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Abstract

The aims of this academic article is to analyze three pieces of original jazz
composition and their improvisation - i.e. IUDEA, Voyager and Too Young To Die
(Horace In Peace). IUDEA is a jazz-funk which the five-note grouping and pentatonic
scale is used as main concept to create rhythmic and melodic line. Voyager is a
contemporary jazz composition. Chord progression and piano accompaniment with
pedal tone are influenced by modal jazz music. Piano and bass introduce each
themes, then the drum follows with free interpretation in playing style. Too Young
To Die (Horace In Peace) is a ballad piece. Tone color of chord progression and

melodic movement are inspired by Peace, a famous composition by Horace Silver.

Keywords: IUDEA, Voyager, Too Young To Die, Jazz Composition
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5 Bert Ligon, Connecting Chords with Linear Harmony (Lebanon, IN: Houston, 1996), 1.

¢ Bert Ligon, Jazz Theory Resource: Volume 1 (Lebanon, IN: Houston., 2001), 179
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13 Kari Juusela, Berklee Contemporary Dictionary of Music (Boston, MA: Berklee Press, 2015), 18.
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