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Glon for Ensemble, Chorus and Electronics:

Pitches and Rhythmic organizations
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Abstract

The composition Glon for ensemble, chorus and electronics is an original
contemporary classical music. It was composed as a creative work which blends Thai
elements, the western music and electronic sounds together. The piece was created
via techniques which combining the concept of automated music especially Integral
Serialism and self-repetition with sonorities of Thai words and prosody. Glon matched
elements of words in “Glon”, a kind of Thai prosody, with music elements in western
practice based on Integral Serialism techniques as well as usages of the Spiral Row
which is an unconventional way of 12 tones serialism implementation. Then the
sounds of acoustic instrument and chorus are expanded by electronics. After
preliminary processes of collecting musical materials and structural planning, the
piece was developed then combined all these elements together. The outcome is a
piece of music which has varieties in rhythms, melodies, harmonies and timbres.
Furthermore, the work also yields interesting structure and musical aesthetic.
However, this composition is highly challenged for musician. It is a demanding work
for both performance practice and arrangement which requires adequate rehearsals

and an efficient preparation.
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* Richard Steinitz, Gydrgy Ligeti: Music of Imagination (Boston, MA: Northeastern University Press, 2003), 273.
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P7 7 10 11 1 9 8 6 3 2 0 4 5 R7
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° Michael Kennedy, “Through-Composed” The Oxford Dictionary of Music (Oxford: Oxford University Press,
1985), 215.
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