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Abstract

The Tanyong song is a traditional folk song of Thai Muslim communities, characterized
by its distinctive melody, lyrics, and rhythm, reflecting the cultural and social identity of local
communities. Historically, the Tanyong song evolved from Rong-Ngaeng music, which
originally used Malay poetry as its lyrics. However, musicians on the Andaman coast, unfamiliar
with the Malay language, adapted the lyrics into the Southern Thai dialect to facilitate
communication and allow deeper emotional expression by both performers and listeners.
Krabi Province once served as a cultural hub for Rong-Ngaeng Tanyong ensembles and a source
of income for local musicians. Today, however, only three ensembles remain, as many of the
elder folk artists have passed away and there has been a lack of generational transmission.
Interest among the younger generation has declined, placing the Tanyong song at risk of
disappearing. In response to this issue, the researcher aims to develop and rearrange the
Tanyong song to suit contemporary music ensembles. This approach seeks to attract modern
audiences and international tourists, thereby providing a means to preserve, promote, and
add cultural and economic value to local folk music traditions.

This creative research aims to study the Tanyong songs of the Rong Gaeng Tanyong Dok
Thung Fah band from Krabi Province, as well as to arrange these Tanyong songs into
contemporary music arrangements. The study focuses on the Tanyong songs performed by the
Rong Gaeng Tanyong Dok Thung Fah band from Krabi, selecting five songs to adapt into
contemporary arrangements. The selected songs are: 1) Sayang La, 2) Pahree Koah Phan Yee,
3) Lagu Mai, 4) Le Hang Kongkong, and 5) Pahree Koah Phra Thong. The instruments used in
the contemporary arrangements include: 1) Piano, 2) Violin, 3) Ranad Ek, 4) Klui, 5) Bass, 6) Small
Ramana drum, 7) Large Ramana drum, and 8) Gong.

The research employs various data collection methods, including the study of
documents, literature, and related research, as well as fieldwork data collection through
interviews, observations, note-taking, and audio recordings. The sample group consists of
musicians from the Rong Gaeng Dok Thung Fah band in Krabi Province. The sampling method
involved selecting both traditional Thai and Western musicians who are recognized and

accepted by the local community. Subsequently, the song data were reviewed and carefully
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selected to identify suitable pieces for adaptation. The arrangement concepts for harmonizing
the songs in a contemporary band format were analyzed and then verified by experts for
accuracy. The pieces were rehearsed and refined to ensure completeness and quality. Finally,
the arranged songs were performed and presented to the public. The research was conducted
over the period from February 2024 to January 2025.

Research findings reveal that the original Tanyong song consists of a single melodic
line, utilizing melodic repetition with only the lyrics being altered. In live performances, the
lyrics may be improvised or modified depending on the singer’s emotions or the specific
situation, and do not necessarily remain the same each time. Some parts of the lyrics
incorporate Southern Thai dialect. The song often begins with phrases such as “Bunga
Tanyong, Tanyong Tanyong” or “Bunga Rak Oei Tanyong”, followed by the names of trees
or flowers. Flowers are used as symbolic representations of women. The lyrical content
typically centers on romantic themes between young men and women and reflects local
culture. The rhythm follows the Hat Yao pattern. The musical arrangement is guided by a
conceptual framework of Southern Thai musical identity. This includes the creation of
harmonies, the composition of new melodies in the introduction, solo, and ending sections,
the allocation of roles and functions for each instrument to achieve balance, and the selection
of harmonies that blend naturally with the Southern Thai language.

The harmonic arrangement in the Tanyong song represents a creative musical
endeavor that challenges the reinterpretation of traditional musical identity within a
contemporary framework. While modern elements are introduced, the essence of folk music
is preserved through its lyrics, melody, rhythm, and the use of the Southern Thai dialect. This
research serves as a bridge between Eastern and Western musical traditions, offering younger
generations—who may be unfamiliar with folk music—an opportunity to experience its unique
and valuable beauty. Moreover, it contributes to the preservation of cultural heritage while

generating income and added value for local folk musicians within the community.
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! Sukree Charoensuk, How to Listen to Music Beautifully (Bangkok: Ruean Kaew Printing, 1989), 16. (in Thai)
? Nantawat Chatuthai, “Rongkeng-Rongngaeng,” Newsletter of the Sirindhorn Anthropology Center (Public
Organization) 9, 51 (August-September 2007): 14, https://www.sac.or.th/portal/th/newsletter/details/5 3 #
book/. (in Thai)
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Example 1  The Original Melody of the Song Pahree Koah Phan Yee

1
G4 e P e e 7
3 1t — T T — T 1
)
bu nga rak oei tan yong yong hir lanong yong dok yan nat bu nga rak oei tan yong yong hir la nong yong dok yan nat tam
6 A7
DL SIS S > _ o i o o o . - . -

thang bang no pai wat nong that tae dok dok lam pheng tam thang bang no pai wat nong that tae dok dok lam pheng bu
10
H _#

o ol o 5 o o Llip o oy o T o o FHE‘FF_}Q,.
1 1 = 1 1 0 I I - 1 1 1 1 O
: ! : p—— = { —H —— — e
B e e e e o i
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nga rak oei tan yong yong hir lanong yong dok di pli bu nga rak oei tan yong yong hir lanong yong dok di pli nong tok ma yu ban ni nong sa wat
15
0 et o o » . - » Ql® o . * o -
P’ A = > Y > 1 8 E2% | 1 1 = r > - T Y o> W] T 1 1 1 1 - = r A4 1 1 = r ]
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di kum nan duai waithang phu yai phu chuai thang chao ban duai sawatdi bu nga rakoeitan yong yong hir lanong yong ton mai daeng bu
18
H » » ol o > o e e o , o . Py
A T T T 1 = ¥ — e ——e—F I o — H—
{5 = T = L i I T T — T T —F1 — T ¥—i
bu ﬂ_,_-l T T T 14 g — T | e | T 1
nga rak oei tanyong yong hir la nong yong ton mai daeng rak ton bang no rakraeng khi khran sa daeng hai khrai hen rak
22
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ton bang no rak raeng khi khran sa daeng hai khrai hen bu nga rak oei tanyong yong hir la nong yong ton khuea pro bu
26 h h
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nga rak oei tan yong yong hir la nong yong ton khuea pro pak  wan lae khan sing phro tham hai nong
31
) o e ol o o e . - — a
et ==t " F = i
[y
long pai  duai lin tae rak khon uen mot sin tham hai nong kin tae  nam ta

Figure 1 QR Code for the Original Melody

asungneINULledaanas U1sin1etung (Explanation of Pahri Koh Panyee Lyrics)
UNNAR UV TELTUAUAIY AT UNIIAUNES AUNEIdUnes 138 Ynansnieefiunes uag

ausaededuld wionanld aenld@arunuedunmidunuvesdnge® mas Umsinigdund

®Klin Khongmeuanphet, An Analysis of the Folk Songs “Rong Neaeng” and “Tanyong” (Krabi: Krabi Printing
1995), 24. (in Thai)
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Table 1 Lyrics and Southern Thai Dialect of the Song Pahree Koah Phan Yee
Musical Southern
Lyrics
form Dialect Meaning
Section 1 | Bunga rak oei tanyong yong hai la nong yong dok yan nat. | “Dok yan nat”
(A1) Bunga rak oei tanyong yong hai la nong yong dok yan nat. | means
Tam thang bang no pai wat nong that tae dok dok pineapple
lampheng. flower
Tam thang bang no pai wat nong that tae dok dok
lamphens.
Section 2 | Bunga rak oei tanyong yong hai la nong yong dok dipli. “Dok dipli”
(A2) Bunga rak oei tanyong yong hai la nong yong dok dipli. means long
Nong tok ma yu ban ni nong sawatdee kamnan duay. pepper flower
Wai thang phu yai phu chuai thang chao ban duay
sawatdee.
Section 3 | Bunga rak oei tanyong yong hai la nong yong ton mai daeng. | “Khi khran”
(A3) Bunga rak oei tanyong yong hai la nong yong ton mai daeng. | means lazy
Rak ton bang no rak raeng khi khran sadaeng hai khrai hen.
Rak ton bang no rak raeng khi khran sadaeng hai khrai hen.
Section 4 | Bunga rak oei tanyong yong hai la nong yong ton khuea “Ton khuea
(A4) pro. Bunga rak oei tanyong yong hai la nong yong ton pro” means
khuea pro. Pak wan lae khan siang phro tam hai nong long | Thai eggplant
pai duay lin. Tae rak khon eun mot sin tam hai nong kin plant
tae namta.
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910 Table 1 mwndulévinu Weud /i1 seneumn Tuneu Al noniua luneu A2 a3
Tuneu A3 wazdudaiuse Tuneu A awdudadudrdyiunisadisassdauniludes n1s
doansemdnuaimaiansssy shlsinnmaenndesiunsGeuBssszanulusuuuuunmasswadios
audaeunndetu lunsdeussadowssaunsesiinnsindenaoiafidaunaundunandes

¢ f v a A v v a o a v a
AosAlviAUATEAgS WiaRaensinwiuihdianuaulvalaegiesuiu

a5UNBLUIAA lUNTSISeULdesUSTaUVRSUMIWaSU SN 15 TUnE
(Concept of Harmonic Arrangement in Pahri Koh Panyee)

was Umsinietiund iesnduatiuummasiunesidnuasdumasmoutieng vl
fdlTunAnlunsveemadliiauanysaiuasihaulasndedulaednsiuduluusasdiuds
Tassasudsfndnvaiinas Ymsinretund lnensiiiuseud WudssUszau Wuviueslunis

doawnsn wumnaulala (Solo) 1,2 LALLALNBUAIYINY 79 Table 2

Table 2 Musical Characteristics of the Song Pahree Koah Phan Yee

Musical form | Measure | Amount (Bar) Musical form Measure | Amount (Bar)
Introduction 1-8 8 Section 3 (A3) 41-48 8
Section 1 (A1) 9-16 8 Section 4 (A4) 49-56 8
Section 2 (A2) 17-24 8 Solo Section 2 57-68 12

Solo Section 1 25-40 16 Ending 69-72 4

21999u (Introduction)
muunmasiuadululivinew fidesesnmsliunmasiauauysal Jdaiiunoui
a ' o v 9 Aa a & o oA v ' ° v a &

winAnYneudfeinIsiiaunsindurnululnedsdenldssunenuasvqeviminiduwus
ued {Idgldmatanisussiasludnuuzassdeaduiuludnuazaiu-neu (Call and Response)
(deyanwalnsousiiuans Example 2) Welwiminidunwiadvayuludnvauzuionassa (Block
Chord) NaaIsINEUIVINTNTIUTTadlUTmIzntn A9 9919 1 wag 3 ons1ANUSUAFIA LAY
90 LWaAYTNUTNNUTTAILUANNITIARDUNVDIADIA UTTHABLUIIIZNUN ADIIMEN 1 hagdIIzh 3

Wuigtudasazswzwn Taleduvihminiviuesilduainuds (Melodic Background) Tmaiians



NIEsAUnITiEn U9 21 atun 1 unsau-Siguieu 2569

Rangsit Music Journal Vol.21 No.1 January-June 2026

LdauTias (Descending Motion) (adeyanwaldnasy Example 2) Wadosnishanuavitussuelilodu

U

a

fauidnsiusu Weurany wazdasuliihuswmdnglilanfetasaanumnuiunned

Example 2  Intro Section, mm. 1-5
J=90
Intro
1 Dm A 2Dm A7 3Dm A7 4Dm A7 5:'G F
——— - — " — , . . | )
Violin 1 } He = = = = =2 i the =S !
T T T
P Dessending Motion Dessending Motion
H [r— ] = (r— 1 = T
g =T = b = I Tha
Ramd (fosbd o — —| oot | e
< < i e EE 1T . s =
Melodic Call Melodic Call
0 P
Klui@é =t ! O ! |
T Lk - - ' 1 1 ) 4 1 ey o = 1 L J
Melodic Response Melodic Response
Dm A7 Dm A7 Dm A7 Dm A7 G F
B = : L : - : - : 7 é :
1ano T T T T 1
4 “g = Hg =7 gg = ng L !
Rummana Leg |HE—4—&F——% - e e e e e S e
; t ; ; ; ; ; t ;
RummanaYai Ej —— & — ——— a3
Gong I I I I I : ] ; I I
ﬁ 2 2 Z Z Z Z; Z Z; 2 2

PUNNVDWATDINUAS LULIMOU Al

Tupeau A 1 auduatuluneuidiiesesngliiviuedunisdeaduiudssios {ideiiuuifa

Tivhuewdniinauaugaliinadan Fsddszuneniwmihiiussiiluanwdresdoaduiuides

2949 Ileduvimtndudurinussussiasrasidssdosnuduatu Weadean 1suduendnwainiiu

Juaussiuduld Weluwasivaimihndusnatdvayuedeuilunueresaniudadsnzmag

Fe3URUUNITUTIAWNINABU Example 2 Lunfauiiadesnisiiunnasdaiuidnnsyduaunauny
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o

nagsiuzwarsiouimihinuaNdndiunuadmzussaduianemaen (Qdyanualdmasy

Example 3)

Example 3  Section A1, mm. 9-12

Dm F Dm A7 Dm F Dm A7
9 10 11 12
N e e o . , o o o Llie o . > o 75
A S — i — i Bt S — o {mmm]
VOlCe 'I’\“!'a"’ 1 1 1 1 L 1 1 1 ={ 1 1 { { "4 } 1 1 1 1 L 1 { 1 }! 1 1 1 { 'IJ :
o8 3 e —— T T e T 1
nga rak oei tan yong yong hir lanong yong dok yan nat bu nga rak oei tan yong yong hir lanong yong dok yan nat tam
Dm F Dm AT Dm F Dm A
h P L . ® o o o Jlm o . ® o P
Violin (b t——t——1 T e i S e — | T = 7|
2 " — T T T — T T —
f) | ==
2 T  —— — —— T -
Ranad [t st : e | H
- ' = ' $
= = =
> ¥4 ®
A % T T T ]
T
K b : ; : |
ot T 1 T |
Dm F Dm A7 Dm F Dm A
5 n 2% 1 1 l“ 1 1 - l!\I 1 1 - Il'\ {_} - ‘R‘{ 1 1 ‘l\ 1 1 - AV 1 I - I"\ {_} - ‘K‘!
Fiane S 5F— 3,35 3§ F 355 55§ 535 ¢
rax y /) I | e T T { — - |
B ) e £ 1 e s — e |
ass L ge c— . - S ¢ a— - S—  — |
i T i I — i — - 3 —r—n |
I Y I |4 I Y | Y
> = > > > > > >
p /0t oo  — oo o oo — oo
R\]Xnmana Leg m: z ‘V‘ L7 1 :l‘ L7 T %, T IV L7 / 1 V L ' % L™ lvl L
Had Yao Rhythm Pattern
> > > > > > > >
> > > = = > > >
Rummana Yai |HE-2— v — e EVarr — o E — et et e
= 7 I 7 T 7 I 7 I 7 I 7 I 7 I 7
%
% T T
Gong |HE—4— - g g : - g '
~ = o (=4 o =4 o o o

SnuarnsfSamemaeidmsunasssiuswn dalidaedu 2 Tu liun S1uzundn uas
srugunlng $ruzundniiFeswan Swhdlidanzuszaudestusiusunlng Tneuiude
“goaunan” ofueunirlmvesiime SusuilvgRdesudnidlrimnendn wudsnewin
(Strong Beat) Unvudsmgmmsniinuluuninasvisinietuvd See fu 3 sUuuy nuagansd
SwguLanagAdesuau (Rim Strike) 1Wundn swnluaavdsmeiu 2 dnway Ao 1) nsinsainaislu

(Center Strike) agldsay wag 2) n1siveualvildesuna A9 Example 4
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Example 4  Rhythmic Pattern of Hat Yao Style

1 Rim Strike 2 3

v
L )
Y
LM

R Lee [BEEEESS——
ummana Leg |HIFZ———jmmt— S — ——

nu
Y

fel

NV
mi

(el
]'1
L
NI
e Y
e Y
[TV

el
el
el

Rim Strike
= =

L6
TNV
i L
b ]V
NV
."I
il
NY
N L
ik
TNV
R
a1l
TTNY
8 L
R ]V

Rummana Yai

Nl
{oel

Center Strike

nFI9819 Example 4 JULUUN 1 azduguuuundniinuannluunimas JULUUN 2 9wy

[
I v A

Tuunsasunaneu wazguuuuil 3 szdenldluvieudiazdadvioulvsl Tudnwaznnsdds visilunnsg
waRARNUITIasAnsaFgnLaUlanLANNmIZEY

poulala 1 auduatulifineulala fideduunanlrunmadidduliliinnudeniie 39
Ifinnoulela Faaiidanulamsiuluneutd fe dreieanasd 35 - 40 wRevdnneuilneanisly
Weluflunumaduunduiniesiusiumumsauudennesaeenafeniioassddusuiuldu §3de
Tnalianisussnadudnsaram-nou deaduiu wWisuaounisioddneuiemadssuinee

wis Fadudnvaziiuveanasssaudsdiunes a9 Example 5

Example 5  Solo 1 Section, mm. 35-40

35 Dm F Dm A7 G F A7 Dm G F A7 Dm
I») o e - - -

Violin 5% R 1 oty e— e !
\')’9 % + — i e t o i

Dr F Dm A7 G F A7 Dm G F A7 Dm
p elefesec hefeoL . 132 PP .
Piano } = = == !
ari b3 1 1 1 1 L 1

wihveaaiesnusslutmeuasing (Coda)

Turrameuawing Woliummaninauanysalluneusu §3duldasrsmeuasing Taglv
\PsnunTLAUTIa U waznsvauTamgludnuaz Tdu (Unison) iumsldnsvaudonsy
Tusuuuultingas 3 wened iedeansaienunszduaramiinuidliunnaaiaanuaynauiy

wazauaegUsevivla A3 Example 6
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Example 6  Section Ending mm. 69-72

Coda &
69
T B . — — —.—— . »
Violin  Hewb7— I 1 T I T i — — ™ F—r—1T 1 i T T T I —— T <
A — X T T = T T I — I I = T 1
[ C—3— 7 L —3—7 q— g — 7 —g—— 7 53—
——3— —3— 33— —3
0 - | il I I — N > | | | 1 ] |
Ranad [fsP7— o T T T - > T T S
D S ——— —— —) He—o—fo—J—o— —g
[ [
Jope ® o 4 o — . o . - . 1
Khui [{fsbg] : 1 f T { r—r— 2 55— I T f i f e v & |
D) 33— —3—J 73— 33— —3— g3—
, IEEES B e . PEE e — - -
Piano HasP7— H—T—+ T F— T H——+ T v i |
S 3 T 1 It T T T  a— T I = 1 I T i |
D] [ S— i E— J— 53— [ — — i — J— 53—
% r
Bass e/ e — ————— i i T f —f tp—p—f » vs i |
t T T t t t
33— L L O roe—ss— L, L L 5T
y
/o _— — —— | c— —— - e o————— o ——
Rummana Leg |HH % I T I 1 1 I ; I I — I I <
—3—J —3— —g3— —3—J L—g3—1 33—
% T s s T s 1 i» 1 s s t 1 s
RummanaYai | e e e e T " — F— ™ e S S — " —"—t s
- 38— ——3— ——3— ——3—— ——3— ——3—
Gong |HFE—# v i t F v
~ 99—+ v o @ o 9 9 o oo o ¥

#3UNan15338 (Conclusion)

NTHATIEMHUIAANNAUATIUNTS VS BLAEIUT LA UUINAIRUNEIE NS U AR S WET Y
amnsaasUnanisesusnunAaluUssiudings dddinas vmSinrythumd Wumasiegnddunuids
Fasteluil

& v [ & v £ Ly 1 & < &
1. 19599 anwaellas9nuavuulusmuiorveanandy 4 aou Wermvssunnadlag

L o =

AMTWAUTIEBTIIALITURGanTinassneniuiiduauyadudasond U dudesnisies

[
a

Wunwduls Tuunmwas Uvmsinietiumd dnnsldadnrinuauldlunsasnau fadl

al

MAUN 1 LA ABNEIUNLR LAMUVUIYIT ABNEUULIA

a o !

a a A a i a
AOUN 2 WA ABNAUR UAINUNNIEIN ABANTA

De

I b4 =

AauT 3 1A A3 TAnununedn Uneansellesinvinesls

AOUN 4 TAN7N AUBLUSIE TAUTNIEIN AuNaSE
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2. ¥ues dnvarvesiussiuatuidumaiiduuiuesfisinaoauaiinisiasuiedes
SnunrgUuuualasiia (Strophic Form) tp%esdl 4 nou vusaniieutunnneuddsuifisaiiodes
Taduladeenndaulannluues (D Jazz Melodic Minor Scale) toun DEF G A B Ct D 198msn
WAL 4/4

3. unuInmiiiveuad ssauns vgedunumyiminivinuemadnluneuumi aevlela 1
wasmauasing sruneniunumymidivhussdnluseuumi luseulela 1 lunsuasing wazvi

v o o - Y a o D = Y ° o Y o &
i uesiiuainudsluneu Al lileduviminivinuesiiduainvds Tuseuin wagvimdiidu
wwaviueslunau Al seulala 1 wazpeuawing Weludunumvimdhfviidunwiatduayu Tunis

d' a s Ao o sw o [y o o v a g o
wisuivesnesandunusiuwuviuewedn lunewin nou Al wagyhminimduwuivitues Tuneu
lala 1 uaznouading waviwihiiluiwaivayy nswdounvesnesaludailudwnsningilu
nouln nou Al neulala 1 wazvimimduvivedudnvaryidulunouawing nasesiuzun

mihiauaudadiunuia1danzussadudiening1n kagyiminnelduiunseaiudanisves

[

LAIDIINUBIAUASTUDY 9 Tumauawiny fosdunuimimifiauaudadiunuiatdmnsussadly

v W

FIMEMAYIUTIANUTIMNIEN 1 hazdamed 3 Fadudamendn wasyiungddudunseaiuy

Y

JIMZVDUATDIVIUDIAUATTUDY 9 TunBUaNY

Tunisnamisagnulgymilusesseaudswainuasnuiiu laun ssuin uazvge 39laiinas

Va v =

USULEE9U9 AT DIAUATNUUN LIRS UULEEITIANUNANNAUNULASDIAUASAING HIFUANBIILATIEAUN

e

wasruatuuazihuseussadeslsza lwennsldreialinaunduiunquidsswasdiiissniuw

funAlAkazUNUIMMIINNIva AT RIAURS IRz U ITUNasliaNaNy sl ing UseasAnis3dy

anUs19Nan15338 (Discussion)

A15IFLI09 NUIFYASNATIANSES HULS 89F 89U SLANUUNINAIR UNBIFINT U UAT T AT

Ay o LY 1

wuinsiseusesdssssanlmivigliunmadinnulmssidiivgeade uwidlinsendnualves
uniasduatu wu nsldviuesd Mawduaield nislddameiamziuusewisdunes n1sld
LATBIAUAS INUHANHAIUAT DI UATAINAVINIAUNNAAAAANUNAIN AN TAIUTTTH NISHLLAY
deaszanulinsussduseneuneaussiiielviuninasiniuauysal Tuudyuveanisaseassanuns
Sanads n1siseulTesuninasiuveetinisniseanuulaseaseaunsnda udangu wadeng
Snwdnanwaldulile wadiamianld wu nsldpesalidnduntsmauniald lnenisdadionaasnil
=~ a o o ¢ g v = = a = o 9 Yo o A Y a

fimunaundunanifesnesanlinuiinisaguiuldasilidaiunisdulvavesniviviesdiu

LAZN1TINIAUTENDUYDINAUAS 1AL ANUN TALAST DIAUATNUTIULAAIUNUINLAY AINATUAALTY
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VRIHLFHIVIYAIUAUAT UNAUASHUTIY WA YU LATINIUNITHAAIAA IINUUUADUNIUAIY
fanaly nudnisseuseduslluuTwalivanunsafgeanuaulavesisulan nsenzhvugulng
nldfuimeiuaunsnuiiuy sliiuisdnenmlunislddavzaunsiluniodiodenlesudiuliad
aadn Idelinanngufauning Fupnidiurauna ielinussnut ueg1sunnasse i el
a v | v} I~ a A % 1Y d! d‘ [ 1 v % 'y}
finmsiawuassegaanisiausssuiludnmadenliundils Famsvdsuuvastinanlaaenndesiv
a a 54 QA' 1 1 « I3 QI d' 1 QI a d' [ o 1
WWIARYEY NYIWT BunTawILUn® 1naa31 “Tausssuludenlineats InsWdsunlaslsudey
naaan” mugpateNdsuluuiimusssunfanusesnsegassesusuimlidndulantdagiuiin
Wunnuaugan1aiausssy nadnsananAdedalmiuiinisdaulasunimasiufuiazaoninsn
wailaadelvdannsavilalaedinsngruvesauniiiuinu dwalvigildugadagduladudatagauen

Ya3aunIiuTuBazidunsatuaalalun1 T EU T AILSTSUAUAS IANA19919TU Tunmsuadded

azvioubudasnsUssgndummainsdubidniuaunssnadeliegisaasi

Jorauauus (Suggestion)

1) m3FeuiSeadesranudmivisausisuuuuing q Wy mshunmassosuisiunedils
AnwunhluraurauiusuAaaunsagTuantusduuulnd nsSeusedunssuiunsing ond
nsisuissadsslszaulinuisnunieasiasanit (Orchestra) 19auUn3Lda (Jazz Band) 29lus115n
(Military Band) 1t oliinaumainwatemadesuasiiudinis@avsldfuunmasiutiy wio
JarsassAnuasiBanaasdlagiinausisvesauninnnginindy 4 1wy a1du (Latin), uda (Jazz)
uwaLrauuUTmaseiiunes deadauuamslnllunmsiiaueauniiutuludnusauate
Hudu

2) wmAlAN1TUTENUS 1o migimmiﬁuﬁaaﬁﬁaLLaszﬂIuIaﬁmum%‘ mslmalulagvaelu
nsad1eassd wu luswnsuSeudeades vienmsaraeundindiy/ Sulsduusninueiviesdu 019tae
duasulinuiiiutdndsitendldinndau wiostaduromamameunslussduiiniatu vio
mAfuFouifisuiuumnasiutunnginedu delffummuaniuasasuesunmassesds
Funaslddaauanniu asfinsiteSouiisuiuunmasitudiuannedureding sesnUssng

Waut i Wy wady wisedulatie AilsinTausssurdtendaiu Wuduy

* Kanjana Intrasunanon, Basic Culture Anthropology (Bangkok: Faculty of Fine Arts, Srinakharinwirot University,

1997), 105. (in Thai)
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N1TNBUNINAIU (Performance of the Composition)
uninassoaudeunssildfinamounsoongassnsusinusuuuunisuansan Tusuuans

nasAdounmasiunsdugiuuuisaunismats Sntulutuil 30 gateu 2567 w enansuansEaAs

Fvnenaupiinu winedesesgyiie uarldfinsimeunsriudessulatiniagyu (YouTube)

ARI9EN Figure 2 wwaaustntetund

Figure 2 QR Code for the Song Pahree Koh Panyee

AnAnssuuUsznia (Acknowledgement)
NUITYAS1ETIANITLS HULS 998 g9UTLATNUUNNAIR UNIANNTUINUAS S wads ATy

NURANUUNTITENUNTIVENAET BN Tneanduideuasiann Yaudssuna 2566
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