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Doctoral Music Composition: “The Path of Destiny’

Fantasia for Chamber Ensemble
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Abstract

"The Path of Destiny" Fantasia for Chamber Ensemble is the doctoral music
composition to express the journey of composer’s life destiny that was imprinted in
the long-lasting memory of the composer. Such journey has created a highly
motivated inspiration to convey the impressive moments through innovated cultural
diversity, reflecting the harmonious beauty when recalled the memory of
preciousness and meaning of life. The aim of the "The Path of Destiny" Fantasia for
Chamber Ensemble was to create the Western contemporary music work by blending
these Western methodologies with the Southern Thai traditional music and Korean
tradition music elements to achieve a unique expressive personal style. The
composition consists of three movements including Movement no.1 Tarangue -
conveying and depicting the story of Tarangue, the land of dawn, reflecting the bond
and pride of the hometown; Movement no. 2 Maha Nakhon , the land of enticement
and dream - reflecting different aspects of emotional intensity of the urban citizens
with different background, signifying harmony in adversity; and Movement no.3 Seo-
UL - reflecting the reminiscence of the past events and memory during the journey in
the far-away land. Despite the individuality of each movement that is aimed to induce
the audiences with different impression, all three movements are connected under

the rhythmic structure that creates and allows unity to the composition.
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2.1 aupdidsane (Aleatory music)

aunsiagametdunulAaluauasluanissed 20 Wumedanisuseiusng

° -

dl Y v a d‘ gj o ¥ 1 v Y]
nsnmuaRsulatielitinaunsuanslunuReulatiu lnonrsiwualiognening 9 Tadn
Naa A A o = & \ =
aunstaselunsussiasmutoulanamualunsiaenuIsTatesAusENauAIN & VBIAUAS
AslaauasIAganieseni1snvuasullasldnsavvasanduduid Feluinissiivue
ANUdusvesldnmealinvlineng o Nedslaifinmsivuad@uiuisamsesnsinanuda i

SasziunausslunIsUTSIaIEI AN

o oA o o ° = 19 2 a =
MDY 7 ﬂ"lﬁisﬁﬂu@ﬁlﬂﬂ\‘i%qEJIWEJﬂ'TViu@LQEJUIGUIWEJI%ﬂﬁaUGU@QL'Jﬁ'uﬂu’)u']‘ﬂ

" — 3" -
air sound a) 5 S 3 5 I
| ¢ (%7 EE e, BE
G ! - e - \
by I | H> \ A
PP ———f ——ppp mp =

2.2 nMswaunaumnatalunisussias

Tunszurutiunisasassabineadudsanianuwlanluumemmatanis

=

ussastuauasanissen 20 Fadunadailildauuiseewniosnuniiy 9 (Extended
technique) \dee7iladndwdeaniiendnualdaiau fusziusfesnisiduniseiusiu

nszvuliiillomd wandsluannnssuinduiieUndassliiuaussuas Junuinisveagile

Y oA 1Y = a
fI9819N 8 ﬂﬂiUiime&JLﬁ&NLLUUﬁWﬂ&JUﬂ

3"

3 4e e g #e b — o
o o
ANEEE = E E E
. i
L
mp subito p ——— pp

2.3 n15hdeaLd89 (Quarter tone)
SLAULASINTIAIUANIBASIVRIASBALITIYINATANISUSSIaa R Awlung

ussias ddlvgidinnuluausSanssuil 20 guseiusidenisiiauen1saeaunInideanuy



275a1SAUNSSLAN UKINUNFaSvan: Rangsit Music Journal 157

i 14 21Ul 1 uns1na-Sigies 2562: Vol.14 No.1 January-June 2019

aussnyTueen luunUssiudiitumsussiusuuuaunisanade Tnefinsmmuadadnuel
e Tnsawusngeiesmnefieuiivaninisldidendss Tnd C Audgdnuaidulfag
mnefsnsussiadimadeeddpidushadaonmsueieseenuendamou et
Fudndes dnsuldnd F dauniulidysnvaldulfmasmneimsusnadimadomes

[y

Taslugaulaenisnyuaseaddmmdenduiunthananiies feanududsauud

Aoy o ¢

WAV (fp) wazUfuRkuuRgiuiulinildyanwaldainadniiu

A798199 9 MsusItaskuuLdsIdsdluLuIge

rit.
o .
BN, e B bes BN pyr,
T 1 — i |
& ] :
6 ~—
Jpfp sempre
dsduasaiusena

UNUsENUSINaIuInus “ussmunalunves)” ununudeaImsuInYuivesaad

v 6

gousUae Usvaunadniaussamuinguszasdvesiuseiiusiusunisaseassaundseiug

SmadsIulug Allennaidauianinunseiniiaseanmunauludaussenianaedusa
HIUITHRIANIAN AviouudyuANAn MaUNUseiusdiainassdiuaInnstasudnsneg

a o a

INTAUSTIUAURTY DR UNALALAZLNINE L TUNITUALENAUAURSNTASY Laznail
dalml adeanunszuindnuaziiunuAvesTuusssuvewiesdy Msduduasediedivia
nimasnlmduminudnaiunsestnazuseinaianseaaly suduluninuselewidan

[
[

AUsEusAInIaglasuINMIsas s IANaUAURT lUASE

IULAZANTUNTANITUEAS
unUseiusinanuinug “ussmiundlunven)” Uy ngeaImsuINTNUesaad
Y¥ouIUaD U1o9nLansluiu Doctoral Music Composition Concert TagA1135219910

1 U ‘:"I
“aNgN1Y AU



21S31SQUNASSLAN UKINEIAaSLaN: Rangsit Music Journal
Ui 14 avdl 1 uns1AX-Sigien 2562: Vol.14 No.1 January-June 2019

HUTENUG 93911 NUBIATA

HEIELNA iy Wazaily

FUUUDS UnAuRIIIWI 14 AU

01Ul Hosuaniaus’ Tu 2 o1espnnsaiienafial

AEUYBEAIENT UNTINRENUATAIERS

- Tungiaudn 15 Tquieu w.a. 2560 1381 18:00 .

UTTUIYNTH

%

wuly suansladios wagdyad asenadu. “IaziunUseiiusinas Usingnisal vasased
UTNA 10387 2798759UN33989 12, 2 (2560): 17-29.

UNFVS sTINYRS. MsUsEUSInaes amal. ngan: dlinRuiuispnainsel
UANINYEY, 2552.

ol WudiaSey. wowrunsuAmigseadatl furinfafl 4. ngamma: nangsm, 2554

yuns Jumdust. auniniald: Aty msaremenmatug MsnssuuasnImide. ngamwa:

Y

drilnfiuiuisgasnsalunningndy, 2554.

1%

Fyad nszQagu. ausFANITIXI 20. ngawme: diinfaniwiiguasnsalimineds, 2558.

_Ccamldedvasadesluaunselnita.” 2755759um55989 11, 2 (2559): 13-36.

_ L cunUseiusinad JRweINAI8.” 2759759155989 12, 1 (2560): 103-112.

Ung, Chinary. Mohori for Mezzo-Soprano and Chamber Ensemble. D.M.A. diss.,
Columbia University, 1974.

Koo, John H. and Andrew C. Nahm. An Introduction to Korean Culture. Carlsbad, CA:
Hollym International Corporation, 2008.

Kim, Seo-kyung. “Integration of Eastern and Western Music: An Analysis of Selected

Flute Works by Korean Composer, Isang Yun.” D.M.A. diss., University of
Cincinnati, 2003.





