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Abstract

There are a lot of electro acoustic music. However, music that is synthesized
from Yamaha Electone Stagea playing with acoustic instruments is very rare in this
world. Therefore, it can be considered as a new innovation for academic and could
be stated that this is a flawless combination between Yamaha Electone Stagea and
wind symphony. The Doctoral Music Composition “THE BLESSED UNIVERSE OF
TRAIBHUMIKATHA FOR ELECTONE AND WIND SYMPHONY” which tells a story about 3
worlds of the universe that in faith according to Buddhism namely (1) Lustfulness
world (2) Appearance world (3) Ethereal world to convey the story according to the
composer’s imagination. Moreover, there are also two folk songs which used as the
main theme in 3" movement. This piece with the duration of 34 minutes is consisted
of 4 unique movements which are (1) 4 Inferno World (2) 4 Ethereal World (3) 6
Elysium’s World (4) 4 Mankind’s World.
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* Hyga Wianguns, ZG)S{J}f/WS&’fN n15ANYIII (ngamwer: deindfissiuaiemng, 2543), 11,

5 Tan Dun, "Heaven Earth Mankind (Symphony 1997)," accessed June 12, 2014,
http://www.tandunonline.com/compositions/Heaven-Earth-Mankind.htm.

® Lin Tian, "The World of Tan Dun: The Central Importance of Eight Memories in Watercolor, Op.1" (D.M.A. diss., the
Louisiana State University, 2014), 6.

" Tan Dun, "Heaven Earth Mankind (Symphony 1997)," accessed June 12, 2014,

http://www.tandunonline.com/compositions/Heaven-Earth-Mankind.htm.
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