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The Creativity in Music Composition “Al SUITE”
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Paopun Amnatham,*! Pimchanok Suwannathada®
Abstract

Al Suite is a contemporary music composition for a large percussion ensemble. The
piece has composed for pitched percussion instruments and unpitched percussion
instruments. Al Suite for percussion ensemble inspired by mechanism of robot and machine,
using modern techniques to convey meanings that are consistent with the characteristics of
machines and robot. The composition contained 4 movements. They are Introduction,
Robotic, Lento Appassionata and Machines. Each movement uses a variety of musical
materials. Drums rudiments are an important resource for keyboard percussion’s playing
technique (Marimba, Xylophone and Vibraphone) which lead to composition variety of sounds
and musical colors. The common percussion instruments; auxiliary percussion and toy
percussion instruments are adapted to be used new playing techniques to convey meaning
of robot’s sound mechanism. Al Suite for percussion ensemble is implementing compositional
techniques and variety of musical materials including rudiments, textures, pitches,

articulations, dynamic and rhythmic dimensions unique to the composer identity.
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! Rudiments consist of specific sticking patterns and movements that form the foundation for more complex

drumming skills.
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1. unid1 (Introduction)

2. 15lufn (Robotic)

3. lauln sUle@lounn (Lento Appassionata)

4. WU (Machine)

1. U1 (Introduction)

A A a

<, ° Aa v v a e & a .
LU‘U‘UV]U'WJ@Q?!@IW]?LL?WNV]Lim@]u@'ﬂﬂz@LNUVW]WU'E']UV]?{@ ﬂ@‘?j\ﬂ,ﬂaaiﬁiﬂiia (Smgle Stroke

q
v
a [ =

Roll) fuswiiudlieenuuuliiuanmnauldussianaionsenuiudnynaudiedefanalnSuduves
viuoud TnelddameunivesusazuuumaniieliiAndamefidnuasfimsuaziligadiolaifdomne
Asil uslurazifertudsansaddndednasdonsveanadlfodainane TasmudsAndnvaives
nszviuusnisiulufednvarfdsudadunieututumstaugeshiuuinnduiadlaselsa
(Single Stroke Roll) lUgssAluumuszinndaiia (Diddle) Fvanwane Suaziludilsznouveanis
Fanlastsrlonmadlifiandnualiany weilassahadunountsiednuuzveaidenunifign

v ! -ﬁl gj U nﬂgj
WAUINDLUDIYNUUA 6 ABDU AU

Table 1  Structure of Introduction

Form Amount (Bar) Key
Section 1 Introduction 49
Section 2 Theme 1 50 C Major
Section 3 Development 29
Section 4 Transition 23
Section 5 Winding up the Machine 27 G Major
Section 6 Coda 31
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Example 2  Diddle Rudiments
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Example 3

Example 3  Metric Modulation
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Example 4  Wooden Instruments for the Machines effects
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Table 2  Structure of Robotic

Form Amount (Bar) Key
Section 1 Introduction a6
Section 2 Theme 1 54
Section 3 Transition 15
Section 4 Theme 2 28 Messiaen Mode 4
Section 5 2" Theme Development 78
Section 6 Recapitulation 19
Section 7 Coda 16
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Example 5  Tone Cluster for the Shock Absorber Effect

Ratchet Zil-Bell
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Example 6  Original Melodic Line from Bar 130




NIAIAUATTEN U 19 atud 1 unau-guiey 2567

Rangsit Music Journal Vol.19 No.1 January-June 2024

Example 7  Original Melodic Line Before Retrograde
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Example 8  Retrograde from the Original Melodic Line

Vib. 1

Vib. 2
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3. 1auln 9UU1adleum (Lento Appassionata)
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Table 3  Structure of Lento Appassionata

Form Amount (Bar) Key

Section 1 Introduction 10

D minor
Section 2 Theme 1 21
Section 3 Transition 15 F Major
Section 4 Development 31 G minor
Section 5 Recapitulation 13

D minor
Section 6 Coda 23

Main Key: D minor
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Example 9  Theme by Marimba
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(Example 10)

Example 10 Sparking Effect and Shock Absorber Effect
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3.2 NMIAIUANSNYLLEEA (Articulation)
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Example 11 Accompaniment by Drums and 3™ Marimba (Bar No.51)
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Table 4 Structure of Machine

Form Amount (Bar) Key
Section 1 Introduction 10
Section 2 Section A (7-8) 16
Section 3 Section B (3-4) 71
Tone center: C
Section 4 Transition 12
Section 5 Section C (Metal) a1
Section 6 Section D (Wood) 41
Section 7 Al Theme 76 Tone center: D
Section 8 Coda 17 D Octatonic
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Example 12 Polymeter Included 3 Pulses and 4 Pulses

Mrb. 1

Mrb. 2

Timp.
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Example 13 Polyrhythm Based on Number 2-3-4

Vib. 1

Vib. 2
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luieadl 123 uansnisussiasdiuduilalddumisunfvesniesnuns lin Example 14 10u
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Example 14 Metal Effect from Playing the Resonator with Mallet Handle

on White Key Resonator
(Move down)
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