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Solar Eclipse Il: Double Concerto for Flutes, Guitar, and Strings
uaysnl AsSmusiug

Boonrut Sirirattanapan*'
Abstract

This is creative research with the objective of creating a new contemporary music
composition that incorporates a unique and interesting combination of instruments. The
research was funded by the Research Institute of Rangsit University. Double Concerto Solar
Eclipse Il is a contemporary music composition that fuses Northeastern Thai folk music
elements with 20th century music composition techniques for a flautist (who will perform the
flute family instruments from contrabass flute, contra-alto flute, bass flute, alto flute, flute,
and piccolo), guitar, and string ensemble. It was structured on the folk story of "Rahu devours
the sun" (or "Frog eats the sun" in the Northeastern Thai dialect). This research article starts
with the objective and outcome of the research. Explanation of ideas and inspirations from
folk tales and music influences. The composer continues to explain the five movements
structure of the work, introducing the main motif, then discussing the characteristics of each

movement and techniques uniquely used in them before making the conclusion.
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? Elliott Carter (1908-2012), an American Composer.
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® Boonrut Sirirattanapan, “Creative Composition the Grand Resonance Prelude,” Mahidol Music Journal 5,

1 (March-August 2022): 46. (in Thai)



Atticle No. RO508 (17 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 19 atfufl 1 unseu-fiquiey 2567
https://doi.org/10.59796/rmj.V19N1.2024.R0508 Rangsit Music Journal Vol.19 No.1 January-June 2024

Example 1  Khaen version of Mae Hang Klom Luk (excerpt) arranged by Alongkot

Khamsopha and Songsak Pathumsilp®
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Example 2  Malangphu Tom Dok (excerpt) arranged by Plueng Chairasmi’
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Example 3 First Section of Ruem Pan Jon (After the introduction of Lai Sudsanan)®
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* Sanong Klangprasri, The Art of Khaen Playing: Miracle of Thai Ancient Voices (Nakom Pathom: College of Music,
Mahidol University, 2006), 215-217. (in Thai)

> Ibid., 213-214.

® Ibid., 220-221.
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Example 4  Basic Northeastern Thai Rhythmic Pattern
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" Discovered by Roger Shepard, an American Psychologist and Cognitive Scientist, and Jean Claude Risset, a
French composer.
& A German composer.

? Paul Griffith, Modern Music and After. 39 ed. (New York: Oxford University Press, 2010), 217.
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Table 1 Formal Structure, Length, and Characteristic of each movement

Movement Name Length Form Character
| Praeludium Short Prelude | The first half is full of trills, almost like
(free form) | micropolyphony. In the second half,
main theme was introduced with
concertino parts by soloists.

| Fuga Medium Fugue / | Starts with two subjects (flute and guitar)

Cadenza / | both answered and pursued by strings.

Fugue The middle section is an aleatoric

cadenza. The last section consists of
fugue episodes with various timbres and
ends with a stretto on the first and
second violin. At the end, soloists play
polyrhythm based on Northeastern Thai
rhythmic pattern.

If Larghissimo Long Aria In this movement, the contrabass flute
was featured to play a folksong-like
melody upon Shepard-tone
accompaniment.

\Y% Variazioni Medium Variations | Variations on the twelve notes row. The

on Series | dialog between the two soloists was
accompanied by string on the
perpetually accelerated tempo.

V Epilogue Short Free Form | After a turbulent, attacca, opening which

represents the corona of the eclipse. It
briefly quotes themes and figures from
previous movements and gradually
resolves to the key of G major with a

serene atmosphere at the end.




Atticle No. RO508 (17 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 19 atfufl 1 unseu-fiquiey 2567
https://doi.org/10.59796/rmj.V19N1.2024.R0508 Rangsit Music Journal Vol.19 No.1 January-June 2024

TuiinnanvasuNUsenusinag

TUANASNVDIUNUTERUSLINAY LANINTLAULELS 0 hag 1 SEAULEENT 819UNNE519YIN LD
Y & <, ° o ) a ' - ] I
WUU du dU 817 (Example 5 and 6) luvihuesrdeiuneusumasuanounen viiee1aidunese

28 MBULTUAUVBIUNINGS (Example 7) Tuiinil Tnevluazegluszezineg 9 luiued [0,1] wagih
nihfweslgaunyuseiusimasdnmeiu

Example 5  The “short, short, long” motif (measure 36) has an interval of minor oth

3
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Example 6  The same motif at measure 91 (violin 1) and its interval of minor 9™

solo b:t -
o) — 171'9 + I’f—
Vin. I 1S r I r I
SV ! |

f sempre vibrato
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Example 7 Started chord (C score). In the elliptical are pitch class [0,1].

Lento impetuoso J = 40

——5— 3 5 3

o & I
A~ F1~ ‘9 ﬁ —T |‘l\:44 :44 r { | I [ A
D) é\_/ \_\7 ~— #j[' [ 2 - E'UIL\’
f> pp L S~ A
—_—
d 6
A —————m 38—
s==== = 5
Gtr. ? 2 r ) ﬁgl"'é !Ai' 2
f———upp
+ A flautando |
vnl, 2 [ Fto -
Va. 1 |HO)%&—© ©
e 2
Jr
flautando ‘
Va.2 |y % —He P~ —
Ve. 1,2 Y] O
be o
Jr rp
flautando
>
_ PN
\
P

vease Jinilgnuuasssesdug nsztundiauinusngiudme du du e wWudiu wiead
144-146 UAAILUIADUNTUANGN (Example 8) duviasfl 156-157 (Example 9) Wuviueaudeariy
Niin15UsEaulsen inueslaslalniidnyaredwaunidaiu Jalivinueseg tuladss D iumni-

ninluiues

Example 8 measures 144-146: Contrabass Flute (sounding 2 octaves lower)
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Example 9  measures 156-157: the same melody as example 8 with embellishments.
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(7]
/

I
17
I

Py
=
|

ﬁé

f ;o e
hu hu hu hu

ANwlNYELIUVILARLNTZUIULALNATANITUSSNUSHANT LY

ANYULVBILAALNTEUIUANAUNNULTBIS1INAUTTE1elUwa) drulazeiunsfeanuay
Tneduvtasinaiianisuseiusnanild Invazkandlmudianuduiusseninunaia 1599517088

ANYULYDILFIATNTZUIY

n3¥UIUd 1 Praeludium (NRa1UBNUALINGY)

a v v s = d =~ Y va o 2% Y

Sudumenesainaudswiauasy 12 W@es wazgnindngdudadu (velvdoundulug
Example 7) 901U ianuaussiasnaugansuiumenuiiuuy tulasiwaluid (Micropolyphony)
Wioed 7-8 (il 3 luanesinas) matansididesUseanuiui fIdeneguaiinuaenuing?
=2 = & vd a = N o 9 v s = =2 .:4' & o
dumsu Wuaravenug nsladnuiawuululasindlnid vinliassaiianuidnuazindeulm Mg
AeliAnAuidnlidundnme

(%
IS v

ASINFIVDINTEUIUN 1 U (099 14-35) Fanubianwazdulndlnduuulndlnuia 270

Example 10 Luamlgn (C 1uaos) uazfinng (F-sharp wiaes) iunwlglaussiasuuaiadanaida s

(A-flat Tuwes) in3esaneidesas (O luwes) (i D aglunuingn) Wuwnivsenay dunaduuiiins

= ] & & 1Y = ! &z 1 s 1 = U % A 1 ca
Audin du du 81 Ui?ﬂﬁ@g@'ﬂﬂ LWEJ\‘]LLG]F]TT]HL‘UTA@] 9 L30T VNANNNYINUINWULDYNIADULYIF

a

11l YBNAINALUNLAUBLAT DAY INIADIANUVUUVDIUNUTENUSNAILUUADULTS AL TN
A0ALNINANVBIYIITIUNTAINTINA 9 8813lsNA armmartiluiusuinisvesidewintu ld

99899INNINTINAIILA 9)



Atticle No. RO508 (17 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 19 atfufl 1 unseu-fiquiey 2567
https://doi.org/10.59796/rmj.V19N1.2024.R0508 Rangsit Music Journal Vol.19 No.1 January-June 2024

Example 10 measures 14-15: shows a polytonal, polyphonic texture.
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Example 11 measures 36-40: the 1* subject on flute.
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Example 12 measures 41-42: Countersubject (flute) 2™ subject (guitar) and answer
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Example 13 The polyrhythm adapted from a basic Northeastern Thai rhythmic pattern in

measures 94-95 of the soloists’ parts.

E g bb.
9 a . e : : E he .% he . .
)" A 1 I 0 . | 1]
C-a. FL @ T b Ty xyl g ¥ L, v |9 7 "
e [ — — =
) —— — - e e o — # #
Guit. ﬂ\w b‘? .‘If .:4‘ o : i"f' il 7 i} ‘?‘}"f -74’ ! -',4‘ :,4‘ e 1='f'

' This means an attempt to imitate the flute part by using uitar slide which will eventually be executed by
glissando.

' from lsan rhythmic patterns in an example no. 4 above.
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n3zUUTl 3 Larghissimo (#hila Ang3eAs4)

N3rUIU Aria (@lavnnefls d9fndnwalluu Da Capo Aria WATIAUVLIEEL “Lnas” %30
“Air’ Tunwdange Telldnvmzeuasyuuin eg1aau Ara cantabile ludiu)2 nszuand 4
anwgdAgmdney 3 Usens Ae 1) vuesdiy 9 fasaudsunuununisay 2) TdunAnydnaas
\n3nuesanguaInna ioldsuuuuidedusssuvity audnnirululsl undes desnseRynaeh
7184 3) Mslildsssnmidn viedssiaresusngnisaluuuinaiu (Psychoacoustic) ag1awila ey
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anwalgUsen199 1 lauansiailu Example 8 wag 9 wawiilafa1saan Example 14 1
1% 1d o A | 1% ! Id [ | e’l’ Ao A a
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lnglannz3usa (contour) 113030 (trajectory) veavinues

Example 14  An excerpt of “Ruem Pan Jon” melody from Northeastern Thailand (top) and
the melody from measures 144-146 in Larghissimo movement played by

Contrabass Flute (bottom).

“Ruem Pan Jon” melody excerpt

A Section 1
Y 6 Pl
)t

&
bl \

1

3
\

Melody from measures 144-146 in Larghissimo movement
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| | = | |
Cb. Fl. ﬁll A ¥ T S—

.) N
m? espress. W

;

'2 Michael Kennedy, The Oxford Dictionary of Music (Oxford: Oxford University Press, 1985), 25.
13 Charles Dodge and Thomas A. Jerse, Computer Music-Synthesis, Composition, and Performance. 2"ed.

(Boston, MA: Cengage Learning, 1997), 106.
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dudnwarusznisd 2 du uldandesd 143 (i 25 Tuanedinas) Tnsfiuuavge
USShAUBILUUIIATUTUE Y AmsAnuaziuans fousrussiandoindiodeuazniumedig
nsnIaLauluRsudssEnineaeiang (nut) Aunyaiigudes (pin) wualiledu 1,2 uagilean 1,2
ussandBsnaedeAutn (air note) agnsfiiinsldlumas Tableau ¥99 anAuILLY (nasilde
71 Toneless Bowing) sausiadoadenltiniu-awne ienaufuiduu indondoauinninuis

wwwalavideaunuianag (Seagull Effect) unuidespaunies diuwuinsunsiualufnsziuides

e

G 1Nl wansdadeanisaey o S uRureIt e ludenseianaeil Hanuail

= [ [

a a < ] Y o as [ o
wwIRnKUUYANABLASALEEnTUewa diumsldideswniisa (Shepard Tone) FaludnuaizdnA

2

Usennsit 3) T uansly Example 15 wwalA3osanetiosdl 126-129

Example 15 measures 126-129: The Shepard Tone on strings.
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1y T T i f T f f T f T T i
Ve. 1 y dm—1 — gliss. —— o tiss— e glibs—| —H—glss
. 5 b i e i 1l i T
] ] |
[ —— ,. o — e — L
C. 33, 0 StESS: SHESS: Sliss- <
| [ i b2 e —o——s
——
o gliss y ]'v‘c 2lis. r bc oliss r O eliss |
; . . : Liss:
". ANt | e E— N | ——<D®
Cb. 7 1 jl jl
1 1 I 1
\

" Helmut Lachenmann, Tableau fiir Orchester-Studienpartitur (Wiesbaden: Breikopf & Hartel, 1988),

Explanation.
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n3zUUdl 4 Variazioni (yathudinszianzlifldsysenuluduiuvessniday)

nsruLiiisnvard e 3 Ussmawuiu Ae

1) vsthaadesaesazasuluusaiassinzqauny ileaadswesnmsmnsiziagliilany
(Example 16) wardatmualidnaundazlnuladenin “do” sldnszfiuni (stomp) Tugrane
nsgvIuBnine femedied neldAnarwiuiumendes IfFseuanylunnnszuiudy 1 waerh

Y a v o 1 Xy
RUINATNANWULLUU Scherzo GUUIUﬂﬁgU'Juu@'JEJ

Example 16 A section in the 4th movement which string players play Anglungs

(Angl )Vn. 12 Vn. 1, Va. 2 Vn.1,Va. 1 Vn. 1.2 Vn. 1, Va. 2
nglung T $ ; ;
[ £ xhr X— XX TB-X= X7 X~ X7 gxhr xhl Y (3D X7
11 V] V] 7] & & QU
T QR X /A X X X R_R_2X x /A x x / 5 ﬁ / H 1 8 H ﬁ
- O 1) 1 [ | O 1) 7] 0/1 1 1] 7 7 1] 7 l;
Va. 1,2 Vn. 2, Va. 1 Vn. 2, Va. 2 Va. 1,2 Vn. 2, Va. 1
Ve. 2 Ve 2 Ve. 1
(Anglung) N N o i % N Z
[ B ) 5 X7 X7 X X X7 X
| ¢ B ] [V} A 0] 7] (7]
TR & XXX TR X < [—xX L X < QR X /X%
=& ] Il Il | O 1) 7] [V} 1 [V} 1] 1 [7] 1] o/ O 1) 1
 —— y 7Ty 4 ; Yy 7 7 Y
Bs. Bs. Ve. 1, Bs. Vc. 2, Bs.

2) WWunsUssdutusevinalgauasiions iniesaundiisassyin Varation anunliinfirmue
17 Ineldimadia Serialism WUy Rotational Array (Figure 1) uena Nt quﬁﬂﬁﬂ’mﬂ?{aum%qmﬂﬁ’]
amnassiiausiaduludumaiioesind Buanaeunsivargn launssuiuiitalela deh
Tausdaes 1 fanududuresdennniuiiasion aufigasen (Climax) neuvnenszuiu ilededs
AMYDNUMILATIA (The Corona) THules

3) §51ANEITeInTTUILEBLduaInUILNa1s (Faswidy 90 bpm) TUidann (Fen

winiiu 160 bpm) lunauring feliinAusila ausessiveanishasy
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Figure 1 The 12 notes row rotated with Rotational Array Techniques.
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nszUIuR 5 Epilogue (AT1EARNEMD AUIURdLaRdudu viaefngedng)

a v = v & o 13

Susulaeleu (Attacca) 119INNTEUIUALGY NszUINiLe1asAUTENBUUINUTENITY
nsrvINneuminNmuAnduLLaueag19ns 9 adeiduiinrunssdifavanisaiiniuluneun
yzAanate Prmiwenszuiu unsiieanesalunsusuresuninasndoundu (Retrograde)
WevilinANuianvesnsrinmewazaienamIuluuninas

unUseiusinasiuidansuwssile giensia 2 Juiinideuazingunsiiudessesulal gnu

o

Tudlofun 20 unsiau w.e. 2566 Fuwa Weuasses udussiannedgn uaz 15wn Saunduniad

o

Wukussiaunenng d1uesesasussaaastin@nuninedsnuns unnine1dssidn Inatunnides

Y

aa o L3 1

Mne1deauns M Inedededn Figure 2 LaAY QR Code voa3AvimINIYes gyU (418) uay

Y

TaLnas (371)

Figure 2 The QR Codes of the YouTube video (left) and score (right).
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