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Abstract

This article is about interpretation and performance practice of Prelude No. 2,
Book | and Prelude No. 3, Book Il composed by Claude Debussy (1862-1918). The
purposes of this study are 1) to study Claude Debussy’s biography and his Preludes,
2) to analyze all elements of musical structure of Prelude No. 2, Book | and Prelude
No. 3, Book I, and 3) to present a guideline in practicing and performing a piano recital.
The research results are 1) Prelude No. 2, Book | has complicated techniques both in
producing and controlling the quality of sound; therefore, a pianist needs to produce
and control 3 sound dimensions (counterpoint: ostinato, pedal, and melody) to
produce light, mysterious and vague sound in order to meet the composer’s purpose.
2) Prelude No. 3, Book Il has less difficult techniques; however, a pianist needs to
produce proper sound quality, control and present the lively habanera rhythmic

pattern in the left hand through the performance.

Keyword: Piano Recital / Piano Performance / Debussy’s Preludes
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% E. Robert Schmitz, The Piano Works of Claude Debussy (New York: Dover Publications, Inc.,1966), 129-186

% Mary Nan Hudgins, “A Descriptive Analysis of the Preludes (Book 1) of Claude Debussy” M.M. Thesis, University of
Texas, 1956, accessed December 10, 2020. https://digital.library.unt.edu:http://digital.library.unt.edu/ark:/67531/
metadc699640

> 93308Y5 Wewduns, “yd vannIuul Impressionism.” Blog posted September 13, 2016.
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MIANTAUATSIAN UN1INBNE598A: Rangsit Music Journal 109
Uil 17 atuil 2 nsngrAu-Furnan 2565: Vol.17 No.2 July-December 2022

[
1Y v @

wazlinnud 1Ay iudnvauzinuresunas Aalunsgaiie 24 unvsdneyadidadeiniy

o

nsalanuvisdunuinisanenngdagiu’

3. NN FAINTUTTAN kagnsHndeuitawmIeunsianame ey
3.1 Prelude No. 2, Book | (Voiles)
Ta (Voiles) Wunmuwiueaa assiuAnwdingy fie Sails wladn Magu
t%4 I A 1 A ¥ a dy ) A I A
wih luSevsenisaease Jauannsafnumsgauniilieuaiiounisaenselunsia lny
N A = = - 4 ao w ' T A 9 Y

wmayadien1sHeflmuAquLAS amilauE aNidsaeLag ULLYS eI NYeuag ik Agy
winlifeglstaau Landussnugiladadaiuisoslasinnuiasudinatioglunyus

Heodla® aufandn 3 AnuAnveneyadluwasilauwn nsldduladeslaalnulugiuuy

a

vosgaulaiuawneusunatarnsliilin B> Adudifisingaluunmasduldndedng
(Pedal tone) Aawsiviosn 5 Jusduld vilifiauausafrudSeudieuldiunisaensent
Tunelaiasuudfivaonunaqueguindiliveaiun1tlidn reuaeyadideninauslin
G# waz BP F9aznulu 4 miugouan (Motive) Tan Motive a, Motive b, Motive ¢ was

. . a - o A ) v oy ] v d
Motive d motive d Wiguinileuiseniaeaunignin udlidmigtufasuainsaunueni

el ABe19n 1

0819l 1 Prelude No.2, Book |

Motive a ﬁaﬂ‘ﬁl 1-2

m
g.!/_\.':é?:,:;’:% ;‘ : I'
l#_

r

té}k;
e
N

" E. Robert Schmitz, The Piano Works of Claude Debussy, 129-130.
8 Ibid., 133-135.
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