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Abstract

This research article focuses on the interpretation and performance style of the piece
October from The Seasons suite for piano, composed by Pyotr Ilyich Tchaikovsky (1840-1893)
from the Romantic period. The main objectives of the study are: 1) to study the biography of
Tchaikovsky and the background of the piece; 2) to analyze the musical composition; and
3) to interpret the piece and apply appropriate performance techniques to achieve an
accurate and complete rendition. This research aims to provide a guide for future analysis
and performance of the piano work for those interested in studying it. The research process

includes selecting a suitable piece for performance, reviewing related literature, studying
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interpretation techniques, practicing the piece, performing a solo piano rendition, and
presenting a complete thesis along with publishing relevant articles.

The research findings include an overview of the composer’s biography, the history
of the piece, and its interpretation. Tchaikovsky, a renowned composer and pianist from
Russia, was proficient in piano and music notation. However, his family initially urged him to
pursue a career in law rather than music. Despite this, Tchaikovsky continued to devote his
free time to music composition, eventually enrolling at the Conservatory of Music in St.
Petersburg. There, he studied orchestration with Anton Rubinstein and piano with Nikolai
Rubinstein. His travels across Europe further inspired him, leading to the creation of many
famous works, including overtures, symphonies, concertos, piano pieces, and ballets. His
music, characterized by rich harmonies, expressive melodies, and profound emotional depth,
remains widely celebrated in concert halls and music academies worldwide. Notably, his
ballets such as Swan Lake, The Nutcracker, and Sleeping Beauty have become some of the
most frequently performed works in the classical repertoire. Tchaikovsky is widely regarded
as one of the greatest composers in the world, and his compositions remain widely
performed.

Tchaikovsky composed The Seasons in 1875, a suite consisting of 12 short pieces that
depict the changing seasons throughout the year in Russia. Each piece has distinct musical
characteristics that reflect the atmosphere of its respective month. Tchaikovsky was
commissioned by Nikolay Bernard (1844-1905), the editor of a magazine, to compose these
short pieces, with Bernard himself writing the accompanying poetic epigraphs for each piece.
The 12 pieces in the suite are as follows: December, January, February, and March portray
scenes of winter; April and May depict spring; June, July, and August capture the essence of
summer; while September, October, and November evoke the imagery of autumn. October,
for instance, is written in D minor, in two parts with a 4/4 time signature. The primary theme
evokes the cold, quiet ambiance of autumn, symbolizing the passing of the season with a
sense of melancholy, loneliness, emptiness, and sorrow. In the performance of this piece,
the researcher emphasizes expressing these emotions through soft, continuous sounds, with
the melody standing out while the accompaniment and chords remain subdued. Techniques

such as free tempo and precise control of dynamics with fingertip articulation are crucial.
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Practicing slowly and gradually increasing the tempo, along with using the sustain pedal, is
essential for conveying the emotional depth and atmosphere of the piece.

The first section of October features a lyrical melody, which should be played with a
singing tone and a fluid, expressive touch. The left-hand accompaniment consists of broken
chords that should remain delicate and unobtrusive, allowing the right-hand melody to
shine. The use of rubato is recommended to enhance the expressiveness of the piece,
particularly in phrases that convey longing and nostalgia. Another critical aspect of performing
October is pedaling. The sustain pedal should be used sparingly to avoid blurring the
harmonies while maintaining a smooth legato. Half-pedaling techniques may be employed
to enhance the resonance of sustained notes without over-saturating the sound.
Interpretation of October requires an understanding of Tchaikovsky’s compositional style and
his ability to evoke vivid imagery through music. His use of chromaticism, subtle harmonic
shifts, and expressive phrasing contributes to the nostalgic and contemplative nature of the
piece. Comparing different recorded interpretations can provide valuable insights into various
performance approaches, helping the performer refine their expressive choices.

In conclusion, the performance of October, with its beautiful yet melancholic melody
and free-flowing, imaginative mood, requires a deep understanding of the music. Proper
interpretation, combined with technical skill, is necessary to create the correct atmosphere
and faithfully present the piece, especially by highlighting the melody clearly and beautifully.
An effective performance should balance emotional expressiveness with technical precision,
ensuring that the nuances of phrasing, articulation, and dynamic contrast are carefully
executed. Ultimately, the ability to capture the essence of October lies in the performer’s
sensitivity to the music’s poetic qualities, transforming it from a mere sequence of notes into

a deeply moving artistic expression.

Keywords: Piano Recital / October from The Seasons / Tchaikovsky
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! Alex Burns, “Pyotr Ilyich Tchaikovsky: The Seasons, Op.37a, No.10 (October),” accessed October 5, 2022, https://
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Puaualuilagne dNVIAAUNAUNUILARDUTUTENINIBLUINIUDINE NLALLUIVINUDITDY (Counter

Melody) TutlovinvaeRiinsiaudemizdn eV lilAnANuRaINtaI1sLaga NI Taas19ANNE ALY

]

YDIAURS IUINTY LDH18UININLEUDVINUBINANWASIU L EUDABIAMEIUNY 1naTin1slanasaNdl
n194na1 (Resolution) na1deluviesdt 10 Tia E ina1uwilds D Faeglunesa Dm antuluviasd
11 97nlun F4 tnanunvlan G luaese Gm il Bb Wuldsua wdealiinnulidutou fedne wazsin

Tranunsaladuvinueandndmau

'a ¥ 1

Aidedemauseniunluledrefiaviul wasdeanuininlunsasi 019 Mfeedaduiiang

YT UIAR DU AU L UIYIUDINAN Tun19naun U TdaTa i nnANINN IR DIUTTLA LU

'
Va v o % a0

Usznauviuesiitddidguintn §idedanuiuingeiilugadidgiuiaulafiesninidunisde

Y 9 v

Ustloanas desangvenviusssanunlilagudniau Nidsesiligiladlaluanunanevesiou

AANALEIUYITUB LS NI T U URId P au A asjﬁﬂliﬁmmLLmﬁmmﬁmawé’aﬁgﬂﬂ’mumaz

q o
Yy v v
a = o A o

Wndugrilvinliamvesgaluldsnddniauiuinisduuniuesiegliaunseaiisanudiaula

WALTUINNANTULEUDASINDULN

4

Example 3 Section A, mm. 13-16

13 1 1 1 1 1 3 1
— 21 3 2 4
> u.—__ ]‘ — m m I o — \3 3
= 1 P .14 } 1 | 1 | | 11 1 A A
L 1 —_— | =t
D) 3 3 3 3 ket > > — pE
> ﬂ o P d
e PR P B
ag o o — 2
_r 532TT s * sepere) i) = I
bl X | 1 | | = o ‘} 1 FA
Iy | 4 X2 7 E
pocopiti f 5 5 ~ F z
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Tustean 13 ladin1sisuuseloalnidnass AAN19999uuinue N usn Yz Y9 IaNauI VY

=

fignussiassuLAIeamINenag (Tenuto) YaizfiuuviuesseadinsuTTiasegfenududes
fivsnntudntios (Poco piu forte) fldinanunensdiintuluosii 13-14 ludnvazveinousiiu
(Sequence) Afimsiasudduredess (Tone Colon) annauaidss F Major u D ensludinluiues
Snadafuszleanunouseviuuayiuemdndunuaviiuesses Tusesil 15-16 wanslviiuds
nsnduinveslinuasiiduanalasinindednsdeantiosd 8 ndunludnuusifertuneuunsn
fnnuduveadesiides 9 wiaudiotlugnou B luvesdl 16 fnsléimnudanysal (Perfect
Cadence) iauansliifiunauauvasmou A (Example 3)

nou B deusngluviosd 17-21 dnswasulnuddu (Colon wneglunauaides F Major vinls
vsssnaluuninasiinnuanlauntu Imuderuaiussnisldnguadesdiamuduiuifenioes

frunauatdesin D Minor Inaidunguadsssiu (Relative Key) Fsvunafianguaidoausosuas

luwesnldinsemuneUszannaualdesnilouiu (Example 4)

Example 4  Section B, mm. 17-22

17
—~~ L~ | | mh ’_3; =’\ A~~~
o p;.g_ul_as_i S LT B g ; N | 1_?1’_; Taal g
8 : s ; s ;
) 1 - 1 i t T T i i = I i
} = 1 } } ° } i
e = = =
—3— —3—
20 3 N\ 3N W T3
S - NI = P Dy 1
A o T wf 3 3 L3
N L —3— _3
. 3 : Iy
poco crescendo ’ - he® g )\ -
P : ﬁ : ‘g - . i E
. R 4 r

Wioed 18 in1sfmualvikuivinuessetagludindedale Failinsnduiuvesdnunsiamiy
(Rhythmically Inverted) Autkualgusily LuiIUI999UIENaUA B LUAAINNYIIA 6 FIRINAIE

TUAAIA1DN 2 7 VULNWUIIUDINANUTZNaUMETUAGIAT 2 AIRIUA8lUAAIUNEIIADN 6 §7
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finsiuaudidesnnduluiiei 20 wazilugnisildsungualdedluda D Minor 31nTuaUAs

manesaanvngvosszlenfie A Major Nansdiagagedn (Climax) nsorsuaiiilunsazvioufnuie

a

2 5 A & A a X Ry <
Wunisgudeunnuidviiananiiindulunisainluvesgaluldsiendugaas anuvuniduues
ganuNmaud1un neullinisusveniianisnisindeulnivedlinegedaaunasaadely
2Y19ADLHDINIULATINLNEEATINIY (Fermata) (Example 4)

VA 1

AIdpAAuUnmadlagisnaienmussenAlidauIInBwuInluidngaavnsensual

Y9
v

warluudveadesidosnisanenensenyn AlHfisan1siaunuunsely Asamity uiaunsaasn
vssenalsigiladnfaazdensusisauls idedadosmuauidssifuasvinuiy Wasumda
nndamzdl 1 uaz 3 veausiazsiesunsetadngviesd 21 dnsidsumiaailidn Bb uaziirgnou
fnlU (Example 4)

lymovafndualinoudidnafsluriosii 22-23 wiulddniwiuemdnluusiasiosdiuldgnan
fnasanlin A G uaz F deluiesil 2227 funaununintusswieiuemdnuasiuessesdn
ey SodeUsznevdeuavataruuvhuessesiiedluthadeaniued diauerosadididenuss
Fruudunntunasfadennuiiaaion (Tension) Wntuegsun Tneiuainaesa D7 lned
Tiaare F4, Gm7 Tnewnatlts F anlds E luuuimued aniiinisldnedn Bb Tnsussiadlee E
wazinannlidn D ileadradesiifiunuaulaliiugite anduiifedouniuaudmidndalia

welildguihussegadnau Inswwiviuessedrey 4 ngaasauualuanuuiuemdn sgislsian

agiulaindinsgvinussaninluiosd 22-25 Tusiesil 26-29 (Example 5)

Example 5 Section B, mm. 26-29

4 >
26 — 3 4 TN 4 > ST 1/\2
Ih & e 1 Yy | 1 | 1 JI\ o1 1 171 | 1) o 1 1]l ; ;m
@V 7 B  — .S 1 4 1 'I_lﬁl 1 ’V Ig 1 'V[I]I 1§ I x
— LH — Y N | 1 | A |
[y 3 3 3 3 3 3 3 33 3 3= 5
———
. M) e s XS]
ke® ) =z = Y sef : N t E E
o) # & > ¢ - 2
i — ! > ! i e— t -
vad - T 1 - T 1 1 1
R. r r ] r _‘_ T T

soringnoutieu (Transition) luresit 30 Frsilfianuddgduiuiosaniinsussaaduy

Uszleauuununausenindleviuariede Tedreussandeunuiinuemaniussiasegluilern
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[ [
[

AgaganIesualiintuiiensifedluion 32 Ingldidsangeluuaz iy uazseudseiuldes

Y

9
9
gl]) v

189 U184 UazAee o Praufloussetsfnniinveanasiiiidsazay

Mniundusngmeudounu (Recapitulation) Snaanils Tuthagarhevielanlunguaides
D Minor uananusdnvessssuedfiainlan anadiaal masifisdns anumanazauiuin
Tuggluliidng vsssrenmmanifenisliamuduveadesfiiuiasunseiiluaumasesauun
(pppp) (Example 6)

fAfueuauih dnuuides wasndalilanniigauifiasrld fnmitetesuneeisla

(Morendo) snldsvinlvidssdes 1 wiasudsumeluadedunmsdugavosngluldsas uenani
auAndenandgnitiudiiiuneusurasunmasdnadlasnnitaueriusafissuufesiy
FevilAAnmmianUTEUe Inaiauaslaniaiiiian (Example 6)

[

Wodswmaannaseiiniswdsuldsivaluiieds dn1sldinaiunsavinlvussias

e eX2¢

Y

satiiaaiulaanniign (Legato) ilelmdssianenanseniniaiulmsy lifadn lngussiawinues
adefunsiadeuluinant seudiinsldmatinnisussiasdu-a1n aduiu Ideindeuwuuinga
W@y 819 Hanon way Czerny, Op.299 WieRnldiudwssmnndsu snnedeaansanauyiney

flatelviussiasmesalaatvauysalsneie

Example 6  Section B, mm. 53-56

53 ~ _ N

‘) ’!g ﬁ o i S 3 a3, 43, a3, ® #3497

b9 ..Fﬁi—'i}iTPr e i i s s e 1
ey 1 Z | J 1 ! I 1 1 y —— | 1 | 1 | 1 1 e Yy | y 1 1’4 Y |
bv - L 3 ' S ! L Jd LA v v L)

3 3 3 3
o 2 morendo | o @ mm

&) N

), g =

14 1 L) =
= = | |4

lymavailonssuufuninwaranuidnlaniaiuasnaytugigaluldse dnsduwifnu

| 1

NUNNIVeIReaanas lagthunaunauiumadalugalsuuudin 1wy nsdeuriuiuvelinauns

% s

n1sdviueseUsylealnaindultausd duvarlvinliunyuseiusaainy danuauysaluay

Faasrsussenmaligileddnivilougnisgaingnimatannaiiouass Nalldsaansavilvgilevasivg

Y

[

agluorsualnuidnvesgeluldsiluiadenmasaainludneig
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d3Uuazaiusnena (Conclusion and Discussion)
MnmsAnwAdenuilenenaidaduussiusinasauddyaunidugalsuuuin Useius
UMLNa9 October %aﬂummwwﬁ!ﬂuﬂm The Seasons, Op.37a Algsuussdumalayinannunnd
faulandusuyihussiiluszuduslannuidniadnduogiann Walumeduaunis o1suaii
dosaseidudasy fimsldnedelasuninivilviAneudiutuasitouorsunl wasdinmengenidn
Faen1si1vesitues fAdeiiufinuinisfiniiunagnisaiuammaianisussias lnslanie
nsmuauivniauaznsldnda WemevmenensuninuiAnuasusseinmavesuninaslignios
wardaiau dwdunisuansuninas October Wudrumiisvesnsuanadeluder datuilotuil 22

§unAN W.A.2565 LA 14.00 U. 4 agAlessas e (Wnwile) NanuansUszana 1 Falue 20 ui

Figure 1  Performance Poster
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Jotauauuz (Suggestions)
1. {NFBINITUITAIUMNES October @1u1snaruunauiiiatlunwimidunisfine
AAu NsUsTEaEISNsEndeu WelitinAuinlakarausaaenenunNaSlAnUALIrIY

YoIKUTERUSINGS
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2. Luamnensinunisussiastunsideasell ldisawadunuiniduniseiounisians
unwad October Wity waan1satluusuldduumnasdu o veslanonad s1uniHaIuUes

AusziusmadlugalsuuuAnauauliguiy
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