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Saxotronic Funk for Alto Saxophone

A Creative Research in Music Composition

AT ey

Wisuwat Pruksavanich*1
Abstract

This creative music research on Saxotronic Funk for alto saxophone aims to
present saxophone extended techniques, such as Slap-Tongue and Multiphonic
through the combination of electronic and funk musical style. The author conducted
the research by analyzing saxophone extended techniques and applying these
techniques in the composition. The author found that to apply saxophone extended
techniques in the piece Saxotronic Funk for alto saxophone comprised Slap-Tongue
and Multiphonic techniques. The said techniques led into the unique sound and
timbre of the saxophone and demonstrated the saxophone in the electronic and funk

musical style.
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2 patrick Murphy, “Extended Techniques for Saxophone an Approach Through Musical Examples” (D.M.A. diss., Arizona
State University, 2013), 4.
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6 Wisuwat Pruksavanich, “Influence of Thai Music Elements and Western Saxophone Music by the Example of
Wisuwat Pruksavanich’s Saxophone Compositions” (Ph.D. diss., Academy of Music in Krakow, 2019), 59. (in Thai)
" The Music Telegraph, “Stac & Slap Sax - The Baritone: Inou Samples’ Ultra Realistic Saxophone Sound Set,”
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¢ Ibid.
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Example 1 Notation symbol notes for extended techniques in the composition

Saxotronic Funk
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« = Unpitched-Slap Wisuwat Pruksavanich
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Example 2 How the Slap Tongue is used in the composition
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Example 3 How the Multiphonic is used in the composition (In this ex. 3, the key of
alto saxophone is transposed to “C” concert key to adjust with the

synthesizer’s key)
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Example 5 The combination of techniques in the composition
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https://www.saxophonepedagogyandperformance.com/
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2. wwannosuianas Apple Music, iTunes Tuudfi 16 amen 2564 LUl

https://music.apple.com/th/album/saxotronic-funk/1581690788?i=158169 0791
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.EA\?UTI;)HNIE'

Saxotronic Funk Slngle

Wisuwar_PRTRSAVANICH

3. unannesud sinas Spotify TuTudl 16 Aavay 2564 3 ulwd https.//open.
spotify.com/album/6rh8XPRfXIroOnuT2gJoAn?si=KDFJAL5sT Kx5PTKRNNbQQ &nd=1
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LS | Saxotromc Funk
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swﬁmwamﬂa%mﬂuwaqﬁ'uq \1 24-7, 7digital, Anghami, Deezer, Napster,

Slacker Radio, YouTube Music, kg Tencent Music Entertainment WDugu

Bibliography

Eynden, Caleb G. Vanden. “Traditional Funk: An Ethnographic, Historical, and
Practical Study of Funk Music in Dayton, Ohio.” Ph.D. diss., University of
Dayton, 2019.

Murphy, Joe. “Saxophone Extended Techniques.” Accessed January 16, 2022.
http://004500e.netsolhost.com/saxophone_extended technique.htm.

Murphy, Patrick. “Extended Techniques for Saxophone an Approach Through
Musical Examples.” D.M.A. diss., Arizona State University, 2013.

Phelps, Boyd Allan. “A Thesaurus of Saxophone Multiphonics and a Guide to Their
Practical Application.” D.M.A. diss., University of Washington, 1998.

Pruksavanich, Wisuwat. “Influence of Thai Music Elements and Western Saxophone
Music by the Example of Wisuwat Pruksavanich’s Saxophone Compositions.”
Ph.D. diss., Academy of Music in Krakow, 2019.

The Music Telegraph. “Stac & Slap Sax - The Baritone: Inoui Samples Ultra
Realistic Saxophone Sound Set.” Accessed January 16, 2022.
https://www.themusictelegraph.com/788.

Vickers, Jeffrey E. “Slap-Tongue for Saxophone: Historical Foundations, Pedagogical
Approaches, and an Annotated Bibliography.” D.M. diss., Indiana University,
2009.



