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Abstract

This article was written to analyze a piece named All in Twilight | which
originally come from All in Twilight — four pieces for Guitar composed by Toru
Takemitsu who considered as one of the finest Japanese composers. All in Twilight
was commissioned by Julian Bream and is dedicated to him. By looking at form,
harmony, technique, and ideas of the composition that have shown perfectly in the
piece and more importantly his conceptual idea that much different than other
westerner composers which makes him even more outstanding Japanese composer.
As mention to his unique ability above, there will be no doubt why All in Twilight
became one of the most important, influent and one of the most difficult
compositions for classical guitar right after the first performance on October 9, 1988
in New York. This article was written to publish how important and valuable the

composition of Toru Takemitsu is.

Keywords: Classical Guitar / Toru Takemitsu / All in Twilight
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yadagtunazgiialiiuien uninasiuannieenuanindausn a nysiaeasn Tutud 9
naney a.a.1988 Tasnldidouaslugitnilafusedunalamanamanavesdaly
¥maiate wea ad (Paul Klee) wazldthdovesn nvlalart (Twilight) Tusndudevesun

NN

2 Toru Takemitsu, All in Twilight for Guitar (Tokyo: Schott Japan Company LTD., 1989), 4-6.
3 Julian Bream, “The Art of Julian Bream: Classical guitarist and lutenist,” accessed May, 2012,

http.//www. julianbreamguitar.com/home.html
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“Westerners, especially today, consider time as linear and continuity

as a steady and unchanging state. But | think time as circular and

continuity as a constantly changing state. These are important

assumptions in my concept of musical form. Sometimes my music

follows the design of a particular existing garden. At times it may

follow the design of an imaginary garden | have sketched. Time in

my music may be said to be the duration of my walk through these

gardens. | have described my selection of sounds: the modes with

their variants, and the effects with shades, for example. But it is the

garden that gives the ideas form.””
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% Asaka Takemitsu, A memoir of Toru Takemitsu (Bloomington, IN: iUniverse, 2010), 78.

5 Toru Takemitsu, Confronting Silence (Berkeley, CA: Fallen Leaf Press, 1995), 119.
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Abstract

The aim of this study is to create examples of music and movement activities
for early childhood based on the philosophy of Emile Jaques-Dalcroze. Many
contemporary researchers had affirmed that music is the most significant impact in
fostering the child development of the first six years. “Rhythm” is the most appealing
element of music to every child. The set of 5 inspiring piano pieces are carefully
chosen to inspire the series of rhythmic exercises for early childhood music classes.
These series of music and movement activities are excellent examples and tools for

early childhood teachers to build the solid music foundation for young children.

Keywords: Dalcroze Music Activities / Music and Movement / Rhythmic Sense
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T Ethan Driver, A Pathway to Dalcroze Eurhythmics (London: Thomas Nelson and Sons, Ltd., 1951), 11-12.
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8 Cassandra Eisenreich and Marja-Leena Juntunen, Assessment in Dalcroze Pedagogy (Oxford: Oxford University Press,

2019), 7.



21Sa1SOUNSSLAN WKINENAasSvaN: Rangsit Music Journal
i 15 atfuii 2 N3NYIAN-5UIAN 2563: Vol.15 No.2 July-December 2020

5
o — — I =~
gm:,l . P T d e e 0
N | el 1 Il 5 rid
] N B— — —
' $ Tt 38 i, , ,
e : —— s ]
| | | I T

Tun1svinAanssy TdnSsuiukuunstegratuwdalusauiaanudnasdamslu
% d‘ d‘ a a d‘ é’ 24 1 d‘ a b4
9n31ALUUSTINAT Wnedsuiianianisiiuliotusulssloamasing Weoauninen 4
PNLSYULUTILUUNUNS

lun1svinanssu ragisuiuudeniens 3 wuu (fheg1edl 7) win Tnelvdniseu
a o ~ o oA A a < a v o o
Weudeneaulagnisauile audn aulva viednass AzAITUABUALLSIMSTeldEe IR

LUNTILANANSAY

A7981991 7 JULUUIMILIIY 3 WUUINYIUBANAS Toreador

b=y ) JIr=J Ll /3]

A) B) )

Tngasy umwasimnzauegedslunisiinanuiuamsdanglidnugu e viues
& Y o o Y v w s 2 & « 2 o a A va
mduldndmaonndesiudmzusvdaiunisieioulmvesanilusssummdelasuy

wasndy dnvazdanzuuuifgeladin lnsaniznisnsglannudamnglszn

4. The Wild Rider

Useiuslaelsidsn yduil (Robert Schumann, A.A.1810-1856) Huumwasasud
8 Tugm Album for the Young, Op.68 ffanue 43 wasvuindu LindnSousyaudy
aanstRnussasUnNasdRUT 1-18 161 uidwsumasadun 19 1usuly yifudldseyly

[y

MamTulvaiilesnndadldvinueseaugilunisussias suwuudangluledelumasilus
veanfemuudsslings eovssiasgiuviuesluiievauuuersiula (Arpeggio) latuas
fawdiinduguuuionesiiliaenndesiu willeussassiuiuiasawwinduriliiiauwwg

AUFTNANATUAUDE19A957 (F198199 8)



215a1SQUNSSVAN WKINENAaSVAN: Rangsit Music Journal
i 15 atfuii 2 N3NYIAN-5UAN 2563: Vol.15 No.2 July-December 2020

A0819% 8 vIou A vind? 1-8

() [r—— > [ —— p——
£ [* 1 L L 0 = f ] 1 1 1 1 I 1 I I | -
AWV ) 1Y T T T 1 ol T [ ] - T T T T [ i 3 1.}
L o W & T T E T F T T P_F g i T > T - Iy
N # d T T T T I T o d # T #
0] ’ e ———] 14
2 3 3 23 AF ;
E‘i'l! = = = = = Tal
o ) = 1) - ™3 1L 3 - L L 1L - . il 3 - I - | - 3
[ %] ¥ ¥ T "4 ¥ I I
Y T T L T T I} I
T L4 T
5
() [— a P ——— A
b4 T T T [ 1 | [ 1 T T T T T | 1 T
4 Il I I r i [ 1 1 I 1 I Il [ 1 & 1 [ & Il I I Il Il Il -
ry [} T [ ) 1 r ] 1 T 1 T T 1 I 1 . = o T [ A | o [}
. a 1 L i [ i 1 | i 1 F:-) ol . P2
S & - — — —_— - ==
£ 3 3 B u‘. g F P o 2
) = = ™ = i ™ 1 I
¥ O T L") L) |7 a a T ' L a L) hutl L] L™ | ) - w Tr L]
4 ¥ ¥ I ¥ | I ¥ | ¥
t ¥ ¥

TumsviAenssu WiiGeuduauileivihuinudnasdome luvngiagussias e
IFgudyaia WiniFeueanisaudiluseuiedufianaientu Weavuselonmadlsd
\WasuAATeNTI

Tunsvifanssy Tidnissudoianara@nuaiduauinisinniasaiuin (Gallop) 1U
pugUiuudmzvesiiedioifinuuiussuasifoneadiofunisaiusnusssuea

($987197 9)

a o

A2981991 9 JULUUTMIEduaSIaN YL RIN1TIAIUIN

tf?

I I
o | 1) e, e 1) e e, |
=r— !

¥ L

T

¥

o8 en

lngagy vnimasihduntenlunginseudeludesnnddmeiile Fadunad
winzadlunsussiasuszneun1sismiud lneddadanemusssurfvennniiaunse

Jemulalusngsn MM.=116-120

5. The Entertainer
Usziuslaoanand aaUaU (Scott Joplin, A.A.1868-1917) Tusnsrdenie 4/4 Tu

Julaides D wees iuumwasuszianusnlng (Ragtime) Nas19voLdasliunaalau

z:l' = o ¢ aa a o a ] Yo o a v | 6 Yo
LUBNAINNULDNANYIUUDINURAITNIA V]']UEJQV]‘WQQ']U ﬂ'ﬁiaﬁ"ﬂ\‘i'wjgsﬂmV]ﬁi']ﬂLau‘VﬂMﬂU‘UWLWﬁ@



2715a1SQUNSSLAN WKDNE1AaSLAN: Rangsit Music Journal

Fufnndugangnamsialaensiudsuluyilidmssniianuddguntutiues 1y

i 15 211ud 2 nsngaN-51421A% 2563: Vol.15 No.2 July-December 2020

nstddmeauunundangan Fadnnuluunmasdmsueus msldsuwuudamnedaly

WNASETINSIIUI IS NDUTIMIZAN AZNITUUILURUITININRINEAN (F98199 10)

A298799 10 VIBULINYDWNAINLYIIVINIUDINAS 19NN WL IINILTR

5 = grfe ColefPar o _
e — | e \p “=lp L TS L] T F r—r—
-‘ - ;‘pn- T T T mf. m.g.
- b s I B
a e . [ r F - F ¥
T T T
oy = s, .cftre.:
S U T T T mj‘ r;;'
?3: e e —4f i  ———
== — — i = ——1 ————

g

Y 1 d‘ o Q’lj < al a dy Y %) ¥ & o =2

fhngreiinukanstidunisiseusestulng danausiiln wazdenunuiineny
VU A ielriesani1sussiaalsenauianssuamsuLin

Tunsvinfanssy iindeuhgnueasaivsld vwenewunziuiieveadn lunsdl
Aov A o ' a yaa | U A v =~ ) =~ I o )
inGewengtesnii 5 Wldisnsdgnueaaduliedislutioranudmnsdnas widmiu
2 a [y v 1 o v Uee) v [y v v a [
Wnfaunsadugnuealnedediuigua Wnnwwazsugnuealinssiuainasdmigue g
wias Ingludeoned 1 vsasit Jamen 2 u Famen 3 leugellu wazdawiedl 4 Suvea
AFAIENANNUITANNeY WetinSeuwisiuuealdegaiuly aussadlisau

lunsviianssy Tvagussiaeinueviau 2 wiesht 28-31 91luun etniSeuduiny
lAnassnusuiuudame lagisuaintlninaesludamizd watsvuLletniSsuaIunTn

UfjuRlaegamnaatiaal (Fee1ei 11)

Y oA ° i ‘:1' Aa ) ‘:4' ! ° v o a
ADY1N 11 NUBINBUN 2 NUTULUUNMIENLANANEUTUNNRNA D

%] \
I
i
iy




215a1SQUNSSVAN WKINENAaSVAN: Rangsit Music Journal 27
i 15 atfuii 2 N3NYIAN-5UAN 2563: Vol.15 No.2 July-December 2020

(%
[ [ o Y

Tngasy uninastimungadlunisuusihlidneuldsuidndnuusvesdamnedn %

Feaursailuaseassananssuiuisamzivainuane tesanuwsazviouluinasiil

Jamzdaludnuaziwansreiu iuiuguluginuedanesluseivasoly

G

ya A =

Wwinuguisarseuildfnagaliefinnuduasiuunmasiineldgunineu Auiunisdn

a N =2 [ o & a o o [ dy = [ Y Y
uniadwazianssunEnmumuEndudssindudsnmanzandmiuiod Weaniliend
ANUFANILAEZNALAAIRDNNINTY NMSFEUSTInve Tz Uguisnuuuinmalased
AI8A10E19AINTIUNATNATIAINUMINGING 5 unil Sarunsarluussyndaldaousie
\A383AUATYIADY Tngn1511Y N UBIMANYBIARLINAITUTSaMALINAINTIUANFULUUT
nausll wenwmileannisyaimuinuedsmne Arsinsnwiiadslusmunsiauilan

vinwgluddusiely ieyiugiunflunisiesenlignsieudjifiniainuss



21Sa1SOUNSSLAN WKINENAasSvaN: Rangsit Music Journal
i 15 atfuii 2 N3NYIAN-5UIAN 2563: Vol.15 No.2 July-December 2020

UTTUIYNTH

ol Wudiasey. wowrunsuAmigsenadatl furinadl 3. ngamma: nAngsm, 2552

fanssan Bedums. “@Ssrduius: nsrurumswanvinweeaduinausdiagldunin
aupsiionsdaouln.” 3wawﬁwuéaw§ﬁ’m%m, agmamaaimﬁwmé’a, 2557.

Ule 9uiius. assaunssumantely 1. nsanna: dingnansaluminends, 2551.

Dalcroze, Emile. J. The Jaques-Dalcroze Method of Eurhythmics: Rhythmics
Movement. New York: The H.W.Gray Co., 1920.

Driver, Ethan. A Pathway to Dalcroze Eurhythmics. London: Thomas Nelson and
Sons, Ltd., 1951.

Eisenreich, Cassandra, and Marja-Leena Juntunen. Assessment in Dalcroze
Pedagogy. Oxford: Oxford University Press, 2019.

Findlay, Elsa. Rhythm and Movement: Applications of Dalcroze Eurhythmics.
Evanston, IL: Summy Birchard Inc., 1971.

Flores, Roseanne and others. “Using Early Learning Standards to Provide High-
Quality Education for All Children: The Early Learning Guidelines Toolkit.”
Theory into Practice 55, 2 (2016): 145-52.

Vanderspar, Elizabeth. A Dalcroze Handbook. London: Roehampton Institute, 1986.

Williams, Kate. “Moving to the Beat: Using Music, Rhythm, and Movement to
Enhance Self-Regulation in Early Childhood Classrooms.” International

Journal of Early Childhood 50, 1 (2018): 85-100.



215a1SQUNSSVAN WKINENAaSVAN: Rangsit Music Journal
14 15 aiiudi 2 nsngIAN-5121AN 2563 Vol.15 No.2 July-December 2020

lulaspaaued Tngursnen: uwmsaannisAnelelugalns

Bartdk’s Mikrokosmos: An Alternative Piano Approach

for the Modern Era

AR nedasens*

Sasi Pongsarayuth*!

UNANED

1

[ s &Y v [ Y
undseiusyn lulpsreaues Ingiuan visnentlasuniseeusulilunasuyn

q

'
U s A

dmiuaduaiailanduiigalutianisui 20 WuundseiusimaadeludmiviinFeud
BuFeudeluiuddusnvesmaFouluauieszdugs unnasyadazeiauinaiianis
vssasdelulundoudunrundlasupiamsssil 20 Sulszneusealadauniivainvany
uniwas ulnsmeaues dianUszasdfiazusuuansaeudelulnorualadauniiutiu
devvainuansuazesdusznauiidanguld saufsnsimulaninugniadiuaunives
fnideudnie Tuummasnd vismenldenenmadansuseiudinasuazaladaunivos
wlSegnsnsudau avvnfifiudlasadrwasumnamualngwindu Sedeldindunns
susomedanisaudeluuasmaianisssiudinaafouiouavosun saendly
Fefu uninasnildsunmsendediduwuuiioudeluiinsuafianganis wazdady
\nTesiloddyideslosnuniluein Jagtu uavewandnse duidumadenlnidmsiu
mMsfindumafianisussieadeludmiunsSoumunluanissei 20 Wuduan Wunside

A aa I = o~ dl' v o a [N 1Y aa
Hmmaﬂﬁiamﬁiﬂmiuﬂqiﬁﬂﬂq LﬂEJIULW@ﬁlﬂaqﬂqiﬂwwu’]ﬂqiLiEJu%”L@@‘EﬂﬂﬂﬁUﬂ'lunﬂlm

Adnfny: vismen / lulasmeaued / WWalu

* Corresponding author, email: sasi.musicfaa@gmail.com
! 509fdn 319138 MU JURANTITenussas9assdlivivnns Angfaunssumans inansalumineds

! Assoc. Prof., Creative Music with Academic Approach Research Unit, FAA, Chulalonglorn University

Received: September 10, 2019/ Revised: November 18, 2019 / Accepted: November 25, 2019



30 215aISOUNSSLAN WKINENAasSVAN: Rangsit Music Journal
i 15 atfuii 2 N3NYIAN-5UIAN 2563: Vol.15 No.2 July-December 2020

Abstract

Bela Bartok’s Mikrokosmos, one of the most prominent keyboard
compositions of the 20th century, was composed as a pedagogical tool for piano
students of all levels, from the most fundamental to the advanced. Aimed for the
improvement of the students’ pianistic techniques, along with their understanding of
20th century music. This collection of piano pieces comprises various musical styles,
ranging from those by the previous masters to Bartok’s influential contemporaries.
The main objective of Mikrokosmos is to improve on piano pedagogy by utilising the
style of folk music, which provides a variety of contents and flexible elements,
together with developing the students’ aural skills. In this collection, Bartok
demonstrated his compositional techniques and musical style prolifically, rare only
for large-scale forms and structures. Therefore, it may be argued that this collection
of piano pieces contains nearly all of Bartok’s pianistic and compositional techniques.
Naturally, it is regarded as not only one of the most valuable pedagogical tools for
piano studies, but also a significant device that bridges the music of the past, present,
and future. As a result, this composition may be regarded as a new alternative for
piano practice and piano study from the 20th century onwards; both teachers and
students will have an opportunity to broaden their scopes and horizons in piano

studies in order to comprehensively further their abilities with efficiency.

Keywords: Bartok / Mikrokosmos / Piano
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3 Elliott Antokoletz, The Music of Béla Bartok: A Study of Tonality and Progression in Twentieth-Century Music (Los
Angeles, CA: University of California Press, 1989), 138.
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4 Benjamin Suchoff, Bartok’s Mikrokosmos: Genesis, Pedagogy, and Style (Lanham, MA: Scarecrow Press, 2004), 118.
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Abstract

The purposes of this research were to study 1) to study the criteria Judging of
the International Marching Band Contest and 2) for presentation Guidelines for judging
criteria Marching Band Contest at the international level, informants are the judges of
judging the international competition of 7 people from 3 continents, including
America, Europe and Asia. The tools used in the research are in-depth interview and
statistics used in Analyzing data such as Likert Scale. The findings revealed as follows:
The criteria for judging the marching band competition at the international level of
the marching band focuses on the regulation of the rows and the instrumentation for
good sound quality. The level of scoring consists of three important elements, the
overall performance (Overall Effect), the sound quality of the instruments (Music) and
the appearance to the audiences (Visual). The guidelines of the judgement which is
based on the surveys, found that the 3 main important points are: 1) the sound quality
of the instruments (Music) 2) the basic skills of the players 3) the details of each

competition criteria.

Keywords: Competition criteria / Marching band / Display / International Marching
Band
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ABSTRACT

This article is a part of Doctoral Music Theatre: ‘The Wisdom King’

the Innovative Thai Contemporary Musical which is the creative research in music
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and theatre. The research, aims to compose music for the contemporary Thai musical
theatre known as ‘The Wisdom King’ the Musical, using qualitative research method
as the approach. The ‘Wisdom King” the Musical is an Innovative Thai Contemporary
Musical, which was presented in the Western Musical form played by an Orchestra
and a traditional Thai Ensemble. The musical paid tribute to His Majesty King
Vajiravudh, King Rama VI, known as the “Wisdom King” or “Theera Racha”. The plot
reveals his philosophy of being a good leader through the conflict of three characters
in the musical. The research is summarized as follows: “The Wisdom King, the
Musical” consists of 40 musical pieces of which the setting forms and structures of

the songs is one of the principles of composing music in Thai contemporary musical.

Keywords: Thai Contemporary Musical / Musicals / Theera Racha / Music Writing for

Musical Theatre / Song Form
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Abstract

The Music Composition “Symphony No. 1” is a programmatic work for symphony
orchestra and narrator describing Biblical events, Christian teaching and beliefs. The original
composition incorporates both traditional and contemporary practices. Symphony No. 1 is
a program music which approximately 30 minutes long, comprised of 3 movements,
according to the doctrine of Trinity as the overarching faith of one God who is Father, Son,
and Holy Spirit. The main theme from the first movement (The Creator) comprises of three
motivic figures (motives X, Y, and Z) and two rhythmic motives (rhythm motive 1 and 2).
The motives are then used as germinating ideas and are developed throughout the piece.
In addition, Symphony No. 1 combines various compositional techniques and practices
namely tonal music, modal music, and twentieth century music including non-traditional
chord progressions; secundal, quartal, and quintal harmonies; clusters; chords of resonance
(chord structure based on overtone series); layers of different sounds; extended
instrumental techniques; ad libitum. The narrator reveals the story of God’s creation,

exasperation, and re-creation.

Keywords: Symphoy No.1 / Bible / Primitive / Symphony Orchestra
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5 Edward Dickinson, Music in the History of Western Church (New York: Haskell House, 1969), 223.
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Abstract

In digital era, the concepts and practices of information system of knowledge
management play a key role in musical instruments research, it can solve the big data
problem and manages digital data at most efficiently. The musical instruments
documentation is one of digital knowledge management that is to collect digital data of
musical instruments of ethnic groups in Thailand in a holistic way, to analyze the influence
factors of digital technology on traditional knowledge management, and to design and
development musical instruments documentations by actively participate with the ethnic
groups. The result of the study shown that the values of musical instruments of ethnic
groups are more than just sound-producing objects, but the relation of concept, behavior,
and sound that are diverse music-making in digital socio-cultural context can be
reproduced, contributed new knowledge in anywhere anytime. So the musical instrument
documentation can offer researchers and stakeholders as a information system not only
manages the digital information system of musical instruments of ethnic groups in efficiency,

but also create ethnic musical culture literacy in rapidly changing society.

Keywords: Information System / Musical Instruments Documentation / Ethnic Groups
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?> Henry M. Johnson, An Ethnomusicological of Musical Instruments: Form, Function, and Meaning (New York:

Routledge, 2003), 258.
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LOLTY UNIINYIFEURAAAC LNDAIAIDINITY DONWUUITENLLUUNITHFULANDE19HAIUTIY

(Participation Observation) fiuauluimusssa N15iAT1Etaya Ussyndldluinaves Alan P.

s lumsutsnguuiitugionn 60 nasluvssmalngldmenssmevesntsuas Taussaudunasiuiseenldidu 5 asvga
o mszalnil 24 ndu nsznaeedlasiewdefinl 22 ngu nsenadu-iued 11 nqu Asz)asealnsiudsuvsonnanlelndideu
1 3 ngu uaensznadiedlou 11 2 ngu Tu #ila WsursTmivazane, uwuiiniyiwesm g lussmalne. (onans
ﬂszﬂaumimzsqu%ﬁmmsl,ﬁamuawamuﬁﬁa, 2544), 17-23.
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T el Seraidiu, wannIsiugYesImINTsuTenskIs (nNganna: Hidnewad, 2560), 24-34.
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1.1 WuIAANIIANYLATDIAUATYIANLS

Lﬂ'%lamum'%Lﬂufwuﬁsimmﬁmq (Material Culture) Fufuituiidanu (Areas) ﬁasﬂumm
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WU unAnvetinUsziimand tdniaTesnuss thauniinet thayweine dndesine) 1am 1
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Alan P. Merriam gyninuundniingnaliin “desnussifunaiifinannssuiuniseinag
TungAnssuaunivesuyuddgnuaovasuanefioy fimuad wazauAnauidevesauludany

28

Sausssutiu’® aussusazsiadunaiausssugasludinn (Music IN Culture) waztduimusssy

(Music AS Culture) $28 Merriam a1 liaan1sAns1aunIINfesUsenaunienuaa (Concept)
wofnssu (Behavior) uay 14 (Sound) Teanudrudusus fuuaziinansenuisfuuaz iy
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wen (Etic) 39AITANDARNIIYIANUS (Ethnocentric) WagliAI1uAITNAILLANANVBITAUTITY

Nl 7
AUAINANYIUU

8 “Music sounds is the result of human behavioral processes that are shaped by the values, attitudes, and beliefs of
the people who comprise a particular culture,” in Alan P. Merriam, The Anthropology of Music (Evanston, IL:

Northwestern University Press, 1964), 6.
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WHUAN 2 LAanIANE ML BEINeInURSYee Alan P. Merriam (1964)°

AUARA

Concept

NOANTIY GER

Behaviors Sound

wiluman1sAinwiaunives Merriam aggnidiluamdnveanisfinymiauiyweine,
pupsudadagiu wifnutennidesnisisinsilueadenndufionimnssuvesaansly
N13ANYIAUAT INS12N1TANBIAUASTILUSUNNIIFIALTAINSTTEAUAINATELAUN TN
e TEnsfnyiuuuiien egnalsin adussden Feuie wezarudanduveslunai
Hanadufivessulundnmyiannsaiuussgndldedusesdnnvosunngmaliazgnisel

lunmsfnwiesosnussvaanguuianuglulssmalnale

1.2 u,u'aﬁﬂmiﬁ'mn'ﬁﬂ';miiﬁ%ﬁa

aufiluisnandn (Product) wagnszuaunis (Process) HIuUN15An Lausdain

o v '

Uszaunsal nswddaymludinusedriu neuiaunduessdanuidaonndosivaninwinden
nInen ke ausssy Anudtaludadeniu “Tausssy” Aanuvainuats wazdsuulas

2gAaBALIA1 NFUYIATUIINTIANITANUINNsTIUMARALnaundulUiun1IA1s T inuay

9 Y

ANINKINRBULAND LTUIINFIUAAMITTAUFTTN H1uNTEUIUNISUFUTUSLAZN1INA0UNAIMNI

a

dennigeulesiumsivisuwlamedenuinusssy feui g3asassassAuazdnssuuausluila

#7499)
& o

N13ANYID4ATINVRUATOIAUASNGNYIRNUTINIINTIUIN NTEUIUNITANIUTLATOIAUAS

sl

YoIuAaZNqUYIRRUENANY niee1asenladndusyuuasaumanvunuiniuiintulunaiy
b & ' % v =~ v N N A av o ¢ vy %
TURDU AILANTITATINAINST NMSITeU3 NMsuanUdeunTeliufduiusseninags wazn1suseyndly
AU3lUN15a519ATRIAUAT NMISIEULAZNITUARNS N1TUTENBUATINAIUNUNEVBUATOIAUAT

555UAYRIANNI A HUTENa UMY 3 Yadeiiedteaiu Ae Aus (Knowledge) #3 (Knower)

% Alan P. Merriam, The Anthropology of Music (Evanston, IL: Northwestern University Press, 1964), 6-7.
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19 |kujiro Nanoka and Hirotaka Takeuchi, “SECI Model,” accessed July, 12, 2019, https://www.tlu.ee/~sirvir/IKM/
Theoretical_models_of Information_and Knowledge Management/the nonaka and_takeuchi_knowledge spiral

_model.html


https://www.tlu.ee/~sirvir/IKM/%20Theoretical_models_of_Information_and_Knowledge_Management/the_nonaka_and_takeuchi_knowledge_spiral_model.html
https://www.tlu.ee/~sirvir/IKM/%20Theoretical_models_of_Information_and_Knowledge_Management/the_nonaka_and_takeuchi_knowledge_spiral_model.html
https://www.tlu.ee/~sirvir/IKM/%20Theoretical_models_of_Information_and_Knowledge_Management/the_nonaka_and_takeuchi_knowledge_spiral_model.html
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" g5t Uiviwily, glaiseumsiinsiziuazeanuuuszuy (ngavwer: Todd wiidles, 2557), 41-63.
12 ﬂizqnm%{muawm Geneieve Dournon #latauelilu Handbook for the Collection of Traditional Music and Musical

Instruments (Paris: UNESCO Publishing, 1981), 14-37.
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13 ﬂ%’U‘lJiq&mﬂ Andrew Treloar, “Digital management Model,” accessed July, 12, 2019, https://andrew.treloar.net/

research/diagrams/


https://andrew.treloar.net/research/diagrams/
https://andrew.treloar.net/research/diagrams/

215aISOUNSSLAN WKINENAasSVAN: Rangsit Music Journal
i 15 atfuii 2 N3NYIAN-5UIAN 2563: Vol.15 No.2 July-December 2020

AaetoyaLAIoInUASTINgUYIANUSlulssnalne (Back end) Ysznoudiussuy

FutoyauarszuuInn1sgIuteya 1lATeainevesssuy Auandlun1snedneEig

A15197 1 ToyaimusIsuauss Musical Culture

1) USUNNNFIANIRILGSIH Socio-Cultural Context

Field Name Data type
1. %aﬂaim%ﬁ‘ﬁuaj Ethnic Name Text
2. Tus Ty Culture Story
3. daAn Society Story
4. Tanviel World View Story
5. NOANTIUN9HIAY Social Behavior Story
6. UNUIMATATIINSdsay Social Function Story
7. AaUsuazimalulad Art and Technology Story
8. ?J"u"‘] Others Memo
2) IWUSIINAUNT Musical Culture
Field Name Data type
1. %aﬂdu%ﬁaﬁuﬁ: Ethnic Name Text
2. USELaNuesnun3 Taxonomy of Music Genre Story
3. Jlauuagiile Musicians and Auditors Story
4. puAndeiunues Concept of Music Story
5 WeRANIINAUAS Music Behavior Story
6. M3kTAUA3 Use of Music Story
7. aupsiuAas Music and Art Story
8. AON1TUARIAUAS Performance Medium Story
9. suﬂ Others Memo
M57971 2 13eeAums Musical Instruments
1) %’a;&aﬁﬁiﬂmmm’%amum‘% Musical Instruments: General
Field Name Data type
1. ﬁﬁ'ﬁm'%‘mmum%’ Musical Instrument ID ID Number

2. LASDIAUATS

Generic Term

text @19diviangdoisen

3. ANTUNNULATOINUAS Place Text
4. UsELAVv0lA30InUn3 Folk Taxonomy Story
5. szUudyanual Symbolic Significance Story
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History

Story

Other

Memo
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Abstract

This research is about to examine the historical context during the life and
times of César Franck in the nineteenth century (1822-1890) and to analyze some
traces of Johann Sebastian Bach’s influence on one of the César Franck’s prelude and
fugue works which is Prélude, Fugue, et Variation in B minor, Op.18. By choosing some
of J.S. Bach’s compositions including prelude and fugue for organ and prelude and
fugue from The Well-Tempered Clavier to study and compare with Prelude Fugue et
Variation Op.18. The researcher used an analysis method to find the similarities in
both of the composers’ works in terms of musical styles and ideas from Baroque and
Romantic periods and musical techniques that César Franck tends to apply from Bach.
The research result will be useful for a better understanding of life and works of César
Franck and for analytical study of musical context from different two periods. This
research was conducted in qualitative research design and the researcher choose the

musicological method to analyze the data.

Keywords: César Franck / Prélude / Fugue / Variation / J.S. Bach

Significance of the Study

Johann Sebastian Bach was one of the most significant composers throughout
the music history. His works and compositions have influenced and inspired many
other prolific composers including Mozart, Chopin, Beethoven, and Liszt. However,
there was a movement called “Bach Revival” that helped emphasize the importance
of J.S. Bach. Since his works and his fame were almost forgotten after his death, some
composers especially Mendelssohn sparked this phenomenon to make the public
realized Bach’s abilities. He performed some of Bach’s compositions and other

composers such as Schumann gathered Bach’s work to publish. Since then the
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importance of Bach was spread to many European countries and other several Bach-
like compositions were released after the movement including works of César Franck.

César Franck (1822-1890) was born in Liege, Belgium. He was known as a gifted
pianist since he was young and later became an organist. While he was studying, he
had a chance to study Bach Baroque music such as prelude and fugue and his
admiration towards Bach made him compose an outstanding fugue in the
competition. In his adult life, his life pattern was somehow similar to Bach too, as he
embarked on a career as teacher, composer, organist, and pianist. He gained a
reputation as a great improviser which led him work for the church and finally became
professor at the Paris Conservatoire in 1872. During his years at the Conservatoire,
Franck composed many pieces including symphonic, chamber, and keyboard works.
Until his last year in 1890, his works were influenced by many composers’ model
including Bach’s. Plus, he was considered the greatest composer of organ music after
Bach as well. So, there are some similarities between these two composers that

should be studied although they lived in different eras.

Objectives
1) To examine the historical context during the life and times of César Franck

2) To analyze the traces of J.S. Bach in César Franck’s Prélude, Fugue, et Variation

Scope of the Study

For the scope of the research, the researcher will focus on César Franck’s
Prélude, Fugue, et Variation in B minor, Op. 18 and some compositions composed by
J.S. Bach such as The Well-Tempered Clavier Book | and I, Prelude and Fugue for
Organ, Christmas Oratorio, Suite, etc. The data will be collected from books, thesis,

and documents related to the topics.
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Methodology

This research was conducted in qualitative research design

1) Document Data Gathering

The researcher gathers the data from historical documentation, documents,
articles, journals, books, and related thesis which collected from many sources such
as Jiew Bangsue Library, College of Music at Mahidol University, Centre Library at
Chulalongkorn University, and Internet.

2) Data Treatment

- Arrange and translate the documentary data in Thai and foreign language

- Grouping data into the different topics

- Verify the accuracy and completeness of data

- Check and patch incomplete issues of data

- Reprint and edit the musical scores for manuscript analysis and study

3) Data Analysis

After the data was collected, the researcher transcribed and arrange text data.
Then, the researcher reads through all of data, marking, and dividing the data into
parts by hand. The next process of analyzing was categorizing data into categories and

segments. Then the content of all of the documents will be analyzed.

César Franck’s Musical Style and Idea of Bach’s Influence

Franck should never have been considered as a French artist although he
always considered himself a Frenchman. Not only because of his Belgian birth, but
because neither his aesthetic doctrine nor his technical method, show the relation to
those features that distinguish the true French spirit and character®. Instead, his
compositions were rather affected by German’s composers such as Bach, Beethoven,

and Liszt*. Especially, his techniques including chromaticism, cyclic form, and

3 Robert J. Stove, César Franck His Life and Times (United Kingdom: Scarecrow Press, Inc., 2012), 173.
% Nicholas Hester, “César Franck — A New French Unity” (D.M.A. diss., University of York, 2015), 7.
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sequential writing were inspired by J.S. Bach. Chromaticism and cyclic form are usually
cited as the two salient characteristics of Franck’s style. His chromaticism is often the
result of melodic chromaticism in many parts rather than a functional or coloristic
harmony”.

The reason behind many of his compositions was that he tried to explore the
possibility of the new organ called “Cavaillé-Coll”, which was invented during his
times. Therefore, the concept of organ especially influenced by Baroque tradition
became the factor that inspired his work such as Prélude Fugue et Variation in B
minor, Op.18 which was firstly composed and published in 1868 in a set of Six Pieces
and later was remade for piano and harmonium in 1873.

An expanded pedal division was one of the most important Cavaille-Coll’s
contributions to the symphonic organ Franck invented. Usually, Classical French organ
had a board of small pedals controlling only two or three stops. These pedals were
used for plainsong melodies on the trumpet or for a soft lower voice. The sound of
a sixteen-foot reed could appear in the pedal with a help of Great-Pedal coupler.
However, Cavaillé-Coll expanded the pedal division by adding a full chorus of
foundation and reed stops which develop pedal parts in their improvisations and
made it possible for French organists to play the music of Bach for the first time®.

Since then Franck started to compose the Six Pieces between 1860-1862. He
performed the complete set at Sainte-Clotilde. The pieces treated different genres
and textures and probably stem from Franck’s improvisations in exploring his new
organ. One of Franck’s most popular works was the Bach-inspired piece No.3 Prélude,
Fugue et Variation in B minor, Op.18

In Prélude Fugue et Variation in B minor, Op.18, the Prelude was developed
as a form of introduction in the music for organ where the thought of Bach is

mingled with a quite modern tenderness. In his Prélude, Franck introduces an

> Rey M. Longyear, Nineteenth-Century Romanticism in Music (Englewood Cliffs, NJ: Prentice Hall, 1969), 150.
¢ Anna Sung, “The Cavaille-Coll Organ and César Franck’s Six Pieces” (D.M.A. diss., Arizona State University, 2012), 7.
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expressive melody and he finishes the piece with a Variation that used the same
theme with an embellished accompaniment. The Fugue that connects them is based
on a subject that is related to the opening and closing melody so that the overall
work has a structural unity.

To build the connection to Bach, Franck must draw some elements out of his
music that related to Baroque tradition and a few unique characteristics that represent
J.S. Bach. One of the mutual traits that both Franck and Bach have in common was
their devotion to the faith in God. Since writing music was an expression of faith to
Bach, his every composition was “in the name of Jesus” and “to the glory of God’”
linked to the main idea of most of Franck’s compositions.

Another aspect we found in Bach’s works is his abilities to create pictorial
music. Bach was able to use music to paint the stories through word and tone as well
as his musical languages. So did Franck®. It can be found later that Franck used this
piece to reflect what Bach usually did in his works and make it suitable in the romantic
context that he could picture Bach like in a program music.

The piece was divided into four movements which are Prélude, Transition or
a link, Fugue, and Variation. Each movement could represent the idea of Bach’s faith
in God and has the same unity of structure, ideas, and styles. Franck was able to
connect his ideal of J.S. Bach to his romantic techniques that made him succeed in
painting the master of Baroque to revive in the aftermath of Bach revival like
Mendelssohn, Schumann, Liszt, Brahms and others did.

Prélude, Fugue, et Variation in B minor, Op.18

In Prélude, it has a well-structure plan of using figurative theme throughout

the whole section. Instead of using long phrase sentences, Franck chose to focus on

small motives and grouping figures to form musical language which is similar to Bach’s

" Malcolm Boyd, J. S. Bach (New York: Oxford University Press, 1999), 174.
8 Dorothy Cheung, “Selected Piano Works of Franck, Haydn, and Chopin” (D.M.A. diss., The Southern Baptist

Theological Seminary, 1992), 7.
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in his Well-Tempered Clavier. So, the phrases could not be divided equally but
depends on the melodic organization in each group. There are three segments divided
as ABA’ in the key of Bm, Dm, and F¥m.

There was interesting point about the number of measures using in the piece.
Some Bach scholars have discovered that Bach's works are filled with numerical
associations, and his use of symbolic numbers has specific meaning, especially in his
signature name “BACH”. There was a method called “gematria” that referred to
number word symbolism corresponded to the number alphabet’. Each letter has a
numerical value, and so all words can be expressed as a total of the letter numbers
(A=1, B=2, C=3, .H=8, ..).

It is possible that Franck applied this theory to his work as well. The total
number of Bach's name letters is equivalent to the number of measures Franck used
for the length of Segment AB+A+C+H=2+1+3+8=14) and the total number
of the word “Credo” he used to finish Segment B(C+ R+ E+D+ 0O =3+ 17+ 5 +
4 +14 = 43) was also implied in the measure 43 of the Prélude. Later, in the Transition
or a link, the transition was finished in measure 59 which implied the word “Gloris”
as well as in the Fugue, it will be finished in measure 140 which implied the word “In

)

nomine lesu” according to some significant words that are commonly employed in
Bach's use of number symbolism®. So, this is one of the evidence that Franck was
influenced by Bach’s idea and technique in composing his music and showed his
Christian belief that he dedicated the piece to God like Bach always did.

It should be noted that Franck concerned with the shape of melody or
melodic contour as well. He tried to balance the motion of up and down movement
from descending line to reach the culminate point and back to ascending line again

within a theme like Bach usually did in his many compositions. So, the melodic shape

came out like a detail of convex and concave shaping in Baroque architectural

? Jihye Oh, “Number Symbolism in J. S. Bach's Keyboard Music” (D.MA. diss., Claremont Graduate University, 2016), 18.
" Ibid, 19.
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facade'!. This is one of examples that Franck used musical tools to create pictorial

music like works from Bach.

Figure 1 Franck’s Prélude (mm.1-2)
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In many of Bach’s compositions, he often used broken chords and arpeggio
as important elements to indicate triads. As shown in his famous Prelude and Fugue
in C major, BWV 846, the inversion of triads was fully used throughout the whole
piece. So, Franck chose to use these techniques to represent Bach’s style in his
Prelude. In measures 3 and 4, the descending 7" chords of C# dim and A% dim arpeggio
were used, followed by descending triads of A% dim and G¥ dim to paint the

downward movement.

Figure 2 Franck’s Prélude (mm.3-4)
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In the bass part, Franck used a simple descending scale-like passage from tonic
(B) as a counter line to accompany the downward movement in the right-hand part

which is similar to what Bach did in his Prelude and Fugue in F sharp major, BWV 858.

Figure 3 Franck’s Prélude (mm.1-4)
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! Ronald L. Fishbaugh, “Elements of Romantic Tendency in Selected Keyboard Works of J.S.Bach: A Study with
References to the Visual Arts” (D.M.A. diss., New York University, 1978), 148.
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The significant motive of ascending intervals Franck used in Segment B derived
from many of Bach’s works. He might be inspired from the theme of the chorus “Herr,
wenn die stolzen Feinde toben” in the Christmas oratorio in which its widely spread
intervals symbolized strength, pride, and defiance 2 Here Franck treated leaps
carefully. He moved from steps to bigger leaps from second interval to third, fourth,
fifth, sixth, seventh, and to an octave in a row like a stepwise progression. So, the

sound was not jumpy but well-ordered and smoothly climbed up like Bach’s style.

Figure 4 Bach’s Herr, wenn die stolzen Feinde toben in Christmas oratorio
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Figure 5 Franck’s Prélude (m.16)
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Then he gradually resolved the passage by using sequences which was the

most important characteristic of Bach. From measure 36 he developed the sequence
by employing the linear progression of descending scale 5-4-3-2-1-7 from F#-E-D-C#-
B-A at the first note of each measure which was similar to Prelude and Fugue in E
minor BWV 855 before he reached back to the theme in F# minor in measure 44.

In the Transition or a link between Prélude and the upcoming Fugue, Franck
used these nine measures as a connective passage to prepare the audiences for the
subsequent section in which he introduced the motives of fugue here in this part. In
the piano version, Franck gave a written down of an improvisation-like passage to

keep the character of the prelude that provided us an improvisatory feel as well.

12 Albert Schweitzer, J.S. Bach (New York: Dover Publications, Inc., 1966), 89.
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Then Franck foreshadowed the melodic contour of the fugue here in the
transition part. On one hand, he might get the idea from Bach’s Prelude and Fugue
in E flat major, BWV 876 about the contour of the melody but he changed to the
opposite direction. In Bach’s work, it started from the ascending triad to the
descending scale but in Franck’s piece, he started with the descending triad before

he moved to the ascending scale.

Figure 6 Bach’s Prelude and Fugue in E flat major BWV 876
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On the other hand, the shape of melody was also like the melody in Gavotte
from Bach’s French Suite No.5, BWV 816. It started with the descending triad then

changed to the ascending scale which was similar to what Franck did in the Transition.

Figure 7 Bach’s French Suite No.5 BWV 816 in Gavotte
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There was a relationship between the opening figures of Fugue and the short
Transition which acted like Bach’s prelude that introduced the theme of fugue. One
can find such motivic connection between the beginning of prelude and its

accompanying fugue in many works of Bach, for example, in Prelude and Fugue in A
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minor, BWV 865. So Franck also applied this kind of motivic connection in his work at

the opening figures of the fugue and its transition too.

Figure 9 Franck’s Transition and Fugue (mm.51-52) and (mm.60-62)
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In terms of the form of Fugue, Franck followed the formal structure of Bach’s
Fugue in the Baroque tradition which consisted of subject, answer, countersubject,
and some of other devices such as fragmentation and stretto. Franck wrote this Fugue
in four parts writing and started the first subject in the tenor part at the dominant (F¥).
Then the answer was introduced in the alto part begun with the tonic (B) and
developed to dominant key by raising G to G# moving from B minor to F# minor. It is
a tonal answer in which the first note of the answer is altered to stay within the key.

After the exposition was finished in measure 93, followed by the dominant
pedal point in the bass part in measures 94-97 then the short episode was introduced.
Here the ideas from prelude were developed again. This is similar to the idea of Bach
in his Prelude and Fugue in B minor, BWV 893. However, Franck changed it to the
opposite direction. He brought the theme of ascending intervals back but changed to
turn it backward or retrograde it by starting from spreading the interval first before

returning to the group of repeated notes.

Figure 10 Franck’s Fugue (mm.94-97)
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Then the stretto part was introduced in measure 119. Here Franck applied the
mode change to the melody. The Phrygian tetrachords of E-D-C natural-B and A-G-F
natural-E were used like in many compositions from earlier period. For example, in
the opening theme of Bach’s Chaconne in D minor, BWV 1004, we can hear the
Phrygian tetrachord in the bass part and it was used as an ostinato bass throughout
the Chaconne. In the music of the Baroque period, this tetrachord was widely

associated with the symbol of death.'

Figure 11 Franck’s Fugue (mm.120-121, mm.123-124)
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Franck loved to use a diminished seventh chord throughout the whole piece
and many times he used it as a substitute chord for a dominant chord. This made the
tone color of the piece turn to a sorrowful and dramatic one which was similar to
many of Bach’s works. That Bach used diminished seventh chords in the
circumstances which relayed emotions of grief'®. It was how he created chromaticism
in his compositions which proved that Bach was ahead of his time. Chromaticism was
also one of the most used compositional devices Franck applied in his romantic works.
In this piece, for example, he occasionally used A%, E#, G# and C# diminished seventh
chord to substitute for the dominant chord in the Prélude, the Transition, and some
other places in the Fugue to add color and variety of sound to the piece.

In Variation, after Franck reached the climax point in the Fugue which could

represent the picture of reaching the transcendence of God’s realm, he changed the

13 Marina Fabrikant, “Bach-Busoni Chaconne: A Piano Transcription analysis” (D.M.A. diss., University of Nebraska, 2006),
24.
% bid., 47.
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mood by using the passage with semiquaver notes to paint a release after tension.
The device he brought from Baroque tradition to apply here was “lamento”. It is a
descending chromatic line used as a symbol of affliction which was associated with
the Doctrine of Affections — an aesthetic theory of Baroque period that hold certain
musical devices linked with specific emotion®. Grief or pain, for example, could be
represented by this dissonance descending chromatic line. It started from D then
chromatically moved down to CE-C-B-A-G-FA-E5E along with the accompaniment in

the right hand to give a feeling of sadness before returning to the Prélude theme.

Figure 12 Franck’s Variation (mm.145-146)

#;_ ______

In this section, there were an embellished accompaniment in the middle inner
line accompany until the ending. The accompaniment created a static mood that
keep returning to the unity of the piece. Plus, the idea of three note motive from the
beginning of the prelude and fugue, broken chords, and ascending scale which
represent Bach’s style that were employed before in the preceding section was used
again in the accompaniment throughout this section. Then it was closed with the

Picardie third on B major chord which was another trait that derived from Bach.

Conclusion

As a Romantic composer who admired Johann Sebastian Bach, César Franck
was able to capture his style in the composition. He brought the elements that
represented Bach’s works including number of measures, up and down melodic

contour, broken chords, stepwise motion, sequences, Phrygian tetrachords, lamento,

1> Daniel S. Mahlberg, “The Baroque Continuum: The Influence of the “Praeludien” from Bach’s Well-Tempered

Clavier on Chopin’s Préludes, Op.28” (D.M.A. diss., California State University Dominguez Hills, 2007), 112.
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and Picardie Third to show his musical idea of how to bring back the Baroque

traditions through the style of Bach. Franck simplified the techniques that Bach usually
applied in his works such as fragmentation, stretto, and retrograde and developed
them to his compositional devices. Prélude Fugue et Variation in B minor, Op.18
shows that it has some salient characteristics derived from Bach and proved that

Franck use the Bach’s model as an inspiration to compose this piece.
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Abstract

The article focuses on the analysis of performance practice and interpretation
of Clara Schumann’s Prelude and Fugue, Op.16 No.1 in order to improve playing the
Prelude and Fugue, develop analysis and interpretative skill, study and prepare a
successful performance, and provide a standard piano recital. This Prelude and Fugue
is challenging and requires advanced playing techniques. A composition is considered
significant since it has been included in standard repertoire for professional pianists.
Studying its form structure not only the view of baroque but the view of romantic
style, performance creative practice, communication and also proper interpretation,
including to melodic sequence and harmonic sequence the Prelude and Fugue, Op.16
No.1 will enhance a satisfying the piano performance for the general and the pianists

interested in the Prelude and Fugue style.

Keywords: Piano / Prelude and Fugue / Clara Schumann
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Abstract

The objectives of this research were 1) to study consumer choices for channels
used when listening to Thai pop songs, 2) to study consumer behavior of listening to
Thai pop songs, and 3) to compare demographic characteristics and consumer choices
for channels used when listening to Thai pop songs. The sample of this study was
Gen Y and Gen Z consumers in Bangkok. The results of this research indicated that
most of the respondents chose to listen to Thai pop songs via Internet-based channel.
The sample strongly agreed with remembrance of the channel. An aspect with the
highest level of agreement was “Ease of use of the channel leads to easy
remembrance”. 2) Most of the respondents listened to Thai pop songs more than
three times per day. They spend 1-2 hours daily to listening to Thai pop songs. They
chose to listen to Thai pop songs via Youtube. 3) Gender, age, and monthly income
influenced different consumer choices for channels used when listening to Thai pop

songs with a statistical significance level of 0.05.

Keywords: Choices for channels used when listening to Thai pop songs / Gen Y / Gen Z
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Abstract

The creative music research aims to study create inventional interpretation of
the Contemporary Chamber Ensemble Music in performing the piano in different
dimensions was then formed; therefore, the Chamber music has been seriously
studied. The melodic harmonization is used in the style of rhythmical
interdependence (a contrapuntal tune) with a rich display of various instrumental
colours, in which the performers are able to fully express their emotions to create a
unique identity for the chamber music that is interestingly distinct from that of the
symphony. The purpose of this thesis is to present 3 newly creative and inventional
interpretations of the world standard chamber music within 3 DOCTORAL PIANO
RECITALS; ‘“THE BALANCE OF SOUND STYLES OF THE CONTEMPORARY CHAMBER
ENSEMBLE.” The researcher selected the famous chamber compositions, which are
important to the literature from the Baroque, the Classical, through the Romantic eras
until the present. They were categorized into 3 types according to the instrumental
balancing used for the performance: a group of string instruments, woodwind
instruments, and mixed instruments — in order to gather informatic contents from
referencing the related literatures, history, and the results obtained from 3 creative
presenting recitals through analyzing music, designing the appropriate instrumental to
highlight theme and accompaniment part, using piano in place of harpsicord, and

creating the dynamics and tempos to create dramatic articulation.

Keywords: Panchromatic Sound Characterizing / Chamber Ensemble / Contemporary

Music / Chamber Music
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p '
Oboe g‘g e 2 — —2
f
ten. ten. ten.
/e |
Clarinetin B> [y >—C— 73 . s - 73
D) f [
ten. ten. ten.
)
Horn in B> % c | 3 — Pl
¢ f =
ten. ten. ten.
o £ .
Bassoon F b€ < = ! & - | 7 3 =
f
ten. . .
) b e B g e T . S
e e 8 e —— e —— £
e : 8 o reo [ - |5 o *e. i
o F —=7 Q= [ ——
Piano S P S p A
f 1 =

A v a a Y] Y] v g X v ¢ Ve
\loid1d9a9 Allegro moderato aussiUdsudns danlmnsaau ersualaausdn

PN I o = . a v a ° v a Yo
‘Vlmgﬂamu @QIUUUI@LﬁHQ E-flat major Lillﬁ]u’“ﬂ']ﬂLLU'JLUEJIUVHMU']WUiiLaQLﬂU'ﬂVﬂ‘ULLu’J



215aISOUNSSLAN WKINENAasSVAN: Rangsit Music Journal
i 15 atfuii 2 N3NYIAN-5UIAN 2563: Vol.15 No.2 July-December 2020

ues B ludselonniudiuiu 2 e wasiliofsuselonnuvion 3-4 wunleluwazngy
dl 1 o 1 > d! 6 v o 2 % o dgj v 1 dl 1

w3 UuTTiaiues B i Feluasnliaudidgiuinuestl Inelinquinsasin

U556a9U5218ANIUTIUIU 2 D9WINDNATI kaztd NS auNUNMglUNISUSTaLiaaulselen

(F087197 3)

§a0819f 3 Mozart: Quintet for Piano and Winds in E-flat major, K.452 - Allegro

moderato 147t 21-29

21 Allegro moderato tr t .
0 b o o " oe® Elhealhe o e s e, 8
Oboe W» = = = e e e~
f
) 8 - i
Clarinet in B C = = —— === 1 e —
—— = t == =
F P
0 ——T— P
Horn in E» @:c e T T 7 23 LA
< P f # f ¥ f 1%
f P
§ £ o> - e Ty
Bassoon [ bfz,';(:,i,i-_i,, ———j =T ey
=
f P
tr 45 4
/. ‘ = . o B~
=S =TS A =5 i’ P . "33‘
Piano P f o
PP -2 & P - | [rp—
1D 0 e v o0 = ====1 T =
=t o e e =
T 23 4 25"
©
T VR 2 o = —————r 1T T =5 —
SEESS ’ , ==s==—c="7:
F . P
) = —= e
bo v e T pa SR TR =
= f. = = x - P_'- 7 T
') —r= S W Em— |
=== e REe Ea :
f Jo
tr — L
b ==L | S==c=xi b =
[ — - T = =
f - fe
tr 45 43/“
s i 5 -
0 d et I e e Efteprilazie
%m === =" H - ..
i . i P »
5 e fpr it e - Eetst st st sr s ettt
: = f ! el o o o« e o o o o e .

UNWaY Piano Quintet in E-flat major, Op.44 gnuseiiustulugalsuuudn lne
15109 gafuil suuuuausslugailiduauniiivanioanisnnuidn viefiiuninnunsussens

139957196119 (Program Music) WANgAiauAsUIaVENALNaWBEMIE JUsgRusausald



271531SQUNSSLAN WKDNENAaSLAN: Rangsit Music Journal 147

14 15 aiiudi 2 nsngIAN-5121AN 2563 Vol.15 No.2 July-December 2020

6 LV ® = v [ 2 1 a 1o [~ 4 =1 o’a" 1
91sualANTAN sudegUuuudePnanuallaed1edasy lddndusdesdinginaniuuueu
medviiauluganaiadn

o a a P ° A Y

anwazlanizvednunslugalsuiuinUsenaulumsuwiviiuesiiiuluaienis

P Yee &4 A ° @ ' Y 1 oA '
NITUUTIANNIANT AT LANYR a1unsauUnTIAnauYeIUTElealavegedangy
UsenaunuiinnsAnAUSNwUEYINsUTEaLLdEansEana (Dissonant) Mapaasaide sl
Aaunau (Dissonant Chord) s2uden sitvuladssniildnesuded wazn 15asunuasusd
Uuladeamileq (Key Modulation) liiduldegaldainfa ieatuayunisussengoenis

VR ¥ 1 o dy dyu E%4 o =) U v 1
anuianlaegedaauundu uenantdaiuisaldsunuunisindeeds-tunlaegng
na1nrateuIndu tudnazdunisvinlisadu (Crescendo), N15vin19uNae (Diminuendo),
MU UUdssAs-luteg19iud (Subito) Wi Fwhliinsussiasunuseiusilanunse

a

lavanrasuazAoui1dasy warfipsaunsaasiouiisnnuinvesyiuliisenaisn Ia

I

Adunssevesy aumwasiiuniiduunnasiiseiusiuiionanseaniennusnid

1 a

mwmmaé’ulﬂuﬁ%’ﬂlumﬂLamﬁﬁmmqﬁué’asJﬁ’u

P VY] = = ° P ' Y

BUAUM UL TS TULAYLUILATDIA18UTIAIVIUDY A Na1unsanuls 2 Uselen
Tnejs navde Tuuseleausnyiudimualisuussiasiemanlunfouiuneisdiuiu 8
s ntulselendl 2 Ae 8 iesewn wuleluvimthiussiasihuewmanfignuusanain
YUDY A wazuunAIeEeiutfiussasaiuayuiwvihuewman e tulusudeludu
U19929 wazvinuadlulseloausnAnduundnasy wadn1sdreTuladaalisinii 8 veausn
U 1 W #uwdy (8199 4) Turae A way B wudeluisuussiaivinues B Nyl
AMUAATHIIN “Expressivo” avingdie n1sduaanisensusl Javilivinues B ianusdn
P Y | & 2 A a v ' a = Yya v o
AAulUMIENITa18MBABSUAIBENLANT LSUAWINNT9 A AwulelulaSuAuyinuee B
11119U 31U 8 B9 MNTUBLIATIIAIETUUITAMIULY B Taswurlileduussiantu

[y < [y 1 [ o = a o 1 a a
HUINAN LALtUUNITIVUALLUINUDY B lﬂammm’mm I@EJLilIGNLLG]LLM’ﬂ’]IEJﬁU Noan way

Waka MUaIAU (A98197 5)



21531SOUNSSVLAN UKINE1AuSLAN: Rangsit Music Journal

7 15 advdi 2 n3nYIAN-511AN 2563: Vol.15 No.2 July-December 2020

4 Schumann: Quintet for Piano and String in E flat Major, Op.44 - Allegro
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#a0819f 5 Schurnann: Quintet for Piano and String in E flat Major, Op.44 - Allegro
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