Article No. R0305 (23 Pages), ISSN 3027-7094 (Online) MsenIAURISEn I 20 atufl 2 N3N9)1AL-5UAN 2568
https://doi.org/10.59796/rmj.V20N2.2025.R0305 Rangsit Music Journal Vol.20 No.2 July-December 2025

UnAUIY (Research Article)

UNUsEUsINaY Us1Alaasd d19sul9nunsLde

Nirat Khlong Si: A Composition for Jazz Ensembles
o5y Juninag,* Ladig ded33ns
Wedeauns IinInendesedsn Unusid Ussmelng
Yothin Chantarakka,* Jetnipith Sungwijit
Conservatory of Music, Rangsit University, Pathum Thani, Thailand

yothin.c63@rsu.ac.th, jetnipith.s@rsu.ac.th

Received: January 7, 2025 / Revised: February 11, 2025 / Accepted: March 11, 2025

unUseusinas 759a1pava a9vsuaaussuda WunuuseRuslulseLnauasussenenil

[

npUsrasAliieaieassAunUseiusinasmirlaasdgnmunaunaudmivnnunsudaiaziiosn
wansHEuNIRoans sy tneliusslevuniaininaglasvasnadesivinguszasdne laundseius
AN LABIEFN N IHANN AU N TUIIAUATUTALA LU DDNUANBHELNIFDAITITUYY TINDY
g1t lddunwinesesengunulssiusninieusuvasugluuuidiniseld 8nvisdsenaldidu
drunidlunismeunsuusssulngliduniaulalusgdvanna

o eXad a A [d [ = ° [ =
undseRusiinugunseuknfnfe WuunUssiuslulssnmauniussenedmsuinuns

wIaiWmuiduainnisiaunaIusendned1Useiusineisendt “laasdanin” dv “aunsuia”

'
a wva | )

198519158951758M @R CINUSTIUNTUTUN SInmdsuiwile wagUseindlufumnng q Auansneiu

a Y o ¥

wignusawenleadmeiuliegrsdndanazasiy lngunuseiusasifivtineuunlaasdaning

Y
(%

AUsERUSUTERUSTURUdUNdnwaldign1se1uyiuaRauIziieg1A U dAla U8 IN I THANNA Y
dnandudusziusindesennsouluifnnlgniseentuuliundseiusivieuwnasdiuiu 3 vieu

InmuawImamausaulaasdanmwanaiulyluudazvieu wazdmuauuiueswmdniin1ningg

Hgllannuidnindifesdilisseuiuesauzlaasdgnimuasnsoundseiusin “delaasd”

v (2 1
U =

Wiedetan1siuninduiiedvesnunsuiaunulslaasdanin danu manugundadunisneneny

* Corresponding author, email: yothin.c63@rsu.ac.th



Article No. R0305 (23 Pages), ISSN 3027-7094 (Online) Msansaus¥ean U7 20 atiufl 2 nsnges-Sunau 2568
https://doi.org/10.59796/rmj.V20N2.2025.R0305 Rangsit Music Journal Vol.20 No.2 July-December 2025

saa (% 1

Uauan1sraukaiulaseasiang seiiounisusenusnianudaauvesdrussiusinensendn

(%
v v A v

“Taasdgnn” wWrduaunsidanudandu dn1ssuannduendnual 8nvs Sallnswauaiuivudan
ad ' o ! « S v, Y v LY [ ° & A [
AUATEUNAINVAIYWLINADAYINRIUINITEE “Aunsuia” Winieiu 1unisdrmanuiivdly
AUAUASKAE TAUSTIN MIANANAVDIABITHUSTIN UNAUDNTTUIUNITIUNITYTUINITHAE

Useanaesdnuivesdesinusssueanunuunyseiusinadlu

% [

nsgazdeadienu inlidndesdinwauaiuiieldidudeyalunisadassdunuseiug

U &

Yo & [ 3 v = £ [ =3 o 1% 1 a Y 1 [ aa
1‘1/16‘1'1Li%@]?ﬂ'ﬂ@]i}ﬂi%ﬁﬂﬂ’ﬂ%@@ﬁLﬂEJ’JEU’eNﬂU 3 ‘Ui:ﬁLﬂUﬁ’]ﬁiyJ VL@LLﬂ 1) WUIAALLAZAIDYNNUNUTENUTNI

o w Iy} = o Py Y & o a Y
n1siTausssumaunauiuauns 2) laasdgniniieldifuingivlunisusesiusinas uas

[
v 6 o w 0

3) unAn madansUsziusaunIuda wasvgeditieades GeusznudAgis 3 dellazidunseu

TUNMINUNILITIUNTIY ANy Mg ufwazissaunssuiliieades uazlleldnsouwdinvihinsfnuiduain

o w ' [y

PNUnAITRYAEIAYAN o Na1nuilde MUITy MUIngINLS 115813 UNANL TINDYEeTRLAY

¢ & v ¢

ANl Wusu daanduisuszanassfnnuinamuailafnwuildiunisainsassaunyseius

[
Y

o W ada o a v 6 1

auaiutuneuluIBauuUsEiusHe Y
dmSUIEALTUNUUsERUTMARINALAAN 1 TIUTITBYANINNTOUNSANY LT IUY a1179D

asUdumaussuNMswssunioudmsuuUssiuslUautansasunaliiu 11 Jussulug lneisu
PNAMUARLIANTDITIUNUTEAUS 3 Yiow Tuwifavioud 1 e 1WugresufunsiunnweInums
wiadaUSeuiadowdudiazamiasuiinnuaulalaasdanin wazdrazasinlafnuinissiulaadd
gnmluiuuiidiesdila Juwifnvieun 2 Ae aunswiadalssualioudazamislanulziulaad

= = - Y = o o X a a = a & v
anmdadSeuialiouludnimazasuilanusingiituin wazliuufavieun 3 Ae 1Uudngavigves
Seesnndiavasaunsuiasuidnaunwasiuadulaasdgnin luvaeiidiazasinasdaninies
WUasumskaninusssiuiuiuiagasaussuiawasniounassaieaniadlumeiunely was

¥ <

WonmuaLwIAnkasiauLad AfruaLUIAINaURaIUlARIEgnINTdenAR I UL 931919l

'
a 1 =

lnginuaingause 9 inediulaasdgaminazinunld endiegradu NsMmuakLIUeIINNTS

9

BIUYNUBBAUNILIARIFANIN NNSUTERUSUNLARIFANINATLRUNSNEAUIIUIY 5 UN NSAAUAYINUD

Taenndestudetdunsdudavedlaasdanm daaintuiedawiouumnanuaznainUseiusinas
flazaianld udfaFunussiudinasis 3 vieu suflunisden oonuanuiiewmsunsunyszius
uazvhmsasUnalutueugatie

undsziusinas 751al0a98 F1m3vausiuia asunaiduunuseius 3 vioudidnng
wannauingAuTiAetestulaasdgnimmuunAnnsuaunaulaasdgninuaraenadosiunifn

13095 IUSNBUEAUASUTTENE TNSITLuAnLazinAtaNIsUsENUsSaInratewanmanuly



Article No. R0305 (23 Pages), ISSN 3027-7094 (Online) Msansaus¥ean U7 20 atiufl 2 nsnges-Sunau 2568
https://doi.org/10.59796/rmj.V20N2.2025.R0305 Rangsit Music Journal Vol.20 No.2 July-December 2025

wiazviow ldnezlunslduuvhueeniimuunainnisimuiwwiuesingiumudundnuallaas
dan1n MsinuaAIemIneiundyividenadesiunsuliTmza U sauislaasdan

NG e uUnlAasdgnMAIeYI e BauIEsINiuawes Wusy vseduwalianisuseius

919 wialian1TkwIdeaUszany natansidmeesavean
AdnAgy : laasdgnin / Seunseslne / aussuda / undssiusinas

Abstract

Nirat Khlong Si (/ni?ra:t khlo:y sii/): A Composition for Jazz Ensembles is a piece of
program music with the objective of creating a work that integrates the Khlong Si Suphap
(/khloy si. su?pha:p/) (a traditional Thai poetic form) with jazz music. Additionally, it aims to
be performed for the public. The anticipated benefits, alisned with these objectives, include
the creation of a composition that integrates the Khlong Si Suphap with jazz music, its public
performance, and the potential for this work to serve as a foundation for further compositions
or adaptations for different ensembles. Moreover, it may contribute to the international
promotion of Thai culture.

The conceptual framework of Nirat Khlong Si: A Composition for Jazz Ensembles is
grounded in the idea that this work will serve as a piece of program music for jazz ensembles,
developed through the fusion of Thai poetry, known as ‘Khlong Si Suphap,” with jazz music.
It aims to create a compelling narrative that bridees two cultures with distinct contexts, origins,
and traditions, while fostering a profound and harmonious connection. This fusion strives to
unite these two distinct art forms into a cohesive, innovative musical expression. To achieve
this, the composition will include a reciter who will read the ‘Khlong Si Suphap’ poetry
composed by the author, following the prescribed metrical pattern and reciting it with a
melodious tone to emphasize the clarity of the fusion. Building upon this conceptual
framework, the composition is designed with 3 movements, each reflecting a different
approach to blending Khlong Si Suphap poetry. To complement this concept, the main
melody is crafted to evoke the melodic style of Khlong Si Suphap recitation. Thus, the
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composition is titled Nirat Khlong Si, symbolizing a journey from the homeland of jazz music
to an encounter with Khlong Si Suphap poetry. (‘Nirat” means a narrative that describes
separation or departure from one's home to another place.) Therefore, this work represents
an attempt to blend the structured and precise compositional framework of Thai poetry,
specifically ‘Khlong Si Suphap’ with the flexible and improvisational nature of jazz, a genre
characterized by its unique spontaneity and integration of diverse musical styles throughout
its evolution. It explores new territories in music and culture, seeking to achieve a balance
between the two traditions. In doing so, it embodies a process of integrating the knowledge
systems of these two cultures into a new, innovative musical composition.

Based on the preceding details, the research for creation process must focus on three
key aspects to achieve its objectives: 1) Concepts and examples of compositions that integrate
cultural elements with music, 2) Khlong Si Suphap as a source material for musical
composition, and 3) Jazz composition techniques, theories, and principles. These aspects
provide the framework for literature review, theoretical study, and related research. Once this
framework is established, further research is conducted using key resources, such as books,
research papers, theses, journals, articles, among others, as well as multimedia sources such
as CDs and video materials, which are systematically synthesized and applied to the
composition methodology to fulfill the creative goals of this work.

For the composition methodology, after gathering the necessary information according
to the established framework, the process can be summarized from the preparation phase of
the composition through to the final conclusion into 11 main steps. The first step involves
defining the conceptual framework of the story for the 3 movements of the composition:
Movement 1 marks the beginning of the journey for jazz music, represented by a character
who becomes interested in Khlong Si Suphap poetry and begins studying its recitation in their
own understanding; Movement 2, the jazz character encounters Khlong Si Suphap poetry,
portrayed as a new character entering the scene; Movement 3, the jazz character becomes
immersed and joyful in the poetry, while the Khlong Si Suphap poetry character embraces
jazz music, symbolizing a collaborative creation of art. After establishing the concepts for each
movement, the next step is to develop a fusion of Khlong Si Suphap poetry that aligns with

the storyline, for example, determining the melodic approach based on the recitation style,
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composing 5 poems in the Khlong Si Suphap form, aligning the melody with the rules of
Samphat (Rhyme) of Khlong Si Suphap. Following this, the next phase involves preparing the
musical composition concept and techniques to be used. Then, the creation of the 3
movements begins, followed by rehearsals and public performances to present the
composition. Finally, the conclusion.

Nirat Khlong Si: A Composition for Jazz Ensembles resulted in a work consisting of
three movements that incorporate elements related to Khlong Si Suphap and follow the
narrative concept in the manner of program music. Each movement employs various
compositional ideas and techniques, such as the use of Neeo Thamnong Ek—a main melody
derived from the structure of Khlong Si Suphap, the alignment of time signatures with the
rhythmic phrasing of traditional Thai prosody specific to Khlong Si Suphap, and the
collaboration with an expert in reciting Khlong Si Suphap in traditional Thai prosody alongside
the music. On the technical side, the composition includes specific techniques, such as Voicing

Techniques and Approach Techniques.

Keywords: Khlong Si Suphap / Thai Poetry / Jazz Music / Composition
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MuAsALTuuUsEIUS 11 Yededuruadauysaiuad ajuladuundseiusaunsusseend
ANENINAY 12 w1l 40 Fundl Tneudaluvioud 1 (3.43 widl) vieudl 2 (3.11 uil) wazviowdn 3
(5.46 w9) dnsuaunaulaasdanmiuaunsuIalanuuufaiingly
AUsEuSlAasUMNAnUNYSERUS wnAnnsnauraulnasdgnimmiouinguiiiieadesiv
Tnasdgnnildluundsziudusiasviou sufwmwifauwazinatinnisusziusnly Tneutaufnoandy
LY 4 1 ! ~ a A a -dy b (3 [ a a o [ = Y
dedawn 9 Weeduseraiintulunisaswassaunuseiusings J59a1a9F F195UNaUnTUTs

WS oULAAIRIDE1ITINUNT LN LA UN T ALUD 1T U Fiadl

1. wunfansUsEius
1.1 unUsgiudvieud 1 fuseiusimuanAnundseiudveud 1 3nduriasudy
nafiuees “ausiuda” Fulsualiowduiasasviadudiarwaulalnasdgnmuaziaasin
F@Enwnssiulaasianmlunuuiidiendila feiu wndenmausaulnasdanmdmsuvieuiae
msaduassdliaunitaruidnlndidestunissnuiuesauslnasdanimiauurhuosasnus
famenssu ieliaenadesiudosmmiifazasauniuiafnuinisemlaasdgnin sl aansn

[y

a A a Y o = i Y v ° A o X Y o
?L] WQW‘U‘WLﬂﬂ?m@ﬂﬂUTﬂaQﬂQﬂqwmﬂﬂfnﬂJﬂ']{[fULL‘U'JV]']u@QLaﬂV]ﬂ'TViumGU‘NQ']ﬂﬂ'ﬁW@Ju’]LLu’lVﬂuaﬂ

o]

e

ngAumNIULUuAUNdnwallaasd@gain uaznisivuaaIeieimuadeielnaenndeaiu
1w 1 [ = ~ o Y o [y [ [
nswisdsnzehusaanzlaadanin (Example 1) weiilUldduwuniuemanuazdamzndn
dmsuundseiudvioun 1 el wwiihuesenaggnununlgiuunyseiusvoui 3 meluuiunuag
o lﬁl ! U v & 1 lﬁl L L2 lﬂl tdl U v L% lﬂl U !
n1sdtaueuanataiuunyseiiusvieun 1 (dndnwsnsvundundnvallaasdgainludiagia

Example 1, 3 tuiludesserunioanainlaaiiisgnsonedimlalunisusyiusdsduatuilunielne)
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Example 1 {unsuansinegsdiuniladaeduauvingu 5uan Ex. 1a) dadulaas

[
U a v YV 1

) | Y a Ay v & o I3 = I3 v = ° & ° .:4'
W'J@EJ']\T@']Q@QV]E&U?%WUSU']?J']LUU'JG]QWUWQG]ULLZYJLL‘UﬁQLﬁEJQLUUIumﬂumﬁﬁqﬂaﬂ']WU\'ﬂL‘Uu%']u@ﬂﬂ/]ﬂqﬂ

Tgtiglilaanuidnlndifesduiisanmsomyiuesauzlaadaninaunigauwasdininumsngay
nanunsmeluatfeiu sawdsladnassldainnuenldaliuuiyiueseninieunuedmeli
aenpdeafunIsLisimgawiusauiglaadaninauligawuiviuesensenundulinmnudg

wanslu Ex. 1b) dusuldluunussiusvioun 1 wazlamnumaiodmnefivuedsmzasiusnglu

¥
= & v

Ex. 1b) iielnsuiuiuivinusuenyaiigenazaenndesiun1siuansarwinuassauizlaadgnim

Example 1  The Development Process of the Main Melody in the 1°* Movement

Ex. 1a)
o O O O O o O (O O
/stan/ @/ /stan/ /law/ /2am/ fan/  /daj/  (/phi://2x;j/)
/s%/ /jg%/ /jco):/ /jgtD/ /k}%‘/ /th%/ /19/
]
O O O O O—/— o O (O O
/s3:m/ /khwa/ /phi/ /Nap/  /1&j/ /laem/ /taen/ - (/rax/ /phi:/)
/5913/ /p%/ /k%t/ /?Qj/ /?Ca?/ /jaC:/> /dagq /thégr%/ /pthu>a}/
Ex. 1b)
OO0 O O O | o olo o
3 4 : { .
of Y = 'y ) of \ ' =
[ (an) J J ) * J A /A )
QY4 - +*
d =
o o O O O | o O
\{ } : 3\
[ (an) J / .IJ \ N } .l), :
Q._BI L= 3 ) hJ ‘ & P S
Q o O O o O O /| zQ O |\‘§Q Q)
/\ L 0 o/ ) ) ]
[ (anY J A l * J A P N
QQ)V =& N =& N
A O O O O O I O OO O
A6 F o » ? 54 ?
[ an J Ji ) N J N
Q.)V =& by =& b
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1.2 unUseiiusvioudl 2 efiazAsaunsianiunumluni1stuiniouisnesnian
undsziusvioud 1 laAuneaniagaunuseiudeun 2 Aldnwudz “laasdanin” Juliouaiiou
[ .Y =~ =} Y a [ d' ¥ ! o
Judniazasnilanuingfmaun lnedazasliaasdgnimilaguunlaasdgnimmenisenuinues

wzmuLuuskuliiiazasaunsudalas delu wnfaniswaunaulaasdanindmsuvieuilfe

LYY 1

nsWigisladudaiuniseuinuesauzaukuuskudundnwallaasdan mlnegideavigy el

dnnaednuLIRIs1INfarAslAasdan neuunUseiuslaasdgninlvidiasasaunsuialeads vl

anseasdingiviiesdesiulaasdaninililaindnmsiigeinyaruunlaasdaaniguseius

9

TAUsERUSVULRUNSNWANLARNYI1TIUIU 3 UNAEYIIUDLEUNL A8 TUNAUATUTTLAIAIUBLINIGT

a o

Amualuldn (Example 2) dunsuunlaaddaninne 3 und mSvundseiusvioun 2 dananidinil

(Fndnwinsyunlundiegnsluy Example 2 igiisuivdnsnusilisuiiulsunlaasdanimseluil)

EENRIEENGRLRR wWsesy

/sian/ /lur:a/ /sian/ /law/ /a:n/ /pry:j/ /pry:j/
\Fuainsduing g
Jsian/ /thi:/ /khon/ /khan/ /kh:j/ it/ [/
WL IIT N anvinu
/phian/ /sian/ /wé:w/ /ram phé:j/ /thu:k/ /tha:n/
ADIAARALATDNY poulanulu
Mo/ /phit/ /khit/ /daw/ /?a:/ /t3:p/ /daj/ /kan/ /maj/

Tudulsliuda il

/nan/ /pen/ /raj/ /tehaj/ /1€:w/ /ni:/ /nyaj/
Tnasdiilaslas uesgle
/khlo:y/ /si:/ /thi:/ /khraj/ /khraj/ /ten/ /daj/
Jundnwalidnianing LRI
/tehan ta lak/ /dek/ /dek/ /thaj/ /khy:j/ /pham/
1TIUUANLSTA i

/ma:/ /riam/ /tee:m/ /teen/ /haj/ /thi:/ /n1:/ /mi:/ /fan/
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ASULAILLIULY AUAS bALDE
/khran/ /ni:/ /khoy/ /tegm/ /teé:/ /don tri:/ /dai/ /ti/
ALAUAUARI Wgunseu
fteut/ /dén/ /d5n/ /sot/ /mi:/ /phiap/ /phrd:m/
Alnasdassd SIULEY
/kham/ /khlo:y/ /si:/ /lomy/ /thi:/ /rham/ /1&mn/
suuUslunna oy LALALLEE
/rliam/ /béy/ /pan/ /we:d/ /15:m/ /ten/ /t&:m/ /sém/ /sT:/

& Y 1 1 = o & = [ 1% =
Example 2 {unisiansitegndrunilagdasuvingy Fwdnlaunlaasdanin

a Yy v Y] v 1Y) Yo o §Y o v o a A
ATUNLLEARNIVIIAU flfﬂll']E\IJ'UigwuglﬂﬂﬂwqiumﬁqﬁiUUﬂﬂumiLW'E]LUULLU’JWWQIUﬂWiUiﬁLaQ‘Ui%ﬂ'E]U

a1

UszAulseaaslifudidetvignenuunlaasdaniniigyinuedauns 1ewndainianunilnediu

Y

6 1

Tngvesunusziusvioud 2 In1snaunaiudainuniviniauazenienisauda (Table 1)

FeuseRusimualiinaussinunisussadlaieslunseuiivualagligide vy iewunlaag

Y

14
= I3 U & Y A @ =

dgn1mdudduinfoudamevesundseiius Y1vseliTusgiudatvegeruunlaasdaninis

9 Y Y

o

o [ ¥ as v & Y o a ¥ o A o o 1 A
Jdudedildnguuimslidnaunssuiduviaiaueaindiussiasegauiiuansly Ex. 2a) lng
v v A a & 3 o [y 1 £ [y o &
AUsziusiTeazideanlunseuimund miuriadenunyseiusiu Ex. 2a) fell

- 1 953AlAAEANN = 1 vieamasuulununUseius Aulaas 1 uniedl 8 ioanas
donpaasulniasivedlaad@gnini 1 unil 8 353A (1 undl 4 umias 1 Umi 2 7530)

- geunlaasdgamvimthalewduinfodssyuuldnundseiusin Vocal

v a o YV d‘ b %4 Idg’ U

- tnaussusiacseAuuseaedligonuunlaasdgnnaseusseneeg Numas

- dnaunidanunisussasisedasgaaudnatseguulun £ aassuuazldlinuen
Tuladsausisddulamuanumngaunmelaaanaussludaudanaunaunsuiawazonamnisauia

- undsziushifiinIewneiivuadneg Widnsmnusmg anutisavesun
Usgiustuegiuanusilunissruunlaasdaninve s gevigduwnumen

- Wunuiesldfimmuduiusiudaneauss wissuliiielisuimumisundseius
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Example 2  Developing the 2™ Movement’s Musical Notation and Its Example Score

Ex. 2a)

Al

Ad libitum on E Dorian
Il | | | |
Vocal I I I 1
/siay/ /lur:a/ /siay/ /law/ /a:y/ /pryij/  prej/ /siap/ /thi:/ /khoy/ /khan/ /khy:j/ fju/ /ba:g/
Piano |{fims
VvV

Play in the way that supports and creates an atmosphere for the reader of the Khlong Si Suphap poem.

‘\'0
Bass [}

g

Play in the way that supports and creates an atmosphere for the reader of the Khlong Si Suphap poem.

Drums H}
Play in the way that supports and creates an atmosphere for the reader of the Khlong Si Suphap poem.
Ex. 2b)
Ad libitum on E Dorian
Vocal I i I i
/sian//lur:a/ /sian/ /law/ /a:y/ Ipryij/ /pry:j/ /sian/ /thi:/ /khon/ /khin/ /kKhy:j/ fju:/ /ba:n/

4 =T ol

= > -o-——
. i " —
O} ‘ .
Piano T 2

o H i
mf f—— mp mf

Play in the way that supports and creates an atmosphere for the reader of the Khlong Si Suphap poem. ‘ﬂ_‘_

Bass ,” %ﬁ‘ ® Iz

e

o o o * mf
e B
mp - N
Play in the way that supports and creates an atmosphere for the reader of the Khlong Si Suphap poem.
A
’ —_———
x* X * *
XX ooe % aT_S—
Drums ﬂ [ ) - o® m X
[ J @ |

mp mp < f —— mp

Play in the way that supports and creates an atmosphere for the reader of the Khlong Si Suphap poem.
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£ Ly

Fx. 2b) 919dutiudiaganisussiasvasinaussnielanseumuntusewuslaosune

Y

' (%
A U 4

= v o o = 1Y) = ° o Y] =
37863L88@1337V]3U Ex. 2a) IﬂﬁJLuaﬂﬂqﬂUﬂﬂigwuaﬂJNLﬂi@ﬂ%ﬂqﬂﬂqﬁu@ﬂ\i%'lguagLaUﬂu‘ViaﬁINN

v

AuduiusiudIzauns fuseiusilddydnualldenliinuldaluniswansdiegn

1.3 unUseiusviaud 3 Wosessnaniuiniwiouanying favasauniuiasuian
A Y N o a < a o a1 v v v

auniagauaiulaasdanin luvaeidavasiaasdaanimeanidasunsuansnunssiuiuiuilasas
aunskiauarniouagsimasiamansfadluiuiasasauniuiadoly delu wnfnnsnaunaiu
laasdgnindmiuviounl 3 AonsuansnnuvainratslunsiaunauiusenivaunsLiaiulaagd
40 wazlanngmenisgnnnudalaurean sHaunaIula gl ye1181uunlaadanne e
o ' Y Saa Y v a ' a o &
ueuawzsIiuaunsndnsiURglnalAgInseulaasdgnin (Example 3) vail awnsoasy

a A

TagAuneatulaasdgnmaldlaindianuvainvateyseneuluale 1) mslduuwwimesen 2) nsly

]
=

WUYIUBSLY 3) ANTANUUALATEIUNIEAIMUATINIZ I RADAARDIAUNITLUITINIZDIUYITUD AU
Taasdanw 4) nslddydaduiaveslaasdgnimlunuidssszan (Example 3) 5) N3
dadmlinuuniusmdninedad uudnaunudslaasianin 6) nslivygRdudavesiaasianin
Tudswesnein uay 7) {ilvrmysuunlaasdanimsnenseiuyhussaunzaudndndsnyauns
Example 3 Junsuanshethsdumiidaeduaiihtu Ineuansnets 2 Sos e

va o o

1) mslidayeiaduiavedlansdgnmlunundeslseau (9 Ex. 3a), Ex. 3c) Wguri)
10y Ex. 3a) AolAatiieg1ed1adaunifeniuiu Ex. 1a) Wodnuniaunduiuirinuedenaiguiun
o A 1 [ v 61 A d‘l o LY va v v A P ¥
wazn1saueuansiuunyseiusvieun 1 Weglaswasmudygidulalaasdaninimdudy
Toslunnui Ex. 3a) Wlsuiu Ex. 3c) (Rarsanlunlunsevdmdeuuazidules) azulsindesusyau
lunseunfiduleadeuiuaziinsdudameldnyameinuaananesiunsdudavesaasdgnimn
2) aunsninIskUedamglnalAganiseulaasdgain (Ex. 3b), Ex. 3c) Llguiiu)
1n8 Ex. 3b) uansgukuun1suisdesmznisenulaasdgniniigussiusimvushanldduingavlunis
Useiusinas Tnugiuunanguuuunssuinuesauglaasdgnimiigussiusiafnulilnedng
a ® o v = v Y Y o oY & ¥ ° LY o Y [J A
ANUmIgaunauesduddny Jajussiusianvuateululewudmsuiluiauiiuiviuesie
-afidulUgaewmsatudmeala o
ssanihvesnumddasslunisuusdme Ineszuumieliudeile was

Ao 1 @V v
wUaneuwmdslanle
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-253AnSRIUNA 4 T9aselun1suusdg Tnennazuuslinuanslns
= o o A = 1Y v ! o & v s o o o & =
WEIRUITIANSI0IUImNT 1 kag 3 Fassymeidununlseyn (Mallnadnsd msuundseiusvoun 3
Aolulatin1suusdamzlugadl)

dm3un13g Ex. 3¢) Wlsuriu Ex. 3b) Wgdtydnualisnauuaziduudsiiogivilelin
NEOUTIFUNAFAILUUIVD55ANRUT (1% Segment) 155A%ET (2™ Segment) LazdUNARILNLUNTD
VNl 1-4 (Verse 1-4) agiiuladn Ex. 3c) fimudenndesiu Ex. 3b) (alls Wgauazngiiagesy

UITHAI UV UBLAEINUIUINNSUTTHAT)
Example 3 Two Examples from the 3" Movement

Ex. 3a) Khlong Si Suphap Rhyme Scheme Used in Harmony Line. (Compare with Ex. 3c))

O O O O O o O O 0O
/stay/ /lax/ /sian/ /law/ /?a:m/ /?an/  /daj/  (/phii//?¥%:j/)
/sciglj/ /jggl/ /jco):/ /jgt>/ /klclr)aj/ /th%:;/ /1%?/
J
O O o O O O
/s3:m/ /khwa/ /phi/ /Nap/  /1&j/ /laem/ /taen/ (/rax:/ /phi:/)
/591]/ /pCI;%:/ /kg%t/ /?Q_]/ /?9/ /jég/> /déuc)/ /thé@n//phlcuz}/

Ex. 3b) Music with Rhythmic Segmentation Similar to Khlong Si Suphap Recitation.
(Compare with Ex. 3c))

—(1** Segment}—— —(2" Segment)—
(Verse1) O O O O O | O Ol © 0O

——(1* Segment—— —(2" Segment)—
(Verse2) O O O O O I O O

—(1*" Segment) —(2" Segment)}—
(Verse3) O O O O O | O O] © 0O

—(1** Segment)}—— —(2" Segment)—

Vered) O O O O O I O 0Of O O
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Example 3  Two Examples from the 3" Movement (cont.)

Ex. 3c) Example for Comparison with Ex. 3a) and Ex. 3b)

e 1 5t S@gMeENt) (2nd Segment)
Verse) O O O O ol o O O O)
E-11 Fa"  RB-1  FaF"  E-11 F-69 F-11
| | ? |
Fl 9 | b F € 1 1D ) | N ]
F]gh. E D.:m’i‘

Tpt. |[© T :‘/':.75 — > — —

o Uag'.r. fotr . B By C

AS is

T.S. ® | s DX

B.S. 24 - |-

(1st Segment) m—(2nd Segment)
(Verse 2) (O @) O O O | @) O
FA9 E-11 Ebanz™ D-11 E-11 FA" F4-9

FlL.
Flgh.

Tpt.
Tbn.

A.S.
T.S. [*
B.S.

—( 15t Segment) (2nd Segment)=—
(Verse3) O O O O O] O O | (O O)
Gaz™" F4-11 FAZ" E-11 D-13 FA9™" F4-9
FL ) | e | T A &
o [GEF dogEes | s
pt. o o oY o o dm — — - = — f—
el I S g A L L AR S ¢ r
AS.
T.S.
B.S.
e 1 5t S @GN € N e —(20d Segment):
Versed O O , O O, Ol © o O O
E-11 FAI3 F§-11 GAI3 AA9 GA9 DA9/F§ E69
FL. — I S E— - —— i— oyt R S

Flgh. 1
Tpt. — —

gy BgEgEE £ E cLEEes .

B.S.
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2. WUIAALAZINATANTUSENUSNLY
2.1 WUIAAAUASARITIEN 20 UNUTLHUSINITLEUIAANADAAABINUNTNTINAUAS
A ' & o o aa ' YR ° v a a
ARI3TEN 20 Naafe unuseiusiinisweneiuninnislu 9 Tunisuseiusinas siTliAauuifa

Tniaruunduduluauuulduiuuinisvesnguaunssiuadesia g MAnduluanissei 20

'
= o ¥

Tnguwianlvlunillawnnsigussiusanseuwuaiaziiuniesnseslneiuauniuiauussynd

Y

[
[ a v v

naunauiusenisldmusziuslaasdaninunduingiudsiulunisussiusunyseiusinasuda

9

(%
v o

DNIIITITNITVAADIATINETIAGIAN 9 T¥1IINITUTENUS
2.2 WUIAAUNUIERUS WazhuIANNISHANNAIULARIEZNIW UnUseiusiinisatiu
139931IMUANYULANATUTIEY Wagdngaunednulaasdgnmniunldlinnuduiusaenndaeiu
wuIAAEBIT1INLAIlTE mTuauduunyseiusaunlaaguiastuasiensieviaulute 1.1-1.3
wena1nil unusziusdananslifiuianisregeaimuIn1suuIRnveINISNENNEUUNNIAUAUAS
MAATUNIAIAYIRAUINTVRINUATAZ TUANIUNSENDIRURSWIakazaunsTuadielulagdu
2.3 wuIAnRIuaaIAun3 undseiusinisdenldaainuninvainuaieluiiesadng
AIUUANAITENINNBY wAdeasrsanuuana1eseninegadenses alunisadreddulvdu
o & Y = v v = o e a = Y
unusenus Ingunuseiusveud 1 ladnisldaataussuuuludaudanaunaiunduoisdaidmaeg
AUATAIAY azdandemeaunsuiatoand unuseiusvieudn 2 ladinslddainunsuuuludauda
= S A e = = Y & a = Y = a
NauNaTuda1nunINLIa wazdannunsuuuludaudanaunaiuniuerviandimizaunianiu
Y =i v v 9 @ = @ s = 9 s a a
undseiiusvioun 3 ladnslddandmnedaaia fandemeilen wazdandameniadeds 530 3 &
Jonznelddamnnussinaddey wulddinsidaiausdang q uld fussiushiieahunldass o
o Y o oa A % [ Y ANy g Vo I
updadinsnaunaudivaa1du q medunisadrs@dulriuundseius (Table 1)
2.4 JULUUNITINIUALNITAINUAUNUINATBIAUAT JULUUNITTAIIUAZNITAIMUA
44' aa ! LY ' | ! A v & 1 ¢:4' [J
unumAsesaunsiAuainratewanasiulUluudasvieu na1fie unUseiusvieun 1 1Wuds
auniuia 5 Fumduliilelu dalawdnlelvy wagnfulailudussiasuuiiiuesndn
Y = [ a Y 1% v o Y o DI - % o
unUseiusvieud 2 Wuraunsuda 3 3u nieudideivngrvimvtineuunlaasdgninaigyinues
i@ lnenssnuuniaasdgninvesiileivgieiduunuimminvesvieu undseiusvieud 3 1uas
N e < % v o v o Y A = A cs' = -
Aupswia 10 Ju nieugileimavimiieuunlaadgain lnefinguiasesdniiunumunniaaly
NsUsTIMUIIUeman uarlutnagadeuanyineg fletmaadnunlunuimransauiunienisey

unlaasdgnimsauluiunisussiasinuesmanveanguiasesdl (see Table 1 and Figure 1)
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Structure of the Composition (see Figure 1 for Reference)

Structure of The Composition

Movement &

Section | Measure(s) Detail Musical Style
Band formation
A 1-11 1*" Introduction by Piano
12-19 2" Introduction by band
C1 20 - 27 Naeo Thamnong Ek by Piano Modal jazz with the
C2 28 - 35 Naeo Thamnong Ek by Horns essence of Latin
1* Movement D1 36 -43 Solo by Trumpet rhythmic grooves
Quintet D2 44 - 51 Solo by Alto Saxophone
D3 52 - 59 Solo by Piano
E1 60 - 67 Interlude Jazz waltz
E2 68 -75 Interlude
F 76 - 83 Ending Same as A - D3
2" Movement Al 1-8 1* Khlong Si Suphap recitation Modal jazz with Free
Trio + The A2 9-16 2" Khlong Si Suphap recitation jazz & Avant-garde jazz
reciter of the B1 17-21 Interlude Same as A - D3 of
Khlong Si B2 22 -38 Solo by Bass 1°" Movement
Suphap A3 39 - 46 3™ Khlong Si Suphap recitation Same as Al - A2
A 1-18 Introduction with Ballad
B1 19-34 1% Naeo Thamnong Ek
B2 35-49 2" Naeo Thamnong Ek with Funk
39 Movement C 50 - 65 Bridge to Naeo Thamnong Tho
Tentet + The D1 66 - 81 Naeo Thamnong Tho
reciter of the D2 82 -97 Solo by Flute rost
bop with Fast
Khlong Si D3 98- 113 Solo by Flugelhorn
Swing
Suphap D4 114 - 129 Solo by Piano
E 130 - 152 Interlude
F1 153 - 168 3 Naeo Thamnong Ek '
F2 169 - 186 | 4™ Neeo Thamnong Ek with Outro. with Funi
Remark: - “Naeo Thamnong Ek” and “Naeo Thamnong Tho” are the names of main melodies.

- Horns in the 1st movement refer to Alto Saxophone and Trumpet.
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2.5 mAlANIT19LULEEIUTEAUY LaznaTiAn Sid Ao T ARan UnUseuss
) = o o a = s a &

N33 NEIdssUsgauddy 919 N5 UREsUTEAULUURARLSBItaU (Example 4) 115319
WUAEDS 5 LWe19Ees N5LnSlontIudssui tazsatansiiinaesavanaifg 919 AT
ARSAvANMEARSAlRBLYTn NMIIMABIAYANAIBADIARNNY (Example 5) M3l MITnauuIEys
7119 9 JU @103 NTUUENNGUATBIAUATUTBTTANTUAINTINYNIATEAUAT LAY oo
MITANIFsNaNZNAUAS 0 A ATUMATANITINMWIEEIUUATR walefia31N159n
MauundslunmsinynasotnunIenarinliiumaian1swundesd nuuunis Feunuseius

| a = [ ! X [y aa @ Y Ao 1 v ¢
ULLUIARNTTINLUILAUIANPUSHN €) LGUUUNﬂNNaWUﬂ‘Lﬂ,Uﬁa']EJM@LﬂUﬂqﬁﬂiqﬂﬂaﬁLﬁUWUigv\IUS

Example 4  The Use of Fourth Voicing in the Composition

E-11 E Dorian Scale (2 Octaves)
4 A\
3 1) ~G
f ; @—fﬁ\-jﬁrﬂ

5 gﬁ‘f; W*’@

VA
A ¢ 7 N

 E Dorian Scale’ L 4th—I—4th —L3rdI— 4th —
)4 y

%H—_#. o . e e °

Remark: Quartal voicing may include occasional intervals of other types, such as 3rds, tritones, or 5ths.

m

Example 5  Example of the Use of Approach Techniques in the Composition

Az = [ Do
g o e s :P#hil

Trumpet
Flugelhorn
Trombone

b |2 S

Ao Sax A7 B-7 A7 Ct°7 DA

oy SRE PR BS PEEE g#} ==
92

Al ElCi R EI
Diatonic Approach Chord J I T e Target Chord

Target Chord Diminished Approach Chord

Bass

> Hisae Nakajima, Jazz Theory Course Vol.2 (Tokyo: Jazzyland, 2022), 117. (in Japanese)
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2.6 wadan1sUseRusay 9 venainmadadidglude 2.5 wdr unusewusdd
msldnafianisuseiusau q o1 mis’hEJQQUJLLQLﬁme’w’aammé’uﬁuéuw%u@ 3 Ausngluvieud 1
nsldtudamnimdsinsedaiiedduliunuseiusivsingluioud 2 nnsldauduiug
Fendamanslunisidsudasanuiiivnngluieui 3 (Example 6) Sauandliifiuiinaen

s

undseius dwadanisuseiusiivanvategnuinunldlunisuseius

Example 6  The Use of Metric Modulation in the Composition

D1

Funk J:mo Fast Swing J:soo
. 3) 3 3 3 3

Ty T T TITY | R R

D d=100 J=100d=100 J=100 o v

[ I I | 1 I I I

[ [ I B 1 1 I I

? J‘='30('):-—————----4)>J=306 L

J‘=300 ———————————— [ J=300 ! I

=300 ~——=—=—— = - > =300
P=300 —--------— - - - > =300

1) A group of three eighth notes is equivalent to one quarter note at a tempo of J = 100.
2) Therefore, the tempo of each eighth note in the triplet group is & = 300.
- One quarter note equals three eighth notes, meaning each eighth note has a tempo three times that of the quarter note.

3) The author restructured these triplet eighth notes into groups of four (refer to the notes within the box).
4) The author transformed the eighth notes with a tempo of & = 300 into quarter notes with a tempo of

J =300.

(% s

UnUseNuSNas U51AlAavAa 1S UINAUASEEF 119 3 vauduunuseiusaunsusseneni

a A

NINANNAIWINAUTALIURINUIABIFANINANULUIAAKAUHAUIABIFAN N LALADAAS DITULLIAR
Feesnnbinudnyasaussussens Inslduufnuasmalianisussiusnainuaewansneiuly
wiazviou lidzlumslduuiimeseniimuunanmsiannswirhuesingfunudundnuallaag

dan1n MsivuanIemEneiundyividenadesiunIshliTmiza U sauislaasdanm



Article No. R0305 (23 Pages), ISSN 3027-7094 (Online) MsenIuRISEn T 20 atufl 2 N3N0 1AL-5UAN 2568
https://doi.org/10.59796/rmj.V20N2.2025.R0305 Rangsit Music Journal Vol.20 No.2 July-December 2025

s uulnasdaninmeyihuesauzuiuauns Wusu viemumaianisuseiusi

o w a a = v 6

d1Ag 079 wiellan1TendssUszau weldanismaeiavan tazdidinatidanisusziusou o

o

a ¥ 1 =

Wy Msdrenguadssmeanuduiusuuutug 3 nsldtudamn ndsanseansasiedadu nsld
[ v §f a a 6 a (% < = (% '3 (% v 6
ANUFNRUSTIAAAAIARSUNITIUABUENTIAIINSY FeussanuingUssasAnanvosaulseius
wazinUselovunuiia1ninaelasu na1ime laundseiusimasniilaasdgnimanlddmsvisauns
wiauaglamheonuananewnsnoasisasy wenanidionthluiluwuimisiosengulsziusing
wiaUsuasuuwuuitiniisely 8nadionalmdudiunislunsmewnsiausssulnglnluiiaula
Tuszauanna
AUsziusigednulsyiusiazarunsatrluldidudusuusaziiluiludiegslseneu
NN3ANYINTRAT19ATIAUNUTERUSAMTUUUTERUS IR LA N THaLRa WIS TTu Ny
a e I <@ v = tZ | a « A 19 1 a o 0« o [ Y 1
aunsLdalaliuinites Feudunnunsnausdu o alildauniudanetadnlviduiiegelsznau
nmsAnwlaguiu InsanizmnTausssuneniuwaunautuduiausssuiineidesivisenses

wiaAUsziusineAdeinandulselesdnefuilufnulauin wiemndAUseiusiufomuseius

[
=

lrasdgnmnadodnazlulseleosiungayy

ANSNEBNTUNUIENUS (World Premiere)

unlseiiudings 457a1Ra9F d1m5UvausSLIagNUINeBNRARLHEUNIHaAs 1 TYUlUIY

v 6

From Now On... Yothin Chantarakka Jazz Recital %aﬂﬂﬂizﬁué dlotudt 23 NUAIWUS W.A. 2566

o %09 217 91A75 17 INe1deauns uninendeseds lesnanuduunlszwusaisun 5 210

v 6

unUseRusTuIunmne 7 unuseiuslusignisuans losuannusiuiloandiesvayvimiineiu

unlaasdgnimuazinaunsvninulueded sl @1uns05usunIsiant uaznTIdoUTIeToauTn

Heuunlaasdanmuazandninauniluaunnvinuldain QR Code Nsvylu Figure 2 saluil

Figure 2 QR Code to View the Performance ‘From Now On ... Yothin Chantarakka Jazz Recital’
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