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Henry Cowell’s Three Irish Legends for Piano:

Interpretation and Playing Technique
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Abstract

This research article focuses on Three Irish Legends for Piano composed by
Henry Cowell, an American composer. The set consists 3 compositions: The Tides of

Manaunaun, The Hero Sun, and The Voice of Lir. An unconventional technique called

* Corresponding author, E-mail: thisara.wongsc@gmail.com

! fanUSoyain AasRaunssumans Pansaluvine1de

! Master’s Degree Candidate, Faculty of Fine and Applied Arts, Chulalongkom University
2 gen5diuinu seamans1ansd AnszAaUnssumans gunansalimTInedy

2 Advisor, Assoc. Prof., Faculty of Fine and Applied Arts, Chulalongkorn University

Received: December 15, 2020 / Revised: March 24, 2021 / Accepted: May 15, 2021



MFEAITAUATIIAN UMINBIAB39EN: Rangsit Music Journal
Uil 16 atuil 2 nsngnau-Furna 2564: Vol.16 No.2 July-December 2021

tone clusters has been applied by the composer, indicating a pianist to use forearms

or the flat of the hands. To come up with precise notation of the new technique,
Cowell developed new symbols as well as detailed explanations and performance

instructions.
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5 Stacey Barelos, “Henry Cowell-Piano Music,” accessed February 8, 2020, http://www.cowellpiano.com/
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