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The Analysis and Performance Practice of Maurice Ravel:

La Valse for Two Pianos
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Abstract

La Valse for Two Pianos by Maurice Ravel was transcribed from its orchestral
version, originally composed for a ballet. Outstanding composition techniques and
colorful orchestration in both versions make La Valse one of Ravel’s most significant
works. The performance of this composition for two pianos requires advanced playing
skills, good ensemble technique and deep understanding of impressionism musical
style. The objective of this research is to seek advanced performance techniques and
in-depth interpretation of the piece by studying the biography of the composer,
background of the song, the relation between music and art in impressionism style,
as well as creative interpretations and feedback of the performance. The playing
techniques and creative interpretations in this research help researcher achieve their
objectives for presenting their work to the public. Moreover, the researcher received

praise and advice from audiences on and off-campus.
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% Jeni M. Maneva, “Maurice Ravel’s La Valse: Historical Context, Structure, Harmony, and Challenges for Interpretation

in the Solo Piano Version” (D.M.A. diss., West Virginia University, 2005), 1.
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Younaneadield ud loud vnawruvliag (Hans Heinz Stuckenschmidt) tnaun3ineg
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ageluase”’
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v <
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% Hans. H. Stuckenschmidt, Maurice Ravel: Variations on His Life and Work (London: Chilton Book Company,

1968), 187.
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UMLNAY 87-7987 LTULATDUNINVDIUNINAIIDATIINUA 11 UNLNAINUTTLAY
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FausiaznaunulsznaumeaTaula (Crescendo) Nmnumwaslufiagnasan (Climax) ves
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1 | = [y a1 o . Ql' ) o o
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f08197 1 1ASIAS9EIARANWAIYIUNINGY 47-79a% (La Valse)

Section 1
| 1-440 |

Yimea Intre (A, B, C, D) A B c D E
vounmt | 1-65 | 66-105 06129 | 13019 196178 | 175210 211202 |
YruBa F G H I J K
vewnm | 203273 | 274290 201306 |  307-330 330370 | 370403 a04-000 |
Section 2

| 491-755 |
vrmina A, B, C E, G, CH CG,F I+F LEGH Coda (J, H, E, F}
P | 441-479 | 480-520 | 521-578 | 576-644 645-720 721-755 |

aunsalnddumsatuiadlanuddnluSesdduveadsnszanannnitvhwiues
wardomeddaian wnwuluwuifevesnmedlnddumsatuilayd A adunasuanand
Svdnawiloduiiaudn nsdumdssUsauwuulnlg wunisldduladonsy Suladeii
Fee rietulaidesddan (Modal) 1ld Wisuadounsihadulmlg wld vathitosznau
WANUUUSTIUTENNTUTERUSINAIN UL UULNULAL

uenanduladsdlmi Ahunlduds Snndanaianisuseiusinasitngnldly
HAIIUVRIT NG AoNTsIdidusUsEAaUAaNSEeEeU (Tertian Harmony) n1sdeuviufiuvess
annBunssgedl iliAadsaszarunuulndedrefussuunyuaidesd (Bitonality)
Fg1atu ARsa C11 Usznaumeldn C, E, G, B>, D way F #133tas1zulaidunase B
wieed MNedeuiuiuneda C wieed Fednvariinuldmiivluunmas 872089 wWuluresd
331 vyimaseglutiulaides D waed esUszanuiléifunesaiiusznausmeliin D, F¥, A,
A%, CE uaz Ef Seanansoleseildidunesn D wieed nauiu A% luwes vilhdesiiindy

AaneiunsusTiasuuaestuladeslundens Au (Fregned 2)



MFEAITAUATIIAN UNINBIAB39EN: Rangsit Music Journal 93
Uil 16 atiuil 2 nsngau-Fuanau 2564: Vol.16 No.2 July-December 2021

A8g1991 2 (gl sratugasesdou (Tertian Chord) MvinlvilAnszuUnayuaLHe 9q

(Bitonality) Tuwesfi 331-334

-— — - /-\
=T ad A 44
R e : = ] —F
1 I I pGCU cresc.
et Sr= E====x
-
£ =3 — 3/
')
p’ A ?IJ. 1 1 1 I I T T T
’C‘T‘; 7 t:j - - 7 tj
) o - — o — — i P —
2 pT_* \\‘ $ & \. ¥ & \& v - &u
poco cresc.
DB = = =
A % “V A r

wenandatleudesuszauuds nisdabeudumeiidmiliunnasiuinaiy

a X = < @ ¢ Y o v [ 5 £ a
AALLATEYY Beluuninas 87-3987 [Wuuninaneadinuilugnsdwmigany’ swialdinaila
Jamgauiuaes (Hemiola) Wiswdeuanuianveanaidudangliduasdunaanions,
Jamrau’ eihlvanuianverdunsituaiuveveatannouad wu Turiesn 44 Miuewgn

v [y

| Ql'el [ L4 U = r.:l' 1
vistaslagnuwalelu 2 Allanwuzvesnsituansdamglu 1 wes muandununlelu 1 Aiau
Tine151Ul (Arpeggio) 8 wesd Jsdunquleiiu 4+4 Falldnwaradroiungulinludng
a3y 6/8 IWniinANUANvesdnTdIuvraIndnyusIve (Polyrhythm) 1Anduluas

duq vaIUNNaY (A19E19N 3)

° gl WSy, WouIunsUANYIgTY9AAaY, NuviATall 3 (Nama: ineinesh, 2552), 411.

6 Spafeniy, 166.
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A298197 3 ANWEYOINIIEIUNAINANWMEIINE (Polyrhythm) Tuiies?t 44-47

. N g,
) fr —— - gf ~— -
I' iy - - h LI
Clop T SR [ — dol 7/ '
PP : | e / -
1 - --..._.-.“-. —/.—‘
|poco cresc. g 8 8

Tumeudt 2 vesunmaadunsyiiussiiintulupeudt 1 iUSuasuseIanns
199 wildlutiufenisldisnsfausiusadidesu Tnanisiiuewdeuuiussias
Uszneuviues wisusinseienisunluiiniifiiendnualvosurazinuesiu wdnduiudiu
B0 wdthanUginUzsetulml d93snsiindefunuialzmsiaudy (Collage Art) Tne
ndruvesmiadefiud dneans viawrwil nsza1y JUAM daudedniunysindgsdeonuy

<

Tgaulaniniyd Tuwdyuuazanuvunglug Gefavsanwariiundevluanissen 19 oy
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o | v a I o w | ° a '
08190 UMeN 521 1Jun15UNaNYLAUYeWINUBY C, H kay G u1Usindsnalag
A5TRUNUYIIUDIN LA 981989 WaL U (F2081991 4) wazluviaulann (Coda) i 728

fimsldingausngg aewiues J, H, E waz F aduluninasegasngs (egd 5)

7 193 quases, qunigmans, faniasn 3 (ngawme: ddnfiniwirnansalivninedy, 2556), 284.
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wallnvesdaUzdnudziiu dednsnasgraunnlviutnuseiusiudennegegidely
1w3le (Luciano Berio) (1925-2003) dnUseWusInasluan1sse9 20 1178018 Tunasu
vieull 3 9u 38y WavivuiAes LuLINa (In ruhig fliessender Bewegung) AMNUNLNAY

Fulwidy (Sinfonia) (1968-69) Ansldmaliansussiusinasiiseniuln ddAa Aesae

(Musical Collage)
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Una coda = = - - o o o o e e

& vrswed Anlanas. “933% 5118,” gUnsMIWaR French Music lngwn3ensdilaenslufinuvisdsemelne o ufinadnsiang

Tui 7-8 figurew we. 2556, (uAsUga: Inedensensedad univerdeuing, 2556), 20.
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