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Abstract

Music examinations offered by internationally recognized institutions such as the
Associated Board of the Royal Schools of Music (ABRSM) and Trinity College London provide
individuals of all ages and backgrounds with the opportunity to assess their musical abilities
against a standardized benchmark. These British-based institutions have a long history of
conducting music examinations and serve more than 600,000 candidates worldwide each year
across a wide range of Western instruments.

The flute is a woodwind instrument widely popular among students and the general
public. However, previous research on standardized music examinations in Thailand has
primarily focused on the piano. Studies specifically examining flute examinations have been
relatively scarce. Furthermore, the researcher, with extensive experience teaching flute
at various educational levels, has observed that the pieces used in Grades 1-8 examinations
at both institutions can not only serve as assessment tools but also be valuable resources
for teaching from elementary to tertiary levels. Therefore, this research aims to disseminate
information and knowledge about the musical elements and flute techniques encountered
in these examination pieces for Grades 1-8 at both institutions.

This research has two objectives: 1) To study, analyze, and compare the musical
elements used in flute examination pieces from ABRSM and Trinity College London. 2) To studly,
analyze, and compare the flute techniques employed in flute examination pieces from ABRSM
and Trinity College London.

The scope of this research, in terms of content, is focused on the study and analysis
of musical elements and flute techniques related to classical music pieces which Sample
Selection are 1) ABRSM: Flute examination pieces from Grades 1 to 8, implemented from 2022
onwards, were selected from all three groups (A, B, and C). Three pieces were chosen from
each group for each grade, totaling 72 pieces. 2) Trinity College London: Flute examination
pieces from Grades 1 to 8, implemented from 2023 onwards, were selected from both groups
(A and B). Each grade contains 12 pieces, divided equally between groups A and B.

A total of 96 pieces were analyzed.
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This qualitative study examined relevant documents, including flute examination
syllabuses and music examination books from both the Associated Board of the Royal Schools
of Music (ABRSM) and Trinity College London. Additionally, the study incorporated information
from books, textbooks, research articles, and electronic media related to flute performance,
music examinations, and music theory. Data analysis was conducted using knowledge of music
theory and flute performance. Musical elements were categorized into two groups: 1) Musical
elements related to piece details, including tempo, time signature, dynamics, articulation, key
signature, and piece length; and 2) Musical elements related to flute technique, such as the
pitch range used in each examination grade and the length of breath marks.

The research process involved the following steps: 1) Collecting data from examination
syllabuses and music examination books, as well as other relevant sources. 2) Analyzing
examination pieces at each grade level. Both institutions divided the 8 grades into three levels:
elementary (Grades 1-3), intermediate (Grades 4-5), and advanced (Grades 6-8). The results
were presented descriptively, incorporating relevant literature on music examinations. Musical
elements were presented in tables, while flute techniques were explained briefly.

Overall, the study found that the examination pieces from both institutions presented
a wide range of musical elements and flute techniques. In terms of musical elements, a variety
of tempos (from very fast to very slow), time signatures (simple, compound, and complex),
and articulations (staccato, legato, accents, tenuto, etc.) were observed. Regarding flute
techniques, the pieces included various techniques such as playing in different registers,
tonguing, dynamics, vibrato, and advanced techniques like flutter tonguing. While there were
similarities and differences across the grade levels, Trinity College London examination pieces
exhibited a slightly wider range of techniques compared to ABRSM pieces, including pitch
bending and glissando, which were not found in ABRSM pieces.

Additionally, it was found that both institutions' examination pieces followed
a progression of musical elements that aligned with the flute repertoire database created by
the National Flute Association in 2009. The technical difficulty also increased with each grade
level, consistent with Harrow's Instructional Model and Pestalozzi's approach to music
education. Comparing the 10-level (A-H) difficulty rating in the NFA database, ABRSM and Trinity

College London Grades 1-8 corresponded to levels A-K. The findings of this research can be
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used as a reference for creating teaching materials for flute, from elementary to advanced

levels, as well as in research, textbooks, and further flute-related compilations.

Keywords: Flute / Flute Playing Technique / Music Examination
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Table 1 A Comparative Study of Musical Elements

Elements of Music

ABRSM

Trinity College London

Tempo

Allegro, Vivace, Allegretto,
Moderato, Andantino, Andante,

Largo, Assez Lent, Adagio,

Allegro, Allegretto, Moderato,
Andantino, Andante, Unhurried,

Lento, Largo, Langsam

and Rubato and Rubato
Time Signature
223 3 4 5 6 9 2 2 3 4 55 6
2}414 874’C’¢ 8) 87 87 27474747c)¢! 4’ 8) 87
and 182 8,182, and %%

Articulation

Staccatissimo, Staccato,
Mezzo-Staccato, Legato, Accent,
Marcato, Tenuto,

Fermata, and Flutter Tonguing

Staccatissimo, Staccato,
Mezzo-Staccato, Legato, Accent,
Marcato, Tenuto,

Fermata, and Flutter Tonguing

Key Signature

No more than 4 sharps

No more than 4 flats

No more than 4 sharps

No more than 5 flats

Length of the 30-233 bars 22-251 bars
Pieces
Elements of Music
(related to flute ABRSM Trinity College London

techniques)

Pitches Range

e
[[]HTT.

[
|||H!IF

Length of Breathing

Phrases

No more than 8 bars

No more than 10 bars




Atticle No. RO709 (19 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 20 atfufl 1 unseu-fiquiey 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0709 Rangsit Music Journal Vol.20 No.1 January-June 2025

TyunmmasasuseFududuvesis 2 aarduduilauaenndesiiu Ao wuseiuldes
oglutaeg 8 7 1 9g 8 71 2 uawana ¢ 8 7 3 flaiiAu 66 \eiftvuiuszdudsmoatelu Tussdudy
nae e 2 aodusneiinisifinseduides fo A7 dadululumsiiaenadesiu uarlussdutugs
UMAEDUYEI 2 dantiu Sinsldssauidssnsudia 3 ¥3g 8 lngauysal Ao Fausszaudsdanans
%30 C4 9 C7

2. Frunrseenidednenisusyaunesdiies (Single Tonguing) Fse1demaia laen1s
AuANANENTUS TR TR IAN AU suumesSiEiUnuazensslnslunsdumyaidadesd
wnzay d1mdunisussiadddaiinisnselantu asdoeinisndounssduanliusedy
Tinewngdmiultamdnluiifiniansglan deuflynuinuazainssing sufsnadndadduesi
Tunswasuszdudesasiinisusudsunun edwanzvedliniifinisnszlan

Tusydudufuazdunansiiu unmasaeuwesa 2 @antu Snnsldmedanisoenideslnenis
UszauuuunensdifealumnueadesUni desdu sy wasniswiaatiu Tnefiunmasdeues
an1Uu ABRSM Snnseenidaslnensuszaunuunensiiiion ludnwazniseonidoadivifiy e (e
dusnn unmasaeuvesaatu Trinity College London fnsldinafinnisesnides Tnensuszau
LL‘U‘Uﬁiimmﬂuv‘humﬁﬁmimdmmaﬂﬁmiﬂLﬁufj 12 lurasfiunmasaeuvasanit ABRSM dn1s

v

nsglanvedlindiliifug 8 danlusedudugs Inswuhusamasiiinisnaslnnveslsludugiining
Y Fsuninasaouasanitu ABRSM wunsnselanuasvhusanasiifinisnsslanvesiiiliiiug 14
duUNIwasER UV U Trinity College London WuﬁwuaqLwaaﬁﬁmiﬂid@maﬂﬁmwLﬁufj 17
3. frunsussiadlaglidessasieideaiu falnemlundiazdednisiniouussduanls
WindusgnintsnaUdsuseduidsseliingadaly deudiiiuazyunasusuideununniofs

Jamzvaddadidaluninisnsslan lunsdindinisnselantugiininelutussseunssunssiuauly

=4 I da a v ] Y o a £ ::4' v o
A9UU LAY TEMINNUNTIUAIUTEAULALIUY 8ADINNIT9DNLTY INANTEUIANLNLTY LW@Im@LﬁFJQ

- e

M3yuwagzsaiiosiuunniige

TusgAududy uninasaauvosan1iu ABRSM insldmatinnisussiadlaglideasny
1 al 1Y) o e v I a 1 Ql' Y] ..
sotilasiuluviuesninisnsylanveddidnliifiug 8 vasNiunimasaeuvesanidu Trinity College
London #n1sussiaslaglvidesetdaiiesiuluviusanasiiinisnsglanvesldnliiiug 6
lusgiutunans uninasgauvesan1i ABRSM nuviueamasninisnszlanvealinlaiifiug 10
dauunnataauvesan1ty Trinity College London epanuvitusaunasiidnisnselanvedldn
lidiiug 6 warluszAutugs nuvusanasniinisnselanvesdildn lifiug 15 w38 2 919 8

TuuninasaaUTEAUTUgaMY 2 dandu



Atticle No. RO709 (19 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 20 atfufl 1 unseu-fiquieu 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0709 Rangsit Music Journal Vol.20 No.1 January-June 2025

4. fruniseuauniaaliadduasitlunisussiasunimadlunyuaidessiig 9 Faede
anuduiusitetestuveunadiaduiimaiasmsduielniesnuniviiuas liindsauAull anunso
ueninlumadadafdlumsussiassydudewing 1 fgniowmussuuiunsguuesige

Tusgdududiu uninasaeuresanitu ABRSM fnguaidesliiAy 2 15U uagldifu
2 wilanm vauzfiunwasaouvedan Ty Trinity College London fnayuaideslaifiu 3 ¥15U wazliifiu
3 wilam Tuszdutunans uninasaouvesan iy ABRSM fussleamas fiussiasterdosululiinly
Al 2 $u dnsdfisdaldn 5 nensd lunguadesilifu 2 915U Ay 2 wian druunnag
gauvaan 1t Trinity College London fiseluawmas flussiasserfesiululialiifiuadn 3 u
Tunguaidssilaiidu 5 915U ldiiu 4 uwian warlusedudugs wunsussiaenguldaade 2 4u

oA Aa o X v & & v I &
G]'E]Lu@ﬂiucljigiﬂﬂLW@QV]QJ?‘I'J']@JEJ"I’JLW@JGUU IUWL“U‘UW 3 YU LLagiumMa’]EJWEJ”IQﬂ ELUUV]LWG\Ta@‘UGUENVN

&

2 a0t Fsumimasaouvesan1tiu ABRSM nuldavanowensdffidnuiune1adgeanis 41 wened
Tunauadedliiiu 4 15U Ay 3 wian Taudeihnesiinsedeuiiiulasnin duunnaswes
@010y Trinity College London wuldsldaviatanaadlidiiu 9 wened Tungyuaidaslaiiiu 4 v15u
T3iiiu 5 wilan swdeihusdiifinnsedeuilulasunfn wasiuesdiifidnvazaesiuladodealny
(Whole-Tone Scale)

5. gnunsiulunisussiasumnaslugnsdamnesg o lneendeisnis A M finusaduay
Mnnszdiaudntosluilinfiogluimnziiundedmedidy Tuvas ISEuinuazeinssinsdang

muauganuladedviausiuiiesnyiautaiauveadss daludnsidameass (Duple Time) uag

' '
= 1 L% U a

oI amazal (Triple Time) azdn1siiuludamzd 1 d@udns1damizd (Quadruple Time) adinng
whludoned 1 uazdnedfysesasun Ao damed 3

Tusziutufuuazdunans umnasdourewi 2 a1y finsldsnsdumenadnsony
5IINAUALTNTIVINITHAL TIUTIN5UTTIalUaa T LUULIe (Swing) Fesn1demzsssaiiil
AuEenAdos I 2 @0ty Ao SnITimvany vasiiuniwasdeuvesant ABRSM wun1shd
Fnsdumzdes dusadomsnauiitinudenadostu Ao v 2 aanduiinsldansonenaly
9%513992a03 (Compound Duple Time) wenvINtunimasaeuvesan1u Trinity College London
finsnusamdunerauiiugy fo Sasdonsnanlusnsomnzay (Compound Triple Time) &@2u
Tusedutugs umwasaauvassia 2 andufinisldfadnafamesssun Sasamenan iedns

9zt kagdnsdsgad wannddmudnsidamisdeou Ae g vive § Ninsianaudevneiiuy

WUU 3 + 2 LURgInu



Article No. RO709 (19 Pages), ISSN 3027-7094 (Online) | 13a13aun3ssdn Ui 20 atud 1 UnNFIAN-Tguieu 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0709 Rangsit Music Journal Vol.20 No.1 January-June 2025

6. frumsUfoRlnUszAU Fafesedumnuduiusifsuiesiuveunaiansiuieniiuadly
wfansmuauiclunslindafdfiauadoh

Tausssuiinuluummasaoussiududuvenis 2 aatuiidenadasiy e Tiamsy Tngitun
IasERUYasEn U ABRSM nwuldausiuidiisiiy fe Tnavtauaslinastnnau Tussiudunans un
\NadEUTeIan 1Y ABRSM fimsuiiniiultinussfulssunnltniundn sasiivninasaouvesanit
Trinity College London wuldausgaudseltnnlunds IUiSﬁU%HQQ UNLWASEDUB9d01UU ABRSM
Linumsifisdisussianvediinusesfuansedutunans duumnasaeuvesanitu Trinity College
London finsifinfinliinusssulsznnlinas Uandu wazliniundn

7. mamuaunsussasluaueveslsyloamasing o fedesenduanuduiusveanaia

Tunsmela msldan wagnsudnidesigneas

Example 1 Length of Breathing Phrases in ABRSM Flute Examination Piece Grade 7, (Ernesto

Kohler’s Insects’s Dance)

Allegretto :! Breathing J‘ Breathing
L
,

20 - _ .
g IEEEEEr rttec , peete L 2Er .
Flute | ="
e —
mf :ll Breathing mp

26 oo ’ ~ -

04 PE2 o 2EPe., o efe . pfe ere.,,
y Al

Y | T g T | g @ ] ]
1 1 I P -] > 1 I P
7 i ] et el I i

zl P
32 () Alternative Breathing for Young People ]

cresc.

Tusedutudunazdunans unmasdeuewia 2 dantuiinnuusnsnsfudndes Tneflunma
douvasan 1t Trinity College London wuusslemmasiifiannues ldiiu 9 ses sasiiunmasasy
v93an1Uu ABRSM nuvseleanasiidamentlaiiu 8 e Tusedudugsunnasasueis
2 aonduiinuenvenssalunsmeladenmassiuluuninasti fe darnenivenssanauliiiy

5 w09 dauluunwaaditiu luuniwasaeuvesanitu Trinity College London WUAMLENIUBIITIA



Atticle No. RO709 (19 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 20 atfufl 1 unseu-fiquiey 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0709 Rangsit Music Journal Vol.20 No.1 January-June 2025

aeulun1smelaliiiu 10 tos vafiunimasaeuresan Ity ABRSM WUAINEIv0ssAneuluns
melalaiAu 8 %ea (@wiuiinudediliannsovssiaduuszloamasenn 8 fs 10 ¥os awnsa
mewislunsmeladiuduldauenumangay) Example 1)

8. NM3ATUANAMULTUVDEEN TAUN13AIVANLSIAUAN N1SYIYNVBISURUINLALINTIIns
nsUfurutadesaudizuiiunn delddasdnuigaduiadeddasiiiedlfseduides
Aansaaioy

Tuseiududiu uninasadeuvesi 2 @1ty Ssvfuauduvendosiiaonadosiu fe i i
Urunans wadunans wa wiann detwdugiiu wasiurasdudiiu Tneflunmasaeuvesaant
ABRSM fimsifisfiussduanuduvende fie é’aﬁqm YuzTluvnasaauresanItu Trinity College
London fimsifianfuseiuanuituveades fe widige sysfutunans uninasaeuvasany Trinity
College London finsifiusziuanuiduveades Ao funn lussdutugs ummasaeuvosis 2
aordudnisiiufuseduauiduvendesfidenndesdiu Aeseduadiuiduveides
Tudnvarddnuiasiufl daunsdiniuseduanuduvendsfiuaniaty fie Uninasaeues
011U ABRSM finmsiiinszdunuituveadsslussdiu lwiiign damuvimasasuvesanitu Trinity
College London fimsifisifusziunnudieadssluszdu fiign

9. Msvndesdu (Vibrato) F101@e38ns Ae ndmiionsydiaudiudnsuazdiuuy sauds

° a = DY) I A Y a vy Y
dmeuarSuRUnlunsamuaudsdilidnuasidurdulussAuanudang q llenumngauiuun
was saUselommaslugluuusing q vl §3deladmssvteninumuizaulunisldinaina
msvindgsduluuninasaeuinseiuinsgunsuUananveans 2 an1du egfiseautuiu Ay
insn 3 Wusiuly
10. sruniseantdeslaenisuszduaningnsn (Double Tonguing) @sluuvinasasuszdiu

Fugwee 2 an1duldnvauzUsslenmasiussatoandsdtaonisuszauluninuss Ndiuay 3ad

o & 4 14 a Y s A ! 4 [ [ ! [ v
Anudndusesldinaliansussauaesmeed iegiglinisussasseleamadludnuuzdnda1vile
ey

A

11. wadansuiavgadu q Fanadalunisussiasdu o inuluunmaaausenudugees
9 2 @anUuilAmnudenAasil A N15598U WONANUULAINUTY UNINas@UYBsdntU Trinity
College London finsldimalialunisussiasdu o fie N133ALdEMaNISIULLEES YugNUNNAsaaY

Y9301 ABRSM nun1sttimalialunisussiaddu q Ae nsufimdssi (Tremolo)



Atticle No. RO709 (19 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 20 atfufl 1 unseu-fiquiey 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0709 Rangsit Music Journal Vol.20 No.1 January-June 2025

#3Unan13338 (Conclusion)
= a =1 v L3 ale a wa £y
n1sfnwiUSeuWigusuasAlsEnaunIauns luuninasaaulURngnvesaniu ABRSM
wazan1du Trinity College London g3denuinunminasa@auredia 2 an1tuiinisisesdauiilenenu
aeAUsENEUNIIAURTLazimnAlAn1TU AR 1nedniTed1AunueINdIgnIuaAINmLIEaNUes
NADULAREIEAY TeaenndasiukAntuNMsilauasULuuNIInNIsseunsa U uinue U Un
PouaslTY’ LarLUIARlUNTEOUAUAIUBINERIAET (Pestalozzi)® NHN1sdnaduinugag1adulu

Wumeu Buainnsufifvineeauiugiuligiungnou uddslumseauiientasdudounnniu

[%
(Y% [

1% (3 a Y1 gj v I v A o w d’lj d‘d
ATUBIAUIENDUNIIAUAT LUINVIE 2 ADIUUITUNITIALIYIANNULUDRINUNIAIUADAAA DY

[y 1

wazkana1atuluLfas SEAUNITARU WALaNANTUNTIUTLAUNTONSNLN TUNITIALSLIEIRUAIIY

(% (%
tY Y

YININBUDIUNLNAILAIUY UNLWAIADUVDINY 2 @0N1UUINISL3 89819 VUL NAIdBUNdannaaany

naninaeilunsiasandeaiuunnaslugiutoys uniwasdmsulgavesauniaungauiauseime

=

ansgoisni Jelaasunaninasivassziau Tunisiansansemaluil 1) ¥aessiudessiudiangus

q

LY

= I I v v 14 v = o w (3
FoauazUulaldeening 9 2) 9R91999M% 3) ANUNAINRANYATUANWULNITODNLALY 4) ANANVILAY

—

dyanualnnanunIang q saudemdnyinedyanualissytunailalunisyjdivandu o
= a of/ 1 [ Q’J a [~3 ¥ 9
wenmilennmeata Tunsussaeuninadiaenaly wu n1siiaukaznsindes [Wusuy
ludumatian1sudavigaiu fIdelanuiiennuaenafewasAIURANFIIY YBIUNLNAY
#0UYY 2 @n1UU F9loNINTUIDIANNNAINNAIYATUNATATY UNLNAI@DUUDIan 1T Trinity
College London agnuanuvatgnatgaumaiinuinndl Ae wunistdnalinn1sgaideuas
= 4" <@ a QII & v a [~3 1 d‘
Asuuded FudumadanisussiasnnuluunwasiawazuninadadeTeududiuun vaued
UNINAERUVRIETU ABRSM lanun1siamaliasananl agiilafiansanssuiieuainuainuennyad

unnasiugudeyauninasdmsulgn Ninvilagauaungauisusimaansgowsng Tud 2009%
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(Bangkok: Chulalongkorn University Press, 2016), 245. (in Thai)

® Narut Sutthajit, Music Education: Principles and Essentials, 11" ed. (Bangkok: Chulalongkorn University
Press, 2023), 70. (in Thai)

? Jirayu Techamanapong and Saya Thuntawech, “Flute Performance Assessment of British Music Examina-
tion Boards in Higher Education,” Journal of Education Studlies 50, 3 (2022): 11, https://s002.tci-thaijo.org/
index.php/ EDUCU/article/view/258555/173552. (in Thai)
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