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Fantasie for Wind Quintet and Piano
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Abstract

The main objective of this creative research is to compose “Fantasie for Wind Quintet
and Piano,” which is a chamber ensemble of six instruments, including flute, oboe, clarinet,
horn, bassoon, and piano. The composition is neo-tonality within a single movement, 10.30
minutes in length. The piece conveys the composer’s emotions and creative output while
composing this work. Therefore, the composition is rather free in form and inspiration.
However, there are some main raw materials like pre-composition ideas used in this work—a
group of notes C-E-F§-B called N Chord, French augmented sixth, diminished seventh chord,
and set (013). In addition, a harmonic progression is used without considering traditional
harmony. It only requires at least one common note and/or semitone intervals between
successive chords. These raw materials are transformed into melodic statements and motives.
Furthermore, the major elements used in this work are chromatic motion, fourth/fifth intervals,
and tritone, including the 3-note motive and its developments pervasive throughout the entire
piece. The composition techniques also contain alternating meters and tempos, and also

some parts of polymeter and polyrhythm.
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UseitusimasUssiamenfuiilun1wdy wu Fantasia (M18n1L801), Fantaisie W3o Phantaisie

(MwelSaiAa), Phantazia 30 Phantasy (nw1dangw) iud
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? Jack Westrup, and F.LL. Harrison, Collins Encyclopedia of Music, revised by Conrad Wilson (London: Collins
Cleartype, 1976), 201.

® Natchar Pancharoen, Dictionary of Music, 4'hed. (Bangkok: KateCarat, 2011), 126. (in Thai)

¢ Christopher D.S. Field, Eugene Helm, and William Drabkin, “Fantasia,” in the New Grove Dictionary of Music and
Musicians Vol 6, 2"ed., edited by Stanley Sadie (London: Macmillan, 1980), 380.
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Example 2 Prime Set (013)

3. MIadudsaUszau (Harmonic Progression)
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Example 3 Harmonic Progression
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moulngwisuuiAaudnuaaznouau1sauuseonidu 2 noutee laun aeulug A
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wazaIAANLET (Suauteunad) wansnaiu Wefinisanlasadanmnvesunusyiudinasia
noulngjuavmouges iudarndousng q Winldidlaseadawuudase nsanveg1abe ndsain
$1038UndU (Retransition) fin1stmeugssuaztradouuldaduneu-nds (Table 1) 91nlAsaadng
unUsenusinastneiu wiulein ﬁﬂiaalf?fawa']ﬂwawﬂgﬂuﬁuuaafﬂmeiwdwmauﬁlmguawaua'a8
sine 9 Inetaadenduiimuen 4-6 Fos dmsutiadeuiinnuemunnindntosszaning 9-14 Fos
drunadoudidnyiinnuen 32 ee uaztradeundueniindu 19 wes Snvarandon 3 way ¢
WauananTIadond fyuazyindeundu

UBNINT UniNATIeRRnds (neu A wae BY) wilewdunisfiounu (Recapitulation) Tng
ihingRumsdssiusinasandrsusnndualiBneds ifeudfiniadessdureudosss q Wuanss
ganly mnfinnsanlassaaunnadan Table 1 na13lédn 1nsmdwesumnandunisiineu

gy A NAULNAULUUODUNAU WIDUYRADALNINADULDY b2 TENINA



Article No. R0808 (13 Pages), ISSN 3027-7094 (Online)
https://doi.org/10.59796/rmj.V19N2.2024.R0808

Table 1 Composition’s Structure
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No o
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Section Subsection Measures Rehearsal Mark
Piano 1 tempo rubato
Introduction
Ensemble 2-10 A
al/ bridgel 11-27 / 28-38 B-C
A
a2 39-55 D
link1 / b1 / bridge2 56-61 / 62-82 / 83-95 E-F
B
b2 (retrograde) 96-116 G
Transition (Tranquillo) 117-148 H
cl 149-184
c
c2 185-212
Retransition 213-231 J-K
A a2 232-248 L
B’ link2 / b2 (retro.) / bridge3 (trans.) 249-252 / 253-273 / 274-287 M-N
A al / bridged (retrans.) 288-305 / 306-314 O
Coda 315-355 P-Q

AyUuazaiUsneunysznusinas

unUseiiusinegs unupudeamsvannsesaunguiiuazidelu (Fantasie for Wind Quintet

and Piano) unil fuseiiusinasdenldingiuivewiudmiunisussiusinasiegnelassuuauns

INUUER (Tonality) FegsmslwarnudrAays

[ [y

Ulime

]

o

(%

aandslugiue “audnaneseauides (Pitch
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! Christopher D.S. Field, Eugene Helm, and William Drabkin, “Fantasia,” 380.
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