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The Fundamental of Using Brushes for Drummers
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Abstract

In the early 1900s, Brushes were created to make a softer drumming sound and usually
found in jazz music. Brushes are used in the same way as drumsticks. Therefore, the playing
techniques and practicing brushes are very similar to using drumsticks. Aside from using the
same technique as a drum sticks, there is also the sweep technique, which is an important
technique and characteristic in creating the unique sound. this article, is intended to be
discussed on the principles and basics of using brushes by explaining on these following
current characteristics of nowadays brushes, the method of using muscles to hold brushes,
creating the sweep sound technique to match with the rhythms, using brushes in jazz swing
style. Along with the steps to follow as well as how to practice plus the training exercises for

a sweeping technic in a various rhythmic pattern.
Keywords: Brushes / Jazz Drums / Jazz Swing
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> Lohn Riley, The Art of Bop Drumming (Van Nuys, CA: Alfred Music, 1994), 48.
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Figure 1  Pictures of Brushes
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¢ Clayton Cameron, Brushworks (New York: Carl Fischer, 2003), 12.
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> Philly Joe Jones, Brush Artistry Philly Joe Jones (Leicester: The Premier Drum Company Limited, 1968), unpaged.
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Figure 2  Brushes Sweep Direction
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¢ Peter Erskine, Drums Concepts and Technigues (Milwaukee, WI: Hal Leonard, 1987), 87.
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Figure 3  Diagonal right-hand sweep

Anujdiiieasisanuudeusilinduielas Wawlnsuouanus 60 BPM. souas 2 il

o & o A o 1Y v A I~ @& A v o, Y = a
MIVNVUA 5 58U BARIANNIATULAD IWLUaEJU"\]']ﬂNEJGUT]LUuN@%WEJ NMALUULEUATILUIRLILIUIN

1117 8 widim waznduluiiiu (Figure 4)

Figure 4 Diagonal left-hand sweep
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Figure 5 Diagonal 2 hands sweep
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Figure 6 Sweeping of the right and left hands in an oval shape
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Figure 7 Sweeping of the right and left hands in an oval shape and add another rhythm
point

Left Hand Right Hand

v

5. NSNMASNBUEINT 2 B (WANTUI5UAY Figure 8) HUUROUNSHNGOUAIL
5.1 3999mgeg Nananaes uay AlunAslindiem
5.2 Tfevnnnadudunsadaaiuain 2 lUn 8 wiRn vudamed 1 uag 3

5.3 IHlagnanadudunsalaasuain 11 1WA 4 uiRn vudswned 2 way 4



Article No. A0303 (15 Pages), ISSN 3027-7094 (Online) M3EsAURI AR U7 19 atuft 1 uﬂimm—ﬁqmau 2567
https://doi.org/10.59796/rmj.V19N1.2024.A0303 Rangsit Music Journal Vol.19 No.1 January-June 2024

Figure 8 Two-handed oval sweep
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Figure 9 Double Stroke for two-handed oval sweep
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Funounsilndon (arsansauiu Example 2-3)
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Example 2 Exercises Single Stroke on Quarter note, Eighth note and Triplet
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Example 3 Exercises Double Stroke on Quarter note, Eighth note and Triplet
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Example 4 Swing pattern

Swing Pattern
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Example 5 Brushes on Swing pattern
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Figure 10 Brushes on Swing pattern
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" Michael Udow, Percussion Pedagogy (New York: Oxford University Press, 2019), 352.
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