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Abstract
This study undertakes a comprehensive investigation into the performance practices

and specialized solo practice methodologies required for Francis Poulenc’s Concerto for Two

Pianos in D minor. The research was professionally contextualized through a collaboration
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with the Thailand Youth Orchestra. This engagement provided an authentic orchestral
environment where theoretical practice strategies and interpretative decisions could be
exercised, observed, and refined. The Salabert (1999) edition was utilized as the authoritative
analytical reference. The scope of this investigation focuses on the solo piano parts
performed by the researcher—specifically Piano | in Movements | and Il, and Piano Il in
Movement lll—thereby allowing for a direct comparative analysis of the different roles and
textures inherent in both parts of the duo.

Methodologically, the study integrates analytical score study with practice-led
experimentation, collaborative rehearsal with conductor and orchestra. This approach
allowed technical, interpretative, and ensemble decisions to be tested and refined within an
authentic orchestral context.

The results of the study highlight that Poulenc’s compositional language in this
concerto is a sophisticated blend of Parisian, Neoclassical clarity, and a distinct fluidity of
mood. Unlike the dense, pedal-heavy textures of German Romantic concerti, Poulenc
demands a dryer and more articulated touch, reminiscent of the French tradition but
reimagined for the modern concert grand. The study found that achieving the characteristic
Poulenc sound requires a balance between rhythmic propulsion and lyrical transparency.

In Movement | (Allegro ma non troppo), the research identified the modified fast-
slow-fast ternary structure as a source of significant pacing challenges. The opening’s
percussive energy requires a shared pulse between the two soloists that must remain
unyielding despite the rapid shifts in register. A significant portion of the coda, which
famously references the sounds of the Balinese Gamelan music. The study concluded that
executing this section requires a specific “non-expressive” yet resonant touch and precise,
shallow pedaling to mimic the decay of gongs and metallophones without blurring the
intricate rhythmic hockets.

Movement Il (Larghetto) presents an entirely different set of challenges, rooted in a
Mozartean aesthetic characterized by deceptive simplicity. The research focused on the
cantabile aspect of the phrasing, where the soloists must maintain a melodic line that often
passes between the two pianos. Silent cueing and breath-synchronized entry were essential

techniques for maintaining the intimacy of the movement. The delicate balance in the
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middle section requires the soloists to adjust their projection dynamically to ensure that the
inner voices of the orchestra are not obscured.

Movement IIl (Allegro molto) is a tour-de-force of virtuosic interplay. The research
analyzed the Rondo form not just as a structural device but as a competitive dialogue. The
movement’s frequent hand-crossings and parallel octave passages necessitate a high degree
of physical choreography between the two performers. One of the key findings in this
movement was the soloists must develop a system of peripheral visual cues to ensure
synchronized attacks in rapid-fire figurations where auditory feedback may be delayed by the
hall’s acoustics.

The three overarching elements are Soloistic Co-equality, Proactive Interpretative
Alisnment, and Acoustic Adaptability. This research contributes a structured, practice-based
model for preparing complex duo concerto repertoire. By integrating formal analysis with
reflective performance practice, it provides a roadmap for navigating the collaborative
triangle of Soloist I, Soloist Il, and the Conductor. The findings have significant implications
for higher education music curricula, advocating for a shift toward more experiential,
collaborative performance projects that mirror the realities of the professional music world.
Furthermore, by documenting the preparation of Poulenc’s concerto in the context of a Thai
youth orchestra, the study encourages the expansion of the “two pianos” repertoire in the
region, promoting higher standards of ensemble playing and artistic communication.

Ultimately, this study reinforces the idea that a successful performance of Poulenc’s
Concerto for Two Pianos is not merely the sum of two individual technical achievements,
but rather the result of a unified, researched-informed dialogue. The methodology presented
here serves as a template for future artistic research into other under-explored works for
multiple pianos, ensuring that the legacy of 20th-century French music continues to be

interpreted with both intellectual depth and technical precision.

Keywords: Francis Poulenc / Two-Piano Concerto / Performance Practice /

Ensemble Collaboration / Piano
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! San Gabriel Valley Symphony, “Poulenc Double Piano Concerto,” accessed December 20, 2025, https://www.
sgsymphony.org/repertoire/poulenc-double-piano-concerto.
? Paulo Ricardo Soares Zereu, “The Musical Language and Interpretation of Poulenc’s Concerto in D Minor for

Two Pianos and Orchestra,” Rangsit Music Journal 18, 1 (2023): 168.
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? Roger Nichols, Poulenc: A Biography (New Haven, CT: Yale University Press, 2020), 118.
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Example 1  Fingering Strategy, 1°* Movement: Piano 1 (mm. 19-22)
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¢ Mervyn Cooke, “The East in the West: Evocations of the Gamelan in Western Music,” in The Exotic in Western
Music, ed. Jonathan Bellman (Boston, MA: Northeastern University Press, 1998), 273.
> Annegret Fauser, Musical Encounters at the 1931 International Colonial Exposition in Paris (Rochester, NY:

University of Rochester Press, 2013), 179.
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Example 2  Flutter Pedal, 1 Movement: Piano 1 (mm. 87-89)
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Example 3  Phrasal Meeting Point, 1° Movement: Piano 1-2 (mm. 94-96)
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Table 2 Structure of 2" Movement
Sections A Bridge B Bridge A Coda
Measures 197-237 238-246 247-312 313-320 321-338 339-447
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6 Keith W. Daniel, Francis Poulenc: His Artistic Development and Musical Style (Ann Arbor, Mi: UMI Research
Press, 1982), 156.
" Wilfrid Mellers, Francis Poulenc (Oxford: Oxford University Press, 1993), 74.

8 Benjamin Ivry, Francis Poulenc (London: Phaidon Press, 1996), 92.
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Example 4 B Section, 2" Movement: Piano 1 (mm. 247-250)
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Example 5  Tempo Transition, 2" Movement: Piano 1-2 (mm. 245-250)
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? Keith W. Daniel, 159.
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Table 3 Structure of 3'¥ Movement
Sections | Introduction A B A C A Coda

Measures 348-382 383-437 | 438-459 | 460-523 | 524-546 | 547-598 | 599-619
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Example 6  The Triplets, 3 Movement: Piano 1 (mm. 353-358)
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1% Henri Hell, Francis Poulenc, trans. Edward Lockspeiser (London: John Calder, 1959), 66.
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1 Keith W. Daniel, 158.
2 Wilfrid Mellers, 73.
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Example 7 The Triplets, 3 Movement: Piano 2 (mm. 369-376)
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Unanimity of Performance, 3" Movement: Piano 1-2 (mm. 381-386)
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