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Abstract

The objective of this academic paper is to present a brief biography of Laufey Lin Bing

Jonsdottir (Laufey) and a musical analysis of From The Start. The contents focus on the
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musical analysis of From The Start, a single chosen from the “Bewitched” Album, published
in 2023. In the musical analysis, the contents include 1) Form and Structures 2) Chord
Progressions 3) The examples of Rhythmic Patterns within the vocal, guitar, piano, double
bass, and drums parts.

The process of gathering information for this academic paper involved multiple stages.
Initially, the author examined lead sheets containing the melody, lyrics, and chord notations
for the song. These lead sheets were officially published on Laufey’s website, providing a
reliable foundation for the study. To deepen the analysis, the author transcribed additional
musical details from audio recordings available on online platforms such as Spotify and
Laufey’s official Youtube channel. These transcriptions served as a supplementary source to
verify and contextualize the musical elements. While minor inaccuracies in transcription are
acknowledged, they do not impact the overall findings or the key arguments presented in this
paper. Beyond these primary resources, the author also consulted books, textbooks, and
academic articles to incorporate established theories and principles that support the analysis
and discussion. This comprehensive approach ensured a thorough exploration of the song’s
musical structure and its broader significance within contemporary music.

The results of the musical analysis found that the Form of this song is an AAB form,
which includes the Intro section of 2 bars in 4/4 meters and the Ending section in 4 bars as
4/4 meters. The chord progressions are mostly moving on the Pre-Dominant-Dominant-Tonic
function in Db major key with the tension notes on the fundamental diatonic chords. The
rhythmic pattern in all parts demonstrates some complexity based on the 4/4 meter. Overall,
the chord progressions and rhythmic patterns are combined to make more dimensions of
sound. In the broader context, the analysis of From The Start underscores the evolving nature
of contemporary popular music. The author observes that modern popular music is
increasingly characterized by the fusion of diverse musical traditions and influences. This
blending of styles allows for the creation of songs with distinctive identities, where intricate
musical details play a central role in expressing the artist’s individuality. Laufey’s work,
including From The Start, serves as a prime example of how such fusion can result in music

that feels both fresh and deeply rooted in tradition.
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One of the most notable influences on contemporary popular music, as reflected in
From The Start, is the pervasive impact of American musical culture. This influence is evident
in the song’s use of jazz-inspired harmonic language, particularly the incorporation of
extended chords with added tension notes. These harmonic choices imbue the song with a
sense of sophistication and depth, reminiscent of classic jazz standards. At the same time, the
song’s harmonic organization reflects principles derived from classical music. The careful
alignment of melodic lines with chord progressions ensures a smooth and cohesive flow,
highlighting Laufey’s skillful integration of diverse musical traditions. This blending of jazz and
classical elements not only enhances the song’s appeal but also positions it as a work that
bridges genres and eras.

Beyond its harmonic and structural elements, From The Start also stands out for its
rhythmic intricacies. The interplay of rhythms across the vocal, guitar, piano, double bass, and
drums parts adds layers of complexity to the song. These rhythmic patterns, while grounded
in the 4/4 meter, introduce subtle variations and syncopations that keeps listeners engaged.
This combination of rhythmic precision and creative spontaneity exemplifies the meticulous
craftsmanship that characterizes Laufey’s music.

Discussion from the Author's Perspective, the fusion of diverse musical cultures
evidently influences most compositions in contemporary popular music. This integration has
become increasingly prominent, contributing to the unique characteristics of each piece.
Modern compositions stand out due to the intricate musical details that artists deliberately
incorporate through arrangement, design, and synthesis, allowing them to express their
individuality within the framework of popular music.

It is undeniable that American musical culture has significantly influenced global
popular music, both directly and indirectly. The song From The Start is a wonderful example
of this because it uses extended chords, which add more tension notes to the basic harmonic
structure, to show how jazz has affected the harmony. Classical music principles also guide
the piece's harmonic organization, ensuring smooth chord transitions through careful voice
leading. Furthermore, the interplay of complex melodic and rhythmic elements within the

fundamental structure enhances the song’s depth.
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As a result, Ffrom The Start stands as a composition that exemplifies a distinctive
musical identity. While the piece may appear simple upon first listen, it is meticulously crafted
with intricate musical details, achieving a harmonious balance between sophistication and
accessibility. The Conclusion on the Creation of Quality Popular Music, the creation of high-
quality popular music in the modern era requires a diverse body of musical knowledge,
encompassing both performance skills and theoretical understanding. These two aspects are
essential in shaping the direction and overall quality of a musical composition. The intricate
details of each piece serve as a reflection of its uniqueness, quality, and distinctiveness.

The ability to manage and refine these details, ensuring that their work authentically
represents their artistic identity, largely defines an artist's individuality. Musical details are not
solely defined by technical complexity but rather by the overall aesthetic and artistic outcome
of the composition. It is this balance between skill, creativity, and artistic intent that ultimately

determines the uniqueness and impact of a musical work.

Keywords: Popular Music / Jazz Music / Musical Analysis
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Table 1 The Song Structure of From The Start
From The Start (Form) Measure Amount (Bar) Key
Section 1 Introduction 1-2 2 Db Major
Section 2 A (Verse 1, Round 1) 3-10 8 Db Major
Section 3 A (Verse 2, Round 1) 11-18 8 Db Major
Section 4 B (Chorus 1, Round 1) 19-26 8 Db Major
Section 5 A (Vocal Solo, Round 2) 27-34 8 Db Major
Section 6 A (Verse 3, Round 2) 35-42 8 Db Major
Section 7 B (Chorus 2, Round 2) 43-50 8 Db Major
Section 8 Ending (Tag) 51-54 4 Db Major

310 Table 1 WU anansaudsduowmasldvianundIuIu 8 vieuw daideulaszuviou
Verse 1-2-3, Vocal Solo Uag Chorus 1-2 miundsvieu A wag B Livelviaenndesiuldnaduilead
naeunsegegniemaiuledvenamidesudunanis® uazilunmsasemnudilalinsaiuiu

v a

u Wneddeuiunsimszididndnuaiannsafiuresaidundn vlausouussnuaedadn

e eXe

)

nuallalugduuuny Example 1

* Laufeymusic.com, “Learn to Play Bewitched,” accessed January 8, 2024, https://www.laufeymusic.com/

bewitchedsheetmusic.
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Example 1  The Chord Progressions of From The Start®
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(g a2 8 ©
v o ez - ° s ° s ° s
Do ii-7 VI(13)ii 109 VI3 ii-<9 VI3 IA7 i-9 VI3 1A7 ii-9 VI3
Ebm9 b .
16 Fm7 Bljbl:s) Ebm9  Ab13 Bl A3 Dmai%  pimg An3 Dbmaj9  EPm9 Abj3
N1, .
)’ AR S 2] 8 © [§) g_J [6) g_J_
l; | LA Hl < (7] < (6) (7]
1> g o - T
J z s g ° 2 ° z
Ds: iii-7 VIGI3)ii -9 VI3 ii-9 VI3 1A9 i9 VI3 1A9 i9 VI3
Ebm9 Dbmaj7 Ab13 Dbmaj7 Ab13
24 Fu7 BB Bl A2|3Dbmaj9 i Bl Bl |
h L 1 o O O
g 10 h " O r ©
L n 17 - [”] < (7} (6] [”] < 2
lo\" 14 b L j 7] q < (8]
AN 4 (o)
Ds:ii-7 VIG13)ji di-11 VI3 1A9 i-9 VI3 17 i-9 VI3 A7 i-9 VI3
Ebm9 i ;
5 Fm7 Bb]69) Ebmo ABL3 Ab13  Dbmaj7 Ebm9 AbI3  Dbmaj7 Ebm9 AbI13
Dby g 2 g o g o o o g
y 4% i-, T 7S hid r'e) P r'e) 'e) i
@ ) PV\ 8 o (0] [§) d_,
Y =z 3 s 0 z 0 e
Do iii-7 V7(:9)/ii  ii-9 V13 ii-9 VI3 1A7 -9 VI3 1A7 ii-9 V13
Fim7 BTG Ebmo -
‘”’ A3 Epm1 AQB Dbmaj9  Ebmll Ale Dbmaj9 ~ EPmll Abl3
H | . o o ) /) 7
g 10U I'V‘ Ha )‘5 s (0] (0]
o M A ° o 4 © 4 ©
< v S © 4 (9] 3 (9] 3_
o 2 = 4 O s o [ 2
Ds: -7 V7(13)ii ii-9 V13 ii-11 VI3 1A9 ii-11 VI3 1A9 ii-11 V13
Ab13 Endin ) b
s Fm7 B0 Ebmil | Dmas o gAjl} Fn7 61 ETEm765) Py
H | . , 7 . o 7 >
p A Eel & o) g b T 8
gL b [V =] (7] [§) (7] ]
l!ﬂ v b L 7] q q L O
A\3Y 8 O
oJ z 2 2 @
Ds:iii-7 V7(G13)ji ii-11 VI3 1A9 9 VI3 iii-7 VIG13)i ii-7 87 I

> Laufeymusic.com, “Learn to Play Bewitched”.
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n1safiuAasn (Chord Progression)

310 Example 1 wui1 n1saiiuaasnvesuninad From The Start WgUiuunsaiiuaesn
fuguiiFeuheuifienuadududeulutemanisliideanuduiiiudeutussas Taennaeiai
Iinsafiudscszauiuaunsadenlostuseldndes F luusunse q muusazednves
nosnfiusngluuninas defilsonalddudavdolithiuiuegfussiuinuemsilavosusazyana us
nsiuiiunefaludnuagdanarmnualing F luanuuviuedaihuswmisiy §ifsuaadion
yliaduvesummadlifiifmiiouduatuildhnmstuiindedly dafunisdaguuuumandouiives
lpusiazsalunsazmosntiduaulvunmadidnuaeiiawaniei waraunsadonldiznisdnnis

selsuidssUszanulunsaniiupesalavainuanesuwuy

Example 2 The Chord Progressions in the Introduction and Section A

Intro
J= 82 Ebm9 Ab13  Dbmaj7 mEl’m‘) Ab13  Dbmaj7 Ebm9 AbI3  Dbmaj7
H | . o 4 o = 4 o - < P
A4 & z Fo & z Fo & Fo I
i g—=8 g e—18 Hp—e—8 |
D) z ° z ° z °
Db: ii-9 Vi3 IA7 ii-9 V13 A7 ii-9 V13 1A7
Ebm9 Ab13 Fm7 Bb7(b13) Ebm9 Ab13
#ﬁg T £ S o 1|
P Z f = o O i
J@—LP—F 1 8 O 1
Db: ii-9 V13 1ii-7 V7(-13)/ii ii-9 V13

970 Example 2 U1 9UtUINMYeN 1-2 U9IUNLWAILAZVIaU A USIIUWEIN 1-4 199

1%
|

viou A Tdn1saiiunesawuy | ii-V | 1] uunualdes Db Major ngpaiaiiugiwinniniianese e
aw ¢ I3 Ao ¢ 3 A = & 1y ¢ N v A 9 & aa Yo @
fun-aesaladituni-rosalnin Fudunisldresawuuiininludnwuziugiundenldiududiu
Tng uamensidldanuduluinasresadmaliniinanudenlsweadeslmduog 19
nsaLliunesa Ebm9-Ab13-Dbmaj7 wuinilluslysiuiusenitsneinegsdniau Inalin
Wdes Fflesglunesa Ebmo azduldnvududin 9 Wewndeunasaludinasa Ab13 lindss F
naneidumududin 13 wazillaindaunasnadrosn Dbmaj7 ldmdes F vimthidulidnivsuenyia
Y94P950 Fevnefalinuaauuesainiin Db vinlldnsia F dlewndeulviiiunesea Ebm9-Ab13-

Dbmaj7 dwaliinnislaseauanuiduduresdndesantaglumunneendusssuyd
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a vy A | 9 o a 13 .. R =
USLIUVA9 5-8 voviau A Tdnisandumasaluy | ii-V | iii-V/ii | ii | V | UuRaysades Db

v o

Major Tneaasaniugiuviminiaesatilalitui-aosalaitun-nosavinninnunuaasalnin (Tonic

[ s [ s

Substitution)-Aasalafitunseauassvainasatnlaltur-nasaulladlturi-aosaladuun Fady

L2 4 % -ﬁl

susuunsldnesanuuysegnantniivesnase aienisidneinlaituriseivasuveduiniounis
afiuaaialivyuigunaesarinesie vilidemusundna nildnvuzveinsieaudnas
YaaudeIdIAT

A5 LTuUABSA EbmMI-Ab13-Fm7-Bb7(b13)-Ebm9-Ab13 wunlusdes F Lﬁuiﬁmﬁi%’éauﬁunﬂ

= a

Aosn Tausunvedldndss F leaglunasa Fm7 vimthindulviinvesresediwaliinesa Fmn7 Ju
s Ao 3 v A W ' a o s ' s ° vy A 5 .
rasanduindninndnuiuy 8nvisaesa Fm7 egluanituzassavitniiiununasa Dbmaj7

MIunlinueanesnueINyuILduIaNTaIUNINGS

% L4 £%

WIBLAABUABSAAIN FmM7 LUgsrasa Bb7(b13) wuinlusdss F danudfntesadkasanas

o

o v a

sonld \esanldndes F Lﬁ@@&ﬂuﬂ@%ﬂ Bb7(b13) Afiltim Gb vt duldnmududisud b13
dlofiarsanudidndninenadeddsn F uay Gb IﬁﬁizazﬁwLﬁu@jamiuLuaﬁf%ﬁﬂﬁﬁm%mﬁﬁm YU
uidnenseRuLes Gb Wigedu 1 Dradessyinlifiszosvieanidn F ilugiiluwed sazanai
nsedvondesldfusgnaunn duilimdes F luusundanarndudeiimsfinnsanlunisdnssou
\@eaUsEaUNS 881998 ARBBN MM INAIILLALNYEL

drunsiedsunainann Bb7(b13) lUfinasa Ebm9 way Ab13 wuiildndes F Adsflunuivly
A5yt il umududiiedoulssnosaanuaididie fueg19ififuiniy nnsinvewvieu A
HAUe19 WU 8 e TnsATuARSARUY |ii-V | 1] 1V | 1]ii-V || iii-V/i | i | V | Tuneyuaides Db
Major &elilassairsnssiiiunesaiuguiinuiedeanuiunienesadouriuidmaliinifves
Bosiinanasiiddunndety

Example 3 UStinuiosdl 1-4 vasview B (seufl 1) [i8nsdifiunesnmileusuiuusnnies

Yal o IS

7 1-4 voaviau A wadinsiialdsinudulunasa Dbmaj7 Ty Dbmajo denalvidduvesumnasd

v

AnuUtaulanInIu Weniansananlualuaesa Ebm9-Ab13-Dbmaj9 ludnwuzilisesiuuudeu

'
a o v A

Anfuuuilaszes wuiiliindiigaianveausazasinazidulinges F-F-eb JaduneaziBonddni
Flvaduvosiou B (saufl 1) famuunnsisainveu A

U3haiesil 5-8 vewiou B (5aufl 1) fdnwaznsaiunesafindofuiuuiinied 5-8
Yosvou A uaiinmsiuasulimnudulupesaanaesa EBbmo 1Wu Ebm11 Tuuiiiniesd 6 vesvieu B

(50U7 1) uawiiiumesn Dbmaj9 WureingavineiieUnviounatlaagvauysal lnenisaniiunase
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wugvimineeinilaiiduni-resaladidur-aesaviminununesalniin-resaladiturissAuaes
vaanosatlafitui-aosatilafitui-aosalalitui-resalnin Fuduguuuunisldaesaniaau
avysaluuumenstunfiowdsssraunmuaiudidaudnaisveades Fanmsiunisaiunesa

Usznaumienesa Ebm9-Ab13-Fm7-Bb7(b13)-Ebm11-Ab13-Dbmaj9

Example 3 The Chord Progressions in Section B (Round 1)

" Ebm9 Abl3 Dbmaj9 Ebm9 Ab|I3 Dbmaj9
i IP % g o ) T g €3 ]
b | (7] € I —© ]
Jﬁ}—Lb—q—F ; g } F g ]
=
Db: ii-9 Vi3 1A9 ii-9 VI3 1A9
A Ebm9 Ab3 Fm7 Bl’;fm) Ebmll Ab[I3 Dbmaj9
[ N
P A % -2 % -8 i
J@—Lp—F } ] % g f
o = @ =
Db: ii-9 V13 1ii-7 V7(-13)/ii ii-11 V13 1A9

AMFMVBIVIEU B (50Ul 1) TAnuesiuau 8 wea Mniseudiupesauuu |-V || 1]V |1
| i-V | §ii-V/ii | ii-V | 1] Tunsyuatdes Db Major %amwsamaamivﬁ’ﬁLﬁum%ﬁmmaugszﬁuwﬁm
mandeuiidmguinarsendeslurisaudstlonmad

Fodunmiuiuludswesniswdsuldmmudulunesaudinnied 33 vaaunwas nunns
Waumresnan Bb7(>13) 1Ju Bb7(b9) wazuSiavieu B (soufl 2) el 43-50 dn1susuliimmutu
v99A0sn BbmY LU Ebm11 v Tnededanadinanidideuldliamuiiuinisusuliamuduiy
ifieliiAnauuanasiuluFeswesdduresunings Memeiivminasiinisussiasiniu 2 seu
Seflenusfudeailninauusnandudedduresmssndunede snmanisusumuduveslsn
Tunosatuiinruduiusfudnvasrhuedminiorusssesiiadudiu (glodunadindléi
Example 1)

971 Examnple 4 93aviouauudnaiesd 1-2 f8nvaurnsiifiunesamiioutuiuuinieos
7 5-6 vasiou A drwiesii 3-4 vewiouauldnisaiunesnanaesn Ebm7-Ebm7(b5)-Db Faiduiiu
msndounesafildtudedasinfatundouldegadau Tnonsiedaufivesldnann Bb-Bbb (A)-Ab

YUADSA EbmM7-Ebm7(b5)-Db dnalidduvesuseloamadluusinuainaniifuiniy
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Example 4  The Chord Progressions in the Ending Section

Endin )
8 Ebm9 Ab13 Fm7 Bb7(b13) Ebm7  Ebm7(b5) D/"\
O | . g o PR
¥ 1V p 4 | = | 1l [ & i |
| | ] | E hhy | I i |
N hH 7 | T T vV O Il |
ANAV4 LS 3 [ I =) I O i |
oJ = z
Db: 1i-9 Vi3 iii-7 V7(13)/ii ii-7 1i#7 1

UYod4NAA1N Example 5 WUI1 ADIA EbmM7(b5) @mnsaldnasn Ab7(b9)susd vintnglnuiu
19 esaneesavsassdinsidldnsauiudiuiuinn lawn Tumdes Eb-Bbb (A)-Db-Gb Gelunsdluandli
Windsanuduiusseninaespeiailadiuiazaesalafitun Naiunsauszgndnisldaunseun

[ a Y

v o a Pa v oy ¢ a aa a Y] Pl v
nihnlunsadueesalidingaesalninlalaenidnvugveudesiiendnualianiziiidnau

Example 5  The Chord Substitution of Ebm7(b5)

Ebm7(b5) Ab7(b9)sus4
H | . o o
o 1D l‘-,a 1 © 11 o
ANIY 4 s Py I ©
o °
Db:  ii#7 V7(>9)sus4

é’ﬂwmzmieﬁ’%ﬁuﬂa%mﬁugmﬁnm 4 vinaaavne (Example 4) ddnwas ii-V | iii-V/ii | ii-i” | 1|
Tunayuaides Db Major Tnsnasniugiuriwiniinesminladitui-rosaladituri-aosavhwinfiununede
Infin-efaladiinisziuansvesneimirlafidui-resmiladtusi-nosainlafiiuy-aealnin dadu
dnwaimsUszgndnisiuduaesaidamaulasonisldresadulaun Ebm7(:5) :nnauades Db
Minor adungyuadssguunudeaesaaninelunauaides Db Major

g13luamudu (Harmonic Tension) Wudnwailinidnsnadenisiudsunamyaanides
yosppsaiugIu asnsafinnsanldndydnualfieuiliuszneuiuiensdn asensludiamutunie
Tamudusinnumneuandrsanlidnuenasin (Non-Chord Tone) afnfiarsanainnstiudinlie

Tuwwisiadundn nistuiinlianiinainuategluuuinliauisafanuliersiudamududulds
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(%
v v Y

Tupase (Chord Tone) laguiu Asludussiasmiagiseuiesnunsdndudesiinuensludamudu
ddaa

agvanidn WelhAndnvazdsdiiilfuasnaunduiuuogad
ANFUVDINTANTUADIATOIUNINAY From The Start dnwalzn1satiunasauuuaosnii
Taditfusi-nedaladiiuvi-nosalndn vide i-v | 1| lunauaides Db Major Wudwilng) Fadudnvmy
nsdnduresauuuiiugiuiideldedsunsvate unfiaauwandrsluiFesveanisldlia
wuduvuaeiafiugiudnan sliummasiffvendesiivanuarsuazanunsaideudenimsiuves

a 1 [ VY 1 al
LﬁEJx‘iLLﬁSLLG]@SLLU’J‘VHNENIG]LUH@EJ'N@

nsldsunuudmagluunazuuitues (Melodic Rhythm Pattern)
ndnvaivenasludiuudadlidonsveanluvioasiuduwaunaudy fyaudy
masnunslisuuuuTame idnvarfaduiudeutuluuiazuuiviues ieliiAsfiAlunisiuinden
vosunnas Tumaidenldsuuuuimmeessiasuuriuesiuiouussgndnanngusuuuuione
FaifurosnInuaIty udIInMsUszgnddensiemumisiAnfmednserinuurhue sty
msveneldnlungulinvseludfiniilelshAnnsimdeniuseninauuiviue sy 1Wudy
fregsgluuumnefifatuluunnasifauadududourosinmedesiifauialosty
Fomezndn Fsndredunisdulnshdlunsdiivhnisuansan Adeidusesndnaziduiondnval
nnzivesnuniuiaruimusiailminanvaiedlad udluFesweanstuiindoaiioaiiamaay
fislsuuuuausiiilsiedy nsesnuuuuiuuTmevesusasuuiuesing 9 azsdosdiauned
liinnrFerosauduly Weldlinanuivihnuaisassdeenuniiaumannvatgunnauiuly
Fadutanuszasduazuiunlumsuansionisaisassdauaued viadsndudosiansan
fagflaindosnsilauvuluy luaniumsaile sunvunasudunuula 1as Wediagldeenuuy
nsasuaTsdnaclFognamnyan warliannunmessanuannauduly’ Seimuaiildnaludy
Jufefnsugnavesoulilideausuuryietinlumdlamanil

Tumsinsensluuudngdideuvaifenanizuuiinueimluwuudaneiiddsy men1sii

Y
% PN

N1509AAUNAURT (Music Transcription) Tuusansianudfgyidswalvuninas From The

o

¢ Ted Pease and Ken Pullig, Modern Jazz Voicings: Arranging for Small and Medium Ensembles (Boston:
Berklee Press, 2001), 12.

" Teerus Laohverapanich, Jazz Styles and Analysis (Bangkok: Phatcharada Publishing, 2021), 215-216. (in
Thai)
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'
v =

Start flendnvaliilaawuenssa elunsaennuninunivesileueiaideianaiaantos il

a

daansznumanveailenneaues lnegdadulsziiunanlugsanstundeuvesguuuudovzlung

ALUIYINUDINAINA LA UNINAITEdULAZLENA NWALANIEA HLT8UlAYIIN150DAAIIUNIAUATIIN

[

Spotify uaz Youtube Tutosvonahdildineunsnanuegraudumens Snvidldlimwadluvuwuy
nsUufinldaanizyinues A5ee LazAosn (Lead Sheet) Mmsunsirumaivleduesaad® e
Frglinisaenainuninunsiduliedvazainuazsasnndesduduatiuniinisaennruuiniign

[

a A o a e u &
UILIUNAENINTILAINEWNAIU

Example 6 The Rhythmic Patterns of Voice, Guitar, Double Bass, and Drum Set Parts at The

First Three Bars of Section A (Verse 1, Round 1)

on't you no - tice how I get qui - et when there's no_— one else

Fhen AbI3 Dbmaj7 Ebmo A5l Dbmaj7 V/ Vv v \L Yoo \l/.»\m
Sm MR = 2 B — T ™
P -l JA o 4o Al ) T T
/b 4 888 8.5 % ¢ 888, s .o { o . 1
(> o514 v Y oo T - 1 o o e | j T V- - -y |
& i s i oo e Y 1t v f : f L =5 4 - = i
d - —_— . e v e ) R — L4 L A A BN N N J L J '— — b —d —d -

. @ ‘\-—' - “\.«‘ ~ = \.«‘ * ‘v‘ -

Rhythmic Motive Rhythmic Motive

=~
1
PR
1
1
1

Rim Knock

Example 6 wuin siesit 1 luvieu A luwundesfnfidunguianeililuramewihuasdu
LONANWAAIAYVDIUNINGS %aﬁaLﬂugﬂLLUU%’amwa‘”ﬂﬁﬁﬂUﬁmLLUaﬂudauﬁlu q YaIunNas Ll
dunmguuuudinnzveaunihussiniluiesil 2 wag 3 vowiou A uandifiufinisfnudasgiuuy
fameioguuiiugruvesguiuuiamendn fenmsdeldnuaznnsdavensfaneileaiuayuiu

MUDITU5D9

® Laufeymusic.com, “Learn to Play Bewitched”.
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ofinnsanguuuumstuindeuisnesyvinauuviuesdudosuazing aufufisnisussias
sUuvuismgiiaonadosiuudning Tnswuandesinn i fivsaduayussudesweauuady
Yoauavthotuidoudamyussuninas sensusaasiameanludamei 1 veanviosuardamsen
visodamednludomsd 2, 3 waz 4

sUnuuismeveanuvhusvafivssiasimizanegsaianeyssnouse iz enuaz
Fomedanaoaunsniu WeuszneuiuuundnnzvesiniuazuuhusstudesiliiAiansduindeu
sUuvuTmgiiadududou Ussnaudsuuhuosiuiesfindeulmuutomednogisssnssddli
Ustloamastuuinasinanilidnvuzindeulmluimihnasnm

wnidssnasdumstuiindeddnassanuiiundn uimusliilodmidaihnsussasioud
(Brushes) @uilednirsmilaihnsussiasielinasshemaiiamsiazasunass (Rim Knock) wuides
v99Ra 3 (Clave) Fadurdosnunifitidnunsduiouldiaestundonsulilueiomusilng vinid
UTTAINDTIMIE (Pulse) veanunsveawiluvieasiu lngunfinisussiasraniadiiguiuudamenan
Ao uuudamezeesnaid (Son Clave) uaghuudameiuu1naig (Rumba Clave) Imaﬁﬁy’aaaagmwu
Fomgamndndniimaudsngultnidusuuuy 2 do 3 uay 3 se 2 wileutuusiumnssiiluneasden
yosdnliingosnelu nsdlvesguuuudsmzaanginuluuninas From The Start 1Budnuaizues

q

JULUUTINEUUIAAINEIU 3 D 2 wilsuussiasusnvasgukuudsnglulindiugesvesvinges

Y
[ '
v v a

= Y] Ao v A = & & Y] vy | 1
Fusnaluionendvewio 3-4 Fulunmsussynaguuuuvesguivneaagiianuiaulannniu
PENANANISIARNTINE danaliuninasiendnuaiNdalauag1aiulad

Tunstuinldaideulamualildnuuivulunuidsnasunun1sussiasnigud o

Y A v [

wn1stavseguuniiinassnudiuliniilafiivun wazuundesaranildaddydnualinsoaang
auwmRsununsussasslinassismealianisnzreunaed

o = o Y v v W A a vy & | 1%

wwiueddeanasuiloUsenaudimeiuiuiuidsdnvsauuuintananilutu dawale

uvasanansatuAfeuldeglddu esanuuivihueudssraindlagdiulnginvinNaeaunsn

Tuusnainuivinussdululaussias dwalvnistuedaudsmzidulusdssaiiedluiisesdanyinla
Yee 1| Al
unimasianitadaviemely

sUsuumstuimdeudamzluusnanldinnisiiamen nuimsdundeusuiuudanizves

'
=l U =

VNWLITITUDITNANTENUADAN BT VBIUMLINGS NNTARALNITNYBIIIMETanTadmizenoglunsiay

'
o

LURYINUBIAINA IR N UINasinse AUl lUTa T eg19RaaIfnazalana iy Tnglaniy

L2 4

wIvuBINaRIIIMTAUANIIIENINe ESumensiudedduusnaiddyuasaenndodiu

LUIVUBIDUNUT LA IUNY
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Example 7 The Rhythmic Patterns of Voice, Guitar, Piano, Double Bass, and Drum Set Parts

at The First Four Bars of Section B (Round 1)

=82 @

(Round 1)
#—Q@ﬂ—)—%ﬁ*ﬁzﬁ?ﬁ:ﬁm —H— o
%}M_“J_u-_i\_j_,'_,‘i _J_‘_J-_JTIJJ_J_J-_J_LL.‘-_J\_JJ_J_J_J;L]_J- S

That when I__ talk__to you Oh, Cu-pid walks right through And shoots an__ ar - row through my heart And
Ebm9 Ab13 Dbmaj9 Ebm9 A>13 D>maj9

D h
AT LA S S
(.n'“"‘f-‘/_

910 Example 7 wuin suuvuisngluuuadesiudauataznassiisuuuuimne imieudu
fuguuuudameziinuluviou A udluvhuswesdeluussiasguuuuimnzmileutuguuuuime
voamafianaizveunaeslunuyiusinasufeuimuasnultndaaineluiosd 1-3 vesieu B
(50U 1) uazlusiesil 4 vosvieu B (50U7 1) NuMTUITAIFURULTIIZALANMNYTDT 1-3 V89
viou B (50Ul 1) semsuvanguliingesliifidasdwiifufieaenunsndmendnveauninas
dunumhussimiusnagUuuuiameiimumangUuuusmzveuuiusadelu Tnefldiui

v @ [

UITHAINTOUNULALIIIZTANULUIYINUDLABISDINFDALNTNNU AIENNSFINATARINAI LUNTTESN
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Example 8  The Excerpt from The Girl from [panema by Antonio Carlos Jobim
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Example 9 The Rhythmic Patterns of Voice, Guitar, Piano 1, Piano 2, Double Bass, and Drum
Set Parts at The First Four Bars of Section B (Round 2)

J=82

(Round 2)
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Example 10 The Line Cliché Chord Progressions of the Piano 1 Part from Example 9
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