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Abstract

The Research Article on “Creating the Principles and Practice of Wind Band
Rehearsal in Thailand’s Higher Education” It was aimed at the creating and developing
innovations derived from qualified practice procedures of wind band rehearsal in Thai
higher education. The study showed that during exploring procedures of the wind
band rehearsal in Thai higher education. The researcher also found innovations which
could be used as performance practices. They were then developed and applied to
be the practices for wind band rehearsal in Thai higher education, organized according
to 4 realistic assessment factors which were sound quality, techniques, sound
precision and songs’ emotions. These practices were further analyzed by applying
with 3 wind bands in Thai higher education, and it was found that all of the 3 bands
were ranked in the “developing level” (level 3) for their performing skills, scoring over
70%. Therefore, it could be concluded that the practices for wind band rehearsal

were marked as qualified according to the research’s criteria.
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