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Abstract
Presently, higher music education in Thailand faces numerous challenges. These

include the development and implementation of teaching methods, the availability and use

of instructional media, the provision of adequate teaching equipment, and access to reliable
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and accurate knowledge. Among these, a particularly significant issue is the translation of
specialized musical terminology from English into Thai. Such terminology is widely used in
courses on music theory that follow the concepts of the tonal era or traditional harmony.
Difficulties arise when these specialized terms are translated in ways that lead to
misunderstanding, confusion, or misinterpretation of the original concepts, potentially
affecting both teaching and learning outcomes. This problem remains one of the most
overlooked yet crucial aspects of music pedagogy in Thailand. Therefore, this academic article
aims to provide a renewed understanding and clarification, supported by relevant examples
and explanations, of the true meanings of the terms “change of key” and “modulation.”

Based on textbooks and teaching materials used in music education in Thailand, the
term “modulation” has consistently been translated as “change of key.” This translation,
however, is inaccurate and does not reflect the true meaning of the term. As a result, it has
led to misunderstandings, even in compositions that employ parallel key relationships
between major and minor modes, which are sometimes mistakenly considered part of
modulation techniques due to the differing key signatures of the two modes. In reality, the
correct meaning of modulation refers to a shift of the tonal center—that is, a change of the
key center or tonic that establishes a new tonal area.

Therefore, it is important to clarify the concept of “modulation.” For example, in the
keys of CM and Cm, although these two keys have different key signatures, they share the
same tonal center or tonic on the note C, without moving to a different tonic. This relationship
is referred to as “parallel keys,” which involves only a “change of mode” or “modal mixture.”

In contrast, CM and Am share the same set of notes and key signature but have different

“« 4

tonics. This represents a shift of the tonal center between “relative keys,” whether moving
from major to relative minor or vice versa. Similarly, consider the tonic between BM and CbM.
In these cases, the tonic is spelled differently and the keys have different key signatures. These
are referred to as “enharmonically equivalent keys,” which do not constitute a shift of the
tonal center, since the listener still perceives the same mode on the same tonal center, only
spelled with notes from a different key.

There are three principal types of shifts of the tonal center or tonic: 1) relative keys,

2) closely related keys, and 3) distantly related keys. Parallel keys and enharmonically
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equivalent keys, however, do not constitute shifts of the tonal center under the definition of
“modulation.” The pivot chord that occurs during a tonic shift—a triad that exists in both the
original and the new key but functions differently in each—is specifically referred to as a
“diatonic pivot chord.” Furthermore, shifts of the tonal center can occur only to major or
minor triads. Diminished and augmented triads cannot support a shift of the tonal center due
to the absence of a key based on these triads.

When determining whether a composition involves a key shift, one should rely on
listening to the piece, as perception may differ. Some listeners may perceive the new tonal
center long enough to assert that a modulation has occurred, while others may experience it
only briefly and consider it a “tonicization.” The identification of the “point of modulation”
and the number of pivot chords may also vary. Such differences in analysis are not critical, as
they depend on the individual’s informed judgment and interpretation. Many compositions
do not change the key signature even when a tonal center shift occurs. However, key signature
changes can occasionally be observed between phrases or sections. Furthermore, in a musical
movement where a new key is indicated, this represents merely a change of key to establish
a new tonal center, rather than a shift of the tonal center in the sense of “modulation.”

Clarifying this distinction ensures greater precision in both teaching and analytical practice.

Keywords: Change of Key / Modulation / Change of Key Center / Tonicization
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Figure 1 Comparison of Triads in Major and Minor Keys
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Example 2 ‘Am Feierabend,” Die schéne Mtillerin, Op. 25, D. 795 (Piano Part):

Franz Peter Schubert
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59) wiulad1 egneldnuaides Dm lagldduawud PAC in Dm ag1edniau dnvisnesaneumi
Wnasilunsouen E° (a3 58) Feanunsaviuiiilunesasiuseninaisaaangyuadss uenaint

Funelualuiadu (1eef 50) Wuldsuenassausennltnmiaa (Pedal Tone)

2. msfhegudnatadesuunyuaideddndifes (Closely Related Keys)
v ¢ a YN 9 v v ¢ = = Y a = v
unlseiusaunsinidadilngldnsdrenudnaradeawuungyuadedndines Fadunisdne

Audnanadeslaieudouguiu nensdrenguadeddndifesdunguadeiiuaniisinnyuades



Article No. A0202 (21 Pages), ISSN 3027-7094 (Online) MsanseusEidn U 21 atiufl 1 unsieu-liguisy 2569
https://doi.org/10.59796/rmj.V21N1.2025.A0202 Rangsit Music Journal Vol.21 No.1 January-June 2026

WLENISWY (+) 3ean () WsewmuneUseinauadssiniuliiiu 14 vse 1b sufngualdes

' a & A '3 = v & . '
i’JiﬂJu@LMLﬁ]@i%ﬁ@iﬂJLu@i“UENQQJJLLT\]Lﬁﬂﬁiﬂamﬁl\‘mu (F|gure 3) Wy

Increase Decrease
1) CM (0b/0%) GM / Em (18) FM / Dm (1b)
2) Cm (3b) Fm / AbM (4b) Gm / BbM (2b)
3) DM (24) AM / Fim (38) GM / Em (1%)
4) Dm (1b) Gm / BbM (2b) Am / CM (0b)
Figure 3 Modulation to Closely Related Keys
14 G Em Dominant Bb Gm 2b
0b / 08 @ Am Tonic Eb @ 3b
1b F Dm Subdominant Ab Fm ab
34 A Fgm Dominant C Am ob
24 @ Bm Tonic F 1b
14 G Em Subdominant Bb Gm 2b

. Y @ = v & =~ =~ v a I3 v o
910 Figure 3 LLﬁG’I\ﬂ%L‘WU'ﬂ ﬂimﬂ’]i&’ﬂﬂﬂu‘&mﬁ’]%ﬁﬂﬂLL‘U‘UQQJ}LL"ULﬁENIﬂﬁLﬁENL‘UUﬂ'ﬁEJ’]EJIUEJQ

lpagveinnivuenfiafruldvungyuadessu (dldvsauendiitien) viedntenilsfeduniouent

1 =)

aguunuadsstues Wewsnauadsduesidulresvetinnssueaiadsuutuladssduues

v Cs

WUULULYBSA (Natural Minor Scale) nsénegudnaradesndidesinulaniluluunuseiiusaund
Indadindunisdreannednludwmeditud (1 > V) lnsanzegneluungyuadsnuiaes Fuinny
ABIATINTENI NN UAFLsAR U A eaudnatades (Figure 4) 1y nSeuen Em viwii

niyuenlifieud (i) vunguades CM uazvintiimioueaduilifieus (vi) Uunauadss GM uriu
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Figure 4 Common Chords between the Tonic and Dominant Keys: Major Key

. ) ) 'S ) o

Triads C Dm Em F G Am B

CM (Tonic) I i iii A% \Y% vi vii©

GM (Dominant) v \% vi vii® I ii iii

Triads C D Em F#° G Am Bm

-/ -/ -/ -/

Example 3 Piano Sonata No. 52 in G Major, Hob. XVI/39, lll: Franz Joseph Haydn

B Nl P f
SS==i=—
o
— P —
- - =
vi v
-
;
[
= I |
e
g8 s 3 g
I PACINnG

Example 3 uninasusinilldniséregudnanadesuunauaidsdndifies daiauduiug
wuuvelin-aeditiud (1 -> V) lngiigearnnauadss CM 1ds GM dunansuwenie 11 Junum
& s i = & o o w 3 a o ° v o & 9
Jumesasiuseninnauadswisaeaugiidedegudnaiades lnenseuen C imthidunsouen

nolln (1) vunwaLdes CM wagvimtninseuenaduneldud (Iv) vungwatdss GM uanainil 113
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v t3 a & Yo R PR o a X = o v s 1 v o I3
EJ’WEJ@‘LJEJﬂa’NLﬁEJﬂmuiﬂ“Umﬁ]UN oI 11 JlUnase Fg LNAYU Jeilimesanauninsuunu My
AB3ATIN BnVeIidssUsranuilsuLuudiniudie nsindaunvuiy § (Parallel Sixth Chords) &4

Wun1siadouNasvesnase 1vE-iiit-iit-it-vii®®

Example 4 Piano Sonata No. 14 in C Major, Hob. XVI/3, lll: Franz Joseph Haydn
~ 25 P ,,—-—'__—'—‘\\‘
Q“u FP - \,.S/x,t
o= e e e — o e
3 a ' 1 1 T S —
’mfdolce mf
| s | ;
o n T n T 1| T At N
i e e e e e e EAE
v el ~— - 3 1
Cm 6 iv 6 i$ v i i6
Gm : ive
30 T T o
D bt e bo _ # |
Fi H 1 = 1 - | |
SRS e == RS =
I
) & s )
w* i 1 { I I = i Tt
b } ! ! =t
V7 ve i o oo vi s S vV
PAC in Gm

Example 4 mnLwaw'%nm“jagJJ'mafléfqiijLm?mﬂmma% ldnséhemudnaadesainnauaiies
Cm L8 Gm (i > v) Ban3owentiosd 29 funthilduneiasuvonisansnmuadesseninagienis
ailudesUsvau egralsiinin dmsunguadsdduues nsdregudnaindesiuunguaides
Indissannednludmediiud (i -> v) Sresaldsiuiudios 2 aesa (Figure 5) Fafosnitnesasou
vunudsees Snrsummasnauadsdiueswunisireludnauadetau G -> 1) wnni

weszleamnulaiedmsunisgrequdidesanngyuadesduuesludmngyuadewmeitud
Yiaaes (i -> V) 1w §renauadesain Cm (3b) lUds GM (14) dldnsdenauadsawuulndifies
uinsouen G annsnasuutulades Cm wuessuednldfioy Sannsthednuagidu “nsde

Audnatudeanuungualieninalng” wasassginaunedinisidnesatinuunguald suuesinny

M3tne 1-> v dnauadeshunesnunisdie i > 1 vse i -> v iudlng
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Figure 5 Common Chords between the Tonic and Dominant Keys: Minor Key

) )

Cm i ii® 11 iv \Y% VI vii®

(Tonic Key) Cm D° Eb Fm G Ab B°

Gm Cm D Eb Fg° Gm A° Bb

(Dominant Key) |, v VI vii® i ii° i
-/ -/

msghegudnatndesuunyuadsssiusaznguadedndlifes wiulddn nsssyinvinalad

v ¢ a 1 v & 1 B s S A g I3 v = 1

nséheaudnaradesnenisidaesnsi Inuesnaesauwsniaiiouindunesanielainauaidedy
a 1 I 6 1 1 = a a MY A 1 C% IJ 1 |

waginsanitanusaluneindiuseninnauadsaiuwasnayuadsdudlavseld (nduresanou

wilines) Jausadiianudulidn fie “gadreaudnarades (Point of Modulation)” Afinasldy

Aosasiu ag9lsfinnu namAasizienauanasiulusgiunaeiidavesusazyana'? Inaossiu

q

&l

aa

Tifiasanneuadediddninasy a vsaly andutemildaasiednsziindulinneld

naukavdssludus ety aunsavintnAnedius (Dominant Function) wiausiadultnaudnnsawen

9

a 3 =3

N3P0 TANLRS-luuasNULE e (Mm7) Afiduvinsanen (vii®) nSemasantduvinuris GInld vii®7)

) o w

Tnsamzogais Wulindud 7 vemnguaidedl sudsfinsannedaidaruduiusuas viofds
vhihfineditud-nedn (v-1 Wugudnaadeduivinareussloamas gavedannnesniiia
ouliinasin anunsadunednsalduielyl dutnvimiihiidunesandnuinedud (PD) oy
Audnanadeslval uenand msseAnliiauedirednsmannsodlduinnd 1 aeda dadu erassy

9

nsweusienosnralulugIusAesaswlavianun’® (Example 3 and 4)

3. mMséeaudnanadesiuunguaiiesinglng (Distantly Related Keys)
dmsumsdeaudnarsdssiuunguadenindng Ianuduiussenitnguaidesiuiay

a o ) S a A A o« = ' . nid & _ A 1Y) 9]
QQJ,LL"ULaENI‘Vi@JW"IQﬂUIﬂEJaULGN $IDLIYNIN QQJJLL;\]L?{ENG]'N (Fore|gn Keys) LHBMNYUNUNITYIULLUU

'2 Stefan Kostka, Dorothy Payne, and Byron Almén, 304.
1 Jane P. Clendinning and Elizabeth W. Marvin, 476.
' Bruce Benward and Marilyn Saker, Music in Theory and Practice, 8" ed. (Boston: McGraw Hill, 2009), 317.
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=~ ] = v a = = P a = d‘ °
nayuaLdeT Az unLadssindifes Janguadsddmilinieiiu (+) viean (-) W5ewmuneUszin

@

= 1 ) =] a
NEULALAININNIN 14 159 1b NN IR

Example 5  Piano Sonata No. 4 in Eb Major, Op. 7, II: Ludwig van Beethoven

—_ Jaepetten, b8 ’
e L S S
%Wi{ — _—
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ﬁ L 1 1 1 % 1 1 1 1 1 1 Il Il 1
s = vr pd Ibé Ju T T 1 | Il | | |
= ¢ TN~ = = =
TS o 3 3
C:i1wvigvivyt v I Ab: Vv I
vV PACInC
250 'ﬁ
| = I = | N
5 e % TN
ST R o e Ehe =g
?ﬁﬁ# 1T T #.I T | T | T E | L\ .- - >
7 be’% o o%e # - ® e ol AR i
== bw 4 be %ﬁ“;b

\& viied /i i V7 PAC in Ab

===

rp
ﬁ =F§ —— = [—
rax T i o =_= — i = - =
R e e R e e ===
e - * 3 3 ¥ 3 I% b = - < ~
V6 viied i6 R 5 V7 i
I A

o 2 a & & vy A I o 3 =
Example 5 WUﬂ']iEJ']EJﬁUEJﬂa'NLﬂEN 2 AN Iﬁ]ﬁlﬂiﬂLL'ﬁﬂﬁ@\‘W] 24 LﬂUﬂqﬁEﬂﬁﬂu’Uﬂameﬂﬁlﬂ

v

LLUUﬂmLmLammﬁlﬂa mmwumam CM (0b/0%) lﬂmﬂmumam AbM (4b) & duesii 28 1Wude

AUgNaNLABUUNRAERITIINNUAEE AbM TUdsnguuatdes Fm (4b) Bnvisiinislineainsau
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seninnsdenauadss dmunséreaudnanadensen 2 Weswuiarsannewivie 29 sguu

I

neyasdes AbM denalinltngs By iulimes dsiu Jaduldinlindga ey 1 Juldadun 7 wazdulds
a s o 4 q‘ a o 2 % a 1 d‘dyd U a 3

aunTnAesaviniineditud (D) Iinguadedni lunlAensowen C (V) vesnaquwatdes Fm 310ty
fiansaumsswonnountlinasiy awnseviminidunesasiussninanguadssisaedlivsoll
Mnmasnandesuiglainied 28 lWunmsldaesasiuiuseningisaengyuadss uenaini dune
1 v Ca = 3 :.’1 1 v A 1 a 1
Msdeaudnandeia 2 ase ldinslavselidinisseunauadsdu

d7u Example 6 81381115072AT 183 bAvIaN8N T IAEUNINEININAIBEINTUAIUNYUALEES
DM #iosnushiaiiasdl 21-24 envesuelaideludenaualdes FM w3a Dm (nayuaidaslanyuades
wile) Melvuegiunaeilanasnissuiiadeilidurewrasyanainltdafmlamauihnifldanetn

v A

PNUUUIIUTRN 25-28 Faauigudnanadealagnaludemauadss Fm

Example 6  Piano Sonata No. 50 in D Major, Hob. XVI/37, lll: Franz Joseph Haydn

— e i 7 i
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O “ £ | | A | A
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D: 15 \Y I F Vi VIM IV viics  v&/iii
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) = o 1]
. - j i — U" .\\gi !i 7
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0 1 ‘E’ o e - .
Ghe ¥ )T g g i —
[ ' [ i !
Vivi F: 1 V7 vi ii6 \Y% I PACInF
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ag19l3finnn WInAse Example 6 Ineyuatdes DM (28) ladheludanguades FM (1b)
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U ¥ =

Aausivien 21 Aasdunisdregudnaradesawuunguadsinglng uiddiasiziinmiesd 21 lagne
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Wngnayuaides Dm eudeludinguaides FM (el 25) nanisiansaniazadll nenisdeu

=

Neykaldesa1n OM Luds Dm Hlinsenenyuades Wesnisaaenywidsdddiinnetdnifedniy 3
Juismsldnuuadesguuiuine “nswasuluaioniswanlun” wsenandntentsin “n1swheu
nqudes” antunisasunauadesnin Dm lunguadss FM 0w “nsdregudnaadesiuy

a 1 ) ‘Qy = = 1 ¥ -dl 1! 1 v 1 | [ 5
neysdeeTI” wonand Anssvunayuatdeslual (nansiesdt 20) waldnunisldnesasiu fsdu vn

o q

a 1

finrsaniumwastadneludinguadss FM Aazduidnisdegudnaindeanuy “msdegudnans
L@ auuudunau (Direct Modulation %38 Abrupt Modulation)” '

ANLA3UET MRS Example 6 Snfifinds avnuanuduiusseninaiesd 21-24 uay
25-28 Funsirdsuiivuviusaaz st uiudesszan Feesungldifinruduiusiddiaud
wuvhusaandesUsvatu (Sequential Modulation)'® dstu Ssanunsoagunanisinszilas sl
71 Example 6 1unséneliinnednainldada 0 lusaldnds F dadunisdroqudnaradsauuy
vidlnaainnayuaides DM LUds FM (osdi 25) rrumslénauaidesguuni (nayuaides Dm sesil 21-
26) pniiuldnauaidsssiussringuades Dm way FM nfeudeiinisuuudiaiud vadiiels

nsfeAudnadesasanagicunauddniululdegiaseudey

4. mswasunguidseguuruszninanguidsanioss-luwes (Parallel Keys)
Mnfinandusduudiin mavdsunyuadsseviinguadeunass-luues wWu ns
wWasunnauaides DM LUy Dm vielumenduiudsungyuaidos Dm Tuds oM fldnnsée
nayuaLdssmuAdenu1e3r1in Modulation uiinauaidssisaadldindsmunsuszinyuaides
snaffufiony wiidesfienquadssisaesdidoi D Hugudnarademionanldiildldanedn
ey madsunguadssdnuasdsaduissnmavdsuluenionsuanlue dadunguades
Auunintu dedu feadeanudlalmivagssanliiane §191 Modulation fldvanefis nstie
visonsiasunquaides uiruaiaudvneis msdreguinaninguadssisenistneldnmedn
g1 Example 7 iunslénguaidssguuiy (§n51) senswasungudsninuies
(oM) Tudslanuesd (Om) Mntdudsunduindinguidsaaaes OM) 3nass Inglidimaudeunio
szunpyuadedlal venannd duneiSnmssidudecsransewinnmaasundguidesiosd 180-181

way 184-185 Tdnsuuannaitudviawiaas (V) Fadunsoweniauisaasrsulasuudulaides

> Miguel A. Roig-Francoli, 487.
16 Robert Gauldin, 727.
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¢ ¢ ¢ a . . A o v 1w a A
L:uLf\]aiLL@%l@JLH@‘JLLUU@WiM@Uﬂ (Harmonic Minor Scale) LW@u’]LGU']a{JmﬁfJLL@@W@UﬂGUQ\TﬂQlILaEN

AVUY (V-i wag V-1 aueandv) Inefildaveindsnalulings D 1wuidu

Example 7 Sonata in D Major, K. 96: Domenico Scarlatti
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Example 8  “Vogel als Prophet,” Waldszenen, Op. 82: Robert Schumann
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audnanadowiselianedn nmswdsunguidssinadifumsvdsuniouennednuialuues ()
Huees (1) viufl (Feadt 18) Tnelalldmesandnaeiitud (V(7) vi3e viid(7) thnth wihinauades
Auunuazlilinisdreguinanades witsnstanusalfidusdisdmiunisdiwgudnanadeauuy
nauadsnindlnaldfuegned Wedesnsliinsdiiudssszauuluegiesuiu Figure 6 14l
nefdnd C szwinnauadssguuiu (nquidssuaes-luues) drunguadssdeuseuidunguaides
Indifns aesiiansannisdegudnalndssain Em (18) LUgs Bb (2b) 1iuladn winiungualdes

Aruunsinegudnatndesnandululiednesuiu (aesdounauluiiansan Example 6 8nA%9)

Figure 6  Modulation Using the Parallel Keys

Closely Related Keys Closely Related Keys

Em G Fm Ab

am () m &

Dm F Gm Bb

Parallel Keys
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3%
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“nsgheaudnaradevsedelinnedn’ dilles 3 WUU Ao 1) LUUNYWALEEITIN 2) WUY
neyuwaidedlndifes uay 3) wuunauadewindlng dunswasunauadesguunu ldiuindunisde

neywatdeaniglarilenuves “Modulation” WasamnaNuvaeuiasane n1sgreldaneiinainiis

=

Aamislugaldndndmile Tlyvanefeniswdsungyuades (dinagssyinIemaneysednnaualdes
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Tninselaifny) wsen1sldlines Janguadesguuiudnddiinnedndify Wwudeidunguadss
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9
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1%
a
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Y Yy
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" Miguel A. Roig-Francoli, 475.



Article No. A0202 (21 Pages), ISSN 3027-7094 (Online) Nsansaus3Fedn U 21 atuil 1 unsea-iguiey 2569
https://doi.org/10.59796/rmj.V21N1.2025.A0202 Rangsit Music Journal Vol.21 No.1 January-June 2026

Bibliography

Benward, Bruce, and Marilyn Saker. Music in Theory and Practice. 8" ed. Boston:
McGraw-Hill, 2009.

Burkhart, Charles. Anthology for Musical Analysis. 6™ ed. Belmont, CA: Wadsworth Group,
2004.

Caplin, William E. Classical Form: A Theory of Formal Functions for the Instrumental Music
of Haydn, Mozart, and Beethoven. New York: Oxford University Press, 1998.

Clendinning, Jane P., and Elizabeth W. Marvin. Theory and Analysis. 4" ed. New York: W.W.
Norton & Company, 2020.

Gauldin, Robert. Harmonic Practice in Tonal Music. 2" ed. New York: W.W. Norton &
Company, 2004.

Kostka, Stefan, Dorothy Payne, and Byron Almén. Tonal Harmony with an Introduction to
Post-Tonal Music. 8" ed. New York: McGraw-Hill, 2018.

Nakagawa, Eri. “Rachmaninoff’s Preludes as a Cyclic Work.” Rangsit Music Journal 19, 1 (2024):
RO811 (11 Pages). https://doi.org/10.59796/rmj.V19N1.2024.R0811.

Office of the Royal Society. Dictionary of Music. Bangkok: Sri Muang Press, 2018. (in Thai)

Pancharoen, Natchar. Music Dictionary. 5% ed. Bangkok: KateCarat Press, 2021. (in Thai)

Roig-Francoli, Miguel A. Harmony in Context. 3" ed. New York: McGraw-Hill, 2020.

Tanasansopin, Khaekhai. “Western Musical System.” Music and Performing Arts Journal 6, 1
(2020): 122-133. (in Thai)

Trakulhun, Wiboon. Diatonic Tonal Harmony. Pathum Thani: Anantanak, 2021. (in Thai)

Trakulhun, Wiboon. “Fantasie for Wind Quintet and Piano.” Rangsit Music Journal 19, 2 (2024):
R0808 (13 Pages). https://doi.org/10.59796/rmj.V19N2.2024.R0808. (in Thai)

Turek, Ralph. Analytical Anthology of Music. 2™ ed. New York: McGraw-Hill, 1992.



