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Abstract

In the Middle Ages, the word symphony referred to music that comprised of
a chordal instrument or two lines, or more instruments. Later on, in the Baroque
period, composers mostly constructed symphony with string instruments
subsequently added woodwind and brass. In the Classical period arose the word
“symphony orchestra” in which had a specific pattern. Major composers in this era,
Franz Joseph Haydn, whom many considered as “Father of the Symphony,” had
composed more than 108 symphonies. The standardization of symphony orchestra
continued to develop since the Baroque period. Italian composers made it popular
throughout Italy and afterward spread throughout Europe. Germany composers also
absorbed the practice. Soon after, the Mannheim School in German thrived
prominently during the second half of the eighteenth century and became the center
of the music scene in Europe. This article focuses on the development of symphony
before 1750, year of the pass of Johann Sebastian Bach which marked the end of the

Baroque period and embarked on the Classical period.

Keywords: Symphony / Music Development / Baroque Period / Classical Period
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% Georg Philipp Telemann, “Telemann Sinfonia,” accessed June 20, 2018, http://conquest.imslp.info/files/ imglnks/
usimg/0/00/IMSLP249620-PMLP404575-Mus-Ms-1034-97.pdf
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> George Frederic Handel, “Handel Sinfonia,” accessed June 20, 2018, http://conquest.imslp.info/files/imglnks/usimg/
3/3f/IMSLP238652-PMLP220422-Mus-Ms-500-01a.pdf


http://conquest.imslp.info/files/imglnks/usimg/%203/3f/IMSLP238652-PMLP220422-Mus-Ms-500-01a.pdf
http://conquest.imslp.info/files/imglnks/usimg/%203/3f/IMSLP238652-PMLP220422-Mus-Ms-500-01a.pdf

215aISOUNSSLAN WKINENAasSVAN: Rangsit Music Journal
i 14 atfuii 2 N3NYIAN-5UIIAN 2562: Vol.14 No.2 July-December 2019

wuzybAa:
Telemann: Sinfonia in D major for Strings and Basso Continuo

Handel: Sinfonia for Strings, Bassoon and Basso Continuo in B Major HWV 338
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6 Carl Stamitz, “Starmitz Symphony in Eb,” accessed June 20, 2018, http://conquest.imslp.info/files/imglnks/usimg/3/
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215aISOUNSSLAN WKINENAasSVAN: Rangsit Music Journal
i 14 atfuii 2 N3NYIAN-5UIIAN 2562: Vol.14 No.2 July-December 2019

[ ]

wwdinduledd eddsivdrineguanel ddnausItutsinyinuegiaieay

sdaalolnan luaisn (Leopold Mozart, f.¢1. 1719-1787) Un1vaalianis azuinga
Twan$n (Wolfgang Amadeus Mozart, A.6. 1756-1791) dslddundudnlledulud a.a.

[

1763 wa3eeAuisiidadldiuinunsusuuves@ulnilviianuauyselinngdey uenani

dinaussuwistiuleduasdulniveswndnddiidnSnason1susenusaulndvesinusywus
wadluateraiadnswaionavadtonataandeudnnatony 1wy Tnusyiusinasiitiu
UNTI8VRRNInd A A1Sa vlind Ludud Asawieu uia (Johann Christian Bach, ..
1735-1782) A3 Way wounyea uia (Carl Philipp Emanuel Bache.d. 1714-1788) laufiu
wazluandn SsléFnwnumenisusesiusiulnivessmfindedadndwaziiuuimalUls
Tunisussiusimaswesmuauinduditnauniiiouun (Viennese School) finmundulu

ulunasguauigegeanluaioaatadnluaisioun

IIEAVRIU AR
Johann Stamitz: Sinfonia Pastorale in D major (Wolf D4)
Carl Stamitz: Symphony in D major “La Chasse”

Johann Christian Bach: Symphony No. 6 in G minor, Op. 6

widnlutagiu waruduliidnou a.a. 1750 sglifisnussiaaiionissuiladuly

= as = a ~ = & = a =
dnulansnedsn onvdlanvnnseduliineu a.a. 1750 Jvunadu wazilunnasduln
dunUseiuslnetdnUssiusinaslugadeuimsanaadnuinueimingdmsunisussiasiu
NSUARIABILETH WAn1TSEUINN kAT TRIINSTRRNaTUlnnauganaadn agvinlvgile

Y] a a v ‘:4' Y] a v a =
LL@%Uﬂ@umiLﬂ@ﬂ?’]&lLGU’]IG\]IUﬂ']ﬁLTJaEJULL‘UaQLL@%WGNU’]ﬂ']i"\]"Iﬂf\!@Lillmu‘;U@QLWﬁQeﬁlliwu IU

v
v A

naneLdukuuiasgIuveLnasdulnaufmniul



215a1SQUNSSVAN WKINEeNAaSVaN: Rangsit Music Journal
U 14 atfuii 2 NINYIAN-5UAN 2562: Vol.14 No.2 July-December 2019

UIIUIUNIY

ANSTTU ATUATEY. AUATUILIA (1600-1752). NTUNN: AEASENAMIANT UNINIY
Aauns, 2553.

oy WudiaSey. wowrunsuAmigsenadad. fuvinadl 4. ngavma: nang$m, 2554,

AR WAaTIENS. AN 3HE IUANgAUIlINUATEAAAIFEN. NTUNN: drTinfuiuieaInTal
UININYNRY, 2553.

Churgin, Bathia and Mary Sue Morrow. Symphonic Repertoire the Eighteenth-
Century Symphony: Volume I. Bloomington, IN: Indiana University Press,
2012.

Handel, George Frederic. “Handel Sinfonia.” accessed June 20, 2018.
http://conquest.imslp.info/files/imglnks /usimg/3/3f/IMSLP238652-
PMLP220422-Mus-Ms-500-01a.pdf

Hindley, Geoffrey. The Larousse Encyclopedia of Music. 5th ed. New York: Hamlyn,
1983.

Horton, Julian. The Cambridge Companion to the Symphony. Cambridge: Cambridge
University Press, 2013.

Scarlatti, Alessandro. “La Griselda Opera in Musica.” Accessed June 20, 2018.
http://conquest.imslp.info/files/imglnks/usimg/3/33/IMSLP388460-
PMLP559447--2352- Griselda_Atto_Primo.pdf

Stamitz, Carl. “Starmitz Symphony in Eb.” accessed June 20, 2018.
http://conquest.imslp.info/files/imglnks/usimg/3/ 30/IMSLP428681-
PMLP696249-Symphony in Eb (2) Stamitz.pd

Telemann, Georg Philipp. “Telemann Sinfonia.” Accessed June 20, 2018.
http://conquest.imslp.info/files/ imglnks/usimg/0/00/IMSLP249620-
PMLP404575-Mus-Ms-1034-97.pdf


http://conquest.imslp.info/files/imglnks%20/usimg/3/3f/IMSLP238652-PMLP220422-Mus-Ms-500-01a.pdf
http://conquest.imslp.info/files/imglnks%20/usimg/3/3f/IMSLP238652-PMLP220422-Mus-Ms-500-01a.pdf
ttp://conquest.imslp.info/files/imglnks/usimg/3/33/IMSLP388460-P
ttp://conquest.imslp.info/files/imglnks/usimg/3/33/IMSLP388460-P

215aISOUNSSLAN WKINENAasSVAN: Rangsit Music Journal
i 14 atfuii 2 N3NYIAN-5UIAN 2562: Vol.14 No.2 July-December 2019

unUszuswasne)inus: Uszaunsezdilles d15ua9nsenediasosay

Doctoral Music Composition: Prasan Duriya Samniang

for Wind Symphony

MU a3e1AAu*’ asedend sssuums’
Karn Suriyasasin*1 Narongrit Dhamabutra®
74 1
unanga

[

unUsgitusuiinusssaugSeraudes dmiuimIonsdiaiosan Tinguszasd
TunsiauennAnuaznadsnsUssiusunmassuaTe inaunausndnvaivomussingiti
AunaisnisusERuS AL UUBHUR Juan unuserusuuadu 4 nseuiu Taiussias
Uszana 30 unil fussiudfnuuariinsigiosdusenounisaunivesaundinevidlusedu

1ASIASILAT DN ANWALANIZNIIUTTHAWATDILBUTLLAN LAT097A LATDIE LATD9F AT

(%
a v

o I3 yq' % v 9 a 9] 6 Y] €@ o vy
wazthesrauinlaunliduingivlunisuseiusinas uenanil guseiiusdaininuiau
aupsidanndunsstunialasinlunisusesiusdnaie nadsuseRusinuLaziSsUISo e
Ussanuuniwasseaiugserandes losunsstunalannlasainuninuegiaunsing
1 o aa %} 6 1 C% o Y a .«.:4' ¥ U % '3 al I v
SuUNaIsUsERUSIaITIuaTe vinldAnuninasiasieusnanualvesnuns wmelagluly

a a | o Y o ~ A v ¢ o
\ATDIAURS e TINUTTaIUTENeY Huseiusnaaedldvainnaneseideudslunisuseiusyi
TusaznszviuiinadlsianizNlanau LHnnadtsnisusenusinassuasenduvaslnafiui

a d'd o [ a o = I3 = L 1 dl’ v (v
PNuIRAninsaueegiou Ussanuasvzdullsaluaiiouiiegndaiassdlavendy
wrfawaznalslndnldiaununazauisadosenligmsimuinanuaieassatudug
sl

a o A

AdARy:  unUseiiusinas / Ussanunsugditles / 105uediasesay

* Corresponding author, email: karn.sur@gmail.com

! fEnUSeyaynen vidngnsAaunssumansnuUadin Runansaluinends

! Doctoral student of the faculty of Fine and Applied Arts, Chulalongkorn University
2 grnsdfivsnm mamsnansd Aaunssuenans qunansalumiinede

2 Advisor, Prof., Faculty of Fine Arts, Chulalongkorn University

Received: July 10, 2017 / Revised: December 10, 2017 / Accepted: December 13, 2017



215a1SQUNSSVAN WKINENAaSVAN: Rangsit Music Journal 17
U 14 atfuii 2 NINYIAN-5UAN 2562: Vol.14 No.2 July-December 2019

Abstract

The doctoral music composition Prasan Duriya Samniang for Wind Symphony
is @ composition that aims to display composer’s ideas of combining contemporary
compositional techniques with music elements found in traditional Thai music. The
composition runs for approximately 30 minutes including 4 movements. The
composer studies and analyze elements of music found in traditional Thai music at a
structural level and investigate the identities of creating melodic idiom for each Thai
musical instrument such as plucked-string instrument, string instrument, percussion
instrument, and wind instrument. The knowledge gathering from the study is used as
raw materials. In addition, the composer applies musical materials from his Jazz
background in the composition. The composition technic display in Prasan Duriya
Samniang is inspired by the traditional Thai music’s linear structure combining with
contemporary compositional techniques to create music that conveys identity of both
western and traditional Thai music. However, no traditional Thai music instrument is
required. During experiential, various approaches are applied to create unique identity
for each movement. As a result, a new contemporary music compositional method
with Thai’s elements of music for wind symphony is developed. Prasan Duriya
Samniang is an example of the presented method that can be adapted to further

music compositions.

Keywords: Music Composition / Prasan Duriya Samniang / Wind Band
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Abstract

The Research Article on “Creating the Principles and Practice of Wind Band
Rehearsal in Thailand’s Higher Education” It was aimed at the creating and developing
innovations derived from qualified practice procedures of wind band rehearsal in Thai
higher education. The study showed that during exploring procedures of the wind
band rehearsal in Thai higher education. The researcher also found innovations which
could be used as performance practices. They were then developed and applied to
be the practices for wind band rehearsal in Thai higher education, organized according
to 4 realistic assessment factors which were sound quality, techniques, sound
precision and songs’ emotions. These practices were further analyzed by applying
with 3 wind bands in Thai higher education, and it was found that all of the 3 bands
were ranked in the “developing level” (level 3) for their performing skills, scoring over
70%. Therefore, it could be concluded that the practices for wind band rehearsal

were marked as qualified according to the research’s criteria.

Keywords: Sound Creation / Practice / Wind Band
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Abstract

Recite for Percussion Ensemble and Recitation was composed with the main
purpose to create a piece of temporary classical music using unique characters of
indefinite pitch percussion instruments to profoundly heighten the use of timbre,
functions of percussion instruments in both theme and counter melody in music
composition, and orchestration in ensemble positioning. For the melody part, a poem
‘Monglok — Mongrao’ by Tiwa, a freelance writer, was meaningfully chosen as a core
concept of this piece for it deeply and philosophically concerns human culture and
way of life. The structure was created from the use of syllables in Thai language
presented in the poem, to be the main rhythmic idea which the phrases are formed
from. The composition was focused around various techniques based on 20th century
music styles such as irregular rhythm, metric modulation box notation, and extended
techniques. The premier performance was done by a group of highly skilled Thai

musicians and the record can be accessed via the internet.

Keywords: Contemporary Music / Indefinite Pitch Percussions / Recitation
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Themes of Sor Pa Ma for String Quartet

54ig) dins*!

Thaphad Sungwijit*!

UNANED

UNALIFYLIDI “NITASNATIAUNMNGY ‘DaWe)’ @S UNAUATATaIagdIna” 3

D

q

ToqUszaed WeaiassAumnadlndnlasuusadunialaainiiueswendgranuns

N

wesaeaIng uazifieruninasiiadsassstulnd  eenuansioansisue fadiiveld
a¥assdunimasivd S1uau 2 unas THun uniwasgesiinds: ud WunsnanAoids
guugUluesu “MsuUsABL-RAINAIL” dnuvinasgosfians: Sndady 1Wunnens
wAadumslimdudaluunsentszgndlluumnas Tnsvisaesuninasiian ugnvisay

[

Uzl 9 U9 9 NTA59ETIAUNINALSINEND LunISas19aTIALUUALALVSoaUSNY

LAZIN13VEIEAINNYTIIVOITINIE BRTITIMIE TINRNLATIATIIvRIUNNAIlUTANITRIY

AMuualy

AIENARY:  WONIN / WAUNSIATBIEEAINE / YUBINaINUTIDY

Abstract

“The Composition of ‘Sor Pa Ma’ Themes for String Ensemble” is a research
project which purpose is aiming to recreate an old traditional piece of music for
contemporary listeners. Loosely based and inspired by the old theme called Sor Pa

Ma, the songs were rearranged and composed mainly not for a conservational
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purpose but public performance. The outputs comprise of two pieces. The first one
is Change. It is served as an artistic demonstration of the metaphorical notion of
transformation and diversity. The second is Reflection. Its uniqueness lies on the fact
that its concept of composition is based on the original theme’s rhyme. These two
songs last for 9 minutes. Nevertheless, the method does not focus on the
conservation of the songs or intends on reproducing them. It also changes their
augmentations, time signatures, and structures in the researcher’s plans and

directions.

Keywords: Sor Pa Ma / String Quartet / Folk Music
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Abstract

Doctoral Music Composition Preludes: The Exotic ASEAN Phenomena for
Piano was influenced by a musical aspect of the essential rhythmic elements of the
folk music that built up the relationship between the music and the ASEAN culture;
inclusive of melody, rhythm, style, and form which are important factors in the role
of music beauty that is unique to the Southeast. The 20 Preludes are the composition
inspired by the impression of the ASEAN folk tunes or the popular songs of the 10
ASEAN member countries. The prominent music identities, which under the Oriental
music details and structures, are presented in this composition, moreover they are
interesting music materials that play an important role to create the Eastern music
tunes. All those can be combined with the Western aspect, also conducted research
in art literatures and philosophies from the Southeast Asian regions in order to make
better cultural understanding and the compositional formality and approach. In
addition, this composition based on ASEAN folk songs is conveyed by the Piano which
is a Western musical instrument. It can provide comprehensive musical aspect and
the ability to imitate the beauty of Eastern sound appropriately and effectively via

the newly invent compositional techniques.

Keywords: Prelude / Folk Song / ASEAN Music
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Abstract

The Doctoral Music Composition “The Portraits of Prasidh Silapabanleng” is
intended to create a contemporary piece that integrates the concept of Thai and
Japanese music composition with the concept of western music composition and to
convey impressive life story of Prasidh Silapabanleng (1912-1999), Thailand’s National
Artist in Performing Arts (Composer), who possessed great capabilities in Thai
traditional music and western music. This Doctoral Music Composition consists of
three movements: Movement 1 “Wang Burabhabhirom” for Pi and Octet, portraying
the character of Luang Pradit Phairoh who laid a strong foundation for Prasidh’s
professional career; Movement 2 “Tokyo Ongaku Gakko” for Koto and String Quintet,
portraying the life of Prasidh during his years of education in Japan; and Movement 3
“Ban Batt” for Pi Nai, Koto and Wind Symphony, portraying the career establishment
of Prasidh after returning from Japan. Total duration of the Composition is
approximately 35 minutes under Tone Center with the use of unique oriental scales,
signifying characteristics of Thai and Japanese music. The work is a further
development of contemporary music composition approach which delivers both

aesthetic and academic value.

Keywords: The Portraits of Prasidh Silapabanleng / Pi / Koto
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Abstract

This study is intended to analyse the performance techniques of three stringed
fiddles in Thailand and Cambodia. The research found that the saw sam sai and the
tro khmer are spike fiddles, which have a pivot point at the front. The instruments
differ slightly in their composition, as the components of the tro khmer are adjusted
to make playing more convenient. The instruments are played using special
techniques, which have specific names for the saw sam sai but not for the tro khmer.
Results show that there are slight differences in the fiddling technique of the two
instruments, for tro khmer players use their fiddle to generate the rhythm of the
music in the absence of accompanying percussion. From field work, it was found that
the knowledge concerning saw sam sai and tro khmer was really lacking in Thailand
and Cambodia, which reflects the social attitudes towards the instruments in both
countries. While the status of the instruments remains traditionally high, the
popularity is on the wane. This and other research projects are necessary for the

continuation of a rich tapestry of musical culture in Thailand and Cambodia.

Keywords: Saw Sam Sai / Tro Khmer / Southeast Asian Music

Introduction
Due to their shared border, Thailand and Cambodia have had a long and
continuous associated history in the spheres of society, politics, culture and heritage.

In fact, part of their lands were within the same empire for 436 years (the Ayutthaya
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Kingdom from 1351 to 1767). This has caused striking similarities between the lifestyles
and culture of Thai and Cambodian people in the modern day. This is visible in many
elements of society, including music, where the two countries share similar
instruments, playing methods, notation practices and musical language.

Two of the traditional instruments that epitomise the close link between the
culture of the countries are the Thai saw sam sai and the Cambodian tro khmer.
These are both three stringed fiddles that share very similar characteristics. They are
both within the spike fiddle class of instruments, which are characterised by the
handle passing diametrically through the resonator and being played with a bow.
Other famous instruments within this category include the European cello, the Central
Asia kamancheh and the rebab of the United Arab Emirates.

A number of scholars have analysed the similar characteristics of the saw sam
sai and the tro khmer in terms of physical characteristics, playing methods and
musical repertoire. Nonetheless, the origins of the two instruments have yet to be
decisively concluded due to the limitations with historical evidence. One theory
attests that the saw sam sai and tro khmer both descend from the Indonesian rabab
due to their similar physical characteristics. A second theory suggests that the two
instruments derive from the Northern Thai salor.”

Even though the saw sam sai and the tro khmer are historically important to
the peoples of their respective countries, their importance to modern society is
declining at an alarming rate. This is largely due to a lack of players in younger
generations and the difficulty of creating good quality instruments through lack of
standardised materials and skilled craftsmen. Consequently, there are very few
experts and active performers of either instrument in comparison to other types of

musician.

% Udom Arunrat, Book of Siamese Music (Bangkok: Mahidol University Press, 1991), 15. (in Thai)
5 Panya Rungrueang, History of Thai Music (Bangkok: Thai Wattana Panit, 1995), 46. (in Thai)
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Given these problems, the researchers were keen to analyse the acoustics and

performance practice of the saw sam sai and tro khmer in order to promote their
value to Thai and Cambodian societies. The key aim is to ensure that these historically

important instruments remain relevant and important in modern society.

Figure 1 Research Framework

Study of Acoustics and Performance of Thai Saw Sam Sai and Cambodian Tro Khmer
}

Acoustics of Theories of Role and Theories of Performance
Thai Saw structure - importance Thai music of Thai Saw
Sam Sai and function of Thai Saw Sam Sai and
Cambaodian Sam Sai and Cambaodian
Tro Khmer Theories of Cambodian Tro Khmer

cultural Tro Khmer

diffusion

Results
1)  Acoustics of Thai Saw Sam Sai and Cambodian Tre Khmer
2)  Performance of Thai Saw Sam Sai and Cambodian Tre Khmer

Research Aims

There are two aims to this investigation:

1. To study the acoustics and physical characteristics of Thai saw sam sai
and Cambodian tro khmer.

2. To study the performance techniques for Thai saw sam sai and Cambodian

tro khmer.

Literature Review
In a recent analysis of the pre-performance ‘teacher respect ceremonies’ wai
kru (Thai) and thvay gru (Cambodian) that are conducted before all musical

performances in the two countries, Jeffrey Dyer argues that the rituals transcend
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nation-state boundaries.® The same can be said of the musical performances that
they precede. Cambodia and Thailand have a mutual history. The Khmer Empire (9th-
15th centuries) covered much of modern Cambodia and Thailand, and the
predominantly Thai Ayutthaya Kingdom also had major influence in some of the lands
that compose modern Cambodia. Indeed, prior to the French-established
protectorate over Cambodia in 1863, the Siamese had a strong influence in
Cambodian government, with officials often occupying senior positions within the
Cambodian courts.” These political links, combined with a shared belief in Theravada
Buddhism, caused strong social similarities between the two countries.® Thus, their
closely connected modern cultures can be traced back to their proximity and shared
history.

One such example of shared musical identity in modern Thailand and
Cambodia that is based on religious history is ceremonial wedding music. The tro
khmer is an integral part of traditional Khmer nuptials, particularly the pleng ka played
at the beginning of the ceremony. Due to the shared belief in the Theravada strain of
Buddhism and elements of Hindu mythology on which regional wedding ceremonies
are based, Thai ceremonial music at weddings is driven by the saw sam sai.’ Thus,
these three-stringed, bowed spike-lutes are connected through culture. Interestingly,
the Khmer deity Phreah Pi Snu Kar is often depicted holding the tro khmer. His Thai

equivalent, Phra Vissukam, is known as the maker of musical instruments. '

¢ Jeffrey M. Dyer, “Nationalist Transformations: Music, Ritual, and the Work of Memory in Cambodia and
Thailand,” Yale Journal of Music & Religion 3, 2 (2017): 26-42.

" John Tully, A short History of Cambodia: From Empire to Survival (London: Allan and Unwin, 2005), 98.

8 Zachary Zimmer, and others, “Migrant Interactions with Elderly Parents in Rural Cambodia and Thailand,”
Journal of Marriage and Family 70, 3 (2008): 585-598.

? Gisa Jahnichen, “The Spirit’s Entrance: Free Metric Solo Introductions as a Complex Memory Tool in Traditional
Khmer Wedding Music,” in Music and memory, ed. Chieng, J. ,and Gisa Jahnichen (Serdang: Universiti Putra
Malaysia, 2012), 51-70.

10 Bophary Va, Pithi Sampeah Kru Phleng Mahori at the Royal University of Fine Arts, Cambodia (Bangkok:
Mahidol University Press, 2008), 59.
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There is clearly a homogenous flavour to the instruments of Thailand and
Cambodia and there are many overlapping elements.'" However, while they have
been equated in this instance and from a world perspective would seem very similar,
the music and instruments of Cambodia and Thailand are marked by significant
differences, which are particularly obvious to local eyes.'” This is no more evident
than in the encounters of Terry Miller with a local Thai scholar: "Don't say that the
Thai got this and that from India, China, or anywhere else. The Thai people are quite
capable of creating things themselves." Miller agrees that Thai music is indeed unique,
yet argues that Thai people have transformed music from other cultures rather than
create their own or, to the other extreme, merely adopted from elsewhere.’®> The
same can be said of Cambodian, or Khmer, music. In this investigation we will show
that, while there are many clear similarities between the saw sam sai and the tro
khmer, there remain a number of distinct differences that make them unique to their

parent culture.

Research Methodology

The researchers purposively selected Bangkok as the primary study area for
the saw sam sai and Phnom Penh as the primary study area for the tro khmer. These
two locations were selected as they are the capital cities of Thailand and Cambodia,
respectively, and they are the locations of their countries’ national palaces, which
promote traditional Southeast Asian music. This is a study in musicology and
ethnomusicology and all informants were purposively selected and categorised into

one of three groups. The first group of respondents, the key informant group, was

' Artur Simon, “Southeast Asia: Musical Syncretism and Cultural Identity,” Fontes Artis Musicae 57, 1 (2010): 23-
34.

12 Terry E. Miller and Sam-Ang Sam, “The Classical Musics of Cambodia and Thailand: A Study of Distinctions,”
Ethnomusicology 39, 2 (1995): 229-243.

13 Terry E. Miller, “Appropriating the Exotic: Thai Music and the Adoption of Chinese Elements,” Asian Music 41,
2(2010): 113-148.



215a1SQUNSSVAN WKINENAaSVAN: Rangsit Music Journal
U 14 atfuii 2 NINYIAN-5UAN 2562: Vol.14 No.2 July-December 2019

composed of ten academic experts in the fields of Thai and Cambodian music, culture
and history. The second group of respondents, the casual informant group, was
composed of four national level players and creators of the two instruments. The
final group of respondents, general informants, was composed of ten general
traditional musicians. This investigation was conducted from 2014 to 2015.

The data for this investigation was gathered from documentary analysis and
field research. In the field, data was collected using a two-part survey, the first part
concerning the research context and the second part concerning playing and
production methods of the two instruments. The other methods used for data
collection were participant and non-participant observation and interview. The
primary researcher for this study was also able to draw on his own experience in the
field, having studied the saw sam sai and tro khmer since 1995. Once collected, the
data was validated using a multi-stage triangulation method according to time of
collection, location and respondent. The validated data was then collated into groups
according to the two aims of the investigation. The results concerning the two
instruments were then analysed against six criteria: 1) range, 2) beat, rhythm, tempo,
time and time signature, 3) harmonies, 4) tone colour, intensity, musical idiom and
texture, 5) melodic unit and phrase, and 6) musical theories. The results are presented

here as a descriptive analysis.

Results
The acoustics and physical characteristics of Thai saw sam sai and
Cambodian tro khmer
Both the Thai saw sam sai and the Cambodian tro khmer are traditional
bowed string instruments that are in contact with the ground while being played. This
category of instrument has been recorded in local historical records for over 600 years,
which is the length of time that the Islamic culture and religion has had an influence

on Southeast Asian society. This influence can help explain the similarities between
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the saw sam sai, the tro khmer and the traditional instruments of the middle east,
such as the kamancheh and the rebab.

The saw sam sai and the tro khmer share the following ten characteristics:

1. The resonance chambers of the instruments are made from a special type
of coconut shell with three convex bulges. The coconut shell can be substituted with

other similar materials, although the bulges must be consistent (Figure 2).

Figure 2 Use of coconut shell with three bulges in the saw sam sai and tro khmer.
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2. The neck of the instruments can be separated from the body and

Thai saw sam sai Cambodian tro khmer

disassembled into pieces.

3. The instruments are both triple-stringed, with a principal (high), medium and
low pitched string. The strings are harmoniously tuned to the pitch of the fourth
interval of each other.

4. The bow is not attached to the instrument, to allow the player freedom of
different bowing techniques.

5. Both instruments are rooted to the floor while played and, even though

they are held at different angles, this allows steadiness when playing the instrument.
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6. The tuning pegs of both instruments are located in the same place. The
three tuning pegs are inserted through the neck to be attached to the three strings.
The pegs attached to the higher and lower pitched strings are located on the left of
the neck and the tuning peg for the middle string is located on the right of the neck.

7. Both instruments are weighted to create a delicate sound.

8. Even though the materials used to make the heel of the instruments differ,
the base part of both instruments serves the same function: to stretch the strings
taut.

9. The heel of both instruments is curved.

10. Both instruments have a bridge fixing the strings to the neck and the

resonance chamber.

There are a number of other similarities between the instruments beyond their
physical appearance. The names of the two instruments both share etymological
root-words that mean ‘bowed instrument. Moreover, there is an alternative name for
the tro khmer, tro kasae bram, which means ‘three-stringed fiddle’. The names for
the individual parts of each instrument are also very similar and indeed refer to the
same components, for example: yong (Thai) / yong (Cambodian), kalok (Thai) / trolok
(Cambodian) and tuang (Thai) / tung (Cambodian). Both instruments are key elements
of traditional festivals in their home cultures. This reflects the high social standing and
recard of both instruments. The saw sam sai is used during the kab mai and mahori
ensembles of Thailand. The tro khmer is used during the ka and arak ensembles of
Cambodia. The two instruments are both used to open ensemble pieces and are

equally used to mimic sounds and take part in chorus performances.

The performance techniques for Thai saw sam sai and Cambodian tro khmer
This investigation found that beyond the striking visual similarities between

the Thai saw sam sai and the Cambodian tro khmer, there is a catalogue of shared
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playing techniques that indicate the mutual history of the two Southeast Asian string

instruments. Following field research, it is possible to conclude seven major
performance techniques that are shared by both the saw sam sai and the tro khmer:
1. Both instruments can be played using a niw rood technique, whereby the

little finger slides further up the string than normal to create a higher sound (Figure

3).

Figure 3 Music played using the niw rood technique
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2. Both instruments can be played using a niw kran technique, whereby the
index and middle fingers are used to press down on the fourth finger position, while

sliding up the string (Figure 4).

Figure 4 Music played using the niw kran technique
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3. Both instruments are used to play music where the finger positions can be

raised higher than normal (Figure 5).

Figure 5 Music played using a technique where single finger positions are raised

higher than normal
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4. Both instruments use the beut saw method, which is to play the third string
in harmony with the other two.

5. Both instruments use the sabat method, which is when the musician plays
three different notes consecutively very fast.

6. Both instruments use the see paew method, which is where the musician
plays very softly at intervals to generate greater contrast between parts of the music.

7. Both instruments use the see dang method, which is where the musician
plays very loudly at intervals to generate greater contrast between parts of the music.

Players of the saw sam sai and tro khmer both emphasise the harmony of the
three open strings, which are tuned at the pitch of the fourth interval of each other.
Although the rhythms are slightly different, the musical pieces played by both the
saw sam sai and tro khmer share similar names, such as pleng pad cha (Thai) / pleng
pad jia (Cambodian) and pleng pra tong (Thai) / pleng pa dong (Cambodian).

However, there are some key differences between the playing of the two
instruments. Although, the techniques for holding the bow when playing both the
saw sam sai and the tro khmer are similar, they differ slightly in the finger positions
of the player. Moreover, the saw sam sai is pivoted on the ground using the base
spike at a 45 degree angle, while the tro khmer is pivoted at a 90 degree angle, causing
the instruments to be held slightly differently. The saw sam sai is played using difficult
and complicated finger and bowing techniques for performance pieces only. This is
to showcase the skill of the performer. For all other pieces, the fingering and bowing
techniques will be simple. The playing methods used by tro khmer players are always
complex, befitting the status of the instrument. The methods used for playing the
saw sam sai that are not used to play the tro khmer are the niw kwong, niw air, niwv
nak sadung, niw kun, karn chak nam lai, karn see baeb kab mai, kan chak ngu leauy,
cha-ngak saw and cha-ngak kan chak methods. The only technique found to be used
when playing the tro khmer that was not used to play the saw sam sai was the kan

chak kratung method. The saw sam sai is played to emphasise the harmony and
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clarity of the sound, while the tro khmer is played to emphasise the rhythm of the

music.

Discussion

This investigation has highligshted a host of key similarities between the saw
sam sai and the tro khmer, which indicate a mutual history and cross-border
influence. Theories of cultural diffusion suggest that culture, heritage and social norms
are fluid and transferable.!* It has been argued that cultures continue to be practised
on both sides of political borders in Southeast Asia and, by inference, that there are
no true concepts as ‘Thai’ or ‘Cambodian’ culture.” The results of this study show
this to be partially accurate. The saw sam sai and the tro khmer clearly originated at
the same starting point - they share the same style, nomenclature and status.
However, this investigation reveals something far more telling: the two instruments
are not the same; they have a unique repertoire of playing techniques that indicate a
transformation of culture both sides of the political border. Thus, while from Western
eyes it may seem as though culture is a borderless phenomenon, local eyes can see
a more striking difference marked by the political boundaries of nations. This is not to
say that culture is not transferable, merely that the Thai and Cambodian
interpretations of musical culture are slightly, yet significantly different.

The saw sam sai and the tro khmer have a clear and important identity within
the cultures of Thailand and Cambodia and are products of the traditional knowledge
of local ancestors. It is clear from the design, acoustics and performance techniques
of the two instruments that both cultures have been influenced by their neighbour,

which is a feature of culture in general across the Southeast Asian peninsular.

% Terry E. Miller and Sean Williams, “Waves of Cultural Influence,” in The Garland Encyclopedia of World Music,
Volume 4, Southeast Asia, ed. Miller, T., and Sean Williams (New York: Garland, 2017), 55-86.

1> Christoph Antons, “Geographies of Knowledge: Cultural Diffusion and the Regulation of Heritage and
Traditional Knowledge/Cultural Expressions in Southeast Asia,” The WIPO Journal 4, 1 (2008): 83-91.
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Regardless of modern day changes, both instruments were initially crafted from local
natural resources to respond to religious and cultural demands for ceremonial music,
as well as for entertainment and relaxation purposes. Given the very specific reasons
for their creation, the instruments are featured in a narrow selection of ensembles
and there is a declining number of players. This decrease in popularity has also been
caused by a general increase in modern technology and communications, as well as
government interest in industry and commerce rather than culture and heritage.
Ultimately, the situation demands greater conservation of the saw sam sai and the
tro khmer in order to preserve these beautiful instruments for future generations to
come. It is hoped that this investigation may generate increased realisation of the

merits and values of preserving the saw sam sai and tro khmer.

Suggestions

From the results of this investigation, the researchers wish to make a number
of suggestions. From field investigation it was found that there are very few workshops
for the creation of saw sam sai and tro khmer. In addition, there are discrepancies
between aesthetic value of the instrument (as designed by artisans) and the acoustic
quality of the instrument (as demanded by players). For these reasons, there should
be a drive to promote the knowledge of three-stringed fiddle production and a
program of shared knowledge between artisans and musicians to create saw sam sai
and tro khmer with the correct balance between beauty of form and beauty of sound.

There is currently a lack of material for studying the two instruments. Further
research must concern the production of learning materials for new students of saw
sam sai and tro khmer. Moreover, these new materials should be made suitable for
a modern audience to encourage younger students of the two instruments and their
music. One particular reference book of considerable importance would be a

compendium of playing techniques for the two instruments, as there is not currently
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a clear instruction manual that compiles the various methods for both instruments in

the same place.

The sounds and notes of experienced saw sam sai and tro khmer musicians
should be recorded electronically, so that they are not lost to future generations.
Currently, many musical notes are hand-written and the performers only play to live
audiences. As a result, there are very few materials for students to learn from. In
addition, experienced performers should be video recorded in order for students to
observe their playing techniques in action.

From analysing groups of musicians in both Thailand and Cambodia, the
researchers experienced and observed a number of interesting features of Thai and
Cambodian culture that fell outside the objectives of the current investigation.
Nevertheless, it is recommended that future studies could focus on: 1) the belief
systems in the pre-performance wai kru ceremonies of saw sam sai and tro khmer
musicians, 2) cultural and historical links between Cambodia and Thailand that have
influence modern lifestyle, 3) the musical aesthetics of saw sam sai and tro khmer

performances.
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Abstract

The doctoral music composition focuses on the cross cultural aspects of the
music of the hill tribes, Hmong, Black Lahu and Red Lahu found in the Pang Mapha
district of the Mae Hong Son province in Thailand. The work combines the
re- interpretation of idiomatic materials as well as the transmission of cultural
knowledge through educational performances. The research is expressed through
three musical compositions entitled: 1) ‘The Winds’ for Viola Solo. An experimental
piece exploring the idea of indeterminacy. 2) ‘ The Whispers’ for viola, clarinet and
piano. 3) ‘The Whisperers’ for string quartet. Based on the idea of rhapsodic variations
and motivic developments. The results reveal that these last two inter-connected
compositions approach various aspects of the culture and music of the hill tribes from
a novel and contemporary perspective. Secondly, it can be maintain the essence of

the original tune.

Keywords: Composition / Folk Tune / Cross-Cultural Musical Idioms
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* David Cope, Techniques of the Contemporary Composer (London: Prentice Hall International, 1997), 161-168.
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Bruno Nettl (Urbana, IL: University of Ilinois Press, 2009), 143.
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Abstract

Doctoral Music Composition: “ The Lost Tales” Film Music for Symphony
Orchestra is a series of music composition created as a film music. Techniques used
in the piece include classical music, contemporary music, and popular music
techniques. “ The Lost Tales” Film Music for Symphony Orchestra comprises 9
episodic movements of music. Each movement represents different events, places,
times, and characters. Themes are used in more than one piece with different
orchestrations, arrangements, tempos, keys or the present of rhythm section within
the symphony orchestra depending on the moods of each scene in the film. The
duration of Doctoral Music Composition: “The Lost Tales” Film Music for Symphony

Orchestra is approximately 50 minutes.

Keywords: The Lost Tales / Film Music / Music Composition

Background

Music Composition for film is another kind of artistry in music craftsmanship.
The composers need to consider all possibilities to arouse the audience to truly feel
and enjoy the film; for example, the feeling of joy, bravery, or sadness along with the
character in the film. In the meantime, the composers also need to develop the
composition works so that the music can be enjoyable and memorable for the
audience. Schiffrin stated in Music Composition for Film and Television that music can
be designed to help a scene, or to support the main title, or end credit.> The music
can also serve as commentary of what is happening on the screen. A completed film

production is composed of four main elements.

3 Lalo Schiffrin, Music Composition for Film and Television (Boston, MA: Berklee Press, 2011), 15.



136 2715a1SQUNSSLAN WKDNE1AaSLaN: Rangsit Music Journal

17 14 21707 2 nsnAN-5121AN 2562: Vol.14 No.2 July-December 2019

The first is the visual. The visual or cinematography plays the most crucial role
in communication with the audience as a storyteller through the visual. The visual
can include the use of camera angles, camera distances, camera movements, the
type of film used, the type of lens used, and the speed at which the film is shot. All
of these components are the keys in creating visuals and bringing illusion to reality.

The second is ambience. Ambience consists of sounds assigned in a scene or
location. Ambience prevents unnatural silence when no sound is present. In real life,
there might be a moment of silence, but the silence gives unrealistic feeling in a
cinematic world. Ambience such as the sound of the wind blowing, the sound of a
car moving around, the sound of children playing in the background, or the sound of
birds chirping from the surrounding trees, helps create surrounding experience for the
film as part of bringing illusion to reality.

The third is the sound effect. Sound effects are artificial or enhanced sounds
that are used in the background. Sound effects may not be real or may not be loud
enough in the real world such as the sound of blooming flowers, the sound of fighting,
or the sound of a drop of water becoming frozen before the eyes of the audience.

The fourth is the music. The music tremendously helps create atmosphere for
film, which can also arouse the audience to feel like they are parts of the film. Schiffrin
stated in his book of Music Composition for Film and Television that while most other
works from director, producer, screenwriter, director of photography, and film editor
appeal to the consciousness of the audience, the composer’s music appeals to their
subconsciousness.”

The phase of music writing process can start at the spotting session. In some
cases, composers may have a chance to access a screenplay or a rough-cut screening
of the project. This is where filmmakers and composers have to decide the spot

where the music will be in the film. The director may give instruction to the composer

% bid, 1.
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about what genre of music should be used for a particular scene. While listening to
the director, the composer may have different ideas, which he can suggest.

The next step is the scoring session. After the spotting sessions are done, the
composer may start working on the scoring. The composer can choose to write
detailed sketches for orchestra or to write out a full score all by himself according to
the time schedule of the project.

The recording session is the next step following the scoring session. When the
score is finished, the music can be recorded. There is no fixed rule on the orchestra
setup. There are many possibilities for the orchestra setup which all depends on how
the instruments are used in the complete score.

The mixdown session is the session where the composer and the sound
engineer get together and balance the sounds of music. With the current technology
of multichannel recording, the sound engineer is able to capture all the sounds that
he needs and then mix them together very quickly. Without these technologies, all
mixdown must be done via a music conductor, which might take even longer to get
the perfect sounds that the composer is looking for.

The dubbing session is the process when visual and audio meet. The dialogue,
the ambience, the sound effect; and the music are mixed together according to the
film at this stage. At this stage, actors come back to the studio to record their dialogue
and lip-sync their lines for each scene. As for the music, it is cut to fit each scene.
Music transition is added when necessary.

With the new technology in music creating business, the action software is
introduced. The action software offers ascents, dynamics, and rhythmic patterns that
can be used for film music. The composers can choose any particular patterns with
their left hand on the keyboard while the right hand can play any single note and
then the software will combine the sound of the notes played by the right hand and
the pattern chosen by the left hand together. The result is incredible as the sound is

realistic and perfect. With this technology, the process takes less time and costs less
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in producing since it does not involve hiring real musicians, renting a practice studio,
or renting a recording studio. All process can be accomplished using only a computer,
software, a good pair of monitor speakers, and a midi controller.

Music composition “ The Lost Tales” Film Music for Symphony Orchestra is a
music composition that uses the same techniques as most film scores use nowadays.
The techniques and ideas are based on ostinato, motive development, and

orchestration.

Objective
1. Creativity of film music composition using contemporary composition
techniques
2. Innovatively presentation of the music in the style of film music

3. Publication of film music composition as an academic work

Specification
1. The music composition “The Lost Tales” Film Music for Symphony Orchestra
is composed of nine pieces of music that represent events, places, and
persons from the story
2. The composition is for a full orchestra and rhythm section that brings
contemporary music composition into the style of the film music composition

3. The duration of the composition is approximately 50 minutes

Methodology

1. Construct the total structure of the stories: events, places, and characters
Construct the total structure and form of all pieces
Compose all themes

Arrange all music using themes and create series of musical pieces

AR N

Orchestrate a full orchestra and rhythm section in the style of the film music
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”

6. Present the music composition “ The Lost Tales” Film Music for Symphony
Orchestra as live performance along with presenting art works and concept
arts for the stories

7. Publish the music analysis and present it as an academic work

Expected Outcome

1. The creativity of film music composition using contemporary composition
techniques

2. Innovatively presentation of the music in the style of film music

3. The publication of music composition and its methodology as an academic

work

MUSICAL THEMES

Theme is one of the most important musical elements in music composition.
The theme is a statement of any musical piece. It is a storyteller. It can tell where
the music is going to be. There are many techniques to develop a musical theme into
a musical phrase, which is a bigger and stronger statement in music composition.

A musical theme can start from music motif. Motif is the small unit in music.
It can be anything ranging from a rhythmic pattern to interval. Motif is then expanded
into a theme. A theme can be developed using a fragment of the theme itself or a
motif to create a musical phrase. The phrase can be composed of a theme and an
answer, which reacts as an extension of the theme.

An answer is not a countermelody nor is it a theme. It is developed from the
motif from which the theme develops. An answer acts as a conclusion of the theme.
In case that the theme is unable to complete the musical sense by itself, the answer
is then needed to complete the musical phrase.

According to the book Fundamentals of Musical Composition written by

Arnold Schoenberg, the term phrase means a unit approximating to what one could
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sing in a single breath. The length of a phrase may vary as it can be in two measures,
four measures, or half a measure in slow tempo.”

For the music composition of “The Lost Tales” Film Music for Symphony
Orchestra, several themes are created from rhythmic motif, melodic motif, and
harmonic motif. There are three categories of theme: the harmonic, the melodic, and
the rhythmic motif constructional theme. Themes from each categories are built from

one of these elements: harmony, melody, and rhythm.

Harmonic Motif Constructional Theme

The harmonic motif constructional theme is a theme that is developed from
a set of harmony. There are two harmonic themes in “The Lost Tales” Film Music for
Symphony Orchestra. The first harmonic theme is called the Dawn of Time theme
which belongs to the first piece of the series. The second harmonic theme is called

the Dragon Rider theme which belongs to the sixth piece of the series.

The Dawn of Time theme

The progression of the harmony features the following chords: Dm-BP-C-Am
or i-VI-PVil-v in the key of D minor. The overall sound of the piece is more likely to be
D Aeolian mode as it does not contain the A major chord which can be used as V — i
in a sense of a perfect cadence.

When chords are built vertically using inversions as seen in Ex. |, the top note
of each chord becomes the Dawn of Time structural pitch. The structural pitch can

be transformed using shorter value of notes as seen in Ex. la.

Ex. | shows the vertically built chords

Dm Bb C Am
) o o
ANV 3 | —© I 1l

5 Arnold Schoenberg, Fundamentals of Music Composition (London: Faber and Faber Limited, 1970), 3-4.
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Ex. la shows the transformation built from chords in Ex. |

Dm Bb
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Another transformation can also be made from a different set of vertically
built chords as seen in Ex. Ib. The theme has now become an intervallic inversion of

the theme in Ex. la as seen in Ex. Ic.

Ex. Ib shows a different set of chord inversions

Dm Bb C Am
)
74 r o | = T T |

Ex. Ic shows the transformation built from chords in Ex. Ib

Dm Bb C Am
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The Dragon Rider Theme

The Dragon Rider theme is presented over repeated harmonies. The
harmonies are Em, C, G, and D (i, VI, Ill, and bvIl). The progression of VIl to i is a
technique widely used in popular music and known as far away from home. Because
the sound of VIl chord is far away from i chord, it creates the tension that the audience
feel the need of coming back to the i chord. Jimmy Kachulis stated that the most
common minor-key full cadence is VIl to i.°

The top note of each chord in Ex. Il becomes the structural pitch. The

development of the structural pitch can also come from different chord inversions.

¢ Jimmy Kachulis, The Songwriter’s Workshop Harmony (Boston, MA: Berklee Press, 2005), 144.
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Ex. Il shows the Dragon Rider motif and chord

Em C G D
0O« 0
o =y O IS ] I I H
F A IS ] | &% | H
| Fan /- I &% ) H
AND"4 = 7 I | ) 11}
) O

Non-chord tones and tensions are used to develop the motif into musical
phrases. There is also the usage of rhythm involved in developing a motif in musical
phrases. Each phrase consists of two measures. The Dragon Rider theme consists of
two musical phrases. A musical phrase is a sentence or a breathing mark and acts as
a presenter of a musical idea. The theme is then developed into eight-measure

segment as seen in Ex. lib.

Ex. lla  show how the Dragon Rider motif developed in musical phrases

Em C
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Ex. llb  shows the most developed Dragon Rider theme

T
N
1

L 1N
L

Melodic Motif Constructional Theme

The melodic motif constructional theme is a theme that is developed directly
from melodic motif. For film music, these melodic themes are considered to be
character themes. A character theme is not necessary related to any character in the
film. A character theme can be related with a place, an event, or any situation in the

film.
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The Glorious Theme

The Glorious theme is constructed from chord tones of Cm, Gm, and Abmaj7.
This theme is built from the usage of interval. The perfect fifth interval is used to give
an affirmative feeling to the audience. The theme as seen in Ex. Il is divided into six
musical phrases. The third and the forth phrase are served as the answers to the first
and the second phrase. The fifth and the sixth phrase are served as the conclusion

of the theme which leads to the next section of the piece.

Ex. L shows the Glorious theme

The Evil Theme

The Evil theme is presented in descending C minor scale motion with Bb as
an avoided note. The avoided Bb makes the C minor scale a sense of incompletion.
The rhythm pattern used to perform this theme is in straight quarter note so that it

represents the steadiness of the evil.

Ex. IV shows the Evil theme

I I I f 1 1 T I i— fl
& L — | | I |
3] . i b & gl - T 1 i)
S~ — - ©
———

The Valor of Men Theme
The tone center of this theme is in the mode of F Dorian where the third and
seventh are flattened by half a step; thus, it can create unique sounds and unique

moods to the piece overall.
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The use of the perfect 5" in the theme is considered to be a strong statement
that helps making the audiences feels the affirmation. The Valor of Men theme mostly
consists of straight quarter notes as it can state the steadiness of the theme as shown

in Ex. V.

Ex. V shows the Valor of Men theme

| .
I T 1
] I I
(] |
I |

The Fate Theme

{

L1
| 1HES
R

The melody of the Fate theme is based on A Phrygian scale performing over
Dm chords as the background music. The Phrygian mode provides the feeling of

almost there to the audience.

Ex. VI shows the Fate theme

A > = —
I | E— ® = | o | = LS ] ]
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The Hidden Valley Theme

The main melody is presented as a two-measure musical phrase in the total
of four musical phrases. The melody contains only four notes from G to C. The Hidden
Valley motif comes in a two-measure musical phrase as seen in the first and the

second measure in Ex. VII. Slurs are used indicate the musical phrasing.

Ex. VIl shows the Hidden Valley theme

Am F G C GB Am F G Am
0O p— —
T — — = i — s | — i
e e e s = ~— e o fo—
T T ‘ |
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The Hope Theme

The theme contains the same elements in term of rhythmic used as in the
Hidden Valley theme. The theme is a four-musical phrase presented as an eight-
measure segment. From measures 9-16, the theme is repeated; however, the notes
from measures 9-12 are in long notes while the musical phrases from measures 1-4

are repeated and being performed as a secondary melody by other instruments.

Ex. VIl shows the Hope theme

Am F G C G Am F G Am
S T —
7} f | ) f | = ]
- - o = s E—
ANSYA |  — - T — 1 — - 1 T i I ]
[ —_— 7
Am F G cC G Am F G Am
/-——__-——\
Q ] (]} = |  — e ] | 1o | T ~~ n
| n ] 1 7 — = i T ——H 7 = e T—
J T T T I 1 T —— T | i | f

The Shieldmaiden Theme

The Shieldmaiden theme can be observed as two musical segments. Each
segment contains four measures. The motif is composed of seven notes including
pick up from note B to note G as seen in measure 1. Then the motif is developed by
the use of melodic sequence as seen in measure 2. The motif continues its
development by repeating the triplet fragments twice in measure 3. The direction of

notes at the end of the second segment is changed from going up to stay the same.

Ex. IX shows the Shieldmaiden theme

s ﬁf\ﬁt 1!”‘%__":“.—\. .‘/_\‘.' /Io—;\-\ P . _ 'R—h
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Rhythmic Motif Constructional Theme

The rhythmic motif constructional theme is a theme that is built from the
usage of rhythm. From the rhythm, pitch or pitches can be added in later. The melodic
sequence or repeated harmony may or may not exist in the rhythmic theme.
The Battle Theme

The Battle theme is composed of accent notes on a group of sixteenth note
performing on single strokes in drum sets. A single stroke is one of the drum rudiments
that every drummer should learn how to play in their first lesson. It consists of
alternating strokes played between the hands such as R (right) L (left) RL R L.... or L
RLRLR..

Ex. X shows the Battle theme

In every four measures, there are variations in the last beat such as single
quarter note, a group of triplet notes, or a group of sixteenth notes. The variations

are created to give a contrasting feel to the overall music.

The Arrangement, the Orchestration, the Performance, and the Recording

Orchestration and arrangement have been many things to many composers.
They provide different colors, timbres, and textures to music. One of the goals of the
orchestration is to mix, blend, match, and contrast the instrument within the same
section or different section of the music.

The string section has been considered as the main provider of melodic-
harmonic elements in the orchestra. This section has five distinctive voices and is able
to sustain major musical ideas either as a choir in the full orchestra or in works of

string orchestra; however, it has fairly homogeneous in sound.
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The woodwind section has heterogeneous sound as each instrument in the
woodwind family is different from one another. The woodwind section can provide
contrasting color, repeating, or echoing any passage previously played by the strings.

The brass section is mainly used as a builder of orchestral climaxes, as a
presenter of melody, and as a provider of coloristic effects. The brass section can also
provide contrasting color over repeated passage.

The rhythm section can be from the percussion section within a symphony
orchestra or can be any previously mentioned orchestral sections. The rhythm section
performs grooves or sets of rhythmic pattern along with harmony of the music. The
effect from doing so give a trill middleground and background to the music.

Over the same theme, the orchestration can provide different color and feel
to the theme; thus, making the theme become something new each time the theme
is repeated.

”

For the music composition “ The Lost Tales” Film Music for Symphony
Orchestra, there are nine episodic movements of music, which reflect ideas,
characters, places, and times. In each movement, the theme is presented in several
orchestration and arrangement techniques as in solo instrument, in combination of
instruments, in full orchestra, grooves, tempo, and key.

Doctoral Music Composition: “The Lost Tales” Film Music for Symphony
Orchestra had the world premiere at Music Hall, Art and Culture Building,
Chulalongkorn University, Thailand on June 28, 2017. The Orchestra was conducted

by Dr. Rujipas Phudhanun-naruepat and the art works displayed at the performance

was illustrated by Ms. Arya Kesjamras.
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