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Abstract

This article aims to present an analytical study of the compositional concepts in
Concert March No. 1 “Playground”, a wind band composition by Jinnawat Munsap. The
analysis focuses on two key aspects: (1) an examination of the composer’s conceptual
approach to the work, and (2) an analysis of the compositional ideas embodied within each
rehearsal section to understand how musical ideas are communicated to performers. Jinnawat
Munsap is a highly regarded Thai composer, particularly well-known among wind ensembles
and marching-band communities. Concert March No. 1 “Playground” was created as part of
a project on arranging and producing musical scores aimed at preserving and promoting Thai
melodies, under the auspices of the Thai Youth Wind Ensemble, Department of Cultural

Promotion, Ministry of Culture. Subsequently, the piece has been performed and disseminated
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by the Thai Youth Wind Ensemble, the Million Wind Philharmonic, and various wind bands
across Thailand. Additionally, it has been rearranged for flexible wind ensembles and brass
bands to increase accessibility for Thai youth musicians, allowing the piece to be performed
widely and used in various music competitions and events, such as the Arts and Crafts
Competitions, the Northeastern Winds International Festival, and international wind band
contests. Consequently, concert march No. 1, “Playground,” exemplifies a contemporary Thai
melody blended seamlessly with Western march rhythms, representing a fusion of cultural
elements. Moreover, the piece serves as a medium for promoting Thai art and culture through
musical performance. Both performers and audiences gain insight into Thai melodic
characteristics while studying the march form, which is foundational for wind and military
bands in Thailand.

“Playground” reflects the composer's respect for John Philip Sousa, often referred to
as the “March King,” through inspiration drawn from Sousa's famous march, “The Thunderer,”
which serves as an archetype of traditional march music. The composer aimed to create a
contemporary Thai piece with a traditional march flavor, yet infused with the unique
characteristics of Thai melodies. The composition evokes the childhood atmosphere of an
evening in a city, where children play outside with friends in a community playground,
symbolizing universal childhood moments. The piece blends traditional march rhythms with
Thai melodic elements, primarily based on the pentatonic scale, using various note groupings
and the repetition of the main melody throughout different sections of the composition. The
piece also features the development of the main theme, alternating instrumental roles, and
blending different instrumental timbres, which adds color and emotional variety to each
passage. Specific techniques, such as the use of the “Straisht Mute” for trumpet and
ornamentation in the woodwind section, are distinctive features of the piece.

The analytical breakdown of the piece can be divided into six sections: the introduction
A section establishes the main theme and sets the scene of the playground and parade, while
B section presents the main theme to familiarize the listener. C section introduces a
contrasting section with a new melody and softer dynamics. In D section, the main theme
returns, played by the tenor section. E and F sections present a trio section without key

modulation. G section showcases a variation of the main theme, and section J concludes with
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a reappearance of the trio theme, followed by the return of the modified main theme,
culminating in a final, exciting ending. The piece employs various compositional techniques,
including contrary motion, repetition, and variation.

In summary, Concert March No. 1, “Playground,” features a distinctive contemporary
Thai melody constructed on the pentatonic scale, integrated with the rhythmic and structural
framework of Western march music, as exemplified by John Philip Sousa, the renowned
“March King.” The Thai pentatonic melody is performed alongside characteristic note
groupings that evoke imagery of Thai children playing in a playground. The melodic character
is playful and lively, highligshted by concise phrasing and the expressive role of the woodwind
section, symbolizing the children’s energy. The composition is notable for its thoughtful use
of instrumental techniques and timbral colors, such as trumpet fanfares, the application of
the Straight Mute technique on trumpets to add tonal variety, ornamentation in the woodwind
parts, and the rhythmic use of the wood block to evoke a sense of playfulness and humor
aligned with the composer's imaginative intent. Although the main theme recurs throughout
the piece, its varied presentations convey different emotions and tonal colors, akin to a
playground filled with diverse equipment and children running and playing energetically. This
dynamic interplay of melody and texture embodies both cultural symbolism and compositional

sophistication in the work.

Keywords: Concept / Concert March / Playground
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® Paul E. Bierley, The Works of John Philip Sousa (Westerville, OH: Integrity Press, 1984), 43.

* Jinnawat Mansap, Concert March No. 1 “Playground,” ed. Department of Cultural Promotion (Bangkok: Ministry
of Culture, 2022), 1. (in Thai)
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Table 1 Musical form Concert March No. 1 “Playground”
Musical Form Sectional Rehearsal Mark Bar
A 1 Introduction, A, B 1-32
B 2 C 33-68
A 3 D 69-88
C (Trio) 4 E, F 89-108
A (Variation) 5 G-I/ J-L 109-206
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Example 1  Main Theme of Concert March No. 1 “Playground”
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> Sombat Watchkama, “The Formative of Creative Development of Pentatonic Scale Structure to Music
Composition,” Journal of Humanities and Social Sciences Uttaradit Rajabhat University 9, 1 (2022): 122. (in
Thai)
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Example 3  Percussion Parts in Section A (Bars 21-32)
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Example 4  The Concept from The Thunderer in Section A (Bars 33-36)
33
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Example 5

Clarinet in Bb 1

Clarinet in Bb2

Trumpet in Bb

B>Cl. 1

BbCl. 2

Bb Tpt.

Clarinet and Trumpet Parts in Section B (Bars 37-40)
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Example 5 yadouilifuifisstogislunisinaueyiuedlugadon B MiAntu vesiuesi
vsnasnguldmadnaesdunasintondstunuuiu-ddaiianudedostu Wnelinusnvesudazeyn
Uszneuluse Unlala Wgn ransidn wazdalouanlelny fussiasinesfetuiuidesnasidn
effuszitussjaiunsairsviuesseslunissesiuresliinuenasin (Non-Chord Tone) 9819530157
wiadludomed 1 vomn fowududuaznednldesnsasia snrfuuadomiudn muosuenleliy

Tolu go5u UTTlasyiussndniay Ynlideslugnetilinnudelng uaziinunuluuEsI9E19na

oy C

yadou C dvtussuansieeanty srudinisldngduresauendduasldidesnszang
(Dissonance) WtaliAnanuuansadteliiAnauiaulalunangaitsluandeu C Snafmils uay
Tmeaiadieud (Sequence) Tunssvihuesiu-dessarinsuuidosi o

Example 6 MaiUAsurhuasiiuanss lnggadeunouniind (Raden B) dnsusaiasiues
ndnveunasagUosnss wardiuunihuesdu 4 Yssanudengulinudaodiseiies iawdhdyadon
C fuspiusiiunAnlunisvgaanujuneveades snonsaauundedivdeifisuideseesy 7
vssiasindeuiefnuaulavesiila Inonislinguassnieundn wazdundn aduiuld uay
Fueadsnarldtinisndatusu-dwssadunuandasig q Tnenmzuuadomdnds ifinsldvede

V093 M@mIRIaN (Straight Mute) Leas 9L desliAnL@sINIZANTUDNASS

Example 6  Melodies Changed in Section C (Bars 53-60)
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Example 7 Sequence Imitation in Section C (Bars 61-68)

61 straight mute
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Example 8  Back to Main Melodies (Bars 69-72)
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Example 9 Tuvagfiin1sussiasiuedsening 2 wldeanussiasiueman wazngulin
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wingeaty Insiinuwidemsude 1-3 vasuuidesdy q §iminussauduiy e
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[ 4 1 = [ aa A = [ o v ao o
onanual Ly LundsmIuden NN15UTTeUTElANLAT NLaRIBINaIveINUBImENIAGIUTIRY

WPWADUN UL U TNA8 iU

Example 9  Back to Main Melodies (Bars 77-80)
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Example 10 New Melodies Trio (Bars 89-99)
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Example 11 Contrary Motion Technique (Bars 105-111)
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Example 11 gUsgiusiin1sgrvituesiuaingadey E lnaiiaiunuiidesninisinfoud
iuesiiAn sty lngviuswmilandeuniu uazdnviuemiunfounas® 91ndieg195eningiud
Aoeransidn 1 wazuwildedgesu 1-2 N15AAounfiAn1avedluinuesuUaIun iy wasussiashl

wouriu ielindduliunnsnsluannmstnaveviuedlugadon E neuniing

eu G

nsthvhuesimLUULSEHY (Variation) mandusnvesiusmdndnads fussiudiiu
Fdulsunntu annslfidssasmeiavonguidsaniomundag 4 Wy uundsmdnds visias
yhuomdntiunnoulutsusndenslidsansniog vsnashutuaionazfmgluundosds

vaan (Wood Block)

¢ Wiboon Trakuthun, Diatonic Tonal Harmony (Pathumthani: Anantanak, 2021), 13. (in Thai)
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Example 12 Back to Main Melody in Section G (Bars 121-124)

straight mute
121 . .
= i 5 . —~

Tp.1 . i i i ——| i |. ‘:I_P:_ . | il
S5 ‘L._-J‘ I ill 1]

Wood Block

Example 12 N15naUL1U09vueIudn wias1sdduvendoemnouundomsuialaely
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Example 13 Repetition Melodies with Syncopation (Bars 129-132)
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Example 14 Repetition Main Melody and Melody in Section E-F (Bars 161-166)
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Example 14 freg1alunisussasseninuundemgn 1 uwas2 vssaswiuemdn laedinis
Wauwwhusamdnliuansdldaniuesiumenisvesddnvasdanmengulininges

B wazhwidsminde 1 vssasihuedugaden E e F wuku gadinsussasnugiuluniauiu

"Natchar Pancharoen, Music Dictionary, 51 ed. (Bangkok: Ketkarat Publishing House, 2021), 265. (in Thai)

® Jinnawat Mansap, 1. (in Thai)
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Feludnwagreinisussiaawuusenani Wunisldnnuaunaseninaddeindeuniiiienguis
a997U LazngunuITasgldndimiwazfiivl MiliinaunLiusnyue 3ame (Rhythmic
Density) lnganwag sz idnedianuaunaseninanislalings delagnszdu dunisldlineri
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= Q" Yo 1) 1 v 1 I~ d‘d 1 @ a a 1
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ABULATNNITY VUIENAUVEN “INAETNTIIUA 7 DIALUIAAIINUNNAY LADLSUIADLTDST VD998%U Nady

e Inganunsaduunnaangdslvglusuanliiguieaiu

? Natchar Pancharoen, Form and Analysis, 7" ed. (Bangkok: Ketkarat Publishing House, 2020), 43. (in Thai)

1% Narongrit Dhamabutra, Interpretation and Analysis (Bangkok: Thanapress, 2010), 187-188. (in Thai)
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Declaration of Generative Artificial Intelligence in the Writing Process

During the preparation of this manuscript, the authors used ChatGPT-5.5 (OpenAl)
solely to improve language clarity and grammar. All scientific content, interpretations,
analyses, and conclusions were developed by the authors. The authors reviewed and edited
the Al-generated output as necessary and take full responsibility for the accuracy and integrity

of the manuscript.
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