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Abstract

The creation research project on the academic works of arts, “Kudi Chin Suite” is a set of
musical compositions consisting of 3 suites: 1% Kudi Chin Suite for flexible ensembles, 2" Kudi
Chin Suite 2 for brass quintet, and 3™ Kudi Chin Suite for saxophone quartet. The objectives are
1) to study the history and background of the community’s way of life and to study the techniques
of composing music for wind ensembles, brass quintet, and saxophone quartet; 2) to create
musical compositions in the formats of wind ensembles, brass quintet, and saxophone quartet;
and 3) to disseminate creative musical compositions by educational institutions with greater
participation in the community.

The research methodology consisted of 1) studying the history, beliefs, culture, traditions,
ethnicity, way of life, and sounds of the Kudi Chin community by taking the concepts gained from
the study and creating them into melodies. 2) studying the methods of composing and arranging
music for flexible wind ensemble, brass quintet, and saxophone quartet. 3) determining the
structure of the suite and the concept for creating melodies and designing the overall musical
characteristics from of the music and determining the proportion of the numbers of music. The
Kudi Chin Suite music set has a total of 17 songs. 4) creating the parts of sound, melody, and
rhythm, and considering the suitability of each musical instrument. 5) adjusting and editing the
composition and considering various details of the composition as appropriate. 6) broadcasting
the live performance at Kasetsart University, and 7) broadcasting by printing music in books with
a master audio flash drive.

The research results found that the composition of the song “Kudi Chin Suite” has a
composition structure as a musical composition in the form of a set song, consisting of 17
movements, approximately 80 minutes. This composition is a creation of a new melody, consisting
of concepts of the location, the Chao Phraya River, the atmosphere of the community, local
desserts, the way of life of the people in the community from the past to the present, beliefs,
rituals, and religious multiculturalism that are the identity of the Kudi Chin community to design

of the music allows people in the community to access music and allows youth in the area to
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participate in the performance harmoniously. The use of the community’s location as a space for
music performances, the composition of the Kudi Chin Suite uses Western music composition
techniques, including melodies, tone colors, various rhythms, techniques of music instruments,
and the development of motif.

The Kudi Chin Suite is another option, which is the performers can choose to use the
music in each set to play properly and for every occasion. Because the suite is diverse in culture,
there are many ethnicities, traditions, and beliefs of the people in the community. Therefore, the
music in the Kudi Chin Suite is with unique characteristics, which are different and are suitable for
use in playing in the community conveniently, especially small ensemble such as a brass quintet
and a saxophone quartet for 4 voices that can be played anywhere. Even in a small community
can be played appropriately.

From the creation of the Kudi Chin Suite, each section in the set reflects the diversity
of multiculturalism in the community. In addition, the type of ensemble can choose the music
to play according to as per requirement and facilitates the skills of the performers. For
example, the 1% Kudi Chin Suite for the Flexible Ensemble is suitable for performers, who are
in beginner level. It is necessary to use the technique of selecting the right voicing line for the
musical instruments to make the music beautiful, consistent with the meaning of the Flexible
Ensemble music by Joseph F. Glaeser, who explained that the Flexible Ensemble music is a
form of music that relies on a small number of performers and an ensemble with a few
percussion instruments. Normally, the Flexible Ensemble has 4-6 voicing lines. Each voicing
responds to the playing of a non-fixed musical instrument or other musical instruments can
play any voicing line. The 2" & 3™ Kudi Chin Suite are suitable for performers who want to
use specific playing techniques and musical instruments. The characteristics of the movements
in the suites there are a different color from the music for the Flexible Ensemble. More
Challenging the abilities of the performers. However, the 3 sets of Kudi Chin Suite are beneficial
for use in small to large ensemble. They can be used in communities with limited space, and
accommodate the limitations of the types of musical instruments that each band has, allowing

these sets of songs to be used in a wider variety of bands.
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Figure 1  Scope of Research
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Table 1  Kudi Chin Suite

Kudi Chin Suite | Kudi Chin Suite Il Kudi Chin Suite Ill
for Flexible Ensemble for Brass Quintet for Saxophone Quartet
(7 Movements) (5 Movements) (5 Movements)
1) Song of Kudi Chin 1) The Celebration 1) Kalyanamitra
2) The Fragrant Flower of Kudi 2) The Peaceable 2) Kian Un Keng Shrine
Chin 3) Khanom Farang 3) Bangluang Mosque
3) The Visible 4) The Transitional 4) Santa Cruz Church
4) The Temple of Kudi Chin 5) The River 5) Unity for Kudi Chin
5) Mei Hua Step
6) Bell from Santa Cruz
7) Journey to Kudi Chin
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Example 1  Melody that Imitates the Vocal Accents of Hokkien Opera
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Example 2  Melody Development from Thap Ju Long Song
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* Natchar Pancharoen, Music Dictionary, 5" ed. (Bangkok: Tana Press Co., Ltd., 2021), 3. (in Thai)
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911 Example 2 3o efiuurfnlunisiunasivgay Miduunmasifidiuiulneuaziu

o '
C% I L% = )

HAUNAIUDE19RIRY Bn1e fITelaneniiueinmuduiindesnussiasieitinmdueyniuadu

o Aa

v A v a y adad o 1
?J@QU']UWTWEJIﬂﬂa V]L‘U‘UG]Uﬂ']Lu@V]'N@IUGﬁlV]EJEj\‘]ﬁuuiﬁ/]ll%@LﬁUQﬂJW@‘EJ'NEJ'TJu’]u

Example 3  The Melody Imitates the Sound of the Carillon Bell

—3—
rax I I n I I I I n I I ]
y O 1 I 1 T I T 1 I T 1 1 T 1 1 I 1
A I i I Il ] I I Il Il I I ] ] Il Il 1 i Il |
v 1 | = 1 I ] Il 1 I 1 Il S I & () ]

= < o = z — - ® ° C R aaas

-
raY % % | T % | I T I 3 T I |
. n

) O ] 1 1 | Il I I I I I ? 1 I I I I I
Z p [#K0 [ J [ | I ] T 1 1 ] I ] T I H
Il I | 1 1 I ™ - ) Il | ] I n

! 3% e - g ® 7% ©

970 Example 3 viauiwad Bells from Santa Cruz (Kudi Chin Suite | for Flexible Ensemble)
Ingiauiueunaudessydaniieed (Carillon Bell) Meguueiasvesinenniasa lugieulady
aaesineeninda mensusudnvuzimneedidasy densussiasszdaniiees Julwendnwel

WNYeIng ATl UYL YLN §IY

aa Ao«

Viounad Khanom Farang uvieuidedswnigusunfiiuniduiieaauinias Tulsvesuad

Aa v o ¢

YanAsa Nidndnualianizdd lneisundndenilainvusuyieniaia dnuluguvudendniiideaiy

Lsgina ardvegusnalndidesivluadensaiada Feegluudiamuyuu nu lwasuys wenaini

v o

fyuundvedeuwasiludndnvalvesgusunfivlugufiogendevesgiiviiomauiniadivodisy

Y

9 9

TUsana An Auwel3s MsevuurSangdu vl lueuildlinsdedityvwressnivewsaslusegna

Cs

AILA L UL NVDIIUD NG NABITUADLUADULTN WIBUNUUULABENAINTNSYINYULHSI8 iy

v
I a ad v

thvieadieauazgiudouyuruwsil nsdluad mstfufiorauuuuaiad

271 Example 4 viuesyadnvedin q faauluyuyuniiu (Khanom Farang) Lun1s
fauiueafioguuiiugiudulaidesnuniinin (Pentatonio) fwuaidemiudn 1 uag 2
yhnsussiasiuesuuulng Tuvaiforfunguuuandesiiegisidsmun Insussiasiomg
ARIELNALAUTILUULTYY (Malhdo) NauNAIUAUTINIZLaEiIUDINALAUTILUUADI TAULEY

(Corridinho) fisandusuuuaiviinesniswuluresiies inswndeulminusnisuduvinsulien
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v |

WALLBYINY MauwatazdvimIean1 s ungudeudu’ danuaynauiu waziviavituesegising

o = o

vunaades inwmniindedoninusssuiduganuvesyuyy wasdodvwiussiidounuuddures

ANSTINVULESS

Example 4  The Melody Imitates the Child Running around Kudi Chin

Thai’s Melody Corridinho’s Melody
[ || I
— () -_ — - == =
Trumpet in Bs 1 & L :J"LJ' 1 :-- o - 07: ] ___ ‘7.0‘. +® ‘74'" -‘v'd‘o.,) :‘ 3
Trumpet inB»2 ﬂ = — — r— N o FF !_‘\ o — F"'l < g P - E —
-4’—-'% T o [ .4‘ - \#Hd [ 'el'= T I ~
.J o o® ‘-:/ ‘\ 1 P " Fi ¥ g ;
S = —————=——==———————
) * ee? eee 27 ° T 4 ce ? "7 Jdoq °

Malhao’s rhythmic

wadafildlunsusziuginas (Composition Technique)

1. ¥Iueeddu (Tone Color Melody)

yhussaduluyngfsuaiv Il vieunas The Celebration nou B fiflnsldinaiiavesnguides
fin (Tone Clusten) Tulting 2 waessenitauundomimdn 1 uag 2 finsmedanislddoUnlud
Uindinavemdudn Weilnisddudedidedwadwiinnandedsaluneunaisdufivausiu

guaunidu neuatlaindednazunduyie 9 uaziinanwaneddu (Exmaple 5)

2. In@35u (Polyrhythm)
Wassw Wudnwaurdwngnaneguuuuiaunseuiuluwuasing 9° adumadatanldlunis
UseNusinasyangauadn fieg1aviouinas The Transitional luyangauadn i dmsuinasesa

& v & A Yo ) d' ] Y] v N v v v & &
NDILNABDINIYU mmﬂﬁzjaﬂwﬁuzﬁ]ww‘mLLG]ﬂG]Nﬂ‘LJM‘ViENLWﬁWI 67-68 ﬂqﬁﬂqﬁiﬂfﬂqgﬂu@l’sﬂum 19U

> Disha Pegu, “Corridinho: Dance in the Algarvian Way!: Le Magazine,” accessed October 8, 2023, https://
www.villas-algarve.com/en/magazine/corridinho-dance-in-the-algarvian-way.

® Natchar Pancharoen, 294. (in Thai)



NIAIAUATTEN U 20 aTUP 1 unsAu-guiey 2568

Rangsit Music Journal Vol.20 No.1 January-June 2025

= 1

UssiaaAdauiidunuvituee waziinaulusaiduaune9f luanadwns LSSy wagnsouluy

q

Turaueuuwndemsuda 1 wag 2 Imsussasdmlinwds 1 tlunanieniu Example 6)

Example 5  Tone Color on the Celebration Movement

ks

A + + +
o
B Tpt. 1 || AfeP——=1—F — — = = =
ANAY 1 1 I
.J T T I
O | -_— —
Bthz ’?'Ih | - 11 I ‘I I - - -
pt. fey o e e oo
o) + | + "
%n IE X — T I T
Ho. Hey? e
o T f t
mf
| - | —— e : '
Ton. [FpE 2 i 5 ° i S
I T
mf
1 i i —
Tuba [FET——— ! =T 1 !
L/ ) | | 1 I I ] I I >
S = =4 - ) = Z z -

Example 6  Kudi Chin Suite Il Polyrhythm Technique in the Transitional Movement

Trumpet in Bb 1 = - L e g B
=
Trumpet in Bb 2 - = e i i i ™ 2 e
| N N N S [ (| bl | & T
—_— = T
— r”"fm
Horm'in B o e o s s 1 o M?—P £
' . v o T | 4 i
\_____/ \--..._____é:f By -
1 r—/':m
o — = = T =
Tombone [FFf—p e e PP
<f l —s—
—t t =
Tuba \P e i—"rF
T |
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910 Example 6 Kudi Chin Suite Il 1314 mafialna37ilurieunas The Transitional %esft 67-
68 1Jutrsfieglumeu C 9ravrvesriouinasiandd M3udideunsnannisininves
iwoaauusiuAiay Tuwadeseesu fnsussanauldmate 1 fuedrsaiane mnfuasuiuusaiag
Aunudsmiudn 2 uasuuadesseiudsunusnasiuemdnsengulinaumensdluaosiomne
w¥outuuuidsmsenluu muideidesiiidwiduluindasinsauiou lurneddngaldmute 1 4u
vssiaslunanfeaiu sinliAsanusamanlutsaifetuegsnquiade e lriunuinists

=) a A 1 dl' ! 1 a s
NNLASLAEININ UNINIAEARUUNOEINTOUATOAAULNUT A

3. MIaAUITaIULLIYINUBY (Counterpoint)

nsideuiussivlunuiueudassluviou 4 “Santa Cruz Church” (Example 7)

Example 7  Counterpoint Technique in Santa Cruz Church Movement

i ~
~ —~ 3
e L) p O\ o BERL Di0fe, A GO A
e e e T S e ™ o S e B e A et A I e s T
Sop,Sax. i i - 'g-.l =7 — — T o T L.F 1 rs
™~ AT A~ — —~
— —~ .
g __fPle Sfle deels o delf fedly =
Alto Sax. e 1 ———— 1+ Al |
I I =
2
|l - y - b } = } 0 Fﬂ\-ﬁ
Ten. Sax. ™ A i s e e s i e —F ———F e
e e e L S R e o i — — ==
—
- | : ~
. y— = = 1 — ' T T T = = T
Bari. Sax. — -  —— e — I & T = T T i
= x| - s = & . o - T

14
o]

I

91N Example 7 Counterpoint Technique in Santa Cruz Church Movement ;:ﬁﬁ'alﬁl,%u
wuaviuesdenUsraiy vuudssleusTundnlelnu luseninaviesii 68-75 (Example 7)
Flrunmasinnuinaula Wesnuuidesleusuwdnlelnuaansavhlidneulaaeuldogisde
vlvummasiinnunsedu ianisindeuiiludnami deiliieudsuntniureuiinnuuansaiu

nNAMABILAYIUBILALLESIUTY AU
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4. MINEIUIRUNEYITUNERY (Motif Development)

nsauvIgYiuesdestenluyangiuadn Il vieu The River of Kudi Chin dinsiniauenig

YU v

iuesgagianvasunaslugisiaun neu A vawiau wWeligilalasindungulufindingld a1n

Y

Example 8 viouwad The River of Kudi Chin viouiin nsiiiauenulisinussgosanlaeiinisussies

PUY1UDIE8LONIUNTTU-dIuUUselamunany (Elided Phrases) Teianwaizvasusslon 2

[

UszloanlindigavinevesUssloausniduldndiusnvesvssdszloadald Inadnnuuin
Tugaunlsn WWwisnsuilaivinlimastuimdeuludantegweoilios’ Ml {idedsaisassAvinues
;% a L 1 Yal dl L4 Y a 1 -dl U ¥ d‘ g = L4 = v L%

mamatiadnanlinismdeuredidsliiiannusderiiosiundiendu Taefinsniudeduliadum

4 = A

YaIfazyaniieituasgageniuisedudulsslon detarauiifinszunnidimilsinliia

! =

= =~ v vy & aa A v 4 4 3 A
Aauguveun1sldnisnselanveddindug 8 (Octave) Miltiadssniniunnivilounfiuiifiawn

Example 8  Motif Development Technique in the River of Kudi Chin Movement

J=112
River of Life
_f 44,
, P ATl .
Trumpet in Bb 1 f~ B0 F = = o - ] o
b3 7.4 k> 3 Il |
o) [ [
mf’
A a4t T f T —
) o wuTe | | | |
Trumpet in Br 2 || fom—H#-F—F—= o = - o | ® o 1
2 % - ’ o=
= ?\’ — ;\% e
foud J é T
i 4 —agnt——x 1
Horn in F N Ia O -
o = l = e
S r
> > ——
L. % > B I I
Trombone |- —% = ——— = FF =
[ — e —
&) rd /1
Tuba 7 i % T T T T 1}
b k> 3 [ I | I Y
R o z z o z 4 -3
mf

911 Example 9 dnwagnisvenedamsueaniigyiiuesdesion (Motif) anldadn 1 du
Juldaddnlunisvevdiuvesdmneiioniu lugduuurainisussiaaneiaUszlauuas (Fanfare)

ARENIAsEEitauenaedlundeemnsagiieana ey lug 1A eveiBuina il

" Natchar Pancharoen, 116-117. (in Thai)
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Example 9  Characteristics of Rhythmic Extension of the Main Melodic Unit (Motif)

) uf. ? f ? o
o wlTe B | 1 ] "_\
GAFg - CEPS = e *. o+ |
. = ——— = -
Main melody i S
fHut 7 i \
PN IVl B ] I | I ] |
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&) 4 o o e,
R > e B e
r S
>
0 # > & o — > > &
. . ry > > > . YO o
Rhythmic extension :%a;ti{:ﬁ- 2 Ht+1= H’r = ﬁjl ;' :
. . f #u % i —T n I | —1 T |
Rhythmic extension — —4 F—r——+++T— o S
> 2E ZE 5> > =B BB
=> > > = >

5. nMsUSuUlufn (Motivic Transformation)
nsUsulaindunmsdviuesimniensusussaudssuaedsuguwuudameiunnengly

NNHY @519anuwlantvaztaulalimnunmnas

Example 10 Journey to Kudi Chin the Melody of the Boat Song and Breaking It Down into

64
0 |
7 1 e e T ——— %
Part 1 | Hm—> o= —— = T ot Hr— T e
L45) - o = =i o -z e =
5} = = 7
P — P —_— —_—
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3 =
Part2 | s T —F 4 — & 7 ot & 1
e e e o g &
% e vo - - =
— p—— p
o
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523 & ; ; ; i s
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rartd |FSFT2 Hr = B f —r
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[d o o 1 1 Id [ [ A o ¥ o
Example 10 WUNTUIYNUDUNWAL MU NEDELUUNIUDILAN 9 NUNTWRAUINIYNITUTU

FEAUESAEUTUTULUUT A3 19AULANA 9NN UB NI AAY

6. N3FoUTUYINUBY (Stratification)
nsteutuitueadunisdousssyiussiunatsdu dudunisiviuesduvoutdu q Mdu
dasgmeiunviudeuiuliinaunullunemuns 990 Example 11 Wunisihviussivmunain

Silent Night Wag Vira Geral sndansiudaunumiiiuvinuedluniou § fu

Example 11 Bells from Santa Cruz

|K]Allegro (/=ca. 120) 1
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f f f f S
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Seriiiies iriicteiai e
f f
T T T~ T
., s e, o LA I S I P Py
13 bn S S e S S S e B s B i
Part 4|75 e e e e e e i
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- T —_ —_—
Perc st |y o 2 o o & ¢ * i * ™ o i S i S— f—
G ] : e e :
f3 Chimes 3 3
0 | |
Perc. 2nd %‘v‘ i. i i. - $' = i. ”
0 = -~ = = —_—
Perc. 3rd /s Y " —— P ——— " » y 3 y i — ——
. @' t ™ i | | T — ———f K

310 Table 2 Instrumental List for Kudi Chin Suite I, Il and /il 1agtan1z Y qﬁﬁua?’w /
dwsuanandidaosweuda 1w 6 Ludes Imaﬁ"‘sfi’l’aﬁmsﬁfmumﬂszLﬂwuam,ﬂ‘%'amum‘%lﬁtﬁaﬂiu
usiazudEes e liAnAuwnzauiuLyuesliUsyus LY Tnedihiunmasnussias ansnsold
\ieanuaiauafitvualilusdasiuadousnadld §eusimasanunsnuiussduidssdeiun
aruauddyreiivetesgamnyalld vieldenUssinmaiesnunifisinunlflundasuundes

sgtlnegrmBanldlunmsussiaddiudoniu duiu Tuya 9Jduady | dmiuiaiangilaeewenda
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Jeduogfuauiesnsvesieueinas uazdestalususnudusaadua Ysson uazsiuoy
\pesnuAsTReglu uazisnemaINTanAAesUTTaNLAT U UEBINsUTTIRdlAmuA Iz

daun T Il wag Il dwuraaTesauveundosintu uasrudnlelnumediia in1s
Amusnudssudazuundsaduluamuuszinnvesaionunilaenss 1eda1n dnvnzyosnis
Uspiusiwasly 2 gaidimnuuandnstuiuge fduaty | dwiuiandndidasssreinda fidaw

gavgulunisidenyszianiaiasaunsuiussiadluudasuuidels widwiun 0g3uadn il uag i

9 9

va o

W PRTeletimsussiusiwidoavyuesilianumneauiunnanvasides waswadannizms
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sutadlukuunemagusialula

Table 2 Instrumental List for Kudi Chin Suite I, Il and /Il

Suite Part

[Part 1] Flute, Oboe, Bb Clarinet and Bb Trumpet

[Part 2] Flute, Oboe, Bb Clarinet, B> Trumpet, and Eb alto Saxophone

[Part 3] Bb Clarinet, Bb Trumpet, Eb Alto Saxophone, and F horn

Kudi Chin Suite | [Part 4] Bb Tenor Saxophone, F Horn, Bassoon, Trombone, and Euphonium
for [Part 5] Bb Tenor Saxophone, Bassoon, Trombone, and Euphonium

Flexible Ensemble [Part 6] Bb Bass Clarinet, Baritone Saxophone, and Tuba

[Part Percussion 1 (Option)] Cymbal, and Bass Drum

[Part Percussion 2 (Option)] Snare Drum

[Part Percussion 3 (Option)] Keyboard Percussion

[Part 1] Bb Trumpet 1
Kudi Chin Suite Il | [Part 2] Bb Trumpet 2
for [Part 3] F Horn
Brass Quintet [Part 4] Trombone

[Part 5] Tuba

[Part 1] Soprano Saxophone
Kudi Chin Suite Ill
[Part 2] Alto Saxophone
for
[Part 3] Tenor Saxophone
Saxophone Quartet
[Part 4] Baritone Saxophone
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#3UNan15338 (Conclusion)
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AnAnssuusznia (Acknowledgement)
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® Joseph F. Glaeser, “Reference Recordings of Advanced Felxible-Instrumentation Literature for Wind Band”

(DMA diss., The University of Alabama. 2021), 12-13.
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