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Characteristic in Poulenc’s Sonata for Piano Four Hands, FP8

Twanws suur* Af wedasgns”

Machaporn Yommana*' Sasi Pongsarayuth’

UNANEa

° o aa < Aa o w =
uninadlguimdmivaiisvesyuanduunmasiidanuddgluissunssuasalely
gAARI33eN 20 dordunanuiiiiondnvaluaveduieaunsiuadeduliduegaf sauia

ANWUEALAYIUNITINIIMINNIINI5UTIAY TelanusdantniannnanunIsusenusdnsu

4 il
aAav aAaau 6 A

= a v o o a Ql'
Weludlielnely :1uddeliiingusvashietdnauanimsiuvesanuyueiiayinulaly
uninadlaundmsuileludile nanuddui 8 U0eYuat TIUNTIATeRaanvedAyn
WNentaatuunmasdmsvasseluluganau
HAYINNITANYINUIIAUAN YT TLABYBIUNIGS ADNITARUILAZUTEENAUNIES
° v Ao Pa oA v & = v !
dwsuleludile JaudlAuneliienveauninawazidssUssaunsuiiuniin1sussas
= N U o 1 | ¥ Y a L% (% § v é’ Ao
Weluidegy undsuduniiiagyimmesiaulidanuatdnduiusiuinniu Tuvaeidng

ANMUIUTUYDILDUN L UAUAS LT ULFL

Arddny:  Wieada Yuas / Jelugdn / Welualle / aeadelu / aunsivuues

* Corresponding author, e-mail: g¢yommana@gmail.com

! fAnUSyey1ln Aaunssueans enansalunninetde

! Master’s Degree Candidate, Faculty of Fine and Applied Art, Chulalongkorn University
2 9191567103 So9mansIase a3, AnzAaunsIumans Pnasnsaluminendy

2 Adviser, Assoc. Prof., Faculty of Fine and Applied Arts, Chulalongkorn University

Received: January 14, 2021 / Revised: March 26, 2021 / Accepted: May 15, 2021



MFEAITAUATIIAN UMINBIAB39EN: Rangsit Music Journal

118

Uil 16 atuil 2 nsngnau-Furna 2564: Vol.16 No.2 July-December 2021

Abstract

Poulenc’s Sonata for Piano Four Hands is one of the significance piece of
compositions for piano duet in the twentieth century. An archive in itself, a unique
representation of the musical characteristic of its time. A piece of music where the
composer put his attention down the very minute details, even the posture and
movement of the performers were exquisitely choreographed which distinguished this
piece from other piano four hands compositions. This research is intended to provide
an in-depth overview of the characteristics found in this sonata as well as typical
characteristics of piano duet previous to this composition.

The results of the research revealed that the special feature of the song is the
development and adaptation of techniques for piano four hands which originally only
meant to achieve a more extensive musical details and harmony unable to
accomplish by a piano solo alone. This exquisite composition of Poulenc corporates
much more than a musical notation but rather a delicate piece of composition where
two performers are choreographed to connect to each other in order to indulge and

express this fine composition.
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7 Mai Li, “A Pedagogical and Performance Analysis of Francis Poulenc’s Works for Two Pianos and Four Hands” (D.M.A.

diss., University of Kansas, 2019), 52.
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