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Abstract

In the Middle Ages, the word symphony referred to music that comprised of
a chordal instrument or two lines, or more instruments. Later on, in the Baroque
period, composers mostly constructed symphony with string instruments
subsequently added woodwind and brass. In the Classical period arose the word
“symphony orchestra” in which had a specific pattern. Major composers in this era,
Franz Joseph Haydn, whom many considered as “Father of the Symphony,” had
composed more than 108 symphonies. The standardization of symphony orchestra
continued to develop since the Baroque period. Italian composers made it popular
throughout Italy and afterward spread throughout Europe. Germany composers also
absorbed the practice. Soon after, the Mannheim School in German thrived
prominently during the second half of the eighteenth century and became the center
of the music scene in Europe. This article focuses on the development of symphony
before 1750, year of the pass of Johann Sebastian Bach which marked the end of the

Baroque period and embarked on the Classical period.
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2 Alessandro Scarlatti, “La Griselda Opera in Musica,” accessed June 20, 2018, http://conquest.imslp.info/files/imglnks/
usimg/3/33/IMSLP388460-PMLP559447--2352- Griselda_Atto_Primo.pdf
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> George Frederic Handel, “Handel Sinfonia,” accessed June 20, 2018, http://conquest.imslp.info/files/imglnks/usimg/
3/3f/IMSLP238652-PMLP220422-Mus-Ms-500-01a.pdf
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wuzybAa:
Telemann: Sinfonia in D major for Strings and Basso Continuo

Handel: Sinfonia for Strings, Bassoon and Basso Continuo in B Major HWV 338

Fulndandinaunswasiuwriadiulad (Mannheim School)
Tl a.e. 1741 wssd1viaWladuil 3 wissiydrtingdulesl (Mannheim Palace) Tu
waunzunndesldvasUszwawesiul laidndnaunstugeniiglsiundutnaunsluig

sl !

ASUIANENLNITI VAN aummsaﬁum%wﬂmmﬂLﬂmqa’?iﬁﬁqm waztlugudsiuvetin
Usesiufinaneesiiu esawmisuazdamatuiluatotumnatsony 1wy Todull vanfind
(Johann Stamitz a.¢. 1717-1757) dadustainlhledufminaussvddnuasdudnives
fnuseiudinasaudfyaunilluatvaanadn Ao a1da vandad (Carl Stamitz a.a. 1745-
1801) Sudetinusyiusimasauduldiefulssiusinasiivarnvans saude@ulndlss
pessuisTsdinuisildusnas iesnnsssdiussneuludeiinaunafiidedds
mm'ﬁaa%ﬁqmﬂﬁﬂmamsmagﬂuuﬂmﬁé’ﬂajLﬂEJLﬁmsﬁumdaummmum“ﬂuaﬁwﬂiﬂ WU
n1slgdAuLdNLdes (Dynamic) luLdss (Sforzando) usstasanntuiunlugedannn
(Crescendo) Wiasaunnlugaununn (Diminuendo) wadianisussiaauiiduiind vl

[

myjinUsziusimasuazinaunivglsvluadoduauléddednfumaiia Mannheim
Crescendo Wumsairadssiuvanlminlifhegiondlaussiasnnou smefnenmusdis
il VilidnUssiusinasesnarmindanansoadmanumuiumnisldedidassuasd
AramaInvans uenndndaddsliussiusuuuadiinaualdldnatanisusnag
fudarlminniusuidededuiglsy qugnidondt “wadadidnausiuieiules”
yanfindusgatusanlnddmivisvdiinlivasguuuy wnfindlilddedulnde
dmumasumsUsziusunimasdmivaniensdiasiu Tnsidenldindesnundioniza
\3esany lefal am. 1750 2pBonsAsdinlfvensvunnvendlasnsifiuinaussiedos
Wvanenu sanindaeldisuussiusunmasdmiuaeiidvnslngtulaediu Telu 2 wn

803U 2 M kazMenAduy van wazuatuetay 2 |W1dname




21531SOUNSSVAN UKINe1AusLAN: Rangsit Music Journal 13
i 14 aiivii 2 NINYIAN-5UIIAN 2562: Vol.14 No.2 July-December 2019

Tuadaunlsn leluuazaesugnldduiisndesszanuliiuuuiviueveaeiosmis

pg1vhleduludlng urvmdndlasisuuseiusirlelunareasuliunumilannuiu lng
TAussaauIviuemantuuiensa wanandussinddanuuatnaulnid 4 vieu lulvwa 3

vieuwmiloulusfn nanfeliuviounddauuiwaadust wu Judawazyisle (Minuet and

Trio) WnInsenIvioutuazvieugaing uinunsg B 4 nszuiuvieu lawn

=

vioudl 1 f9nT1d9mzis

vioul 2 fdnsdamgdn

vioudl 3 fdanfumaasiuiiydauazyile

vioudl 4 F8ns1Fmnziiann

widnanuduivdvossadindazUssiusgulnidlininnd 58 un (U19E151NE1790

1NN31 75 un) Fulnvesyandindursuniiiies 3 vieu usninnitgedluaiuvesundulni
Yozl 4 viaummw*ummgmﬁ uaﬂmﬂﬁﬂzjmﬁméé’aLﬁuﬁﬁwmé’aﬁmé’ﬂwmﬁ%mm
thanlflunsUssiudiduviond 1 vesiulnil Snfsdsaeunnnagrunisussiusinasiuli

Ttinuseiusimasudnudnvateau

A 5 Fulsidevaneia 8 lutulmdes P wives, Op. avi lngwmdnds

Sinfonia a 8.

Allegro maestoso. | 9 Jobann Stamitz, Op.4¥!

——— 4o - v— )
2 Corni in Es, 2 ES SIS I == TEN R bEimest = ?Ez
-.
—
PP
2 Oboi. - ;':?
Violino L. f
g e
Violine 1L, =5
Viola.
Basso. P

Klavierausaug.

6 Carl Stamitz, “Starmitz Symphony in Eb,” accessed June 20, 2018, http://conquest.imslp.info/files/imglnks/usimg/3/
30/IMSLP428681-PMLP696249-Symphony in_Eb (2) Stamitz.pd
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