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Abstract

This creative research Sadayu is a new composition for solo soprano saxophone. The
piece aims to create a new literature for soprano saxophone, to contribute to the academic
field of music in Thailand, and to introduce a contemporary composition that integrates
elements of Thai traditional music and culture. Sadayu draws inspiration from a segment of
the Ramayana literature in which the large mythical bird named Sadayu obstructs Tossakan
who is attempting to abduct Sita. The central concept of the piece is to demonstrate the
vibrant colors of the melodic line through the use of contemporary techniques including
alternate fingering, bisbigliando, a wide vibrato spanning a quarter of a tone, and rapid passages
that incorporate swift changes in pitch collection. Additionally, the composition incorporates
techniques from Thai traditional music in its melody, specifically Sabad and Uean. The piece
has been successfully accomplished by having been performed internationally and is

published by Emerald Music Publications.
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? Nidda Hongwiwat, Ramayana: Mural Paintings Along the Galleries of the Temple of the Emerald Buddha,
3"d. (Bangkok: Puendek, 2010), 69. (in Thai)
% Siam Patthranuprawat, “Sadayu, Ramayana,” accessed October 15, 2023, https://www.sac.or.th/databases/

thailitdir/ character-detail.php?n_id=3915. (in Thai)
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Table 1 The Structure and Characteristics of Sadayu

Sections Measures Characteristics
1. Sadayu’s rising to the sky mm. 1-30 Changing colors by employing various techniques
2. The fight between Sadayu Incorporation of rapid passages and swift changes in
mm. 31-61
and Tossakan the pitch collection
The return of the opening ideas and long-held
3. The fall of Sadayu mm. 62-83
notes in the high register depicting Sadayu’s death
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Example 1 Notation for alternate fingering
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Example 2 Notation for bisbigliando (color trill)
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Example 3 Notation for a wide vibrato spanning a quarter of a tone
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Example 4 Notation for playing with and without vibrato
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Example 5 Changing the color of the same pitch by employing various techniques
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* Montri Tramod, Sap Sangkhit (Thai Music Terminology) (Bangkok: Office of Arts and Culture,
Chulalongkorn University, n.d.), 59. (in Thai)
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(Example 7)

Example 6 Application of the Sabad technique from Thai Traditional Music
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Example 7 Application of Uean technique from Thai Traditional Music
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Example 9 Shifting pitch collections by using a common note (the circled note)

D pentatonic B pentatonic

Example 10 The circled note represents an additional note outside the pitch collection

F pentatonic
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Example 11 Sadayu, mm. 1-2
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Example 12 Sadayu, m. 25
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Example 13  Sadayu m. 31

subtone
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Figure 1 Sadayu for Soprano Saxophone, Front Cover
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