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Mix Analysis of “Rawahng Tee Ror Kao”

v

1Y

J3im$ Daguns*!

Verapat Eungamporn*!

UNANEYD
' a I ay vo a a v O a ¢
‘U‘VlL‘WEN53’57/7?7\774581,?/7LUU‘U‘VIL‘Waﬁﬂlﬂi‘Uﬂ’ﬂNu‘ﬂﬂJW@@iu@a‘U@J @@’]Lﬁ@ﬂ‘ﬁ@ EIRN

Y v a & &

Aalutinses Jou Yosga nulddsindiduduwnsudl uasiluunmasmiluusznevasns

aal o U

\Seully 2018 89NDINANNYBINIATIA Tu 31 HIeUTImMTNQUANITHEANAY 1TEUSES

a 5

= a &z Y a1 v 1Y YYe = Y =2 =3
AUNT LLASUNYLAYN ‘UV]meumuLWaqmwmﬁuamm%ﬁﬂwgaﬂaamwmmwammzwuﬂm

Wenvadilesoudusessnnanusniliaunds inussnasiidandedsensualiadlaely
1nnadlUgutaULaEIN918 N1SL58USEIALASINITOBNWUULASBIAUAST MILAZITN5LEU

| Y] a o ° oA & a = ady v 19 v o
GU'JEJaUUaHULaEJ\ii@QU']&LﬁIWWL@u Nﬂ'ﬂqﬂJLﬂUﬁﬁiﬂJsU']@SU'EJQLﬂﬁﬁﬂumﬁ%l‘sﬁa@ﬂﬂa@ﬂﬂ‘U'V]Tu@Q

H0%UALDITUALNAY UNAUTLAAIDILUIAA NSZUIUNITLALIATANISANGL @l uLnNSA

drAgynteiasuasligiliaunsodudaisonsualinauazanulnsgvesuninaseg19in g

£

1NTIVU

Do

adfey: msiindides, unie, MINaRLNa

* Corresponding author, email: verapat.e@rsu.ac.th
! 91913589U530 IMBREAURS U INe1dusedn

! Instructor, Conservatory of Music, Rangsit University

Received: February 20, 2018 / Revised: March 29, 2018 / Accepted: April 6, 2018



275a1SAUNSSLAN UKINUNFaSvan: Rangsit Music Journal 27
i 14 21Ul 1 uns1na-Sigies 2562: Vol.14 No.1 January-June 2019

Abstract

Rawahng Tee Ror Kao is the most famous song in the album called “The
Other Side” by the Thai pop singer named Pop Pongkool of the GMM Grammy Public
Company Limited. Lately Rawahng Tee Ror Kao was chosen to be the original
soundtrack for the TV series called Mia 2018. Mia 2018 was shown on the One 31
Channel in Thailand. Author was the producer, arranger, and mixing engineer. This
ballad song was written to message the sadness and painful feeling. The lyrics
demonstrated the unrequited love of the main character. The melody conveyed the
sadness by the used of the simple and memorable elements of pop songwriting.
Instrumentation and arrangement supported both lead vocal tracks became more
outstanding. The use of acoustic instruments was suitable to the emotion and
expression of the music and lyrics. This journal revealed the concepts, process, and
mixing techniques of the principle tracks that emphasized deeper appreciation of

listeners.
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