Article No. R0206 (19 Pages), ISSN 3027-7094 (Online) MsenIAuRISEn I 21 atuil 2 N3N91AL-5UAN 2569
https://doi.org/10.59796/rmj.V21N2.2026.R0206 Rangsit Music Journal Vol.21 No.2 July-December 2026

UnAUIY (Research Article)

N13EENaANEIZa9e g Inasunvily @MUty nIdlAnwIAgUn T Sulnanas
Transmission of Khong Wong Yai Solo Performance in Nok Khamin Sam Chan

A Case Study of Namwa Romphothong
V199579 A3N0Y, Nuaud wiauguna,* gins1 Aladnual
WAENIAURS UIMEIaETITANUILEIRT NIz nguMnLIUAT Ussineliy
Thongtawat Srithong, Pimonmas Promsukkul,* Supatra Vilailuck
College of Music, Bansomdejchaopraya Rajabhat University, Bangkok, Thailand
thongthongthong159@¢mail.com, Pimonmas.pr@bsru.ac.th, supatra.vi@bsru.ac.th

Received: September 30, 2025 / Revised: December 24, 2025 / Accepted: January 7, 2026

TunsSeuliRnunilve wieswussidumlandnfidneussynaudeususeude donsng

Inediondlugiiuniownuniinenldussiasiusmanluumnasds o loun twasnulss ivasnin

a

WING LNAUAT INASHY wazinanfes dnsuinanfesfeiduiinuenisussiastugeiivansds

[ 77
U A=

ﬂ’NiJﬂ?ﬂJ’]iﬂSUENE:J:UﬁLa\‘] n13933eAelAsfnwinisatenennelsiovsveg wasunudy g1uvw
nylfnwiAzud sulnsnes dwsuineidevislvg waswnady §ugy Yozl sulnsves
fianufiiavegnseivianadiaulmszenay Wumasdeidenddugiidanufiey As Tunis
P A ~ P A = vy = A o A %
ussiasazlifimaianisilyie Javeatianisiluiile Wumedannulaluynnisussiaanauneddiag
= a Ao a = PR P v a &
vy Fudungaunsineniiveidedulinisaunsinefiinuiauaiunsaniuaunsinetugs
lnganizdeialng Inglasunisuuiuuiudt “asdesuningedaulnduns” viwlasunisaenen
ANUFIUAURSINgAILTTNITLUUAAAY (3Unge) IINATVANUTERYSLNLIE (AT AAUUTIIAN) ATIAY

nodln wazAgaunIinednvane 9 vinu

2
v A a

au A g a o ¢ A = ! a v !
ﬂ?i’J"i]EJULUU'JT\]‘EJLGZNﬂmﬂ?W Iﬂ&u%mqﬂi%ﬁﬂﬂLW@ﬂﬂ‘H’]ﬂ'ﬁﬂ’]EJV]@G]L@EJ'J"ZJEN’NI%QJ/LW@QUH?] 2

1%
o < = =

Futu nslfinwiagun I sulnives dveulunn1sidefie 1) AnwiUseiAuasnau veeazuIi

51IN5N99 IAgAUAINAUALIINAITT LBNENS NUITETLNLIVY kAL AITAUNYAILUULINZAN 21N

* Corresponding author, email: Pimonmas.pr@bsru.ac.th



Article No. R0206 (19 Pages), ISSN 3027-7094 (Online) MsansausR¥ean U7 21 atiufl 2 nsnges-Sunas 2569
https://doi.org/10.59796/rmj.V21N2.2026.R0206 Rangsit Music Journal Vol.21 No.2 July-December 2026

= 1 v o

Uﬂﬂﬁﬁ/]LﬂEJ’J%@\‘iﬂ‘Uﬂ’iU'n’l 'ilIIWﬁ‘Vla\‘i Luaﬂﬁl'lﬂﬂ’iU']'J'] 'iiJIW’D"VIEN fUANIINLEY KI8T udaNANY

Y

[J

9
sﬁauamﬂmiammwm I@EJﬂ’]ﬁLaaﬂﬂa?,JL{]’]‘WLI’WEJLLUULQWuQQWWNLﬂm%VIﬂ’M‘N@ laun uamalumseunss

9
a

AU UTOKIIWIAVNTN Uay ane Hiﬂﬂaﬂjﬂﬂlﬂi‘UﬂﬂiﬂﬂSﬂaﬂaﬂﬂﬂ’l’llﬁ 2) ﬂﬂ‘lﬁ’]ﬂ?iﬂ?ﬁ‘ﬂ@@@%ﬂ

Y

"ﬂ@ﬁﬂﬂig Lwaﬂﬂf??/ilﬂ ﬁ"]ll'?ﬁo’ ﬂim@iﬂw’lﬂguq’ﬂ ’illIWﬁ‘VlEJ\‘i IG]‘EJEL?JWZ]“LEPQSUEN DATBLUS dllues 7 cI/ILL‘Ufl

ey

v 1Y

2eRUsENaUNTSSEUILY 4 A laln Augaeu AuRsey AuilienIase AunssEuNSaeu

Va v adad a o dd

KAdeioNsALIuNUITEAB 1) ANwILUIAA Vli]‘b‘a wazWITEAeITee IngduwiAnnla

Y

nnnsanwlldidunseunwifnlunsiinsei 2) mvuanguglvideyadidty useenidu 2 ndu fie

| v [y

QII v Y ua a QII d‘ 901 1% 1 Q‘ 1% I (% G| b~ a
naUN 1 mﬂ%@ﬂﬁﬂigﬁmNaQWULLagUi‘UWWLﬂfJ’J‘U@\‘iﬂ‘UﬂﬁU’]'J'] sulngves laun ATBUAIINITBDLATDEYF

=3

&'

)
NduNuslnddn uay mmumﬂmmﬂa NI 0AAUULNIINA VIL@EJL‘UuNﬁ’JNﬂ’]u%’N’J%W‘UW@umi‘lVIEJ

=

ﬂﬁjllﬁ 2 AB BTLW‘U@SJ@V]VLGWUWWO’]EJVIE]WL@FJ’J"EZJEN’NIM?IU L'Wﬂﬂilf)?/l/il ﬂ7i/°Zf1J f\]']ﬂﬂiiﬂ’?ﬂ ﬁJIWﬁ‘Vl@\‘i

Y

a

anAudiildsunsdrenenlnddntianun 3 au 3) nafususndoys uasihdeyaunianguuay
Usznradeyadimeiuieasiiteasy way 4) Tasiznveya lagn1sinnnusuualty wagnsivdeu
Joyasgesaunay mensinudeyannainvaly Aasandadeiiieidewniiu gnsiseuieie
UnauallunuunIsauuny
a v ! 1% ¥ Y v ! £ < = v dl' A

HANTSIENUI 1) Audaou AU sulnives iluasaunsive laeivgluaiedie
dip9avg) lasunisanenennuinuaues nemeIsn1swuuRasy (yudige) 3nAgaunsineraie
i lawn agwin nedls AgalseAvglmsie (A3 AaUussia) agaunn D1Uselasy Agaeu 2edes

A3 39154 ’e)‘LJ’Nﬂ AFUI NAIGUNT LA ﬂmumwu AaduTistag L‘UuN‘VIﬁ@uaﬂﬂ‘l?} ga8A1U5N

AINULUR A L‘U‘LJLL‘U“UEJEJ'N‘VIWUENQﬂﬂU‘EJVIQIUGHUﬂ’ﬁI‘U“U’JGI AUYTU LAaTAIUNAYUNALITIAT

v g
v a

2) dugiseu iseuiiagldsunisaienennnuiainagin i sulnsves sxiinisnduludvd lnads

Y

gnfioruusssuduununuuanansieunussing sen1sinduiiua aenld gu Wew wasRuiua

Doy

a

uueulingifierindudufud {iFsussdeadquantailisunisugnilaainaguni sulnines

q
4 '3
a

Tu 3 fu leun sudussiassuiadesaus’ uazdumas 3) snuilemanse agunh sulndnes

IS a 1 Y aa A Y a
Juwmeanisasuaunsing wuseentalu 4 35 Ae FRUATNAINUAINITOVDINLITU dDUANULUY

! Y 1

s Aenisanenenwuusinesi (selle) deunwuugluigylug LLauLUUWﬂMuﬂ’WUQUG}

4) Fruviunnisieunisaeu Asnsaieneniiedesislny imasunuly mwiu mamgmm

4

v

sulndnes annsawdseentiidu 4 35 Fell Usedliuprunsenvesiseu dreveninuedfeldodns
) Wwasunvdy au%u arenennaisn15aAe9slur TUwasAeIun Il WPl wagn1Tinuas

UsgllUune (NBUSEN SENINNEY LAaLTadTew)



Article No. R0206 (19 Pages), ISSN 3027-7094 (Online) MsansausR¥ean U7 21 atiufl 2 nsnges-Sunas 2569
https://doi.org/10.59796/rmj.V21N2.2026.R0206 Rangsit Music Journal Vol.21 No.2 July-December 2026

Ml WWININSENENERAUATNgYeeAFUn I Sulnsnes Tanulanaunslusuveaien

£%
[y

' N o I = g A a e ° &
WagNIEUIUNSINgVenngievtivg inasunedy Fudu Mdusyuy euddeifsaansailuiy
° 9 @ = = % a4 A v 1
wwamsdwmsunmsiauinsiseunisaeuauniinglutdagduls lnsianisinIesilolondasialvg
MaluszAuinueitugIu audsinuedugeegiunasie Woduuuivanisaensnauiaiuaues

Inglisidnenmindsely
AEARY : NM3aenennuRing / Wweddeeitlng / inasunuiy a1 / asindn sulnsves
Abstract

In the study and practice of traditional Thai music, the Khong Wong Yai (a large circle
of gongs) is the principal instrument that all musicians must first master. It is responsible for
carrying the main melody in various musical forms, including the phleng homrong (overture),
phleng na phat (ritual music), phleng thao (a suite of melodies in varying tempos), phleng tap
(a suite of related songs), and phleng diao (solo pieces). Among these, the solo piece is
considered a display of the highest level of performance skill, showcasing the musician's
virtuosity. This research, therefore, focuses on studying the transmission of the Khong Wong
Yai solo piece Nok Khamin Sam Chan (The Canary in the Third-Level Tempo), as taught by
the late master Kru Namwa Romphothong. His interpretation of this piece is renowned for its
exquisite beauty and unique characteristic: it is performed without the cross-hand striking
technique, a method commonly found in nearly all other Khong Wong Yai solos. Kru Namwa
Romphothong was a celebrated Thai music master, highly revered for his profound knowledge
and skill, particularly with the Khong Wong Yai, earning him the honorific title “Master of the
Khong of the Rattanakosin Era.” He inherited his musical knowledge through traditional oral
methods (mukhapatha) from esteemed masters such as Luang Praditphairoh (Sorn
Silapabanleng), Kru Term Thongto, and many others.

This study employed a qualitative research methodology with the objective of
examining the transmission of the Khong Wong Yai solo piece Nok Khamin Sam Chan through
a case study of Kru Namwa Romphothong. The research scope was twofold: 1) To investigate

the biography and musical works of Kru Namwa Romphothong through documentary research,



Article No. R0206 (19 Pages), ISSN 3027-7094 (Online) MsansausR¥ean U7 21 atiufl 2 nsnges-Sunas 2569
https://doi.org/10.59796/rmj.V21N2.2026.R0206 Rangsit Music Journal Vol.21 No.2 July-December 2026

related literature, and in-depth interviews with individuals connected to him. As Kru Namwa
has passed away, the researcher selected key informants through purposive sampling,
including family members, professional colleagues, and close disciples. 2) To analyze the
transmission process of the solo piece using Elizabeth Steiner's theory of education, which
outlines four core components of learning: the teacher, the learner, the content, and the
context of teaching and learning.

The research was conducted through the following steps: 1) A review of relevant
concepts, theories, and existing research to establish a conceptual framework for analysis.
2) The identification of two groups of key informants: the first group provided information on
Kru Namwa's biography, works, and context, and included close family members and senior
Thai music masters or National Artists who were his professional peers. The second group
consisted of three of his direct disciples who had received the complete transmission of the
Nok Khamin Sam Chan solo from him. 3) Data collection, followed by a process of categorization
and synthesis to form conclusions. 4) Data analysis, utilizing inductive interpretation and rigorous
cross-verification of information from multiple sources to ensure comprehensive understanding,
which was then presented as a descriptive narrative.

The research findings revealed the following 1) Teacher Kru Namwa Romphothong was
an expert master of the Khong Wong Yai who learned through traditional oral methods from
numerous masters, including Kru Term Thongto, Luang Praditphairoh (Sorn Silapabanleng), Kru
Somphop Khamprasoet, Kru Sorn Wongkhong, Kru Chamrat Unwong, Kru Bang Luangsunthorn,
and Khunying Chin Silapabanleng. He taught his students with great kindness and compassion,
serving as an exemplary role model in life, diligence, and gratitude. 2) Learner To be accepted
as a student, a prospective learner had to formally request tutelage in a traditional ceremony,
presenting the master with offerings. Kru Namwa cultivated three key qualities in his students:
proficiency as a performer, respect for the musical instrument, and a deep understanding of the
music itself. 3) Content Kru Namwa Romphothong's pedagogical approach can be categorized
into four methods: teaching according to the student's individual ability; employing the
traditional one-on-one, imitative “tor mue” method; using metaphors and analogies to explain
complex concepts; and emphasizing practical, hands-on skill development. 4) Context of

Teaching and Learning The transmission process for the Nok Khamin Sam Chan solo was
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systematic and involved four distinct stages: assessing the learner's readiness; transmitting the
core melody of the piece; teaching the specific techniques and melodic embellishments
required for the solo; and conducting evaluations (before, during, and after the learning process).

In conclusion, Kru Namwa Romphothong's pedagogical approach was distinguished by
its systematic content and transmission process. This research can serve as a valuable
guideline for the development of contemporary Thai music education, particularly for the
Khong Wong Yai at all levels, from foundational skills to advanced solo performance, thereby

helping to ensure that the knowledge of Thai music is transmitted with continued excellence.

Keywords: Thai Music Transmission / Khong Wong Yai Solo Performance /

Nok Khamin Sam Chan / Master Namwa Romphothong
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Figure 1 Theoretical Framework
Educational Concepts Music Education Concepts
- Theories of Learning by - Music Education: Principles and Key Concepts by
Benjamin Bloom Suttachitt, Narutt

- Pedagogy of Thai Music by Pidokrajt, Narongchai.

- Oral Transmission

A 4

Transmission of Khong Wong Yai Solo Performance in Nok Khamin Sam Chan

A Case Study of Namwa Romphothong.

General Background. Transmission System of Solo Jong Wong Yai by
Teacher Teacher Namwa Romphoethong.
- Personal Background Learner
- Teaching based on experience, - Attitudes, Values, and Learners’ Characteristics.
wisdom, and being a role model Content
for students - Teaching based on experience, wisdom, and being a role

model for students
Teaching context
- Methods of Teaching Solo Jong Wong Yai: Basic Exercises,

Simple Melodies, and Advanced Repertoire
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Example 1  Solo Notation of Khong Wong Yai for Nok Khamin Sam Chan, Second Section,

Line 1 by Kru Namwa Romphothong

Right Hand | sltd ----|rd--- m-r- (rs--- mr-- [tl-It drm-
A A A
/ / /

Left Hand ---- sltd | -Ism -r-d -mrd | --ds -8- -| ---r

° Songyot Kaewdee, “Khru Luangbamrung JitchareanSolo Khong Wong Yai Nokkamint,” Research and
Development Journal Suan Sunandha Rajabhat University 9,2 (2017): 172. https://s005.tci-thaijo.org/index.
php/irdssru/article/view/214184/149062. (in Thai)
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Figure 2 Traditional Ceremony of Becoming a Disciple of Master Namwa Romphothong!®
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1 Sirindhorn Music Library, 160. (in Thai)
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Figure 4 Demonstration Video of the Eight-Tone Striking Techniques Performed by

Namwa Romphothong

S8-Tone Method
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3 Uthai Sastra, 52. (in Thai)

' Papitchaya Siangprasert, 41. (in Thai)
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