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Abstract

This research article aims to present the interpretation and the performance practice
of Toccata in C minor for Keyboard BWV 911 by Johann Sebastian Bach, one of the greatest
composers. The piece was composed in the time of the Baroque period, the era when
composers infrequently detailed the notes in terms of articulation, dynamic and tempo
marking. Therefore, the interpretation is extensively up to the performer’s own preference,
especially when performing on the modern grand piano which has more possibilities of sound.
The purposes of this research article are to analyze, interpret and study the performance
practice of Toccata in C minor for Keyboard BWV 911 based on modern grand piano playing;
all leading to bring the most significant potential out of the piece with performer’s thoughtful
understanding. However, readers should only consider this research as a guideline for reflecting

their own interpretation and understand that experiment is the principal process of study.
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? Jessica Duchen, Composers: Their Lives and Works (London: Dorling Kindersley Limited, 2020), 56.
* Library of Congress, “Felix Mendelssohn, Reviving the Works of J. S. Bach,” accessed February 22, 2023,
https://www.loc.gov/item/ihas.200156436/.



Article No. R1111 (13 Pages), ISSN 3027-7094 (Online) Nsasaue3sedn U 19 atuil 2 nangeu-Sunneu 2567
https://doi.org/10.59796/rmj.V19N2.2024.R1111 Rangsit Music Journal Vol.19 No.2 July-December 2024

2. UseiRunmmasmanaanansuaduasatutuladesdluiues

s v a

ponAMLduuNaINTgnUsrasriionaninNaIu TR TINATAYEIIUIIAY UN

¢ s = a

wasdalanusuduendnwald Ay nonamnieunmuaUseRusdmsuAduasa JamSuRuunsiaue

q

UaneeALsaiuawesd (Renaissance Period, A.A.1450-1600) wazdilasuainudenlugalsuuudin
(Romantic Period, A.#.1830-1900) LLaSQﬂﬂmaﬁwﬁﬁﬁU (Twentieth-Century Period, A.#.1900-
2000) InefienanuwaivasmananbinedsunlainasnszesiiainIuln

I ° o a6 s v o & = Y A ' o o
U’]ﬂﬂigwuﬁﬁlaﬂﬂ’]mqﬁ’]W§UﬂUU@iﬂlﬁmﬂau 7 Un GﬂﬂﬂiﬂﬁﬂaﬁqﬂmiﬂLﬂiﬂﬂﬁﬂll'mlm

[

Wosnduunmasivanidainiseuan’ wuadunatsnaunsaiasnu dneuludamedunsnignun

o A

Tugaenans wazdiihan (Fugue) Auraldlilunnun wasfoludwnddgigalunanaiave

o

§anNAINIFIMSUALUa IR lUTU AT ues \SUAUMIEMRUNTSNYULYBINISAUER

(Improvisation) Ansldldndnauduiieasrwendnualresdamzludnuugnssiuldnedgesinga

v

PMNUUANNMIBRBUTT (Adagio) Usgnaumenuwildes 4 uwuifiaenuliun aumeinndeninuiiiay

Y09RaNAPUNTABNTIATIUIU 2 UM wagisdasunlaviiuesvan (Subject) AeAU LARINLANFATS

(%

uRevuessesaenUszany (Countersubject) uanantuluiadunwdainsifiaTuiin (Motif) Trin
winausudnngnae

3. NMIAANNUNINAILAZINATIANITUTIIAY

Tunsyuaumsnisienuummasiy dwdfgyedisbeionnudilalulasiadevosun
s Busimenamuniesfuunmasdidesussiaied ot audduauay wifamsaneaiiu

lassadvesunmasifivatenauiineiioiu lnefiarsanandnvazvedds ams wazguiuy

'
§ X Ya v

nsUsEus GeRaaulanusuninaseaniiu 4 nounan ¢ Al

a. mouth (Fusiiesd 1-12)

b, neudn (Fausviosit 12-33)

c. Fhiuniinis (Rausivedit 33-85)

d. Fhduniiaes (Rausvesd 86-auummaY)

Ya o 1

NFINLITeRUIUNINaseandunauLdl teansisiendnualvaiwnaznaulusiu

Y

' ' I3 & = ¢ = P v v =
AN € VLNrJqﬁ]gLUULuaﬂumi (Texture) P1TUAULATAAINITUIILAY LW@Q%VLWLsU'ﬂf'\]UV]LwaQLLaﬁan’]'iﬂﬂq

ANENNYBIUMNEIDRNUAIUNITUTTAAlAUINTIER

¢ Panjai Chulapan, Literature of Piano Music, Volume 1 (Bangkok: Chulalongkorn University Press, 2008), 77.
(in Thai)
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Example 1 mm. 1-6 (Introduction)
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Example 2 mm. 12-17 (Adagio, Entry of each subject)
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Example 3 mm. 20-24 (Adagio, Inversion of the subject)
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Example 4 mm. 33-41 (Begining of the first fugue with researcher’s choice of articulation)

> Stanley Sadie, Classical Music Encyclopedia (London: Flame Tree Publishing, 2014), 159-160.
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® william Cole, The Form of Music (London: ABRSM Publishing Ltd, 1997), 119.
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Figure 2 Concert
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