Atticle No. R0406 (20 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 20 atfufl 1 unseu-fiquiey 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0406 Rangsit Music Journal Vol.20 No.1 January-June 2025

UnAUIY (Research Article)

UVLNAY “UATYL” FIU3UIIaRTIAID5HIN

“Nakhon Chum” for String Quartet

aa £ o

INS NUBITDI*

ANEUYYEAERSUAEIRNAIENS UMNINEIRETITAYIUNINYT Munanys Useinalne
Theerit Kanyarong*

Faculty of Humanities and Social Sciences, Kamphaeng Phet Rajabhat University,

Kamphaeng Phet , Thailand

Received: August 3, 2023 / Revised: February 27, 2024 / Accepted: March 18, 2024

<

undseiusinas “uasyy” dmsuisaniianesivia iunuideidadieassaniiaue

[

nsadrsassfummasiiutulugunuuing Tagldnguiausing fuanlunszuaunaifouiFouas
Uszanuidies msadassfludnuaglansafudsuunmasiuduliegluiunlnl Tuoued
fanssnuiendnuaifafnvesunmadly manaunaumaiansUssiudTatefithmneiioaysns
warduasuumnasiudumanilinnnuddyuazanusedoduunaunisiads vuide
BeadaassAiintnguizsasd 1) eadassdunissiusimaunivddmivianisnofiin Ingld
yhupwdnnnumasiutuuasyy 2) WieTinsginssuiumanasuinAndmiunsaineassd uay
3) Wiloounduaniaduaiiauniagilalumasiutiu wuiAendnvesnisadassduasul
Idnanunmasifutiuuasgy 2 unwas WWuf “ss1ada9d99” way “menusde” Segnianld
Duhusmdnvesunmasisaesiou vusvadldfunisnaunaiufuimaianisussiusinas
AUNSNNITUTEAIUASVRINGBAUATATTUAN KWUUBINQYLILFS UNUTeRUsITiAINE1ITIY
Uszunns 8.05 wi

Trsadassdunmes “unsgy” dmiunanisefiiniiomn 7 upeu feil 1) Anwduath

Yoo w

MUY LNBAAENUMLNAINUTIUUATYN TIUIU 2 UNLNA 2) MNUAFIARSN YYD IUNINGY

a519a550 FausznaulumielaTasad iU 2 vieu Tnevia 2 vieulianusnenaiy 3) asainuevan

* Corresponding author, email: kanyarong9992@gmail.com



Atticle No. R0406 (20 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 20 atfufl 1 unseu-fiquiey 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0406 Rangsit Music Journal Vol.20 No.1 January-June 2025

Va v

LA lUANINNUNMNAINUTIUY TN LANINTUINIUAIULNANILAUVDILAALVIDU LD AL ANUTUNUS

Y

v o ¢

Mg nilesiu 4) a5umazdn190IaUssnoune 9 Iesunazvioulilanugonndosuasduiusnu
1y o o [ a dl' v v 1y & I3 [
LAZNRIUIYINUBINNYINUBINA NWAL LU NN WD AS 19 LA UNUSEANUSHAMULTUBNAIN 5) IAINUIVDI
d‘ a 1 d" Ya dll a o v 1 d" a 1

LATDIAUASLARELASDI AN AINULALUIZAY LNBNANTUININUA LA LAALLATBIAUAT USRI ULARY
Waeviues W wudviueman Wit uazidesdszanu 6) USuunuseiusmuAwugdig IRl
MU 3 MUNTANUTIYINING VWA “UATIN” dIMFUNEnTIMesIe ua 7) Tuiinides
WiamewnIganssuvUluFURUUAN 9 WU NSIHELNS AT UMINETUANASTHALIONTY LagNITNELNS
ruteIn1seaulal 1 Youtube tuduy

NANSANYT WU UNUSeusTUsenauluse 2 viou oA vioun 1 : Msaziay wazviaun 2 :
2il9A Faunimasini1ued 8.05 U1 NTBULWIANTIUNTATIATIAUTLINGS “uATTN” dnTUleanIs-

f @ =] gj [ dy [ & ) d’ll v = ) v

AIBsWIA 1 5 Tuseu Asll 1) N1sAndenyueInUnmasiut uuAsYY Inedenunwasset1agay
F1JUBUIAANANVDINDULTN WATUMNAIAIE W I4U T 1TUNUDINANYIiaUNaDd 2) N1974
lassasnslaesiuveaunnad euwsngnuseiusluguuuunmsuseiusuuuunlund Jadudsndnual
aa & | a a A Y] 9 | ~ a = &
auavgulazivuiAnigItuNIsauEn Tusendneuninaiinsdsunayuatdeeain C Luwes
Wy B uged lutieviou B waziUdsusnsndanizain 2/4 1y 3/4 Tutiesnanawas nounaziudeu
[ [ I3 a 3 1 v o [ 1 al' 1y v a [ 4
9n313mzidy 2/4 dnasslurieinevesuninas dmsuriounassgnuseiusiusunuudeAndnual
dosmau seihrenasuseiuslaieunguadssann B luwes Tudiwieu A Ty A wiwes Tuda
719U B N5oUNUNITHUAUDASITINILHALVIIVINUBILTATINTINNINTU 3) NITAS19VINUBINEN
-dl o -d’l v a o dl d‘ v d‘ = 1 o :’I 1 = Yo
WI999INYINUBINUT UL A NBULNITAADUNVBILUN NS 8V VUl UUNNAINIAdDIIaUIILATU
ASHAIL LAl NATANISUSENUS 10U N15V88YIIUDY kaENISANLAIYILBY InensiulunUsEaU
Tuuwwhueuielvwuinuesdiiondnualuazindeuiiogsdase 4 nsaiiunesa uninas “uasyu”
d11150298039A205090 L uunUsziusnaseassntulags1sdandnnisngeiauninz funniwuy

a

danauatdes gusziusladnineaaialaemeliniiveliaonnaesiukuIvinueandn uaglialiiy

q

anuiaulalifusudssUszauliianuiiaulanndu gussiusiudenldnesalasuifinuiusu

14 Ausuavhuewmanluuegie aesalasuinfiguseiusinanled 5 Ussian laud (1) resaladitus

s a _a (%

SeAudd (2) Apininfseauded (3) Apinavinaanuma (4) Aesallelndsiu uaz (5) Aesalasunin
iy Tnsrosamanignihanlfiftefiumuvannraisvesudewssauieliaeandediiy
WUMLDITBILTINGY Uy 5) MalsuiFsadessrauuazmsdinneuundesuasuninas Unnas
#uniseenuuuliiadesaundudasduansniduiuemdnuasuiUszandesldesaunauas

donndeny natan1suseiusiigninanld lauwa nsideu n1sdensedu NMsgUasuseaurinues



Atticle No. R0406 (20 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 20 atfufl 1 unseu-fiquiey 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0406 Rangsit Music Journal Vol.20 No.1 January-June 2025

N15EURLIEIY wazn1sgaeiuesgniuTuldiieiinanuiiaulaliiuiuidesUsvaiuves
UMLNEY 590E9N15VEIEVDULAAILUNITUAAIDBNLAZATIATEIUTLINGS UONAINTTTIveeliived

unwasliauy sl

[ '
a

v = 1 I~4 I =y 1 'y} a a
Umﬂizwuﬁugmwaaamﬂu 2 NOUNUANYULLLHANHINAU UAITUYTIITIN 8.05 U
v (&’ o o a ¢ @ v a Y} a o %)
gnasisassavudmiuisanseaasiiin Usenauaieliledu 2 Au lean 1 fu wavivala 1 Ay
Jumswaunauiuszninsuviusamasiuinuuasyutazimaiian1sussiusinasnumdnng i
aunsaziuan elitinunmasiuiuneglusuuuurivadeduy Feadaumnfnuassuuuuninuns
vasudarveoulvidiendnualianizsn Preligilaaunsadusunnuvainvaienianuns wazdudy
n1seusnYiazduasuunnasiuiiulugduuulng Tnglameuwnstiduunyseiusliiuesdns
P8I UBAE NEUDNTINTAAWNINYS SUDINeLNTULFDaaulal Wi Youtube 1udy

s

ANEARY : AINUTI / dR39POSAN / UNINASUATYN / UNUsERUS
Abstract

"Nakhon Chum" for String Quartet is a creative research project that creates traditional
folk songs through western music theory in the process of arrangement and harmonization.
This approach reimages folk melodies while maintaining their intrinsic character. Integrating
compositional techniques aims to preserve and revitalize these cultural treasures, ensuring
their relevance and continuity in modern musical contexts. These three objectives of this
creative research are: 1) to compose music based on the melody of Nakhon Chum's folk song,
2) to examine the technique and concepts behind this creation, and 3) to preserve and inherit
Nakhon Chum folk songs for use in contemporary musical idioms. The primary concepts are
derived from two traditional Nakhon Chum folk songs: Rabum Klong Chang and Sai Nam Mae
Ping, which serve as the main melodies for the two different movements. These melodies are
integrated with compositional techniques based on western music theory, specifically tonal
harmony, and this composition is composed for a string quartet which has two movements.
The total duration of the two movements is approximately 8.05 minutes.

The process of composing this composition with the following seven steps: 1) conducting

research and study to select two traditional folk songs from Nakhon Chum as the foundation
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for the creative composition. 2) defining the musical characteristics of the composition, which
consists of a two-section structure. The two sections differ in tempo: Andante and Adagio.
3) creating a main theme and motives derived from the folk songs. These elements are
developed based on the appropriateness of each section to ensure thematic coherence and
interrelation. 4) composing and arranging the elements of each section to achieve consistency
and unity. The melodies are developed from the main theme and motives to create an
integrated musical piece. 5) composing the instrumental parts by considering the main theme,
motives, harmonic lines, and the suitability of the instruments for each passage. 6) revising the
composition based on feedback from three experts with professional expertise in critiquing
musical works. The piece, titled “Nakhon Chum”, is composed for a string quartet. 7) recording
the composition for dissemination to the public through various formats, including distribution
to government and private organizations, as well as online platforms such as Youtube.

In conclusion, this composition consists of two distinct movements, titled Amusement
and Raming, with an approximate duration of 8.05 minutes. The conceptual framework for the
creative process of composing “Nakhon Chum” for String Quartet is based on the following
five steps: 1) Selection of melodies from Nakhon Chum folk songs. Rabum Khlong Chang was
selected as the primary thematic material for the first movement, while Sai Nam Mae Ping
served as the foundational musical idea for the second movement. 2) Structuring the
composition's overall framework. The first movement was composed in fantasia, characterized
by freedom in form and inspiration, and it was modulated from C major to E major in the
section B and changed the time signature in the middle section from 2/4 to 3/4 before going
back to 2/4 in the last section. for the second movement, it was in the binary form, AB form,
and modulated from B minor in section A to A major in section B, with vibrant rhythms and
melodic lines. 3) Developing the main melodies. Since the folk melodies are characterized by
simple melodic movements, the melodic line from both movements are developed using
compositional techniques that enhance the simplicity of the folk melodies, such as
augmentation and ornamentation, allowing the melodies to stand independently. 4) Establishing
chord progression. Nakhon Chum for string quartet is composed with reference to western
tonal music theory principles. The composer employs diatonic chords to align appropriately

with the main melodies of the piece. To enhance the harmonic texture and create greater
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musical interest, chromatic chords are incorporated to complement the melodic and
harmonic lines. Five types of chromatic chords are utilized in the composition: (1) Secondary
Dominant, (2) Secondary Leading-tone, (3) Augmented Sixth, (4) Neapolitan, and (5) Chromatic
Mediant. These chromatic chords are applied strategically to enrich the harmonic framework
while maintaining coherence with the overall musical structure. 5) Orchestration and
harmonization of the piece. The composition is structured to ensure that each instrument
performs the main melody and harmonic lines in a balanced and cohesive manner. Selected
compositional techniques, including imitation, stretto, melodic sequence, ostinato, and
fragmentation, are applied strategically to enhance the harmonic texture and musical interest
to expand the expressive and technical dimensions of the composition.

Eventually, this composition, lasting approximately 8.05 minutes, is divided into two
distinct sections. It is written for a string quartet comprising two violins, one viola, and one
cello. The piece integrates melodies from the traditional folk songs of Nakhon Chum with
Western music theory techniques, creating a modernized interpretation of folk music. Each
section is uniquely crafted with its own musical concept and character, offering listeners a rich
and diverse musical experience. This work aims to preserve and promote traditional folk music
through a contemporary composition. It has been shared with organizations both within and
beyond Kamphaeng Phet province and made accessible through online platforms such as

Youtube.

Keywords: Folk Song / String Quartet / Nakhon Chum’s Music / Music Composition
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! Rattasat Weangsamut, Chalermsak Pikulsri, and Pongpitthaya Sapaso, “Creative Work for Guitar Sonata of Isan
Melodies, ” Rangsit Music Journal 17, 1 (2022): 90. (in Thai)

? Narongrit Dhamabutra and Jittapim Yamprai, “Southeast Asian Musical Materials for Contemporary Composi-
tion” (Research Report, Chulalongkorn University Press, 2018), 7. (in Thai)

® Kawee Krongkaew, “The Local Folk Song Creation of NakormChum Community, Kamphaeng Phet Province

Reach to Universal” (Research Report, Kamphaeng Phet Rajabhat University, 2012), 7. (in Thai)
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Example 1  Rabum Khlong Chang’s Melody, mm. 1-8
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% — 1 m—— T | 1 — T l'/ 1
khlong Chan Na Pho Khlong Khlong Chan Na Mae Khlong Ya
> 0H
Hr—r ¢ ¢ ——+> |~
DB T T —— i T
Chot Ya Chong Khlong Ai Tua Ngam Oei

Example 2 Sai Nam Mae Ping’s Melody, mm. 1-10
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Ding Wing Oe Fang Yen Song Rao Ma Nang Yen Song Rao Ma Sang
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* Narut Suttajit, Music Appreciation, 10™ ed. (Bangkok: Chulalongkorn University Press, 2012), 68. (in Thai)
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Table 1  Musical Structure of the First Movement: Amusement
Introduction | Section A | Transition | Section B | Section C | Section A’
Measure 1-4 5-23 24-50 51-85 86-111 112-132
Key C Major C Major C Major E Major E Major C Major
Meter 2/4 2/4 2/4 3/4 2/4 2/4
Tempo Andante Andante Andante Allegro Andante Andante

Vioud 2 Raming: eileA fuseiuslanmunliegluguuuudsAnanualasneou (Binary Form)

A4 oA v ¢ = [ v A v ¢ aa 1% a =
nIediAndnualiod (ABform)idudsAndnuwaliiuvvunulauinsgruviiausniiny
luTmusssuauningTunn’® uananilugisasmdwesuninasuseiusiaiafoudonyualdes
(Modulation) txanntulades B luwwes 1Wu A wiaes luneu B uazldiudsudamzann Adagio

11 Moderato iialiunmastidindnuinau

Table 2 Music Structure of the Second Movement: Raming
Introduction Section A Section B Coda
Measure 1-8 9-31 32-66 67-75
Key B Minor B Minor A Major A Major
Meter 4/4 4/4 4/4 4/4
Tempo Adagio Adagio Moderato Moderato

> Nutcha Pancharoen, Form and Analysis, 6" ed. (Bangkok

: Katecarat Press. 2017), 112. (in Thai)
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Example 3 Originally, Rabum Khlong Chang’s Melody, mm. 1-8

J=18
. Y | ~) T 0 . ]
O~ T i ™ T - i — nd |
% — 1 e 11 | I — | I'I 1
khlong Chan Na Pho Khlong Khlong Chan Na Mae Khlong Ya
> H
= ——f—r =
o 1 i i —— ' |
Chot Ya Chong Khlong Ai Tua Ngam Oei

Example 4  Melodic Line in Section A from the First Movement

3. Msafviuemdan enunnasiui uuAsYuInIsARounvesiueINs s UdIEm 1Y
wuumasiutuiall® guseiusdslavinmalianisuenevinues (Augmentation)” wagUSuwuiinues

PANIUUNYIVDWINUBINAINUTY L lilAAnn1sElgnlukuliuesmanuiniuly

¢ Thanawut Tangsornboon, “Folk Songs: Case Study at Nakhonchum Village Kampangphet Province” (Master’s
thesis, Srinakharinwirot University, 2005), 76. (in Thai)
" Royal Society of Thailand, Dictionary of Music (Bangkok: Office of the Royal Society, 2018), 12. (in Thai)
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Tunwviues LﬁamﬂLLm'qLLmﬁmaqaﬁﬂammzsﬁ’uLmzﬁﬁﬁmqﬂﬂiLﬂ?{auﬁﬁﬁuaaanwqau@aﬁ’u (Example
4)

yiouil 2 Raming: sedled fuseiusldingAvatanyhusavdnumnas menusds ogludne
Fome 274 Tutulaides Cueef iuesamdnifuiifemeinssduliaiuidnfennuaynauiy

(Example 5)

Example 5  Originally, Sai Nam Mae Ping’s Melody, mm. 1-10

. II8

2 0
PN VA 7 1 | I I
- | 4 1 — I o 1 { I'I 1T I

Sai Nam Mae Ping Lai Nong Nam Nuealai So Ta Ling Lai

5
ﬁ e ——| | — P —— | — P —— i
{e— e — = —— 1 = ——— =
-  I—— I
Ding Wing  Oe Fang Yen Song Rao Ma Nang Yen Song Rao Ma Sang

Example 6 Melodic line in section A from the Second Movement

Theme A in Second movement : Raming
7 Fém F¥ Bm Bm|A| Em D7 G Ef  Fim
p—— D v n v n
I I I I A T I I 1T T It | I I ]
P 1 I I 11 I N T | I 1 I I I I et |
< < 11 I | 1 1 I 1 ] 1 I I I | sl I |
\__/ \ 0
¢ ! —_ mf < ~ ' -/
13 Bm A D7 G Em A7 D FHW v Bm
Hu N ™~ | Ty, Ty n L N n
A ——— — e — i = = — s
5= i' == i’ - —+— H ———
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Auseiuslausuasusnsdemeian 2/4 10y 4/4 Tagldmaiianisaeneanlinve s
yuadliinzauiudns1d9ame 4/4 uanantllavinnsusulasuldnuisdiainyinuaesuadu e i
° a ° a ) a a o = I3 YY) a &
wwvihuesanuauna wasyinswasuduladssfudulades C uaes ludsdulades B luiues
~ v a a a = H H ' ° v a vee A !
wislvilAnnisiadeuiiveadsslssauniwuinsiaziuiuvaulni wagyiliiAnanuidniuanei

panlUanyiusunasnuatyu (Example 6)

4. msanfiuaesa tesanuninas “uasyy” duduransiatesine tuuninasi

a =

gnUseiusTulagnseBmannsnguaunine Tunnuuudanyualdss JUssiusladnemesanuy
Taa1min (Diatonic Chord) tialilauusalwasdURUS AU IUIndNVIUNLINGY WaNANT
Auszusladenldmaialasunfn (Chromatic Chord) 11Usuldiuuuivinuesndn wazuuides
Uszanuvesunimadbidanuiiaulaunniu fnsidenldaesaussianeie q aeviligilaanusdn
WNenfiuvieumastiy q wWasuld nqulidnlasynetinduldaduladusnigluveuiwnvesssuulnuuds
ai’wLﬁuﬁaaﬁﬁﬁaﬁwﬁwﬁLLazamusmaﬂﬁmLLGiazéfamU@J'ﬁ’Uﬁ’ulmL?iwuaaﬂfcjmiﬁmmmﬁu FAUDINYUI
a & YA a =~ ° v a v o ) a Y]
Ao ugIuveIunyseius wasn1sidsunguatdes n1siildalasufnunlddmsuaunsinida
a X P H ° 8 ¢ a aw ) v o
a1unsafiadulavate Ul uunsuuLuvueskazkulIUsratu’ aesalasuAniguseuslauun
Uszgnaldiielvigensuiuwuiviuesasiuiuszauasunyseiusiinieiu 5 Ussian fie 1) Avsa
TaditurseAuad (Secondary Dominant) 2) ABSAARRITEAUADS (Secondary Leading-Tone) 3)
AasARUNeBNLUMA (Augmented Sixth) 4) Apsatialnadu (Neapolitan) uay 5) AsalasuIiAn

ARy (Chromatic Mediant)

Example 7 Secondary Leading-tone in the Second Movement

G Ef7

A —
21 . A~ . T
#J ﬁ p 4 2 j 31, | |
Violin I ﬁ:@ ® ho—
Violin IT — i ——pp————

v [_ _ #I’ ISecondary Leading-Tone | :\___/ !
/—_\
Viola 4 2 4 J d |

Cello |EXE=

& Wiboon Trakunlhun, Twentieth-Century Music: Basic Set Theory (Bangkok: Chulalongkorn University Press, 2018),
7. (in Thai)
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Example 8  Secondary Dominant and Augmented Sixth in the First Movement

o0 B cy j ij Ger' B_—_ E
Violin I @%—J;f T J i : } H@—:—J—,‘
Violin IT | 55 = lv 1 i; : 1 i" i Er_lt—-—f Iﬁlv i

|Secorﬁd£y Dommantl Augmented ~
A~~~ -J_ Sixth

“ . b 23l = [T J
iola | oyt 5,2 1 He e : |
Cello |H=—#*&—> =~ H e — i !

N [ [ I f

Example 9  Neapolitan in the Second Movement

eapolitanl
Bb/D E A
Violin I | =
Violin IT ] - o 7
> : N~ ~ [
> . >
Viola >| hé % é ";[
cello |EX#F% 2 | !
TET rit |
> > >
Example 10 Chromatic Mediant in the First Movement
C Bb Bb D’
T >~
26 N
vier rd hd LAY, o ) J
iolin I ! & T - ]
Violin II - = B . == :34" : |
. ~————
PN D Chromatic Mediant PN L~~~

N

P |

Viola = n E’é .

Celo |FEFm—r o —
T 1

VY
V'E
V(E
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5. MsiSeuise sl szanu guseiuslaudanguesadsenauliiianudaauluiiuves
wuueman waruwadsszay Inedamuaunzanvenasesnunsy o warldiinaie
nsUssiusuanAdauldfuutatisuesummas Wy nsidew (Imitation)® Msdensedu (Stretto)!?
Assddsusesuiiues (Melodic Sequence)™ AM5LEULLIB1IY (Ostinato)'? uagnnseosyinues

p

(Fragmentation) snusuldlunuiidsslsvau wenaniguseiusdalaiidnisidudnuaugiane

YaapIInUnsIIUTEEnAldluumIas 1Y N1siauAIuaRsay (Double Stops)™

Example 11 Melody and Harmony in Section C from First Movement

Melodic line in one octave higher
C C Am7 Am7 Am7 Dm7 D7
112 & 2 @ F - S [ * & s
S Eefep BTN FEf> , F»
o | | L/ 1 | 1 1
y ) Y — =— 1
Q T o D < 0 o Lﬁ e i’—\ |
&% } T T T I ?I. VA —d._‘_F_IF J l; i -
% = ——— T 4 S [ ———
/”.’f Fragmentation from ¢hang song
) > > > > > > > > >  — —
VA~ . > o ol . o et e .
1 1 | 1 1 | 1 1 | | | 1
5 Il 1 1 1 1 I 1 Il 1 I 1
mp
A A A A A >
izj. 7 7 _}1 i, 7 7 ‘:1 . 7 7 ‘l! 5 7 7 ‘lll i 7 7 n 7 yA—4
~ . “ “ . . Y
mp Rhythmic imitation from Glong Yow rhythm on Cello part

a [ o

Vouil 1 Amusement: N15agiaw HUTERUSIAEEULUULHEITINILNABIINUNNAITE Y

AADITIN IAYANUA LUILYALAUTTHAIIINNILAINGTD 99T UILONUTTHAI I URDUAULAL LUABUNING

Y

? Nutcha Pancharoen, Music Dictionary, 3 ed. (Bangkok: Katecarat Press), 176. (in Thai)
1% Royal Society of Thailand, 195. (in Thai)

! Royal Society of Thailand, 183. (in Thai)

12 Royal Society of Thailand, 147. (in Thai)

1 Nutcha Pancharoen, Music Dictionary, 139. (in Thai)

 Royal Society of Thailand, 69. (in Thai)
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YR uemANNAUINEnATY dmSukuiidesUsanuguseiusliiiuuiviuegesvanas

Franliduwudessyauveioud] (Example 11)
fuspiudliimaiianisaenyszaniludnuazeing 4 anusuldfuwuaidosssanuluvioud 1

i USRI AensE LTl numsTiUAsusyauYues ileliuninasiimunseduiy

s uUAsusEA U (Sequences) ududdnasausilugalsuuufinnoutats Shaggnuudld

I & | aa A o = = = v a = = 15
Uf‘]EJﬂﬁ\TI@EJLQW']%GU'JQ'V]@Jﬂ']ﬁLﬂﬁ@u&J']EJf!QJ}LLQLﬁEJQQ']ﬂ‘ViuQQQJJLL"ULaﬂﬂlﬂﬂﬂ@ﬂ%ux‘iq@yuﬂLaEJﬂ

(Example 12)

Example 12 Melodic Sequence, mm. 47-49 in the First Movement (1°" Violin, Viola, Cello)

B’ E 5
46 C Gte A Bmaj7 ﬂ /_____N'\
~ Y
’—D—P d. @ . P . £ £~
y . — ¥  — Lid I 1 31 o
@ I & | I— 1 I ! 4 }
(X% «— N
= f E——— e
0 L S )
7y - =N - =Y L]
F = 7 1 r- 1 ; = y 2
ot bt T 1 = £
SV 1 1 1 1 I | A
DA | I i |
< » | Melodic Sequence
— o — L
= o Ny 5y N
B=—— 2 i i P z
I 1 1 | — I 1 1 1 -
T f—" T— 1
va\ “—>
N o bl o ~
= I 1 1 1 I | el - P L]
T = =ty
- ~5 } < } I | e
S itk S

AuspiusladmadianisiauaivassateunUiuldluiuiussaiuveans 2 vieu lneivualv
wwilaledu 1, 2 uazileanaunainll lnegussiuslaifenldanuuee dewing o dwialuil 1) dides

3119935 (M3) 2) ides 3 luiwes (m3) 3) dides 4 tnasinng (P4) 4) dLdes 6 111983 (M6) waz

5) gides 8 waswing (P8) nsiaumvaneunaiiafignihuildvesuindmiuiniesans Tnazgn

1> Stefan Kostka, Dorothy Payne, and Byron Almen, Tonal Harmony with An Introduction to Post-Tonal Music,

8" ed. (New York: McGraw Hill Education, 2018), 453.
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anlgivunnasssinnmadies wasunasgninanusuldiunsussiaasssanuues’s Mall
AusEuslanmualinToInuning 4 du wuatudiuludnuuziisiuvesdisdesgula (Mult-
Octave Tutti) e lilAnidsautulazmMINTNUDIdduaudss (Example 13)

Example 13 Multi-Octave Tutti and Double Stops from the end of Second Movement

Multi-Octave tutti Double stops
10 A E’ A E’ A 24 A
72 2 n
C e = =" =
ot == %! |
ANS"4
) [
| m
e ' n
'I’\“ ﬁ | | 1 | 1 T _4 \i :
AN"4 - >
5] ©

v

ol

P

oI
“TAeVa

[© ]

V4
ND
AT
B==
= = =3
e
i)
e
=
M~
Vel |3
!
a

1 d‘ . a & v v Y o o g.’/ dy 24 “« g 12
vioud 2 Raming: sedlen fusyiusladwiuesdy q Mnumasiuiuuasyy “arguust
vsuldiielimduriuemanaewioun 2 A191 “Raming” 1191nA197 walseiled Fefuusidnane
a 9 'S A - 1o a A4 A 4 o ) v =
WenfuwdihUaiiswainssentenUasuwladlumuenadowag Jausssuvesauaiuu leswin
Jwriarunangsilulatsuiveaiinte anwnAndssuguseiusisiminisgesyiuedasnisdn
dauriussnauRuYeIuINas “FovulTe” u1usulduasimunlugieduinaiuasdiesvinainas
FerUseiusinaiawumiuesUszanudssdveglusdiuunaiswundss (Polyphony) AUATNURLUY
a . < o A a &’{ 1 [ & a [l a gj 1
naewLuILdss (Polyphonic Texture) 1unuiiuasilinTunsouiunasinfouiod 199 e A

2 1@89 1 0uAuly!’ (Example 14)

'8 Samuel Adler, The Studly of Orchestration, 3 ed. (New York: W.W. Norton & Company, Inc., 2002), 55.
" Bruce Benward and Marilyn Saker, Music in Theory and Practice Vol 1, 8" ed. (New York: McGraw Hill Education,

2009), 148.
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Example 14 Polyphonic Texture in the Introduction of Second Movement

Adagio ~
Violin I [FA4rz— = — 1 — s
Violin IT ﬁ‘—eﬁ—r—n—i—iiﬁ e ! Z— = |
7N\ N\

o
Viola T T i !
Cello % © 1 Li' i 1 lv U I i

3
i
:
il
:1)

N
\
;

d ND
===
(—;
)
=l

19 Bm Em
7 ) u I'I|_ﬁ ~

o #i1 1 . —

¥ 4\ Ul o o

@ bl T — | | |

D)

P

04 n v

P’ AR Y | 1 I | !
V Al & I 1 1 1 1 - 1 Il
(1 ¢ | o T 1B} Il | el = P
ANS"4 | - & . I | =~ L. =
[ ; Q \_/ [ L

—
n Melody on Viola
IRMEE — —— —
= [#]

BAr—pr —
I Xx.J

J XY - el ol
e
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A15UNNATANTITUTERUSHUULUITIIU La8UNFRLAILUITI1IUD1LLNATULUAIUVD VI LD

= ]

WsodemieNaggnuITtatgulunnamsouatisvesunmas diulngdniintuluiundeua

wirUseiuslahdanvagnisgnuvesdansinuiuldlaeivuauuililedu 1 wau lussnindviues

vanagluiuiilean (Example 15)

#3Unan15998 (Conclusion)

1%
(% a A

UMY “Unsyn” dmsuisansinlesivin Juseiuslauningauilesduainriiuenas

q

1%
~ v

futuuasyuuulddmiunsussiusunmasd nisadeiueandn esanviuesiutiug
Snwaznsdsuiiveslinfizeudte vussluumimasisaswioudsldsunsimunlaeldmainnig
Uszius WU n1sveeviiues wazn1senussiiues Tnenisiiinlunusssulunuivhuesiioliuug
vhussiilondnvaluazindeuiiogdasy madudiunedn uniwas “uasgn” dmiulsanianesiiin
Juundseitusiiadassdtulaedredmdnnimmguiauning funnuuudnguades fuseiusldde
Teresalaemedniiiolidenndosiunuiusmdn wasiofinauiaulaliiuiuadesssany
Tifienuaulauntu fussiusadenldretalasninmuiuld fukuaiuemanluunsag roda
Tmmaﬂﬁﬂﬂizﬁuﬁ‘ﬁmﬂ%ﬁ 5 Uszian leud 1) resalafdturiseiuans 2) resadnnssziuans 3)
nosnavinesnYn 4) Apsaiorlnadu uas 5) AosalasunAniifiey nsasfamarigmiunldiie
WinAuvaInnasveIwuAssUssauliiolidonnde udnfuLur U e IUNINAY kaN1SISEU
Soadossraunasnsinnuuidswesuninas unwasilsumsesnuuuliiaiosnunsusas iy
annsalduyihusmaniazuuUszaudssldegsaunauazaenndesiu inadanisuseiusiign
thanld dun madeu msdensedu masuudeussduriues maduuugiiu uasnsgesyiuegn
YruusuldiiioivarunaulaldiusuidosUssauvesunnas 9089015981890 UWRGIUNS

wansganiavinalavaIunnas uennildsheveeiinvesunimadliauysaidu

JDLEAUBLUZAINNTTVINADY (Suggestions)
1. msadwassatuassllaldiusamanannasiutnuuasyiisaws 2 unnas Galidnuane
dy 4 d‘ o Y
unmasiiutuuasyuianunsainunlglaan
2. MISguRsRdssrau visensasassAnyiuasnasiuuuATYl anansainluveny
TR UIAUATIAFULUUT0I NNV 19U 2993819ALATodau ] 19938 NALATEIENE Y3I993E19A
Gyl ievinsenseaumasiudulilunidnunngwuluseivanna

3. anunsofAnwumwasiudludmiafunangsiiiudy yonwitloanunimasiuiiuuasyy
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NSBUNIUNLNAY (Public Presentation)

Unas “uasgy” dmulsaniemediiin ligniuiindeaiiemeunsliuanisnuniais
uazionauislusedugiinianayseiuUseme Fomaruiodunmeludmiadunanes wasldnouns
nausongas1sazvuluguuuudeesulatriiutomis Youtube ieliiAnyselovidoniseysny
uniwasiiudn uazdaasuummasiutiuludnuaylvailusuouumnassauadis vedlduannu

] a a ) aaa ] U = )~ a4 o &
3'31]&]f‘]‘U']ﬂV]iJQ']UUﬂﬂumﬁVlﬂJa'lu3'JﬂJ1Uﬂ'ﬁ‘Uu‘V]ﬂLﬁEN I@IEJ@J?']EJSU@@\TU

Violin | WNEI5358 Wuguseln
Violin Il UWENINTUNT IAYTY
Viola WAl Junsias
Cello WeFIViE Auensos

Figure 1 QR Code for Listening Nakhon Chum for String Quartet in Youtube Channel

OR Code OR Code

Frist Movement: Amusement Second Movement: Raming
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