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Abstract

The creative research project “Siam Wind Symphony of Thai Sonorities” aims to
compose eight new works for a contemporary wind symphony, drawing its primary concepts
from the melodies and rhythmic patterns of folk play songs from Central Thailand and
structuring them through modern Western compositional techniques. The project seeks to
articulate Thai musical identity and heritage within a globally legible framework, while
simultaneously expanding the concert-ready repertoire for wind ensembles in Thailand. In
doing so, it responds to the demand for contemporary compositions that reflect Thai culture
and serve as vital vehicles for the dissemination of Thai arts and culture in the present context.

The fundamental concept underlying this research is “creative conservation,” an
approach that emphasizes connecting musical roots from the past with innovative
presentations through the integration of traditional contexts with compositional innovation.
Therefore, this endeavor not only aims to preserve Thai folk music but also to create new
artistic works of significant value that can remain relevant in contemporary times. Furthermore,
it fosters awareness and pride in Thai musical heritage among youth and musicians while

offering new alternatives that align with international musical platforms.
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The research methodology consists of three interconnected phases. The first phase
includes thorough data collection and analysis through an extensive literature review covering
various aspects, such as the history and musical features of central Thai traditional music and
children's playing songs, the study of children's playing songs within community and social
settings, and a comparative analysis of international children's playing songs to understand
different concepts and types of children's playing songs. This phase also involves reviewing
ideas about Thai children's playing music and modern approaches to folk music preservation,
examining existing folk music compositions for wind orchestras, and studying wind orchestra
pieces that include singing and clapping as guidelines for creating compositions with engaging
musical presentation formats. Additionally, it includes reviewing research related to musical
skill development and contemporary compositional theories relevant to practical application.
The study was supplemented by in-depth interviews with Thai music experts, folk music
conservation scholars, and body percussion specialists to obtain comprehensive information
encompassing both theoretical and practical dimensions, including policy perspectives and
development approaches suitable for contemporary Thai social contexts. This information
provides a crucial foundation for understanding the structure, format, and core concepts of
Thai game songs, as well as their potential for application in contemporary musical
composition. It also facilitates an understanding of the challenges and opportunities in
integrating folk music with Western compositional techniques while maintaining a balance of
cultural identity in compositions.

The second phase constitutes the creative composition process, beginning with the
selection and analysis of eight representative Central Thai game songs, including Mon Sron
Pha, Ree Ree Khao Saan, Jamjee Makheua Proa, Neu Gin Haang, Neu Gin Haang, Ai Khao Ai
Khong, Maengmum Khayum Langkha, Nang Ngueak Noi-Pao Ying Chub, and Lamalila to
extract and analyze core melodic and rhythmic components. These elements were
subsequently developed and transformed into new compositions through the application of
modern Western compositional techniques, such as thematic recontextualization, contemporary
harmonic creation, texture development, and composition design suitable for musicians of
various skill levels. Furthermore, participatory elements, including singing and clapping

accompaniment, were integrated into the compositions to enhance engagement and interest.
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The final phase involves practical implementation and evaluation through workshops
for youth and musicians, emphasizing the development of wind orchestra instrumental
performance skills alongside cultural understanding. These activities culminated in a concert

performance at the Thailand Cultural Center by the Siam Wind Symphony, accompanied by

high-quality audio and video recordingS made using advanced technology for widespread

dissemination.

The implementation results demonstrate success across multiple dimensions,
showcasing the application of modern compositional techniques such as rhythmic
modulation, borrowed chords, and various musical characteristics that creatively connect
melodies and musical materials with traditional children’s playing songs. Evaluation of
practical activities and various project components revealed that the majority of participants
showed clear technical improvement and significantly increased cultural awareness and
appreciation. All musical scores and audio recordings have been disseminated through various
online social media platforms, including YouTube and Facebook, creating opportunities for
accessing and promoting Thai music both nationally and internationally.

This research project serves as a significant model for creative conservation that
successfully adapts Thai musical heritage for contemporary musical composition in innovative
ways, while providing a foundation for extending Thai music research and developing Thai
traditional songs from various regions of the country toward global recognition. This will
contribute to the sustainable preservation and development of Thai musical cultural heritage
in the future, demonstrating the viability of bridging traditional cultural expressions with
contemporary artistic practices through systematic research methodologies and community

engagement strategies.

Keywords: Thai Style Music Composition / Symphonic Band / Thai Playing Song /

Creative Conservation
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Table 1 Original Song Titles and their New Titles
No. Thai Playing Song (Original) New Composition

1 Ai Khao Ai Khong Funny Crocodile
2 Maengmum Khayum Langkha Itsy Bitsy Spider
3 Mon Sorn Pha Hiding Doll
4 Jamjee Makhuea Proa Baby Fingers
5 Ree Ree Khao Saan Soom KhaoSaan
6 Lamalila Celestial Jasmine
7 Nang Ngueak Noi - Pao Ying Chub Baby Mermaid
8 Neu Gin Haang Mother Snake
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younlsidadndususivesndlaviavils udilnfuusstunalaannmannvansyszmdluas Sausssy
WiemasnauegasassfauAnnduana wsindneelunguinussiusinasuuvaden
(Nationalism) Faidenld¥mgAvanausiutuwas Sausssuglsy wu msthvhussiutudnguan

a [y

Seusealnidlu Suite on English Folk Tunes myuanunsidinalinadelndaligafnduguuuy

Y

ya o W

aaLms’ Tuunnas The Crocodile USuUlYiiio5aTInsIUUILALS LU NTNANIINTELILAA?
17 500 lug wardndanuwn 8 lud efsgaaiuaulaveseniyunasyiliumnasdunand

YULLAYINULYITIFSIUTTUINIANIIAUASNADARADINUN WA NWAIVDIATELT LA8NISIUESINTLAN

" Giedre Muralyte-Eriksone, “Benjamin Britten-Henry Purcell Realizations: Musical Language Correlation with
Original Compositions,” South Florida Journal of Development 3, 2 (2022): 2749, https://doi.org/10.46932/sfjdv
3n2-092.
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wagAasa C wiaesiiiulin F deliiedugdedlnsinu (Tritone) suluiondnuval Fagaeiadunin

AUAUINITVDITLNUE LTI NANANLA DI 1 NAINIAUNT A9 Example 1

Example 1  Use of Dissonant Chords of the Crocodile

1’\.VOC.

A% - : = I - K - e W |
(S 4 : : H : — !
D) > 1.Now

#é Y -* 2Twas
A 0 1T ;E p—— 3Twas
s j = T ; { - T Y \5
G4 = Za I
piano VA . I
P — ot = | ‘H"} == : X
e & —. = = ¢
-G <°

v

dadedaldussyndldnesndand s Tuneuihvesunnas 9sednssy) wWodudunuvensed

Fudusazamdnvesunnasiazilunisginisindignoud1fnane 4 vesunmadlaeriinisusu

v a & R v v v & o fal o ¢
FEAULFYIVDIADIAVDIUNLNGS The Crocodile IWﬁQWNﬁNWUﬁLUuﬁUUQﬁ@QLiJLﬁ]E]i‘VIG]']a\'i LLEARIADIN

Aanantunsoudndeu a9 Example 2

Example 2 Use of Dissonant Chords, Funny Crocodile

“ Ob, Cl 1,2 Dissonant chord
R
T T —— N N
| | | F ] - ¥ ]
| ¢ & o
> * | bolg o T T o
1,23 = b e b> b:s > b>
Hhid > Hn 1-4
> r~|~P | |
Y% - ¥ ] ¥ ! v — o0
7% & qo—i—¢
Ll— + O
Eup,Tb [)-a ‘)U T bU
b 1,2 > e =
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2. Warsjsang (Itsy Bitsy Spider)
NSNAIUIYIT LRIl ULAZADUYBIUNLNAST AANUFURUSAUYTINUIMaNsdU Tu Example 3

waRLIBENNITHUITNANAIIURTDWIURIIULUL ead1vvIuadlvaauliauenIuIuauINIg

va v

% < ) @ @ ~ X Y a P
LazNSAANLYeEIvy Aimslaldndnasiuladuduladewniu asedunuinismsadeulm

Y

YDILIUTITINNTY ausedmedanasismnuidnadieiunisnszlanvediusyy

”»

Example 3  Melodic Variation Introduces the “Spider Theme,” in Itsy Bitsy Spider

Maeng Moom Ka - yum Lang Kar Maew Kin Pla Hma Kud Kra - Poong Koon

n1sUsziusALALL (Cadenza) vasunnas Tduundnlunisunausyjnialminivaes
Unpunsnfoansliiiudnanwiiunsinuumaswazsumaianisussiasiiudase nstudin
Wanfmualuldawas Wuiisanisuusiwumienisussaditudnauesmindy dnauninussias
d' 1 <3 14 LY b4 ! a < [ Ly Y d'
wwahslurnafunUsznaulumeintiingueasilauazdatausnialnuussassvasiu Tuvaei
wwaruidaluaussiasaiuayualgn1saInlinAe (Pedal Note) Tuszduides D Litedaudnanaiios

lunguatdes D luwes nthngueaisidauazdalausnlelnuussiasdetauaonuszaiuiuly

s

ANYAUZYDINITUTIAAUASIINUES Ndadldiinyeuainisile N1sAIuANTIMIZLAL IEAUAILALU

Trianundaunses dundsainaunduiunauazaiuaunsaadidvieusaly

Y

& aa

IumumﬂmmmumwmawawaumLmusm N’]‘\]EJIG’IV’]@Lﬁ@ﬂ@\‘iﬂﬂiuﬂ@U%’Nﬂumi‘Wﬁ’]

Y

zu

PNVUDIUNINAIAULUY “lusguaduvasan” Tu Example 4 wnasraduriuesdnl Fldanuduius
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YoITUALANITINTIAUAII wU-1N B-§U-1a3-A1 voanasdes ilunbiegesianiildlunisusy

[
P

& <3 1 1 =1 ) & 1% <3 = .
AADAYINANLAUYN NUIBEDELDNUNNTULAUDATILINAYLUINADNAUTUA (Glockensplel)

Example 4  Motive from Original Tune used in Cadenza, Itsy Spider

f) #
Y & 6) )
N N | ——

Maeng Moom Ka - yum Lang Kar

ol

| 1HEN

v 6

WUB

v v &Y o a o L) I 4 a & [
E&UﬁzW‘Uﬁ@@ﬂﬂ?iu%ﬂuaLVlﬂ‘Uﬁﬂ']TUiBSUUSIJENG]UWﬂ‘VIEJ I@EJLa@ﬂi‘ﬂﬂﬁqﬂumLL@%@@I@LL%(\

Tl dugussdunuiviues ludiswingvesaiaue Tu Example 5 wnpaisidaussadlindauwuy

ANSNTDVBITEUIN MIBLASDINUNET (Tremolo) NUNITNTIVBITEUIN NBUIZIUAILUULALELLNURI

WA (Pentatonic) Nikwaskantalnuussastayemeniiggasan (Motive) lWuLRgINUNISSUAIEY

nhgdasonussiadaundonausta

Example 5  Cadenza, /tsy Bitsy Spider

ad lib.

(.ﬁ‘

no—=3—5_ |
!: t @ @
\‘.j’ —] —
J psub
6 BbCL.
o | ‘//—\ —
—& | |
|
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3. §nm1eus (Hiding Doll)

unnas gneveud 1idandnualaunouluunas (Composite Ternary Form) Land
lassasramsdsananuwallu Figure 1 lngnauiliaus dLuIAATUAITESIUONATNYBIUNLNAINIUNNT
iingRumainuesuasfamnglnenssuadldawlutoudon viliitsandldie damanaside
TnsBsungyuademaisnduasdauasingiuduiiioansddu iisuiadounsasiduiendou
fifesendulmmdulaznsiush msndusnvenihussiunuy tiauensiaeinsaziauluguluy

« A & Yo [ [ v '
mimaaumﬂu’mﬂamm;ﬂmu N Example 6 wansn1suusyiuesnuLuuluiou B Lag G

Example 6  Original Theme and Modified Melody, Hiding Doll

( original theme )
2 Asax 1, Tpl ,
FSE : I J be- —— : " Y i3
:9:& = Iz - = -= D 2 ¢ i
= b 4 b b
% g b ‘g 2 G
Hn 1-4 - b g 2 =
modified melody
oyt EE e p P, ,of efe,fe P e et f
s —=—="C T = e = S===S=
‘ oJ Picc, FL1, Xyl. '
[ r——9 f£a . . A
TR i ., e ’

1 & h‘-_th T 1
1 L T e ] b b W Wi
’ 4 4 D:b

Bsn, Bcl, Eup
\

{Adeiausmadalunsldgnau (Cadence) Tnsmsidsunauadssuuudundy wu 910 G
Tuwwes 1U8a Bb luwued uaz D luwes siudenstntheseldnaiuusu (Picardy Third) TnelUdsy
271 D lawueslug D wieed shlsauuninasldessauysal Snitadslinmuaulaveseamaasy
Tue nansesiduluweslun wuiertunanuranadniildmadiaietiu wu Symphony No. 5

Yaaulsinu
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Figure 1 Simple Ternary Form of Hiding Doll
- e
Intro A ( ) A Coda
65-110
(1-22) (23-64) (122-172) (173-172)
Bb:/d: Picardy
’ i g: Third
\ AN ir

4. T (Baby Fingers)

= b4 &V %

luA1Sesvosumnas 979uz¥aiUs7 e nilidgsunyunedses “n3” dadeidenty

Y Y

a a . = o i A )~ cal
‘VIiEJﬂJI‘UU‘USiLaJLV]ﬂUﬂmigmﬁEJ\‘i (Glissando) WNULFYIRINATN Lu@ﬂ'ﬂqﬂwi@@JI‘UuuavLa@V]a']llﬁliﬂ

1 a 1

Wasudedlddulnanarlindadesiininuulnneiu nstmuatudidoasiaandeediamnga
PreliAndduiiirauls Snvisduaiusonguaoswauliides 1iun vign Tnlala Tolu uazaardis
wuait 1 lalnlutulades C weeidentn 2 u muiluandy Example 7 detasuauude
voudsmsonluy wagAliuaunsiingneu F lugnauldegrainuiy

Example 7  Imitation of A Bird Call in the Original Melody, Baby Fingers

(f, picc, cl.1)

 —

Y-
%‘J
b
)

niy

A

1
1

j \
E
AN

A (Atto's. 1,2,

S—

-

‘—"ll
TN

s

Ne

At

A

‘““1]

gy g

A Tenor S., Bari S.)
ﬁ A 1 j ﬁ
oJ R

HL)

o

£
1

HHe < XN /< H

TIhL
o
™

[

py

o)
-

Trb 1,2

5. 6;?1/%3575 (Ree Ree Kaosan)

o o o v I3 ° Aa & v I3
NSLUSVIUDINANANNUNINGY T597987F Lﬂquua\?ﬂﬂﬂﬁqmﬁwﬂﬁuqu Lu@if‘]\'ifilgl,ﬂu‘ljﬁgiﬂﬂ

v
[ & vya o o =

w 9 fdnvazdunisyauinnindunisios luunmaddideldinausritueandn Avinisdudu

Y

Nee

1 L3 d‘ v v

TaYANUNAITOYAMI 9 WaTIINNITFUNBAIITEIYY tedeenTlrlnaunlasiniuriiues

QY o
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N

[
[

LAY

[

AUAAUA LATNAUATTILSDUNAITEMINNNTATDIAUASINUIUNT U SaInan UMY atliie

e>°

'
Y a a o U 14

o I3 = v v v A A
‘V]']‘WN'TV]LUULaEN@'NENﬁ'TVﬁ‘UﬂWsﬁ@ﬂLwaﬂium@u G U4 Example 8 IﬂmﬁzﬂULaﬁJQWNﬂfJWNLV]ﬂﬂmﬁﬂ

¥ [
= = v v Y

1IN wanINil FI3ulminsudsiueslugiwen H lnaiiy Jsmiedn fameen nsuiudanie
wazgUkuuTImeilineg wansluviosn 144-154 da Example 8 ieaseddulviiudameluviues

LNASLAL

Example 8  Melodic Variation, mm. 144-154 Ree Ree Kaosan

Original melody Voc tutti
1 — — I S a—
D] L4 [ T
Ree Ree Kao_ Sam Song Ta-nan Kao Pluerk Luerk Tong Bai  Lan Keb
144
A
# l } { ] T T I T 1 —
E ’ l| ] !’l ﬂ l: 1 1 1 1 I.
.J& i T 14 T r
=
> Beer Tai Toon Ran Kod Kao Sai Jarn Parn Ao Kon Kang Lang_ Wai_
e
m FL., picc, ob, ¢l 1,2,3
- T i b, o - =
g | =
Asax 1,2, T sax
A A
Q e e ——h e e { ‘
(@] @ A - — e’ of i ? I — 1 i
e 3 & € - 7 ’ h’ d T T T i T
S ) A AN RS -
< g < A b = b
> e ¢ : —
w) < i T LF - i
s =1 f — . =
o} > Hn 1-4 =
+—
w 149
@ — ] ] ] } : f
[ ¥l @ T I == T T i |
1) S " = = 2 —= - s re—* J I . i |
- S~ ® = » - B < ® >
G \——\_—J_/ — _—
—
l_ L= > | '\l N ——
% L
S— 1 h .
L i——
= 'lrblGi h& > T =
~—
b “Ib, eun,db 2. 3 > | >
o) L 5 — - I w E’_\ :
Z h I 1 | A .
v - =J’|l. T II' 1 I 1 T 1 r
Lt e e ste 77 i
> >

Tu Example 9 9M9wassiuavion 245 dn1suauevinuesidnisinfoudameanlngny

aa

legludmeenludnuusvesdmizda (Syncopation) TuvesNdnsatiuayumeLuiaIenuns

g9 lunaniAIe1In I g3z daLe lAaALLaule
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Example 9  Syncopated Rhythm in Ree Ree Kaosan

(FL, CL, A. Sax l)”l? ~ Tp.1,2,3, Eup)
i 2,3,
e bt Eﬁ ehe, here—e e S = \
OF eate 1 e et gt s B R TR S | et
¢ e =] = = |’ =B\ [~
mf — |
b b L
DT A 1 B R S TR R =t TR
B = e —
mf  (Cl2,3,Bcl, ASax 2, T. Sax, B. Sax) (Hn 1-4, Tbn. 1-3, Tha, Db.)

6. daanImuway (Celestial Jasmine)

nsmuIwueslugsEunaulInvaIunwas §Idelatauanisulsvitues (Modified
Melody) ﬁﬂmﬂ’a8EJaaLaﬂIugULLUU%’qmzﬁﬁﬂﬁig (A) (Rhythmic Motive A) Tunseudinasuves
Example 10 veariuawnas 870547 fuluu (Original Melody) unasiaduusslonmasiiinis
dududessyanuiieadsenuiiaula faansly Example 10 diethiauedunuinisvesnenysa
fifdnuauiy dindurenseu q aenpdesnsaniuaunsvewiuenesalurisiumaidnisdiy
yesaunsiedaned1 Mdsuuuudomeiizeuie fanuuaniduiiessessUuuuianzainyues
Funuuweanas newiidngidesmeugarisvesuninas ifidevauniiifnnuaynauiu s

neandefusenieinueduAIaInunIang o ninsneulsiuegsaunau

Example 10 Melodic Development, Celestial Jasmine

A J=120 Rhythmic Motive (A) Original melody
o ————— = — ' e
1 Il 1 1 Il 1 I 1 1 Il | 1
oo E T b.@'bf—; T At e e e T F
T —~
Lla Ma Ui La Kuen Ton Pen Ma i Sorn Por Tak Bai Orn Pen Ma i La Ma
A
f— f ! . I H e — 1 ——— { "|
. 1 I I I d i | 1 | 1 [ 1 |
b & b ¥ e b <
Ma Rorng Pa sa Thai Hai Come Long Tai  Nun Mee Sa-ra Ar
Jue fl1,2,0b Modified melody
1 |cll—3 | |
1 | |
H |
Slow Introduction % tpg B 118
P Rhythmic Motive (A) T sa)? I-In/-‘l
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29 J Tu Example 11 fn1sudsvhussnaiuainmiegesiennsafiufidos “ar-uy-a-a1”
TaegAdelsiaueiuesdisinisuus Tnsdmuslvingumiudnussiasviuedlutisusnieudse ity
wlgn Yalela warloly sevinsduiinmsaisiuesaondssaildlinainasiuusnameandori
vihuevidn aidduiianla feonsdenliiaiewusiiiideaumanla fe lolalviu usnasiuiungy
aandiin Salaunlalviy wagniude eaduusseimananusdniauaynauuvesnisasiay

“anugdan” vilsluunmainisasaunlasuauiioug

Example 11 Development of La Malila’s Theme and its Corresponding Harmony

J

(Picc,0b,Cl1-3, A Sax 1-2)

IR
)

(Counter melody
163

)

P— 22 = == = @
-~
6 -/
15me (Trp 1-3)
N
L2 - 3 I
— 3 —

bf [ 'Support rhythm)
. J

7. Woniegnasela (Baby Mermaid)

Ya o

lu Example 12 LanduuiAnnsiaunyinuesnedfide NAaienuiggesionain wiaden

v A

a

ﬁ’afm'hf’?ydfgu WINANNAUAUTULUUTIMIE (Motive) YBIUMINaS AUINYAIN RAUTDIATAN BNEna
Fany Funszna IMFeudedmidmivivaveseesinans Anuadioaiwesiunyluisaosunnag
Manunsagenusyaulaegialuuiilon uswesuninas uwﬁanﬁas/yz'/'}é?yogv TanwagSeude
nltafiesausi (C, D, E) vadziiviiisdosienan auiumaa L%L@ﬂé’ﬂ@ﬂjﬁﬁﬂﬁﬁﬂa INTNINUDI
fana1IlAdeuarasNouuITIINIANeIdUINalueRn n1sUsyandssaunenaneliinun
Usgiiudlmi Fendoenassle finasusiuingiumsitussaninasnisaziay auaiing Lagauss

ANNAUIAYTUDENNES19E5TA
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Example 12 New Musical Idiom through Melodic Integration of Baby Mermaid and Sanam

Luang

45 Fl1,2,0b . - 0
“p 2 £ » £ e £ 2

i |  — f — 1 ¥ -
(3= — :

D)

\

St

N>
(3] *‘ < -
-
. o .
E o 1
| |al_
0|
Y
%ML

1T
Bl

L]

a |
1L
~
Hu.
[TT® -V
TN
~e
[TTe

Motive of Sanam Luang

> . > .
mp

8. Aél/géaffl (Mother Snake)

%4

[ ! [ N Aa o a & A Yo =~ [
MUBIANAINABULAN Frere Jacques N ‘L!ﬂ?L“L!W'U'mﬂigL'Vlﬂf}hﬂLﬂﬁﬁi@g‘ﬂﬂiu%@ﬂﬂﬂ’]@ﬂﬂq%

11 Brother John Useiiuslaggusislaimaude uandlu Example 13 ld§ummndenldaounisiinvge
dmsuidineyua luummasndemdind Buiifinsussiudiduunnasuuazldfinsuladumaisniv
wuiinsiiuidunsausn 9 il e 1780

Tuien D ilunswaunausewirsiuesiiaundulndfuiuounasndemin Frere
Jacques luvesil 60 Wgauazlelufuniiiiussiasiuemanvesiou D Ingthminedesianmi
V89N Frére Jacques sl 3 uaz 4 FansauA$edin “Dormez-vous?” 910 Example 13
WiRBIAUEng fussiusanuludnuaedygyranieudIsualounisuenlilaunisaziay
g Tagavnzumuivly Wueuseiase Jaeviey mhegesiendsnanyivinfiaiuayuines

wantuview D Faussadlaenguiesesmunsidenans laun dalauazinuiueiudnlaly
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Example 13 Melody and Lyric of Frere Jacques

Original theme

" | s 1
1 I T 1| T I 1 I

1

e — —F — = = z 1
G b3 4o+, = —* N |

o T T 1 T

Fré - re Jac-ques, Fre - re Jac- ques, Dor - mez - vous? Dor - mez - vous?
A I I}
1 I T I T T I I T T I i |
— ] — dl i { f J i I H
I I | I | | 1 I I Il [#] | Il (] 1 |
o —_—— —_— ] - o

Son-nez les ma-ti - nes! Son-nez les ma-ti - nesl Ding, dang, dong.  Din, dang, dons.

D] Modified Frére Jacques theme
60 Fl1,0b
g4y p PP rle iesrefPe Sesrs
i — | I
o) mf
e — JES——
3 g 8 2 g >
e — . ,

aAUs18HaN15398 (Discussion)

wamsIdoazviouliiiuiinnuduivesudn “nseyindilsaiassd” Midenlesosd
ArugnenussiuthulnefundnmsUssiusng funnegrsdiszuu snddetlidiuinsldvhusuas
Famzvounasmsazisulnenanaraduingivlunisadassdundseiusdmivanisndiaiaay
el liiflossasidaendnuaivesaunilne udfsaiaddlulliensussiudinas Tasvene
FnenmvasiaIesauiasiaiosnsznulvaunsodoasdndnuallngluinsgiuainaldodedings
nadnsasnanlifisuanifannuinmivnansseiug uiddaumsiaussaluguziaiedo
msRaUziinsedunssud madeud uazanuniagilalunsanaussilnevesenivu dufanssuns
UsTIas Ms¥es MsUsuile wazmsedeulmsine Geagieufenisysannisesdannuinumiluids
UfURkazideinusssulaogassn

N13UTILAIABULETATITNAUATIEI VLIS INLATIN TITEaE o UAIN TRRUTINYENIS
vssasazauilaluunimasnsaziaulne JaAnanmsiindeudeilosazmslesuduuzihogis
TnédBaandidorsg dmalinnsgiunisussasislussduyanaiasnyaueimunduogisdaay

Aanssuduiinideaznisuanineuldiniussqidmuneegialnunin nieunsanidnenInes

wrgulneduesgiunisussasnugiuanunsenlunisseusacdnl suluwumneddglunis
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(3 a v

gNTTAUIINTYALATOANFNINTFIUUIUIYIA wonant lasen1Tidedladananssueusuids

UAUANIIAIUNITUTILAUATOIAN LATDINTENU WALNINTININNIYATIITINIL LNaNWUITNBENIS

a wva

UftRinsesnuniogisgndies uAtiymisnisussias uaziinfiugudumeiianisdes Aanssuinanie

1%

afadngihoaiuanuilafudangiunsedeulmluguiuunsainadamnefesmed
gonmdeafiuriueunansaziay sulunisnssiuaufnaseassd wazdaasuligidnsiuinniy
Wrladanues aunsainluussendldlunsindeuiasnisuandlaagnaliusednsnin
fdelAmsuninssuaunsAdunuiomevestasensidelusuuvansaidu fauanddy
Figure 1 dmSuUNaUNSUARIUNUsEHUS A 8 nasadlasenis Madnsdnnisuaninuns o

o A

veUszyalng quiTanusssuwisszsinalne Wedudl 25 wauwatau w.a. 2565 a1 15.30 . uaz
Suiinduiaviad fuandlu Figure 2 wonani fAfesslddarumadaadumnasiadatiuvedasonis
HIUYBINIE YouTube Lﬁmﬁmm%ﬁwmﬂau% Aauanslu Figure 4 waznndaulanaenisfinw
MsAmsgRummandadniiuseneudie 1) mslddeAndnualfivainvate 2) n1siviuesnas

a

1 I [ v a v 61 v &Y aca a
maamauiwamLﬂmmamﬂmaimmuﬂmsﬂsswuﬁma €] s 3) N15UTENUTAIYITNITUBIAUATITIN

q

afefNauNa UL UIARRS TURNUAUAURS MY @1U15019189 E-Book 955015 UNsdenlAsasauUsyal

autledlnelaanmenslanasianslu Figure 5

Figure 2 QR Code for the Project’s Documentary

@%‘5”? 2
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Figure 3 QR Code for the Concert of the Project
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Figure 4 QR Code for the Song’s Playlist
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Declaration of Generative Artificial Intelligence in the Writing Process

During the preparation of this manuscript, the author used ChatGPT-4.5 (OpenAl) solely
to improve language clarity and grammar. All scientific content, interpretations, analyses, and
conclusions were developed by the author. The author reviewed and edited the Al-generated
output as necessary and takes full responsibility for the accuracy and integrity of the

manuscript.
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