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Abstract

The transmission of knowledge in Thai music, particularly in the performance of the
Saw Duang a traditional string instrument with a distinctive melodic role in ensembles requires
not only theoretical knowledge and practical skills but also an understanding of the learners’
individual characteristics. This study aims to examine the process of transmitting Saw Duang
performance by Assistant Professor Dr. Suwannee Choosen, who is widely recognized for her
significant contributions to Thai music education and the development of students’ potential
across various contexts.

Assistant Professor Dr. Suwannee Choosen, Associate Dean of the Faculty of Fine and
Applied Arts at Bunditpatanasilpa Institute under the Ministry of Culture, is an expert in
performing all three traditional Thai string instruments: Saw Duang, Saw U, and Saw Sam Sai.
She has earned the title of “Queen of the Three Saws” due to her outstanding achievements,
including winning top national awards in solo competitions across all three instruments over
the past 25 years. Her contributions extend beyond performance, encompassing teaching, lec-
turing, serving as a judge in competitions, and promoting Thai music through online media
platforms such as Facebook and YouTube, thereby expanding access to Thai music learning to
the general public.

This research was conducted during February-March 2025, focusing on the teaching and
learning process of Saw Duang performance under the instruction of Asst. Prof. Dr. Suwannee
Choosen. The study adopted a qualitative research methodology (Qualitative Research) to
explore and analyze the methods and components involved in her transmission process.

The researcher conducted the study using the following procedures: 1) Reviewing
concepts, theories, and related studies, particularly the learning theory of Elizabeth Steiner
(1988), which identifies four key elements of learning: the teacher, the learner, the content,
and the teaching-learning context. This theory served as the main analytical framework for this
study. 2) Identifying key informants: The participants were divided into two groups. The primary

informant was Assistant Professor Dr. Suwannee Choosen, and the secondary informants were
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two Saw Duang major students from the Thai Music program, Faculty of Fine and Applied Arts,
Bunditpatanasilpa Institute, who were enrolled in Thai String Instrument Skills 2 and 6 courses.
3) Data collection: Data were gathered from documents, articles, electronic media, interviews,
and non-participant observations. The collected data were then organized, categorized, and
synthesized to draw conclusions. 4) Data analysis: An inductive interpretive approach was used
based on Steiner’s theoretical model to interpret the data and summarize the findings.

The research findings highlighted four main aspects of the transmission process: 1) Teacher:
Assistant Professor Dr. Suwannee Choosen possesses extensive experience and expertise in Saw
Duang performance. She began learning the instrument at the elementary level and studied
under several expert teachers. Her teaching, training, and competitive achievements have been
consistently outstanding, and her students have demonstrated exceptional talent, gaining
national recognition in music competitions. 2) Learners: Students are carefully selected by the
teacher based on multiple criteria, including musical skill, personality, aptitude, and individual
learning goals. The current participants had prior experience in Saw Duang performance and
demonstrated ongoing skill development under the instructor’s guidance. 3) Content: Instruction
follows the Faculty’s curriculum. Thai String Instrument Skills 2 focuses on foundational pieces
such as Ching Phra Chan and Mahachai, while Skills 6 emphasizes solo repertoire, including Nok
Kamin and Phaya Khruan. The assessment method is authentic, conducted in three stages:
before, during, and after instruction, allowing both formative and summative evaluation of
learners’ progress. 4) Context: Instruction occurs in a personal studio setting. The teacher
employs the “17-tone system” technique developed by Master Vorayot Suksayachon to train
pitch accuracy. The transmission method follows the oral tradition, delivered through one-on-
one lessons, supplemented by cognitive training techniques, video clips, and musical scores to
enhance students’ understanding and retention.

Overall, the findings indicate that the transmission process of Saw Duang performance
by Assistant Professor Dr. Suwannee Choosen effectively integrates the four components of
Steiner’s learning theory. Her teaching emphasizes personalized guidance, practical musicianship,
and a deep understanding of Thai musical aesthetics.

The study demonstrates that the transmission of Saw Duang performance by Assistant

Professor Dr. Suwannee Choosen is notable not only for its content but also for its systematic
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and structured methodology. The findings offer valuable insights for Thai music education,
especially in teaching Saw Duang, applicable to both primary and higher education contexts.
Furthermore, this study provides a reference for instructors seeking effective teaching strategies
to cultivate students’ musical potential, preserve traditional Thai music, and promote its
appreciation among broader audiences.

In conclusion, the research highlights the importance of combining theoretical
knowledge, practical skills, and learner-centered approaches in the transmission of traditional
Thai music. The systematic methods employed by Assistant Professor Dr. Suwannee Choosen,
alongside her extensive experience and expertise, ensure that learners not only acquire
technical proficiency but also develop a deep appreciation for Thai music culture. The study
period, research framework, and analytical approach firmly demonstrate the direct application
of Elizabeth Steiner’s learning theory, reaffirming its relevance to Thai traditional music
pedagogy. This study contributes to the understanding of effective music pedagogy and serves
as a guideline for both educators and researchers interested in the preservation and

dissemination of Thai musical heritage.

Keywords: Instructional Process / Saw Duang Performance / Suwannee Choosen
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Table 1 Summary of Teaching Backeround and Achievements of
Asst. Prof. Dr. Suwannee Choosen
Teacher: Assistant Professor Dr. Suwannee Choosen
General Educational Background Work Experience Works and
Information Background in Thai Music Contributions
- Born on May - Completed - Asst. Prof. Dr. - Began teaching | - Won solo Saw

16, 1979

- Father: Mr.
Wichai Choosen
Mother: Mrs.
Bualun
Woramanakul

- Married to Mr.

Krisana Meesin

214-215 Khu
Khwan Hansaa 5
Village, Moo 8§,
Suan Luang Sub -
district, Krathum
Baen District,
Samut Sakhon

Province

- Current address:

Grades 1-6 at Wat
Mongkolwararam
School, Bangkok.
- Completed
Grades 7-12 at
Debsirin Romklao
School.

- Earned
Bachelor's and
Master's degrees
in Thai Music,
Chulalongkorn
University.

- Pursued a
Doctorate in
Musicology at
Khon Kaen

University.

Suwannee started
learning the Saw
U at Grade 1.

- Switched to
playing Saw
Duang from
Grade 4.

- Studied under
Teachers Teera,
Worayot, and
Kamonrat.

- Currently
continues to
receive guidance
and teach Thai
music from these

teachers

Thai music in
1995.

- Worked part -
time at several
universities.

- Served as
trainer and judge
in music
contests.

- Now lecturer
and Deputy Dean
at the Faculty of
Music and
Dramatic Arts,
Bunditpatanasilpa

Institute.

Duang and mixed
ensemble
contests (1995-
1997).

- Students
admitted to top
Thai high schools.
- Students
advanced to
major Thai
universities.

- Represented
Thai music at
2001 World Music
Festival, Pakistan.
- Received
Outstanding
Youth and Alumni

awards
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Table 2 Summary of student selection criteria and background of Saw Duang students

taught by Asst. Prof. Dr. Suwannee Choosen

Learner

Student Selection Criteria

Student Background

1. Physical ability (must play Saw Duang;
visually impaired allowed if can read Braille)
2. Playing skills (potential to develop even
from zero)

3. Intelligence and quick thinking (based on
grades and interview responses)

4. Previous experience (to guide student
development)

5. Personality and behavior (observed during
interview)

6. Diligence and discipline (practice hours
per day)

7. Attitude (confidence in playing)

8. Goals and motivation (future plans and

expectations)

Registered in Thai String Skills 2 and 6
courses; directly taught by Asst. Prof. Dr.

Suwannee Choosen

Sample students:

- Thai String Skills 2: Prior Saw Duang
experience; one year of study with the
professor.

- Thai String Skills 6: Prior Saw Duang
experience; two years of study with the

professor.

3. Aulien1anse NMSEIENeANITUTIAWEAINTDY HAL.AT.a55t Yuau amsaazulaly 3

Uszounan lown 1) Wemanseseduinueiasesaslng 2 wasvinwewsasaslne 6 2) unwadi

[

Telunsanenenn1sussiasganig 3) MsInkazUseiiiuna Fatl



Table 3

1) iann1s BNT LATWATANIIAENDANITUTILAITDA 2) anmwnasulunsateven 3) do uay

(Y]

RG150)
L]

Article No. R0306 (18 Pages), ISSN 3027-7094 (Online)
https://doi.org/10.59796/rmj.V21N1.2025.R0306

NINIAUATIIER TN 21 atui 1 unau-diguiguy 2569

Rangsit Music Journal Vol.21 No.1 January-June 2026

Summary of instructional content in Saw Duang performance

Content

Course Content of Thai
String Instrument Skills Il
and VI

Songs Used in Saw Duang

Instruction

Assessment and Evaluation

- The teaching content
follows the curriculum of
Thai String Instrument Skills |l
and VI.

- Skills Il focuses on group
performance using classical
songs such as Ching Phra
Chan and Mahachai.

- Skills VI emphasizes solo
performance with advanced
pieces like Nok Kamin and
Phaya Khruan.

- Students are required to
study at least two selected

pieces in each course.

- Songs are selected from
the curriculum and matched
to each student’s skill level
and suitability.

- Ching Phra Chan and
Mahachai are used for Skills
Il instruction.

- Nok Kamin and Phaya
Khruan are used for Skills VI
instruction.

- The instructor prioritizes
songs that suit each

student’s level.

- Evaluation occurs in three
phases: before, during, and
after instruction.

- Pre-assessment identifies
students’ initial abilities.

- During instruction, progress,
discipline, and participation
are monitored.

- Post-assessment includes
solo and group
performances, including

stage shows.
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Summary of the instructional context in Saw Duang performance

Context

Principles, Methods, and
Techniques for
Transmitting the

Performance of Saw Duang

Learning Environment for

Saw Duang Instruction

Teaching Media and
Materials Used in

Instruction

Principles: 1) Based on the
content of the Thai string
instrument skills course.

2) Applying the theory of
Saw performance with 17-
tone system. determination.
3) Emphasizing accurate
performance and conveying
the essence of the music.
Methods: 1) Oral and one-
on-one teaching. 2) Slow
demonstration by phrase.
3) Detailed explanation of
techniques. 4) Emphasis on
accuracy.

Techniques: 1) Emphasis on
cognitive restructuring.

2) “Sensor” mindset
technique. 3) Repetitive
phrase by phrase practice. 4)
Constant review and
connection of previous

phrases.

Lessons conducted in the
instructor’s private office:
Learning takes place in a
private office on the 2nd
floor of the Faculty of Fine
and Applied Arts.

Quiet and focused learning
atmosphere: The space is
calm and free from
disturbances, helping
students concentrate fully
during lessons.

Supports close and clear
communication: The setting
allows the teacher to
demonstrate and observe
closely, making explanations
and corrections more
effective.

Flexible location with
emphasis on quietness:
While the office is preferred,
any quiet and suitable place

can be used for instruction

Uses two Saw Duang
instruments: One for the
instructor and one for the
student to play
simultaneously and observe
each other.

If only one instrument is
available: The student uses
it while the instructor
provides detailed
explanations instead of
playing.

Uses YouTube videos as
teaching aids: Students
listen to or watch
performances before lessons
to better understand the
melody.

Uses music scores as
learning materials: Helps
students build a foundation
and grasp the song before

practicing.
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Figure 2 Transmission Process in Saw Duang of Assistant Professor Dr. Suwannee Choosen

Review and Adjustment: The instructor checks students’ hand position, bowing technique, and

pitch accuracy, providing corrections for individual weaknesses.

v

Pitch and Tone Training: Students practice scales and apply the “17-tone system” to improve

intonation and auditory perception.

v

Repertoire Practice:

- Course 2: Basic pieces such as Ching Prachan and Mahachai.

- Course 6: Solo pieces such as Nok Khamin and Phaya Kruan.

\Z

Skill Development: Emphasis on musical interpretation, phrasing, and expressive performance

techniques.

v

Assessment: Authentic assessment conducted before, during, and after learning, with student

reflection on

#3UNan15338 (Conclusion)

v
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® Suwannee Choosen (Assoc. Dean, Music & Dramatic, BPI), interview by Nantenee Veanghong, March 10, 2025.

(in Thai)
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® Narutt Suttachitt, 265-266. (in Thai)

? Suwannee Choosen, “Sen Sai Lai Saw: The Creation of Thai Music from the Meaning of Line” (Research Report,
Bunditpatanasilpa Institute, 2020), 13-18, https://www.bpi.ac.th/upload/media/2022/05/6790628c4984e01b9.pdf.
(in Thai)
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