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Abstract

This creative article explores the history, styles and diversity of folk songs of the four
ethnic groups living harmonizely in Singapore. Each of these racial groups brought with them
their own racial identities, including songs folklore of each racial group. Therefore, it has
been inspired to create a composition for wind orchestra to being represented Singapore to
be more widely known.

Musical compositions in the style of wind orchestras are very popular in Singapore.
This is because it is government policy that wants Singaporean youth to have access to
aesthetics and the value of music at both the primary and secondary levels. and developed
continuously until the present. There's a wind orchestra at every level of every educational
agency Including association groups in various districts as well, to being aware of the
importance and benefits that will be received from this activity. For example, using free time
after studying to your advantage, developing the quality of the wind orchestra's abilities, and
creating discipline for both the audience and the players. The researcher sees that the
composition of wind orchestras is a creative research project that has paramount and there
are also songs written that can convey the identity of Singapore in There are few standard
forms of wind orchestra. Therefore, saw the benefit of using this topic to write a creative
academic article.

The interesting thing is that the researcher would like to present it in the form
“Combining the diversity of cultures that Different into one” in the form of wind music. It is
the creation of literary works that Bringing the original folk songs to reinterpret and develop
while still maintaining the identity of the folk songs of each racial group. It is about creating
academic research in art that can reflect the image. and cultural identity Society and racial
concepts in the art of music. This composition consisting of 6 movements,

1. Introduction: Introduces all the four folk main melodies of four groups briefly

2. Movement 1: Rasa Sayang, It is a piece created from the folk melody of Rasa
Sayang song, which is a Malay folk melody.

3. Movement 2: Munnaeru Vaalibaa, It is a piece created from a melodic line. The folk

song Munnaeru Vaalibaa is a folk melody of the Tamil Indians in Singapore.
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4. Movement 3: Jinkli Nona, It is a piece created from the folk melody of Jinkli Nona,
a Eurasian folk melody

5. Movement 4: Dayung Sampan, It is a piece created from a folk melody of the song
Dayung Sampan, which is another Malay folk melody but is very popular a lot among
Chinese people The lyrics are written in Chinese and have become very popular in general.
It can also be considered a folk song of the Chinese people in Singapore.

6. Ending: It is the last part of the composition that takes some of the parts in the
introduction part returns again to show the unity of the composition. including folk melodies
all that has been presented in various parts. It will be included in this final piece for
perfection.

This piece is 30 minutes duration, incorporates significant Singaporean folk songs. The
creative process revealed that composing music for wind orchestras requires a blend of
theoretical musical knowledge and sound orchestration. It involves utilizing the rhythmic
structure of folk songs to assign roles to each instrument in the wind orchestra. Additionally,
composers must understand sound ranges, chords, rhythmic patterns, composition styles,
and expertise in orchestrating harmonies.

Techniques used in this work Various compositional techniques were used, including
musical form, which was used in a free form, making this composition able to be played
both as a whole from beginning to end. or can be played separately into different songs in
each movement. The composition techniques include the following examples:

1. Repetition is the repetition of the main rhythm back and forth, emphasizing the
progression of the musical style of the composition that has been created. It occurs in many
parts in every line in the composition. Some verses will be repeated throughout the entire
verse. Some parts will be repeated only in parts. In the repetition of some parts, even
though the main melody is the same, there will be differences in other aspects such as
dynamics and sound articulation

2. Unison is playing the same melody of the same group of instruments or different
groups of instruments. Including in the direction of the impact machine as well. It is a

technique used to emphasize the melodic line of a composition. Make the melody have a
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strong tone more powerful and important. Also using the same note playing technique. It
also adds another kind of dynamics to the composition.

3. Polyrhythm is the playing of more than two rhythmic styles at the same time. It
may be rhythms from the same meter but with different proportions, or it may be rhythm
patterns from different meters but occurring at the same time. It is a creative technique that
will create a syncopation that proceeds together

4. Sequence is a repetition technique that is repeated immediately but at a different
pitch. It is the repetition of a motif or melodic line, which repeats the melodic features in a
higher or lower pitch but still maintains the octave pattern of the melodic line go up or
down in order according to your creativity. Using this technique lengthens the lines of the
melody and moves the song forward without needing new material make the composition
connected and can develop the creativity of the composition's melodic and harmonious
lines to be more complex. This technique of using sequences is a technique commonly used
in classical music composition.

5. Polyphony is the playing of more than two melodies simultaneously. It might be
the main melody from two songs playing together. Or there is one main melody and another
melody is used as a counter Melody, or different melodies can be mixed and played
together. It is a creative technique that creates interesting harmonies and a variety of
melodic combinations.

6. Improvisation In music, no matter what type Improvisation is an immediate
demonstration of the instrument's solo ability. It shows the knowledge and abilities of the
performer. It also communicates the feelings, emotions, and thoughts of the performer at
that time to the audience. Each improvised performance will be different according to the
mood and creativity of the performer at that time too

The results of this creative work were found to be innovative composing technique
written for wind orchestra. Moreover the knowledge in both intergrated music theory and
harmony were applied. Whereby the sound classification bringing the rhythms of folk songs
to play an impressive role on each instrument in a wind orchestra. Understanding the tone,

chords, rhythms, and composing style and harmonies are needed for appreciation.
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iueamasmihanldlunanuadieassa Wuvnmasiudiuvesdsalusasviauianguvusy
anvaeievRneg1feLar TNUsTTISUAaINAIeNegTINY InasIaseasIAlIAnEeNuLAL

Piuesanldlu nsuseiusmas denlusaulundnusuled dnsurensesdniasanid Wuunvinueed

9
(%

)~ v & A4 & A v & ad v ] ! Aa v
Nﬂ'ﬁ']ﬂJlWLi']gLLﬁ%EJﬂLUULﬂﬁaﬂiJ@V]LLﬁﬂQI‘WLV“Uﬂ'J']lNﬂQ']iIsUaﬂ@u@ﬁWU‘UWUIULLG]LLagﬂaquGUumﬂJi"lﬂN']

LANMINNU

Example 1  Rasa Sayang

Rasa Sayang

Malay Folk Song
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Rasa Sayang \Juwmasiutuniunvesniuiad nduualusia iWuunmaiuansdanusn
ANNBUR waAIUNALYEY wetAuduwassasnnuandlulaniaadnnand WU MULAIY UTUER
dl = U a 6
AanID I IAUSTIUVRIY N MAT I UFIALUS

Munnaeru Vaalibaa vJutnasiutiunie1niwvesv1iduideludsnlds tJunaanls
DALRABIANINANNYRITATANUAZIERIA ATV Y B URALNTANIAINVAIENA LAY
LAZIAUSTTY UNMNAIRIN Y509 U ULAIIUYBITIINT WAL I UAS 198 AN IUSTSU T uAIAlUS

t:gilt:l I3 I t:l' 1 1 ] =
AunanelagsInvesuninasilae antdunlenidfdesnataineegluauinveslssine

[ a I

Imasndyegluvaziu lnglanzegredslugpaiadvesuseinadenlus Useinaazegsonsalule

(3

1 v o w

@ =2 1 |l 1 I [ v 1
nYULY ‘ULEJ’]’J%‘LMHEUIMZWW%?HU@@LLﬁ%LUUﬂ’mﬂﬁ’]ﬂmluﬂ’ﬁWWUTﬂﬁ%LW?W]’E]IUI‘H@‘NW@G]

Example 2 Munnaeru Vaalibaa®

Munnaeru Vaalibaa

Tamil Folk Song
p-¢ e e e e e e 1
' ' e e i
— s
Example 3 Dayung Sampan (Tian Mi Mi)*
Dayung Sampan
(Tian M1 Mi) Malay Folk Song
N | | — 1 |
e e T
— . == i
.‘_

® Liu Thai Ker, Singalong! A Collection of Singapore Songs (Singapore: National Arts Council Publishing, 1997),
367.
* Liu Thai Ker, 164.
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Dayung Sampan (Tian Mi Mi) \Duwasiutunundnuniwamilewssnuad Ausseny
fe¥invasauIumiese Nngsedduluauiiun inuewasTIigre unaIUIuaniadImIzIeInIg
A =2 @ aa Yo = 9 1 a s o S a
W Fuduinnsiitinvesaunuiofeegluszimadaalsunlusins wuvinuesweunasilidy
° = YY) a = O B N A . N Yau & &
wuaihuesRedtuiunasentieuveay1idu TuiAeias s7gudd (Tian Mi Mi) FIdeiuinwasdl
[ o v A =2 a ) = o [ 1
JuwasdhAyivandisnnuvainaisluviunvesnasiuinuiaiunsadiuiwvadluiduniwng o
Tanazageeanlululseivanig o egnsunswane
Jinkli Nona \Juwasiutnu dsioilumasiiavlungyusuyigsdeuludnlis unmaaduy
P < = =29 a ] o o
LAL509517VBRANAITD Tut NATUAMNTUTNIUAMUNURAEANANNNVBNED LWIIuaIndl
FInTruazaulnigg Inenaunaudnsnavasniwlusanatasunadidimeiuunmasiiindes
AeAUNsERosesukaraynauy aslisluinatiiin1sindunassueInausn ANNY Lag
Ada o = v v o a2 a =
ANMUITINTIVRIYIELTTEY wazn1TTounashaziausunacil feiduussinanyigsdeuly

a a 1

daalustureu Tnalunsthdauunsiuimiumedniygawienuadinfuaznisiaiuaas

Example 4  Jinkli Nona

Jinkli Nona

Portuguese Malaccan Folk Song

V4 ] =

f T

]

| TRES

o/l
13
| 1RES
o/l
2
| 1RES
| 188
)

4%
g

NTUIUNTHE19855A (Composition Approach)

uninas F9alusaulndnusulenamsuasgseainsesan 1unanunsaisassAnigaiis
assdldirhuesanasiutiuresndususundniiondeoglulszinedealus Ao ngusuriiuniad
NALNYLYITU NAUTUITIBUGEY Warnauruymgadew tunSeussadessszanulnl lnshesdanug
aunseadalnzfunnuazinaialunisussiusinasnimuiviuesaenuszailndlagldimaile
nMsiFeuiSeadsssraiureainiondiaiesan uasdesssaunuuaunismaiony Tuan danali

WinasAmuslrdlunsnaunauaunsne Tunniuaussiuituveselisns Jusenidusddvesdenlus
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viowth (Weadl 1-66) ﬂ’]’iﬁ%’]ﬂﬂiiﬁﬁ@ﬂﬁ%ﬂﬂﬂﬁﬁ’]Lﬁuaﬂz\igﬂ‘wLwamﬂﬁl}:\fﬁﬂlﬁﬂﬂLLUU%u 9
nauna Ul fudinadsassiau o luteudBuumnasiedomziludnvaziuuaunilaglss
(Overture) sismdnaveguumiudn raidiun uaziinsaenuszanu lunuedoadssiiiladuiu
wvihuesvidn gluiunsaiisassdlunuidesgauazieiomnssnu

Example 5 Tusfosit 19 fnstiauerusmdnainnasiut uvesnad Rasa Sayang
Buafausnannuuiveneieanguauld (Woodwind) Tnsuurviuesmdnvesumidsnsiniueg
sovntutiosd 27 snfunisinauemasiutiuresngueniduie Munnaeru Vaalibaa Tavalad
veansUszanudesasiudsuluanuuyiussieuniuuuiui weedt 39 ssfunnitausiwas
futuresnguenagsdeu Jinkli Nona FefasiGsununtsraudsauarfangsalunnunmas

ADUNLAY

Example 5  Introduction of Rasa Sayang Melody

o —

! o e

Flute 1 — — T
,m,

Flute2 |1 t — {"

t
'q
Oboe L e =——=— “E
A A A[.."
— T HTTT1—»

Bassoon 4ﬁ4+¢d'~o Hdvﬁ.——

U = I A
Clarinet in Bs 1 @ :
sfs
0 A
i
Clarinet in By 2 %*f
t
sfs
) A
pla
Clarinet in B> 3 _@ e
K t
sfs
) A
s
Bass Clarinet :@ fr—r—
=
sfs
04 -
/- —
Alto Sax 1 % T
sfz
A
Py
Alto Sax 2 % &
sfs
) A
7 T
Tenor Sax %,,_r o ——— == R
! 4
.v'z f AAAA
A
: 4—67* B e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e
Baritone Sax F i i i R - - oo P
= e e e e e e e e e e e L e e e e e e S e = o2 L}

sfimf f
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gavingfensuaUanaIiuiIuYeINauY1I3U Dayung Sampan Tuasd 43 wagauviewin
men1sikuuesiutuvsadndunndnastlukuvesasaangunsesluy gluidey wagyun
z:l' I di 1 1 d' dl’ < [ o v o 494) v &
Windun1sinumaunmaslUnviaud 1 399zt JUunnasnd N lgvinua anasNuU1LY 99N ILLaE
1 a < o ) ddgj v 6 v a a [ 1%
YIoUN 1 WUUNITULEUDLUIVIIUDIAUASAUUIUVDIN LAY (VD99 67-214) LSUINNTIMIETN
Tnardunsunavevivedudulades G Minor wazidsuguuuudanziluwuy 3/4 uasauiawaud
(Cadence) lugUwuuvesnasnAaltnid (Suspended 4th) Tuviesh 34
[ Zj v t:l' [ = é’ v a o a 1 dy
PAIINUY 11997 83-214 91 1zVIUNNAIALL5IVUTUITUT Nsaduvesuninadludied
azldnadalunisiausivosnuidamzndnndulunduun [Wun1581n15A L HUTDILUIAUATUD
unuseiuslaaseassadu Tnedrulugazyinniseluluandssiiuazuuiiainnsenu dnisiiy
¥ a . 1 [ =3 Ao a 1 a Y] a &
AMULTNTBALEES (Dynamic) 31nwiAey ¢ LUmas audaganasiganeunagnduuunlnidnase
luiea 134-141 910 Example 6 fas1eassalmiviueamdanvasnas Rasa Sayang 1 kUsvinues
(Variation) TiiS20unSeudvasauwnsnivuunyszauiidinvaudiegluiuivenniosdesdiiay
=~ o o v A | .:4' v & | |
w3eansznu tauwuuusiuedlldeiodunguniasauliiludilvg
Tut2991189991 UL TNITUNAUBLUIVINUDIVDINAY Munnaeru Vaalibaa wnsnanun

Weazidunisweuseluluvioun 2

Example 6  Melodic Variation

Flute 1

Flute 2

Oboe

Bassoon

Clarinet in Bb 1
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NOUN 2 (WoN 215-297) Wun1sunauswudnussfiut 1 uvesdude dnsldmaianisain

a I3 .:4' v A A a a aa o a N )
Lﬁﬁ]ﬂﬂqﬂﬁ\laﬂﬂl@ﬂLﬂi@ﬂ%ﬁ@ﬂIUUIUW@QV] 221 WWBLNUNAUDIUUDIAUNIDULAY I@EJllﬂ'ﬁLUaEJu‘quLﬂ

L% I

Fedlviunegludulades D Major Feagsiliunmaslueutiiinnuainddavessliuudsslszauy

[
=

ARntu luesit 228-297 FanzaziEatuluviuil nsadiassaludniazinsldmumainaouun
Fimzaoundoinsenuuiniudduseninnaiosaunsunissiuaiasauls luiesdl 252-257
Faflaumanuanslunisidudesresaiudiiy (Diminished Chord) a91nLLIve AT BIRLMBUNEDS
fnsanidesn wveneiesnguanlilfinaianisladdu (Sequence) vosngusnlinaduiuly
11 Tauslunuvesiaieansenu muglufuuuaier (Solo) vesnasafiunil (Timpani) &4

Example 7

Example 7 Mixture of Diminished Chord Progression

| paus S I 1 L 1
Hom in F 1 ﬁé“ﬁ - FE— ) o o X —=F =
ﬁ A
# \
Ho in F 2 é”ﬁ = © o ° a: - =
. v e — e — v o —
Trombone 1 [ # = 2 t : 2! % =
S
. L — ° 1
Trombone2 [ “;g = = ] : t = =
F/d
> 1 _ _la
Bass Trombone [ 33 = - 'h’:’ e ° 2—F = =
oo N -
- 2 abor) PPN 2 abo PN
Euphonium |- ”3 = = EE=a e k e - =
S
ot = = _— =
Tuba \9 5 = = ' hil’"' T "‘o ' hib"..: .9- — -
S - o, g
f
String Bass 9 “lt = - : P»-b""} £ "\'- : £ %. ‘.?‘. : - F -
1 : —_— —_— ¢ — — T
A A A A A A AA A f A A
i — A — = A AAA > AA_AA AA > AAA A A AAAA A AA == AAAA A
Timpani [ S Yl W Yo eee ¥ rees srrrrrs srr e :n‘ Sve v =
=== :
Glockenspiel | = = h.""' BrEAS b-b". ;Q. = =
; ~— >~—1 —~ > |
_— _— _— _—
Xylophone | - - o r——— - ——— r——— - -
citons e e

[

vioudl 3 Wunisunavenuaunsiiudiuveswigsideu daadisassainauelugluuy
Jamz 5/4 weliianulanauludonsuaznisanduvesituewmaniuanasluainvesiu lnauwa
Jameganlvgjaveglundunisadesin ndmintuisuguuuudamzilu 3/4 Tuiesi 340-363

310 Example 8 Jmzaztiadnaztiauensussarudssluguiuuaunsiuuues (Chamber Music)
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YUIALAN W aLfiLANNTAINATEkaE AL UNS I U EsakazATaanunsTunIsIauinuanan Fll

o & 1 1% 1 14 v O 1
Q']L‘IJU'J'F\JSWENLﬁ‘u‘Wi@llﬂ‘NVlﬂ'NLLUU'NI‘WE‘QLﬁ@JEJI‘U

Example 8  Harmony in Chamber Music Style

g\ Andante
339 o E >° o e
H 1 — o® e e oo 1 ) PR - ® o
12 | - T 1 1 711 Foer T = 1 [ B4 1 e T NN & Nl _4 i
Flute 1 bl === . — 1 =
4 L e —= T = T
mp

D]

Flute 2

B

e
o

il
o

1

1

1

|

1

|

1

|

1

O™ = P — )
Oboe %'&-”L 2 34— = = = seo TR ey ehestebs . =
{ Y
mp
~ 2.
. Yo —— - - - = = — =
mp
Example 9  Singapore National Anthem (Majulah Singapura)
Flue 1 [} e 77. = o = 5 =1 == =
Flute2 [ £ F F == - o J gr = -
— 1= .
i e > > > > > > > A
ome | SRR =
. e — A
Bassoon : .Im . : = = ° = ,{-
- = N e i
— L bea ) >¢ S = .’>>:>>>>>>. > >l> > >3 |3 LA
Clarinet in B> | é ETEe st .==b' e b ’_\E?- _LE_"U She e = Sz = p{ = =
== T — >

1
£

vioudl ¢ \HunsinausuInuaiiutulusuiuuvesausiiu Tnegaiisassdlduninas
Dayung Sampan %aLfJuLwaQﬁuﬁ’mmmﬂfjmnmLaéLLsilé’%’Ummﬁamaéwauﬂﬂiuuyjﬂu%mu
ansaenldhnaeidunasiuturesngurusniulude Buanuuhuoswestiuladssills
(Pentatonic Scale) Tusiasdi 398 anuualeluasnsufmenesaiuiiivluuuivesngunaiziun diu

YIUDINENVBILLTIUIUYBN 401 wazazin1saanwuIUsea I ulUuNTEnINNAT09aY NaLNdRINU
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LATDINTENUIUT IS LAZIVUMLNAIAIENIS LT UIVIIUDIVB NI IRVDIFIALUS U DIN 516 T4

v 6 w

Juaresgaievosunuszius ¢ Example 9

AyUnan13a319653A (Conclusion)
FealusauTndnusuladamivamseneinTesaundunisimuuninasiuduoddealls

uaeassAlagnssuiSsndssssaunagldnadelunsussiudinasdmiviniondiadosan

asUUssiuRendunanuadassilasuseanit 2 du el

1%

1. annsaasieassAnuaunInUsenaumsLAauaruinnssuluil IneiaunInudiuy

A undunauasassd masiiutwdsthuimunlndlinsedinsosan Jadu

waunTaInadviliguianti 18991 EdU89990T819AATOIANAINNTNATINBTTNTANIAUAT
lumsFuruielviruiladifede

1% N v v ¢ = s = & A

2. @1u1saasuninasiuansdnanwallazionnmvesUsemadanlls Fududsyimand

Aumanragluainvianed Wy Mmau 01w Wev R wazdnusssy Funauiaunsaagsiui

Touuanuvatnvated Judunuasvassansiuanurainvatsliduntanen
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