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Master Music Composition: “The Face of Faith” for Octet
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Abstract

The Face of Faith for Octet combines folk music from Malawi, Japan, and Thailand.
This work mainly refers to folk music surrounding rituals that use masks. The composer
borrowed folk rhythm concepts from three different countries to compose this piece. The
composer also imitates the sound of the different folk instruments native to each country by
using western instruments. The concept of combining folk music with classical and
contemporary composition is also explored. The approximate duration of the piece is 17
minutes, consisting of 3 movements as follows: “Dance of the Spirit, The Autumn Devil, and

The Parade of Ghost.
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®> Outdoor dance activities Malawians wear masks believed to be the medium for the souls of the deceased,

dancing to the rhythm of folk songs. Believe in letting the soul rest in peace.
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Figure 1  Malawi folk percussion instruments

Example 1  Malawian folk clapping rhythm

J=120

syl v 7/l A 2 A 7l
Iiz. . _ o . _ o . _ o . _| .2 _ o . _ o . _ o r J
s /v P Pl I /ol ’
12 o b . o Bé ) pé o o ;
" 8 A | A

¢ Winifred McCaffrey, Gule Wamkulu: The Big Dance (Bloomington, IN: Author House, 2005), 56.
> Bronwen Evans, “African Musical Instruments,” accessed July 10, 2021, https://www.contemporary-african-

art.com/african-musical-instruments.html.
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Talng (Koto) ¥gew1nen3 (Shakuhashi) sedlamandiu (Densho) fusedfalsigvu (Mokugyo) (Figure

2)" iaiiuausanfenauenevesUsemagiu

Figure 2 Japanese folk musical instruments

® Noriko T. Reider, Japanese Demon Lore: Oni from Ancient Times to the Present (Denver, CO:

Utah State University Press, 2013), 104.
" Andrew Sunnucks, “History of Japanese Music. Audio Network,” accessed August 2, 2021, https://www.

audionetwork. com/content/the-edit/inspiration/history-of-japanese-music.html.
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Usznausie g (Flute) niuesuenlelnu (Tenor Saxophone) Undyu (Bassoon) Laladiu (Violin)

Alaa (Viola) wwala (Cello) \A3BINTENY (Percussion)

® Asawin Arunsaeng, Phi Ta Khon (Bangkok: Workprint Company Limited, 2007). (in Thai)
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Example 2 The model of hemiola rhythm in Dance of the Spirit, mm. 5

J=90
5 Cla
_ P
. y /1
Percussion |HI E ix i" i" i" ix i" 7 1;\ 7 & =~ &
 ———
nf 3 3 e 3
Clap
1 1 1 ﬁ
. y | | I T L7 T J
Percussion |HI % X X X X - X X
N

r

i
X
mf Foot Stomp with Foot Rattle

%
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2.2 wAldAN15UasudR 1991 (Metric Modulation) Aan15Ua8uwUaI0nI19993Y
11529 unsat1a4 Taedr19danu1annaudamisnanaladuuinaunisiuasunlas dinaliinnis
4 ]

dl L L dl 1 U 1 U U
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Example 3  The model of metric modulation in The Autumn Devil, mm. 6-9

Clap Tom-tom

5 =90 T=0d=133) J=270
|

{ 18 |
L
o v

Percussion

l_:?#\_a_i o < L4 r < <

Foot Stomp with Foot Shaker

Conga
> >

N

'
Percussion | %

RN

™
[T™
it
[T™
™
Nele
N
[T™
™
et
™
™
v

[
[

mf Foot Stomp with Foot Rattle
2.3 Waulasu (Palindrome Rhythm) ABFULUUNTIAINNGNIIMIENTANUANUINT
naudamedanuemezdilididiauazninndudiiureingudvee nadnslunisussiasidmadu

NAANSLAL

Example 4  The model of palindrome rhythm in The Autumn Devil, mm. 1-3

Lento J = 60
Temple Block
(R /T A A A A A A A N A . —
Percussion % | |
3 -3 5 L—3— 3
V4 mp V4

955015 UNBUNUSZTNUSINAS

1. M3LAUIIVIAIIYY1ad (Dance of the Spirit)

AUsEusuILuIAnvesUsTIndlnaTunguaunauiudAndnuvazuuy 3 nou (Termary
Form) TusUuuvaunasiafieusuiiessivesfisnssuiinafisnafntudeldiauagasainly
Fusziusuusnaudssluunusziudinandu 3 ndu ldun nguidsaniuiesvosnunard ngudes

UsuilonasnseRwadtnguy naudeanIaenseny
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AN UNULEENAZN DY (Example 5)

Example 5  Imitation of Malawi’s hymn in Dance of the Spirit, mm. 1-4

J=90 —
K h
gy 4E > 42+ = Le? JerEeres,
Flute ﬁ ! : === ' === ¥
p——|mp p————mp nf 3 ¢
T~
‘nf. rr r i ---F.’\.
Tenor Saxophone ?@ % = = = s e
4 =l
5 5 ~ —3 —30 3
Bassoon |[PH g T Ne T E | N a7d ;;g;'a'i.# == = T
S i S T B — -
nf mf
trvw s T
4 5, 2 R g - L . .
Violiné = a Faaa— = B 7= | |
Example 6  Imitation of Malawian dancers’ clapping and bell sound, mm. 27-28
37 Clap
FL %‘i} &7 o5 1t 5 5 7 *r r 5 1 5 5 7
3 L4 r r L4
f Clap
Ten. Sax. %ﬁ”‘n A B B S B = ) T s B R .
4 Clap
A A A A A
Ben. D% 52 N S A T, XY X ox v Xy %
I nf
Cla;
53 —— y f = ! S =
Pm' m 3 Xs X X X .I. X X X Xs X X X l’- X Xs X
mf Foot Stomp with Foot Shaker
Clap
5 5 N, ! = A - 5 Ny : = A
Pm- m 3 1 X : .l. X+ = 1 = 1 = : ‘l. X+ X 1 =
I r - r r f r
mf Foot Stomp with Foot Rattle
L Clap
Vin. %‘9 s ¢ x X P — %% 7 4 X—
Y#. L4 8 ¥
Clap
via. |8 = ¢ P X v x v x x v} X
E = 4 7 v 7 = 7
mf Clap
A A A A
ve | H42 S = A L SR LA S T |
N\
nf
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naudesusulouaznsznavesiniuluiesi 27 nguinseansenuussiadlagnisginfay

< = @ o = P = =i 4:4' 1
\ATOIAUASVRITINAUATIIABITNUANANAY HIAUATEINTENUN 1 @NlATeINIENUUTELANIYET (Foot
Sharker) Liowin fiauinIaansenuil 2 adunsedsld (Foot Rattle) Lindewinguriu woussenedi

1Y a

nsiBufusvesindululssndniatungiiinnseaslindewiniiodadssUsznevsazidiu ngu
insesansuaznguazethanliviminiiaiausseinmalseneuiaieansenulaenisusuiioseney
991 (Example 6)

nquidsandesnszvuluumimasgonil 1 fusziudidenldiaiesnsenuiivindevifadundn
1#un nassneeni (Conga) nassuasln (Bongo) nasevax (Tom-tom) LiteliAndeiilndifsaiy
\wnsnsnuTasrna fussiuiandsngluunnadeeiidongUsuilefutunausauiy

J9NELAUSI999Y1Ia73 (Chisamba) WWunanluuniwasges? 1 9 (Example 7-8)

Example 7 Chisamba Malawi dance rhythm

Ngoma [ B dddLd JIJ ¥ JTJIb] ] 3

|
«
-
| .
| T
| .

Cylindrical drum +182 J J

Double-headed drum \]]

o
-
(W
o
T
(Y
e
T
ol
o
T
(W
Lt

Example 8  Characteristics of percussion in Dance of the Spirit, mm. 35-36

35 Tom-tom

, — — ) ——
. T - X q T - 7 X r [

Percussion |HIEE—4= o g 7 P aa— o o — { - o

' o P d o o ' 4 P = d =

. .

L 4 Py i P pov

mf  Foot Stomp with Foot Shaker

Conga
Percussion T I | | I I I | } 1 ] 1 I | I I I } I I I T I I

2
f | [ § F F

mjf Foot Stomp with Foot Rattle
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2. Uaauvienaluldiag (The Autumn Devil)

[ v 6 A A @ = . £ [ %

Juundseiiusinasianeneausseinialssindligndyuvesussmag Uy guseiusiasuwss
Jun1alaveainues A 91NUNNaY Kojo-no-Tsuki uniwasiudiuvesusemegu (Example 9)
AUsziusldmalinn1sdnviiussainumnasiiinimuinazanuuasituesiainanlviiiondnualiag
naunduiuusseINAnUARUsETLsIuauINs LY InewiuldnUseaukasidesUseau (Example 10)
dauviues B fuseiuslaasienaulids 5 wenedtu Fududunurengunaiyaavseaudadiy
muUsznaindunwiAavdnvesuniseiuslugesil nquldn 5 wensdrenaidinisindouiveadss

adnefiuiluvesdng (Oni) FadulmaluinuiuiiuvesUsenagUu (Example 11)

Example 9  Kojo no Tsuki song

AL
e
™

e
™
7o

e
e

| HE
L 10N

g

5
i & 3 ﬁ]
Flute O | (70 1 T IJ I l { { e | | rS = |
1 1 | ezl I | | — 1 1 > 1
mp
Example 11 Theme B, mm. 11-12
11 5
a5 _— — = .
Bassoon — bk #’i iI o .i '! ] E a% i
p

= 1% Yy w A N @ e P = = v

wielvinsaenanesiuisessvesUseindidadyunilualioun1sinsuvestmanidiun
ludraddguaeggnia JUsziusdslsulaeununsvesunnasnatdliuanaiindiausudu lny
afenguideeiiundeiinquinie guseiusianvualinguaiosasussiasiiumadawuuiaaiy

[

(Glissando) Faflsgidudasyannguidsmdniinidsussiasey dnmalaniaiguseiusldiioasns
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UsTEINANARILASaRDIYULBINILALFLE (Bitonality) Msensimuagudnatsdesasuninasty 2

e dusiusiaudawnifnlisgadaaumenisiinguiniesaneiaueg uunayuaidss Ab minor wax

nauasestaulifiiauinues B aguunauatdes D minor (Example 12)

Example 12 The model of bitonality in The Autumn Devil, mm. 49-50

a9 —— .
A= Eef , 08 > — £ £ £ _F
Flute @ 1 - 1 — t T — .
"'f 3 3
/ﬁ 3
O o o £ . s |
Tenor Saxophone % & > — — : .F_F: s 7
,',f - 3
Bassoon T . 7 T T . 7 T
S z > - z > >
v
mf
) \ be——2 be
Violin ! : ¢ : : ¢ ¢ '
mf cresc.
e P T
viola | |85% ! i ] T t t
mf cresc.
0 r bl T re re bl'\‘l;; bF
Violoncello % F 3 . 4 £ v S 1 1 -
N

3. YUIUWARATLUU (The Parade of Ghost)

uninasdesilegludifindnuain1suusvinues (Variation Form) laiinsuusvinues 3 A3

AUspiuslduwaAnanisaasanuduniwazdiaiatvesusendinlaw Auuieandy 3 gaade

auAUdlakarIunuINTSURIUsERUS kA ganudn eaimukazenagdu (Example 13-15)

Example 13 Variation |, mm. 13-15

Tenor Saxophone
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Example 14 Variation Il, mm. 33-34

Flute

v
A2

Example 15 Variation lll, mm. 62-63

] o —® i
Tenor Saxophone = %
===
S
N

62 Moderato . = 100

O 1 T o P ar
Fue [b%F—— == £
D)
S
— 2N
o () | . £ E# Ialif
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Example 16 Imitation of the Thai parade chants, mm. 1-4)

Adagio J = 67
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