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Abstract

Doctoral Music Composition From Coals to Golds was created with the objective of
composing a program music inspired by the Lanna folktale Maeng Si Hu Ha Ta (The Four-
Eared, Five-Eyed Monster) and performing to the public. Despite the diverse beliefs recorded
in different versions of this folktale across various regions, the core narrative remains
consistent. Therefore, the composer conducted an in-depth study to identify common
elements suitable for incorporation into the composition.

The composer selected the version of Maeng Si Hu Ha Ta from Wat Phra That Doi

Khao Khwai Kaew in Chiang Rai as the primary narrative framework due to its engaging
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storyline and presence of multiple events that could be effectively linked to compositional
concepts and techniques. The story follows an impoverished orphan who drags his father’s
head up a mountain, where it becomes stuck at the entrance of a cave—an event that leads
him to discover a large bear-like creature with four ears and five eyes. This mystical being
consumes burning coals and excretes gold. The orphan buries the gold daily until King
Bandumati declares that any man who can construct a golden waterway from his home to
the palace of the king’s daughter will be granted her hand in marriage. The orphan
successfully completes the golden waterway. Later, upon learning about the Four-Eared,
Five-Eyed Creature, King Bandumati orders it to be brought to the palace. However, as it is
led through the city, a crowd gathers, startling the creature and causing it to flee into the
mountains. The king chases it into a cave, where a sudden rockslide traps him inside.
Although he is eventually rescued, the creature is never seen again.

In addition, the composer explored various compositional approaches, concepts, and
techniques, including contemporary musical styles, to develop the composition. These
include modal and scale-based concepts, melodic extraction techniques, tritone and
clustered harmonies, principal melody transformations, polyphonic writing, sonata-rondo
form structures, the use of pedal tones and gradual dynamic markings, as well as extended
string techniques. These elements were integrated into the composition to align with the
narrative structure and the established scope of the work. The composition From Coals to
Golds consists of Five Movements:

The Father’s Final Words: Depicts the orphan fulfilling his dying father’s wish by
dragging his father’s head up a mountain, where it becomes lodged at the entrance of a
cave, leading to the discovery of the Four-Eared, Five-Eyed Monster. The composition
employs whole-tone scales, transposition, and polyphonic texture writing to evoke sorrow
and loss. The use of pedal tones and crescendo symbolizes the dragging of the father’s head
up the mountain.

The Four-Eared, Five-Eyed Monster: Inspired by the monster’s description as a large
bear-like beast with four ears and five eyes, this movement also reflects its paradoxical
nature—though fearsome in appearance, it is gentle and harmless. The composition

incorporates the numbers four and five through tritone intervals and the Lydian mode.
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Clusters represent the monster’s defining characteristic of consuming burning coals, while
pizzicato string techniques capture its unique personality.

The Burned Charcoals and Golden Poops: Depicts the monster consuming burning
coals and excreting gold. The composition uses clusters from the previous movement to
construct melodies through motif development techniques. The sound of flying embers is
represented by handclaps and syncopated rhythms, while the Phrygian dominant mode is
used to depict the shimmering quality of the golden poops.

The Golden Gutter: Illustrates the construction of a golden canal connecting the
orphan’s home to the palace of King Bandumati’s daughter. The Phrygian dominant mode
from the previous movement is reintroduced and adapted, while the primary melody
transformation technique serves as the main compositional approach.

The Lord Bandumati: Portrays the grandeur of Bandumati’s kingdom, imagined as a
land of peace and simplicity, ruled by a dignified and authoritative king. It also includes the
dramatic chase scene in which the king pursues the Four-Eared, Five-Eyed Monster. The
sonata-rondo form is used, a structure commonly found in the final movement of Western
classical compositions.

Each of the five movements lasts approximately 5-6 minutes, with a total
performance duration of around 30 minutes. The composition features diverse structural
approaches, integrating contemporary compositional techniques to evoke emotions,
atmosphere, character personalities, and key events from the Maeng Si Hu Ha Ta folktale.
Some sections contain complex rhythmic patterns, particularly in the second movement’s
The Burned Charcoals and Golden Poops sections, requiring musicians with advanced
technical proficiency for precise ensemble performance. The composition From Coals to
Golds was publicly performed on March 18, 2025, at the Performing Arts Building, Chiang Rai
Rajabhat University.

Keywords: Music Composition / The Four-Eared, Five-Eyed Monster / Piano Quintet
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Example 1  Whole Tone Scale and Transposition in Section A
C# whole-tone scale
15 PP .
. o
ViolinI |Has% = 1 —
% T ——
Perfect 5th F¥ whole-tone scale
#tﬂ.n_’-\/- =
o"rfs
n et ZElE 2
Violin II |53 = e —
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.) hu
6 3 S |—|p<Sf
E whole-tone scale
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O e f
Viola E A
3
Perfect 5th Va——a
A whole-tone scale
6 . :{\ - \/.A\ i
. o) ) E i |gi?ﬁr_ 1 f g f
Violoncello |- "g —in
D 3 S = p<f
Example 2  Quotation in Section B
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Example 3  Pedal Note and Crescendo in Section A

31
Violi IQ 'h[r, 3 7 2 T T J T T T T Y 2
1011n 4
ry ry 1 7 | ] 1 ry
S —— -~ — —~
i mf r S
| ]
Viola ﬁ% | s = 2 Z L
mf P S

2. UMW a0 IUsEVaIngyiim
Ussgneiadnuazvasusdyinwasnsiuaulnieou lnglduuifnwasinatinnisuseiug

rala 1

adg v o v fv W 1 Y 1 a [ = Id & 13 1
AUASTITAINUAUNUSAUAILAY 4 LAy 5 LY ﬂ']SEL%QLﬁEJQVIiEJIVl‘L! GZIQLUUGUUQWiJiSEJSMWQLUUQ 4

Y

sonuumawaze 5 At uwavnisliluedideu [Wusu suddinnsldwwafnnguidesin (Clusters)
iiededanshudulnfouvosuusdnine venainiu Ssaieddusenislimeaianisldtfiaves
nguATesas uazuIARIdBIsrauedeuiitu-asuuulasinfin Seunwasdidedndnuaiseuls
(Rondo Form) Usznausesau A nou B uaznou C lnenau A Yiuesazinauaewmaiinnisléin
finvoenguiainsans (Normal Pizzicato) titedefisynaniiuninvesussdyvinn druleluvssiawing

WNAALERIUTTEULARDUNTU-auUULATINFN (Example 4)

Example 4  Pizzicato and Harmonic Lines Move Up and Down Chromatically in Section A

3 pizz.
g o
4 =
Violinlﬁ'iiil- P sy frrEer =
#d#,- i === —
pizz. 1'-:: >
PPt
Violin 11 |54 ¥ 2 r— AFFH ! e mm
Q) & :ﬁb
44 E E D Cim C C° D B E
) | N N N N oo |
< 2 < - 2 ! 2 ! < ,—un 2 gl < r’1 o < !
A L / 1 | yAN h / g Vi Vi g'ﬂv
[ Y y " % Y (2 :
Piano
R T PP te @
ﬁﬁ:ﬁ;:,_ﬁ_ . e i
| | el 1 | Il |
J*g\’ | —— — | T

Chromatic Chromatic
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a v

nou B dnausinuamldauduiusvesiiig 4 uag 5 iededegudnualrauasdyim

Y

a

Juseiusinadlduwifnlundfiow insizuenaniduluaviiauaes (Major Mode) dufl 4 uan

= { [

au3nlusluluadddiszozriaduduansolnuy F971U999900U B 22U55489 2 AT 1agASalsn

Y

6 =]

iueseglulun C SRy Rndudegudnaradesaglulun D Aieu (Example 5) uananiu

Y

(%
Ya

wuidssUsganudadnisldmelinnisletannnesnvesnguiaiesaiy (Pizzicato Chord) Litoas1adia

@esliunaula (Example 6)

Example 5  Lydian Mode in Section B

C Lydian
Tritone Tritone Tritone Tritone
20 > .[o . [
- = ==
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Ecs e s e
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I

1

[

I

A

| 108
| 1IN
N

||
( YAN
| 180

Example 6  Pizzicato Chord in Section B
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Example 7 Clusters in Section C

Tiger, Henry Cowell

Piano

WL
R
EST
Ly

o
9
pin

vV

1

yhussnaswmou C Usngifissadaierluunnas Safussiusmadliuufanguissiniode
feorfunisnisiudulndouresussdyiem Taswnfnnguidssini fussiusmaslduseiuniala
NUNLNAY Tiger ¥a3 Henry Cowell’ ?fwwLwaaﬁﬁmsﬁmdmLﬁmﬁ’mmﬂﬁﬁuwLwaﬂaﬁ’wmumm uag
na1nnans viliuninasdindauaziiauls viell fuszRusinasliiingudostnvesummnasi

eaLUacazUTuUayUeIAUIZNaUNISAUATAILANUANTEN (Example 7)

3. UM ulnTouLAzYaYaIA)

lowsstuaalauinainuuedpmanlafuaiulnioudueimsuarareyasenuidunesdd

o [ 1 k% [ o ! « ! 1% M v a 1
unimasiauednuazvesnulniou axfalil uazyavesdn Inevieu “alnou” aglduufiangy
= Y = & v a 1% o % a ) = | « I3 "
Headnanunmnasd 2 yndudngavlunisasrisiiesmemaiianisiaunluiin veu “aziialu
azlimAlAN1IA U TINAULLIARTINIZTR (Syncopation) Tau89nslduuIAnn1sitluans sy

1dliuyi (Phrygian Dominant) Us38188aAIuTeduTeduvaIviay “yanadm” Faunnaeilll

" PML-CA Server, “Henry Cowell, Tiger,” accessed November 18, 2024, https://petruccimusiclibrary.ca/files/
imglnks/caimg/3/3a/IMSLP405182-PMLP656159-Cowell_Tiger.pdf.
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lassasiamasiuy ABC lnenau A dnauaanwuzues “a1ulnioun” guseiusimasldmaiinnig
W ludin lawn n1sveneanwasdaniy (Augmentation) N158ednwurdsme (Diminution) Lay
NMsUSUABUANYUZ IO UR U LALANAISINLAN (Example 8)

Example 8  Motivic Development in Section A “The Charcoals”

The Four-Eared, Five-Eyed Monster

Section C

T A4 —— T
) ——]
.) [ [ [ 1
Augmentation
) #() |q(’ o go T < T T i
GA : : i Lo : o 3o :
_?_4 I I I I L I I 11

Diminution and Deleting Some Notes

g fg EE He
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Adjusting the Rhythm 1
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I | I i 7 @ <
1 I 7 I 7
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Adjusting the Rhythm 2
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N
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° | « I3 y ¥ Y a = I a 1 o
nou B Uaueviow “asiialil” fussiusinasiunuinisivasiialiiunnesnuiegials

a oA o v v a o o U a = q v a A o
VlﬂVl']\‘ﬁ%VifJ'NV]ﬂ']uvaﬂ']a\‘ﬁalﬁgq LLagLﬂﬂLﬁEN@QLU']gLL'Uﬁ‘lU‘Vl’J‘UﬁL'Jm QQELGULV]ﬂuﬂﬂ']iﬁUNaTJNﬂU
a o v a O oo Y o Y Y a aa = v v o I3 ° v
LLUIAROIINISUA @ﬂVNﬂ']Viu@ﬂ'ﬁ']llLﬁUllLafJ\‘iL‘WEﬂcViLﬂﬂlmﬁﬂaﬂLaEJﬂV]ﬂa']EJﬂ‘ULaENﬁ%Lﬂ@VLW Im‘ammuﬂ‘m

v = & v ~ o A o = v = 5§ Y DR
Aaunsesaedugusulionudungiivua Fanmsduiinldeazldlinmninum Example 9)

Example 9  Clapping Notation in Section B “The Sparks”

54
r )
Violin I |Hes7—% a 4 4 T £ 4 < 4 o 4 T2 ¢ a
ANIVAL I i f f | f f f f i € f
D)) [ [ I Yl [ [ [ Yl [
mp
—AQ—&
Violin II @47 X R A AT A E—F %% T A S A S A o - S A 2 o3 7%
] 1T ] [N E 9] ) | 9 I | ] ~ DN ]
) |4 Y e Y 4 Y 4 A= |4 4 Y
y4 3 3
Viola ig‘%l < < < 7 Y 2 7 7 7 < ]
o4 ¢ —Hrf S 1 N Tt 9 S i R 9 R 1 T e S
4 Y V7 4 Y Y Y
p 3 3
R | S
\ l—'ls—l |4 \ [ 4 Y |—§—| r I [ Y 4

[ « O g [ a i 1% [
MU C UT39189AULTUUTEN18UB HanNvIAN mammmulﬂsauimamuaa lng

£ v 6 o o a

AUseRusinasiwuidalun E Wsidsuladduiunlddutnadulunisuseius iwszdulunila

q

e

ANIANTIAUNINTIFILNUATENITAUNNENILUINIUTTEERIAIUTEIUTEIUYDINBIA

(Example 10)

Example 10 E Phrygian Dominant in Section C “The Golden Poops”
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4. UWas INLIN89A)

U5581889N15851951914 M8 U110 0918 AN LU uE A T100 N T25198A 109N 814N
ugelh Inelduwannisusurinueswdn (Thematic Transformation) uiduwiiAnuantunisuseius

- =2 2/ S o dy ] a aQ a a o (3 A
UMNARNBUTIEI8TINTTAT9919U MBI FaunmmastidnwiAnlun E #WSieuladitus 9nmwasd 3

| « ) @) O v a a 1 a a a o ¢ o I o
U “HanNeIA unduansassu lngauufinanntnlinlulun E WSidvuladidun iWisuiaiiounasdn

v
a v v k4

= o [ [ [ %4 « H O g v 6 = o L% & 1 v
Naziunduingaulunisasne “s198IMesm” fatu QﬂiswumwawwsﬂwwLwaﬂuag‘luuulm

q

o A luwesuuusnsluiin wmnstuladssazlunfsnaniigundnldamiouny (Example 11)

Example 11 Note Members in the E Phrygian Dominant and A Harmonic Minor Scale

E Phrygian Dominant
H

P A
7 4)
FanY

A3,
[Y)

O

o}

O

¢

(@)

S
0

P <
©

A Harmonic Minor

9

(@]

9

b 4
V A%
o O

A3,
[Y)

0]
o

Umwas 597997 Usynausieriiuemdn 4 vues wiasiuesiinislduuafanisudu
yhueadn Tngldlufivaniuomdnd 1 (Feaft 1-2) unduansadu Gefusgiusinaddinaia
Asaunludineng q Wy vuewmdnd 1 wag 2 Wwedanisiduneends wagnisdiniudriiues
duruemdnd 3 uar 4 MmedianisidsuademuneUsysidamne nsvades uagnisidinlte

Uszdu 1udu (Example 12)
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Example 12 Thematic Transformation

The

me 1

Original Motif Ornamentation

Theme 2

Sequence
Pitch Retrograde from Bar 1 Melodic Sequence

Theme 3 : Time Signature Changed

Transposed Motif from Theme 1 (Question) Answer
| 1T 1 —
0 | N - \ o @ il - N
e e D— Y—I+ 77— ]
| I "4 | I D) 7 r T "4 I I T 7
> | U I 174 | ! 1
v v
5 Ornamentation Ornamentation
1 [ L
1 2 . -'- h -5\_ I -\'- -I'- I
Gr s e PP ]
D)
Theme 4
Transposed Motif
from Theme 3 (Bar 1-2)
o - bl 3 S o —
0O | P 'T:'t 2 oo — v ‘ltf‘o_'n il - Q'P‘#'lt" =l - -
* yA ‘3 P Vi P- J 11 | | | I 1 [IY } LJ || | | | 1
| —— | | I 1 L/ | I | I | <1
[ v N Q)1 T [ - T | S — i | | | - | 4 | | /711
\.)y (&) ’V I I T I I I I 1 1

5. UMW Wz 11ugalh

AUsTRusnasivualvunnasegluddndnuallouiniseula (Sonata-Rondo Form) lag

AS19YUDIEN 3 YIUDY BATUNUNIINISUIATIAS19UDIFIRNA N BAILYUINNTBULAMIUANUNLNL AL

mau A Wiaweyiueaand 1 Tunyuadeswan D lwiaes de0ausseIniAvasuasiugds du

nau B dnauevitueaand 2 lungyuadsddaitus vienguadss A wiaes defsyadniiadnay
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UNNT9UY0UTEIINUETR wagnou C dnauaigensudedluuninaseglungualdes F uiaes

ussneiiavnnisalnsisladuissiyinm (Example 13)
Example 13 Themes of the Lord Bandumati

Theme 1 The Bandumati Land

Nl .-
O . = ™ . =
6o 2 . — < ¥
T Q | I | | I | —1 | A L1 1 I | | 7 | I / & |
ANBY4 O 1 ! 1 1 | | I Yy 11 | I N 1 1 I | 1}
) - — ———
Theme 2 The Lord Bandumati
. -
-2 Fe, # > oe o
e - s it 8 i it i it
1T 1 1T 1T 1 B | 11 I VA T | I T 1
NV O | I I ™ I | | 1T | I B el | 1 | ]
.) b b T
10 =
n H # '# '._.IF I T @ f | T .I' .I'-II I .I'- I

%
?
;gf

SV

)

9 .

H . T o  eT pope e o o Tf e T o _.

S | | || | e N N | /71 L 11 | & | L 11 T T & & | | i}
%V\b i | il | Jil | A 'i! i I'sii | 'E! | Iirl’)! |'/ii ii

d5duazaiusiena (Conclusion and Discussion)

UNLNASEDENT 5 UMWY JANNe1IwasasUssunmd 5-6 Uil wagdiaiiue1isiuuseunu
30 w9l IngduwiAnuaznaiansuseiusinasiuanseiu dneunauninasdinnsiringavunly
| [y ~ A 1 = = Id o/ ! [ QQIJ
Sufuionnuenlesegdionnm Faasuilulassasisweuiasunings el

4:1' o o} = a a v oa [ 6 =
UMNASN 1 AIauagYavUn) ddsppanwaldiunau (Ternary Form) 4Anue13useungd 5.50
= ¥ o (% ¥ a CY a L% o a 14

w1l Usznaumiy 3 viuewan laglduuiAntuladedaalny nsanvitues nsvadss nslalin

a d‘l % 42” =) v 4" e v U dy
LA ALALLATDILNYAITUNAL LRy F9llATIAS1WaY A9l (Table 1)
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Table 1 Structure of The Father’s Final Words

Section Concepts and Techniques Bar Rehearsal Mark
Theme 1: Whole Tone Scale and Transposition 1-16 A
g Theme 2: Pedal Note and Crescendo 17-40 B
B Theme 3: Quotation and Polyphony Texture 41-86 C-D
Bridge |Pedal Note and Crescendo 87-100 E
A Development of Theme 1-2 101-141 F-G

uniasil 2 dndseuamaysim fidsAndnwalsenla (Rondo Form) AnseniUszanal 6.13
Uil ihiausunAnanuduiuvosialay 4 uag 5 Uszneu 3 iueswidn lagvinusmani 1 oglu
710U A, Al bay A2 I%L%ﬂﬁﬂmﬂ%lﬁﬁaﬂLLUUUiﬂaﬂJmﬂEjmﬂ%aﬂﬁ’m sadennsididessrauiiu-as
wvukuulasanin dauvhueavdnit 2 egluviou B way B2 TuwAalusdiion wasmalinnsldiiada
Aefnvosnguaiesany drviueamdni 3 ogluviou C THuuAnnguidsain Fallassadrauninas

&ail (Table 2)

Table 2 Structure of The Four-Eared, Five-Eyed Monster

Section Concepts and Techniques Bar Rehearsal Mark
A Theme 1: Pizzicato 3-18 A-B
B Theme 2: Pizzicato Chord and C Lydian 19-35 C-D
Bridge | Quartal and Quintal Chord 36-39 E
Theme 1: Harmonics move up and down
Al 40-55 F-G
chromatically

C Theme 3: Clusters 56-87 H-J
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Table 2 Structure of The Four-Eared, Five-Eyed Monster (cont.)

Section Concepts and Techniques Bar Rehearsal Mark
A2 Theme 1: Low Register and Perfect Fifth Interval 88-97 K
B1 Theme 2: D Lydian 98-115 L-M
Ending | Motif of Theme 1 116-121 N

unmwasil 3 grulnTouuaryanesnr Tlaseaiamadiuy ABC Aue1IUsEa 5.57 Wil

Unauednwarvesniulniou asinli uasyanase laevieu A ldnadianisiauilufinainngu

= Y d' A A = o ! ] v a A Y} a o o A
LAYIAAVDIUNLNGIN 2 LW@ﬁ@ﬂQﬂqu‘lWi@u #@3UnoaU B I%LWﬁu@]ﬂqimUﬂJaijﬂﬂ‘ULLu’Jﬁﬂ'ﬂﬂ‘W)%“ﬂ@LW@

&

¢ < ] a a a Awv & A A e a ) °
deteazinalil wazmau C lduuiAnluanTRvulaiduriiiodefisadnuseBusesduvayanasan

FalllAssas1anas 99l (Table 3)

Table 3  Structure of The Burned Charcoals and Golden Poops

Section Concepts and Techniques Bar Rehearsal Mark
A The Burned Charcoals: Clusters 1-44 A-D
B The Sparks: Clapping and Syncopation 45-84 E-I
C The Golden Poops: Phrygian Dominant 85-120 J-M

[

Umnasi 4 39 meed SdAndnualdemen (Binary Form) Anueniusyanal 6.23 uiil
THuurfnnisususiuesiioussereianisadiesaimesdn WuwAadulades A lutuesuuu
g15lufiniflaudnldmiderdulun £ widoulafidui luviou “yavesd1” uninassznausie
4 yueandn FeldTufinannviesdt 1-2 vewiuemdndt 1 unluansdedu wazldinaianisiaun

Tufinang 9 1UU AISIEaUNRENAY N15TLATUGTIUDY N1SIUABULATEIMIEUTE A9 N1TVALEYY
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warNsaldnUsEAU N9 Msnddasaaieunnas gUssiusinasimualvviou A ussiasinues

PANT 1 WAL 2 @IUNDU B USTHAIVUBINANT 3 way 4 (Table 4)

Table 4  Structure of The Golden Gutter
Section Concepts and Techniques Time Signature Bar Rehearsal Mark
A Theme 1 and Theme 2 4/4 1-69 Al
B Theme 3 and Theme 4 6/8 70-139 JR

uniwasdl 5 wzidgd TdsAndnuallvuimsouln anuenUszan 5.32 Wi laevieu
A tiaueyihusmdnil 1 Usse1UsIEINAYeILATHUGR viou B thiaussiomdnil 2 defisyndn
vosnszliiugA wagvieu C thiauovihueandnil 3 usseneiuvenisaildladunasiyinn Fata
3 yhuesiundnndulasiadsvesdsndnuallsuinsoulanuaravinzan Snvis fussiusinas
Ieasaiusndouusazyiou liun raden adeundu uazvhusmadntindon ielviosduszney

Yodapndnualiliiauanysalunu (Table 5)

Table 5  Structure of The Lord Bandumati
Section Theme Key Signature Bar Rehearsal Mark
A Theme 1 D Major 1-28 A-C
Transition (A-B) 29-34 D
B Theme 2 A Major 35-50 E-F
Retransition (B-A) 51-55 G
A Theme 1 D Major 56-71 H
Transition Theme C Minor 72-100 l-J
C Theme 3 F Major 101-133 K-N
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Table 5  Structure of The Lord Bandumati (cont.)

Section Theme Key Signature Bar Rehearsal Mark
Retransition (C-A) 134-139 O
A Theme 1 D Major 140-164 P-Q
B’ Theme 2 165-180 R-S
Retransition (B-A) 181-185 T
A Theme 1 186-206 U-v
Coda 207-216 W

unas 9n07ulngnesd Smuiuthudu dwiuaatelusiuin Guumwasssnon
AUSENSIALNTITeNene1sainNEN uazUTIEINIA SIWAIyAGNvesTIazAT uaTRNITAlANg |
yoadmuduuies “uwusdviin” BenlostunuiAnuazimadanisussiusinassiuars 19y
nslémafamialinuasiaiomnefiduiingiioniiodedinisaindsusveada msldinaiinnig
auilesaufuuAndanedaiiedofaziinli wuiAanisdaiueunas Usiamling ieadis
ussemavasnmgyidednn uaznsltuunAnlundifsunasidemselnuiiodefsgudnuaivosund
w1 Wudu eg1alsfinny visumwasiinislddemeaeudedudoun wu n1sussiasdmedaly
uninaafl 2 viou “anuli¥en” wazvieu “auifinln’ fusziudinasdidusiosmuaunsiindonsgng
Wunedieliinauniansavsnashuiuldegiagnies nuisaisindidesvssusazuuiely

U al Y o &/ o ¥ ! ! v a gj
Hnauns Ul ndentaz A laneusUIsaesINiudnAs

ANSLELNSUNINAY (World Premiere)
UPLNAY @7%’7%27@%@@@3 Imunutua1uudmsurndeluaiuie ledieantaninsau
[ d' %} d' = a a L% %
UFTEIGLHELNTADAIT1 TR TUN 15 JunAy 2568 ad 91A15AAULNITLANT UMINEFYIIUEAY

Weese gnaulaanunsasuruduiinnisuansanvesuninas 99n07ulWgnede liain QR Code dail



Article No. R0103 (22 Pages), ISSN 3027-7094 (Online) MsenIuRISEn T 20 atufl 2 N3N0 1AL-5UAN 2568
https://doi.org/10.59796/rmj.V20N2.2025.R0103 Rangsit Music Journal Vol.20 No.2 July-December 2025

Figure 1 QR Code for Live Performance From Coals to Golds
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