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Analysis of All in Twilight | Composed by Toru Takemitsu
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Abstract

This article was written to analyze a piece named All in Twilight | which
originally come from All in Twilight — four pieces for Guitar composed by Toru
Takemitsu who considered as one of the finest Japanese composers. All in Twilight
was commissioned by Julian Bream and is dedicated to him. By looking at form,
harmony, technique, and ideas of the composition that have shown perfectly in the
piece and more importantly his conceptual idea that much different than other
westerner composers which makes him even more outstanding Japanese composer.
As mention to his unique ability above, there will be no doubt why All in Twilight
became one of the most important, influent and one of the most difficult
compositions for classical guitar right after the first performance on October 9, 1988
in New York. This article was written to publish how important and valuable the

composition of Toru Takemitsu is.
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2 Toru Takemitsu, All in Twilight for Guitar (Tokyo: Schott Japan Company LTD., 1989), 4-6.
3 Julian Bream, “The Art of Julian Bream: Classical guitarist and lutenist,” accessed May, 2012,

http.//www. julianbreamguitar.com/home.html
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“Westerners, especially today, consider time as linear and continuity

as a steady and unchanging state. But | think time as circular and

continuity as a constantly changing state. These are important

assumptions in my concept of musical form. Sometimes my music

follows the design of a particular existing garden. At times it may

follow the design of an imaginary garden | have sketched. Time in

my music may be said to be the duration of my walk through these

gardens. | have described my selection of sounds: the modes with

their variants, and the effects with shades, for example. But it is the

garden that gives the ideas form.””
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% Asaka Takemitsu, A memoir of Toru Takemitsu (Bloomington, IN: iUniverse, 2010), 78.

5 Toru Takemitsu, Confronting Silence (Berkeley, CA: Fallen Leaf Press, 1995), 119.
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