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Abstract

Flexible ensemble is the arrangement that allows the selection of instruments for the
instrumentation in order to overcome the problem of a small wind orchestra that cannot be
performed with a combination of instruments according to the score for a standard big wind
orchestra, or in the case of a wind orchestra where the exact number of musicians or types of
instruments cannot be determined. Flexible ensemble is therefore another innovation that
helps the teaching and performing management of a wind orchestra to be smooth and
efficient, both in managing musicians for rehearsals and music performances. The purpose of
this article is to provide the reader's understanding of flexible ensemble and to encourage
their use and appreciation of its significance in order to produce musical literary compositions

in the form of flexible bands with numerous variations in the future.
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* Adam Friedeich, “ Flexible Music: History of and Its Application for The Wind Band Medium Through an

Overview of The Two Flexible Works” (Master’s Thesis, Ball State University, 2021). 2.
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*Ibid., 3.
> Frank Ticheli, “The Creative Repertoire Initiative Creating Adaptable Music for Unprecedented Time,”

School Band and Orchestra 23, 7 (2020): 11.
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¢ Viskamol Chaiwanichsiri, “Flexible Ensemble Kap Kaan Chay Pra Kuat (Compose with Me [Ep. 22] Talk: Bot
Phleeng Nay Wong Nak Rian Pen Yaang Ray),” accessed July 21, 2021, https://www.youtube.com/watch?v=
NEDzk7vx42Q. (in Thai)



Atticle No. A0202 (13 Pages), ISSN 3027-7094 (Online) | n5ensnum33dn Ut 19 atiuil 1 unsieu-fiquiey 2567
https://doi.org/10.59796/rmj.V19N1.2024.A0202 Rangsit Music Journal Vol.19 No.1 January-June 2024

Funssn Snvldinisldnandilavssendaveninssiusyineuazvamanilunisusymen
aumseng o ludsemelng wu nsusemaausswazindediensndudlan 2022 (WAMSB World
Championship 2022) A15L39TUUTENIANAUATIZAUUIUIYIA ade#l 5 (57 valaya Alongkorn
Music Competition 2022) uagn1susznInnisudsdufalsinanssudnisey nauansensiseusfaly

(aN5zAuns) Usebnaasaday (Wind Ensemble) 1usy

& a a a
WangLluasaeyauLua

@ a a

wanFiiasnswauidansasanduludoindniuus (Flex-Band) iWan@idainan (Flexible

Y

Music) #3eaunaiiatlaindn (Adaptable Music) A UINNTINAITIUULIEILATOIAUNSNLADETZIU

& cs' aNdg vo o ~ a s A A a
fﬂiLaaﬂLﬂﬁ@q@umimi%aqﬂi‘UﬂqﬁUiiLaQ‘UWL‘WEN @aﬂLL‘UUN’]LW@Lme{]qujﬂﬂﬁﬂqQﬂLﬂi@qaﬂmll

YUIALAN NUAINITOUTTAUURALLATDINUAS e L lTnmasd miulnTeediasosauvuin g
MILBUUBNUALLAYN MSaluNsdlnen3e9AATasauitvediinvesduutnaussliasinsaliauise

CY

° ° = A4 a A a ) = "
ANUUAITUIUUNAUATLAL/MNTBULATDIAUATLUULNEIUIUTELANLINIUU

a

wianTidaseswoudaldsuanuienlunmsihunvssadunanayszwmea lnsanizUssmadgdu
wavanizoiuing lnsunmasssnvidisuuuuunussiusinanvansldihandumaiouFeades
Usganu umnaausei1va uninatadelion unmnausEnaunIneuns Uninainalada Laznis
Useiusummastumlvl’

wianBidasesweudaiidnuurnisfeuiFoariomunilusuuuresundesdudufou 3
wdes audls 8 uuades Tnsudasuundeainssmunedesaunanannsoussaudeniu o 16
Tuunsunimasenaiinisldiaieanseny vieausdliihianse dsnsliieiesnsenudmiumandida
ooswaudailvneiu 2 dnwwg fe 1) Muuslingueiesnsgnuiduiuidsshfymunuuaturens
paEAleRasauday 2) tvuslinguadoansenuluuuamaden (Optional) Wiewfiududsliiy
uninas Feazusaiaeeldffinsunuamusngay msvsasunasssanildtnauniogs
toy 1 AU feN1TUTTAY 1 Luudes Jundndida Manawnsovssiadlddednauniiniesauuas

1w3eInIznudIwIuiisnantdes niunisiivuauuldsaivsingluuninas Tasunas

WUALAEIINITAINUATIDAZLDEALATDIAUATAINTUNITUTIIMULASIUY 9 98719Ta1au TV lin

Y

" Adam Friedeich, “Flexible Music: History of and Its Application for The Wind Band Medium Through an Overview
of The Two Flexible Works” (Master’s Thesis, Ball State University, 2021), 1.
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® Ibid., 1-3.
° Frank Ticheli, “The Creative Repertoire Initiative Creating Adaptable Music for Unprecedented Time,”

School Band and Orchestra 23, 7 (2020): 10-11.



NIAIAUATTEN U 19 atud 1 unsau-guiey 2567

Rangsit Music Journal Vol.19 No.1 January-June 2024

Figure 1 In Seizing the Distant Light by Naoya Wada'?
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Select (and even double!) your own instrumentation

H Part 1 M Part 3 M Part5 B Glockenspiel

Flute Violin Tenor Saxophone in B>

Oboe Clarinet in Bb Bass Clarinet in B2(Opt.) M Timpani

Violin Trumpet in Bb Alto Clarinet in Eb

Clarinet in Eb Cornet in Bb Alto Horn in Eb M Percussion 1

Cornet in Eb Alto Clarinet in Eb Horn in F Snare Drum

Clarinet in Bb Alto Saxophone in Ep Bassoon Bass Drum

Soprano Saxophone in B Alto Horn in Eb Trombone

Cornet in Bp English Horn in F Baritone B Percussion 2

Flugelhorn in B Horn in F Euphonium Tambourine

Trumpet in Bb (Opt.) Cello Suspended Cymbal
M Part 4 Crash Cymbals

| Part 2 Viola H Part6

Violin Alto Clarinet in Eb Bass Clarinet in Bb H Drums

Clarinet in Bb Alto Horn in Eb Baritone Saxophone in EP  Condensed Percussion Parts

Trumpet in Bb Alto Saxophone in Eb(Opt.) Bassoon

Cornet in Bb Tenor Saxophone in Bb  Rass Trombone

Alto Saxophone in Eb Horn in F Tuba (C/Eb /Bb)
Trombone String Bass m}
Baritone Electric Bass (Opt.) w
Euphonium
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\de1 (Example 1)

% Naoya Wada, In Seizing Distant the Light (Hiroshima: Brain, 2015).
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Example 1  Simple Gifts for adaptable by Frank Ticheli'!

Simple Gifts

Four Shaker Songs .
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" Frank Ticheli, Simple Gifts: Four Shaker Songs for Adaptable Band (Manhattan Beach Music, 2020).
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Example 2 In C-Dorian by Frank Ticheli*?

In C-Dorian
For 3 to 300 Instrument
Frank Ticheli
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(Example 3)

'2 Frank Ticheli, In C-Dorian (Brooklyn, NY: Manhattan Beach Music, 2020).
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Part V.
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Sharp Nine by Omar Thomas"?

Sharp Nine
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1 wwaldesil 1 dipTesnun3fiusaias Ae vga (Flute) Telu (Oboe) Bundnmaisiin (Eb

Clarinet) Buwanmaasiun (Eb Cornet) Junanaaiaiin (Bb Clarinet) loUsiluwdnlalvu (Soprano

Saxophone) Junaansuda (Bb Trumpet) uaztundnaasiun (Bb Cornet)

2. wuadesd 2 Tiaseenunsiussas fie ige lelu Jundnraisiiln Bundndalaudnlalny

(Eb Alto Saxophone) Juvaansule uardundnnosiun

3. WUBABIT 3 LASEINUATUIIEY Ao Tudnraisile Jurdsvsuds Jundamesiun Waina

gasu (Flugelhorn) Bundndalaudnlelnu Sundndalngesu (Eb Alto Horn) uagiegasu (F Horn)

> Omar Thomas, Sharp Nine (Austin, TX: Omar Thomas Music, 2020).

% ibid.,

11.

15 Hayato Hirose, Solomon’s Ring (Hiroshima: Brain, 2015).
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4. wwdesd 4 13esnurTussias e wwesuenlalniu (Tenor Saxophone) Sundauislnu
(Bb Baritone) Bunéndalaudnlalnu Sundndalngesuengasu nseuluu (Trombone) wasglvliloy
(Euphonium)

5. uudesd 5 dmualiiadesnuniiiussias e nussuenleluy Jundaui3lny
nagu nseuluuiazglilily

6. WuNABTl 6 FVuALATDINLATUTIIAY AD VAU (Bassoon) luaman3tin (Bass Clarinet)
v15lnuudnlelvi (Baritone Saxophone) yun (Tuba) Uazar3aiud (String Bass)

7. uuLATeINTENU 1 (WUIMNAAen) LaTodaund Liud neu-neu (Tom-Toms) 21u$2
(Suspended Cymbal) @uusasu (Snare Drum) lawsw (Hi-hats) 21U (Crash Cymbal) n5ouadiia
(Triangle) wagiiuuUil (Timpani)

8. LULATRINTENU 2 (WuInaiden) Luaadu (Bass Drum)

9. WUNASOINTINU 3 (WuIMaden) 13osauns liun ndeawnuala (Glockenspiel) svdfssna
(Tubular bell) lalaluu (Xylophone) Tausilwu (Vibraphone) wagu13uul (Marimba)

mMsdnirdesaunidmiunsussiaandn@ifasesweida gaiuauisannsadniaiomuns
dmfuuundosing o leegndaszmuiissylilulinimas Tnseradaliusnasamznguiedosanlsl
v3olndosauveavdos vionaunauiis 2 nauld Famnfinisuaunaunduadowmunienaidentig
PunRoureIUadiusTatanznguiniosaulivieiriosaumeundesld ileanumainvane
meddudee’® vadluuisummasenaiinsssyduugihdmiunmsdaniowmusililulinmnaesis
T wiegslsfnugaumnsanininianiomusionueanglidesiinfiindulfiduiy

fegnamsimanunsiiienisussiasanansaimuaiesnunsldmuiseyllunsdasuuides
wan 6 WuALEBT VeWas Solomon’s Ring Tngnsidenatatien 1 A3esnuA3fe 1 WWIELT 9
ANLIOUITASUTINASE L FamndesnisTiuuidssdarudaauluamsafiudusaadusaty 4
16 uagmndeansddudssiwnidutuadsnfeaiuiiensuauddudesfiamsodiuaiownus’
srerdiatuld Retvmnlaifinisussanadonsenudinaamnanusnamunmasild umniinsussias
wnAsesnsEruazivuntinausietnelion 1 AuReNTUTIAY 1 WuNdes

mslsldndidassswenidadinivnisussiasauniliianiadssiivarnnateaiansg
Amuslidsaduluuiaeiesan (Wind Ensemble) 2aia3osanlsl (Woodwind Ensemble) #3924

\ASBIANNDNNEDY (Brass Ensemble) ta TuogUN1TINLATOIAUATLALIIUIULLAUTDIWAUATU 9

Y

16 Michael Sweeney, “The Story Behind Flex-Band,” School Band and Orchestra 24, 3 (2021): 27.
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Table 1  Selected Instrumentation for Playing
Number of Performers
Part
6 9 15
Flute
1 Flute Flute
Bb Trumpet
Bb Clarinet
2 Bb Clarinet Bb Trumpet
Bb Soprano Saxophone
Eb Alto Saxophone
3 Eb Alto Saxophone Eb Alto Saxophone
F Horn
Bb Tenor Saxophone
4 Euphonium Trombone
Trombone
Bassoon
5 Bb Tenor Saxophone Euphonium
Euphonium
Eb Baritone Saxophone
6 Tuba Eb Baritone Saxophone
Tuba
Percussion 1% 0 1 1
Percussion 2™ 0 1 1
Percussion 3™ 0 1 1
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