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Abstract

A Creative Research in Music Composition: Thai Children’s Games Suite for Wind
Symphony (Grant No. RGNS 63-244) was supported by Office of the Permanent Secretary,
Ministry of Higher Education, Science, Research and Innovation (OPS MHESI), Thailand Science
Research and Innovation (TSRI) and Assumption University. This research aims to create
contemporary music compositions for small and large ensembles of wind instruments in the
form of program music which reflect stories of Thai children’s games. The results of the
research found that there are four new compositions with a total length of approximately 35
minutes, consisting of (1) Thai Children’s Games Suite for Woodwind Quartet, (2) Mon Son
Pha for Wind Symphony, (3) Ree Ree Khao San for Wind Symphony, and (4) Ngoo Kin Hang
for Wind Symphony. The researcher integrates compositional concepts and techniques such
as converting poems from the games into melodies, melodic quotations, Idée fixe, swing jazz,
ramwong, march, ostinatos, chromatic scale, octatonic scale, and pentatonic scale. The
research perfectly and successfully achieved all its objectives, resulted in academic works that
blend the aesthetics of classical music, jazz, and Thai folk music which can be applied or
developed further both academically and commercially, as well as enhancing pride in the folk

cultures.
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? Department of Physical, Education Ministry of Tourism and Sports, History of Thai Children’s Games
(Bangkok: S. Offset Graphic Design Publisher, 2014), 11. (in Thai)
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* Wiboon Trakulhun, 20" Century Music: Basic Set Theory (Bangkok: Chula Press, 2018), 47. (in Thai)
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* Natchar Phancharoen, Dictionary of Musical Terms (Bangkok: Katecarat, 2009), 366. (in Thai)

> Samret Khammong, All About Music (Bangkok: Odoen Store, 2009), 70. (in Thai)

6 Tchaikovsky Research, “The Nutcracker Suite,” accessed September 7, 2021, https://en.tchaikovsky-
research.net/pages/The Nutcracker (suite).

7 Paul Serotsky, “Symphony Suite from the film Harry Potter,” accessed September 8, 2021, http://www.music

web-international.com/Program_Note/williams_potter.htm.
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¥ Reginald Thomas, “The Evolution of the Concert Band,” accessed September 10, 2021, https://spinditty.com/
industry/A-Short-history-of-The-Wind-Band.

’ Department of Physical, Education Ministry of Tourism and Sports. History of Thai Children’s Games.
(Bangkok: S. Offset Graphic Design, 2014), 46.(in Thai)
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Example 1 “Mon Son Pha” theme (Quotation) from the First Composition

Call Resplonse
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Moderato J =114
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A /| ! | !
gL X & | ]
(N 4 @ ¢ @ g
N o & ¥ ct 1

Mon son pha too ka ta ma khang lang krai plur mai khoi ra wang too ka ta ma khang lang ra wang jah took tee

(Example 1) wansvinueaaniuguuuulselennu-nau (Call and Response) AINE1IEYIDY
wladuusslonnuuazUstloanoungsavanaios lnglunaudinin(AG,A) Fansesiud1in “usey

gourn” Juduges (Fragment) vosiuemdnildgnihunldvssiign
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19 Department of Physical, 49. (in Thai)
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Example 2 “Ree Ree Khao San” theme from the Second Composition

-0 5
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P 5
Low WW. 3 = : = 3 .
£ ESEiSE e ==1
N 1 i I Yy | I [ S —— =

ree ree khao san luak tongbai lan ______ kodkhaosai jarn______

mp — mf’

(Example 2) La@nsn15utaueyinueanand susyanudesniglunlaeilnin (Diatonic) 8819
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Example 3 “Ngoo Kin Hang” theme from the First and the Fourth Composition

Andante —

PRI = > - > accel.
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ANIV4 9 77 ! |
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and low brass) f e

> = >
nmc n"u eio eio kin nam bor nai kin nam bor sok yok  pai kor yok__ ma

! Department of Physical, 44. (in Thai)
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(Example 3) wangvihuewmangiun daueviuesdaglddduvesnsosmunideisunumly
nsaziay Junssaulduaziniomeuniondewnluney variniesauldidsaadunyuazang

suiimslilinazdn (Grace Notes) tlauandaniuizenveay

o w

vy v & ' v o & v a v & vala Y '
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Example 4 “Ma Khan Kluay” theme (Quotation) from the First Composition

Response

Call Horse neigh

Horse neigh

(Example 4) Lansvinuaanasdmfal ludnsdamiznay 6/8 anwauzyiusauuusylun
au-neu Uselemardvies lagtisaulssleavaudazUselongnasnuninmenisidewdsaiisesie

lpdriauiidedaggaiazlalu
AUAANANALT (Idee fixe)

AMUAANSNAY L UAIN LT lAs T nLA L NaIs S ea 1enwas wusalaa (Hector Berlioz,

1803-1869) nunsisvinussnaninduandnluneudsanunieluneuduq Tuwas®® Feidelddu

Y

1%

wnAnlunisadrsennmussuntseius wardedenisaziduifunseunsaduasuussme @i
MUIINNITUIRIDNYIAII “SIAM” uguiudenuns S = sol (G), SI = si (G-sharp), A = la, (A)
war M = mi (E) fawanslu Example 5 isléilurhueman viuesses MMUUBEeERU uavadush
Snws NMsNANNEU MsUTuTme mafinuesens warlinusedv saudwaunauiuriuemndn

YBINTATLAY

2 TURN Music Box, “Assawaleela,” accessed November 9, 2021, https://www.turnmusicbox.com.

13 Natchar Phancharoen, 175. (in Thai)
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Example 5 The “SIAM” motif from the First Composition

Extended melody
SIAM-motif I

I . - \/ \_/ ‘A\/ —
PP — mp ,--:‘1) — mp ——— 1)
5o si la mi

(Example 5) wansluvingss Tugaeun (Introduction) vasunysziusinasn 1 Felugayned

duvene (Extension Melody) IiBI@3Na519UIIEINIAYDIUNUTENUG

WUIANYIIE (Swing Jazz)

a 123

A “visuda” FuldednseTeddlugaei (a.a. 1935-1945) Fudugaitesvesisdnuuud
(Big Band) Jagtiufleuinonit 2ufasesinansn (Jazz Orchestra) iugavasaundifiannuduLiis
Sesudednaunaze ! ynidnlaetnaussuda dnuseiusings wagiimtiieda fn teadewu (Edward
Kennedy "Duke" Ellington, 1899-1974) Luuil fausu (Benny Goodman, 1909-1986) 1A% 1U%
(William James “Count” Basie, 1904-1984) &nwaizdfnveswisfedmeisiuas asiiaue uagnis
4Tman (Anticipation) Ssmazdia (Syncopation) Fadumsiudamedsilitaeuidn s

nsuUsdsnziugudmiladonzasuiaduaudiunseaiung s

Example 6 The “Swing Jazz” ideas from the Second Composition
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s, > > > f f g f § = = =
m,
Zn' Em7 Am7 A7(b13) Dm7 G7
= D ] t I I T — } T — T t t —— I I I t ]
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s 2 S— L™ - L4 - @ o o 2 —
crash ] ride simile
Sl 00 ) 1 ‘ , ‘ ‘
DS T T I T I 1

% Teerus Laohverapanich, Jazz: Jazz Styles and Analysis (Bangkok: Tana Press, 2020), 41. (in Thai)
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(Example 6) wandlufinuegy  dnauelaensudn Ussaudssuuledamuun (Three-part
soli) FawwrrhuewdawuivuazuuUsraunsswunadduldamiioudu’® rardidaauiues
aenUszanilinlndlny (Guide tones) Faduliniivonuiinresa wu a7 3 uaz 7 sesulauury
Famz (Rhythmic pad) IaTanilstuiieasudony adenisiduaeuds (Comping) wionisiau
Uszneu (Accompaniment) voaidluniafn13™ vad yuUIAULLILALUE (Walking bass line)

TUARIAN LALNADILAUTIIEY I UNY
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5719 §3Taun1sunann “salnu” Wunssuwayieewesrntiu eveswazngs saiwdue
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aunauususaduddny TeuaulumEuseiig g U Junawwegdoudndndumassig §3dedah

srsduingAunisussiiusiieaziounuifaningnd

Example 7 The “Ram Wong” ideas from the Second Composition

Mon Son Pha-theme
A

\
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e

2 1 e e e
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(Example 7) uwansiussnasegdauiluiumsudn suzfiuugesuaunouds yuiuas

NARWAUYTLNBUTIMNZINNG edlApnaudsuLdEealny

1 Ted Pease, and Ken Pullig, Modern Jazz Voicing (Boston: Berklee Press, 2001), 24.
1 Jetnipith Sungwijit, Modern Jazz (Bangkok: Tana Press, 2022), 7. (in Thai)
7 Office of Performing Arts, Fine Arts Department, “Ramwong Dance,” accessed March 24, 2022,

https://www.finearts.go.th/performing/view/6954-ramwongmatratan. (in Thai)
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WUIRAUISY (March)
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wazasiiane Ussanudoaiionada |, IV uay v ifuvdn wuawadududugimesivla (Perfect) fae
Winresafl 1 uazdaf 5 sns1damy Wy 2/4, 4/4 (2/2), 6/8 waz 3/4 sesnuunats (Moderato)
iwasans il lffumnudeunndenasiuyesaesiu AaU 4w1 (John Philip Sousa, 1854-1932) 1in

Uszusinasw e iunlaseindudauiinunsmueni'®

Example 8 The “March” ideas from the Third Composition
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(Example 8) WAAILUIAANITY LABFOTUUTILAIVINUDINANas 1NN Nas NanTUAY
ussaenUsranuustadlaenissauliFssgs vusiuenlelny insesauldidownt wazinIesdau

sudazunsy JWuuwAafidiTedesnsazrieudninatausssuiuinugaludunaazyu (Soft

Power) MBusingruvesnsiaussina’®

18 Bright Star Musical, “History and Characteristics of the March Genre of Music,” accessed June 2, 2022,
https://www.classiccat.net/genres/march.info.php.

¥ Supapichaya Thirawat, “Soft Power,” accessed July 9, 2022, https://www. library.parliament.go.th/ index.
php/th/radioscript/rr2565-may7. (in Thai)
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vaguiauesdiule Favinaausiuesdmaaiisidanzauiiaiign (Presto) windndias uazau

eluinasy faunandlunisen 1

Table 1 Summary of Forms and Musical Ideas in the First Composition

Movement | Section | Measure Compositional ideas
Intro 1-13 Based on SIAM-motive, mysterious atmosphere, andante
Movement Al 14-25 | Mon Son Pha-motif, imitations, naughty running children
I A2 26-46 Al-motif, augmentation, ostinato, and SIAM motive
Mon Combine Mon-theme (call) and SIAM motive (response),
A3 a7-67
Son fugue style, full Mon-theme, tutti, moderato
Pha Ad 68-75 | Full theme, Ramwong, Heterophony texture, key change
Coda 16-87 Base on the same idea of introduction, octatonic scale
Rural atmosphere, ostinato, imitation, 3/4 meter, new key,
Intro 89-97
allegro
Movement - )
First half of Ree Ree Khao Sarn-theme (call) and extension
I Al 98-113
melody (response) with ostinato background
Ree A2 113-130 | Same melody as Al but faster and key change
Ree
B 131-138 | SIAM-motive, octatonic scale, andante
Khao o .
A3 139-154 | Full Ree Ree Khao San-theme, imitation, tutti
San
Ad 155-184 | Chang to 6/8 meter, march, quick waltz, moderato
Coda 185-188 | Short ending, repetition of the last phrase, andante
Intro 190-206 | Snake motif, chromatic scale, slithering, tremolo, new key
Movement Full theme, call and response of father snake (bassoon &
Al 207-227
m clarinet), and mother & baby snakes (flute & oboe)
Ngoo B 128-235 | Chromatic scale run, snake's slither, similar to introduction
Kin A2 235-243 | Same as Al with more density, climax, tutti at the end
Hang C 244-254 | SIAM-motive, whole-tone scale, terrifying atmosphere
Coda 254-258 | Father snake motive, imitation, tremolo
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Movement | Section | Measure Compositional ideas
Intro

260-286 | Assawaleela-motive, running horse, scale run, 4/4 meter
Movement (A)

v B 287-295 | Theme 1, waltz, new key

Ma C 296-318 | Theme 2, cowboy style, key change, 3/4 meter
Kan Al 319-334 | Back to main theme, 6/8 meter, allegro
Kluay A2 335-354 | Horse riding, melodic imitation, vivace-presto

Coda 355-363 | Peaceful ending, home key, the SIAM motive, andante

unUsewusinasdl 2: vagour s M99 3e19AIAT %N (AN 9 UnTl) unUsERuS
waadl 3: 5591987567m35U299 38 19AIAT 081 (A1WEN 7 undl) way unUssWuswaedl 4: g
ﬁ’?i/i?ﬂ?dg}?ﬂ?dﬂ’éﬂ?@dﬁy (AuE1 7 W) WBunisihuwadnnviouiige vesunUseiusinai 1
wimunegenduundseiusdmiuiniensd  wualng lneysanisuuifnwasinadanis
UseRusa199 WU N381elAssasin1susenus nsasisviuesiul nsusuiues MsvensuwuIfn
5129 #lauda 1ndy maiuanududuiunisssaudes manaurauATeuns wazauddle)

Y a  &a N2 a g v s ) ) a s A '
aaqmiﬁuamwumﬂvﬂu QQLﬂﬂLﬂuu%Ui%WUﬁLWﬁﬂMN a’Wﬁ‘U’NﬁlﬁEﬂQﬂLﬂﬁ@\?ﬁﬂﬂu’]ﬂiﬁm Jseian

a

Fulnialweon (Symphonic poem) n3alnulnion (Tone poem)? FalununInssauINTEUILLALN

o [ 3

(Single movement) @m5U190951AaATT NdoLlonvesunnd 1Fsdu wIleny ANA wagdiavield

a (%

AnAulaeNs UG §a (Franz Liszt, 1811-1886) Wnidelunazinuseiusinasyniganiioungals

a

wuufin (1830-1900) Fedlifissunuseiusinasdl 1 Aduwawmeadeln Tnsunusziusimasianualy

nAdell foduundseiuslugaiedtu Aeyanisaviauiudnulve Jadidnandsiufeluiivasy

v '

= v sa o Y o =T
LLﬁgLuanUWUigv\IUﬁmLﬂﬂasﬂaﬂﬂUﬂqiagLauqu'}u‘lmﬂ

2 The Editors of Encyclopedia Britannica, “Symphonic Poem,” accessed May 29, 2023, https://www.

britannica.com/art/symphonic-poem.
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NSLNSLNINAIIY

unUseiuginasanedded Iasunmsmeunsiiluseiuuunni wassedurd lusy
UseaA1n3 ( International Symposiums) $1uu 3 A Bald¥usetasedu Gold Prize Haamady
warlugtuuuRoudsn u ausTausssuuisssmelne S1uau 1 ade dadl
MsmeunsASed 1 97U The 2™ International Symposium on Creative Fine Arts (ISCFA)
2022 “Cultural Treasure Heritages” \iloudl 23 nua1Wus 2565 o UM AInendesdgeysen ns
WEWNIAYeT 2 911 The 39 International Symposium on Creative Fine Arts (ISCFA) 2022 “The
Cultural Creativity of Regional Arts Towards the International Integration” dloTuil 26 Asmay
2565 oy unInederinda nsmeunsasei 3 MuLEnIRULETARITINTIY (Music Poet and
Poem) a4 AU inusTTULIUsTINALNY dlefuil 1 funeu 2566 uaznsweunsasait 4 e The 4%
International Symposium on Creative Fine Arts (ISCFA) 2022 “Multicultural Beyon Frontier:
Promote to the National Level Created to a World-Class Scale” 1 afufl 7 NINN1AN 2566 @

U INYINYIIUA 1) 0Y5EN
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