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Abstract

The Guideline’s Performance Assessment Rubric for Wind Band. The objective
is to apply the principles of the four elements of the combined rehearsal skills of
wind band, comprising Tone Quality, Tuning, Techniques and Music Expression. By
using these four components to create a tool for Performance assessment rubric the
actual situation to be used to measure and evaluate the performance assessment for
wind band at the student level in Thailand. And able to know the level of ability and
potential of integration, and realize the skills of development and improvement. The
results of this study will help to improve student’s practical skills.

From the performance assessment rubric tools presented to guide the above
with both principles and measurement tools obtained from the prototype of United
States of America’s wind band are applied to create and analyze, as well as explain
the details of each key issue. That provides knowledge, understanding of each of the
criteria set in the instrument, and determining the stage of the instrumental ability to
know the performance potential of the wind band at what level and needs to be
improved. Editing and developing playing skills in accordance with the issues of the
criteria can be met with clear goals. This affects the quality of musical instruments

that will effectively set the standards for the student-level wind band in Thailand.

Keywords: Rubric Assessment / Wind Band /Performance Skills
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2 Eugene Corporon, “Eugene Corporon: Chapter 2,” in Rehearsing the Band, ed. Kenneth L. Neidig (Galesville,

MD: Meredith Music Publications, 2008), 12-17.
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Abstract

This academic article discusses interpretation and significant vocal techniques
in Twelve Poems of Emily Dickinson by Aaron Copland (1900-1990), an American
composer, set with poems by Emily Dickinson (1830-1886), an American poet. The set
consists of 12 art songs for soprano and piano of which the singer must interpret and
perform with advanced singing techniques in order to convey the performance with
perfection. Lyrics set by Dickinson is the important factor in making the whole set of
compositions more complicated and unique. The poems were set with free structure
and materials. Most of the poems are presented with asymmetrical phrases,
punctuation marks and capitalized letter according to her own preference. Five pieces
from the whole set has been brought out for discussion on interpretation, important
vocal techniques, and practicing process for singers to study and develop effective

singing skills.

Keywords: Aaron Copland / Emily Dickinson / Interpretation / Vocal Techniques
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Abstract

The focus of this academic research article is to analyze the rhythmic usage
of Aaron Goldberg’s piano solo improvisation in his composition SHED. He composed
this tune in 5/4 time signature with left hand playing ostinato, while his right hand is
improvising different rhythmic elements in which both hands are playing
independently to each other. Which gave the freedom for both hands. This character
of rhythms can be found in drum set exercises that try to improve hands
independence. These playing techniques of piano and drum can be developed and
created more exercises, that can improve the pianist’s hands independence for solo

piano improvisation.

Keywords: Aaron Goldberg / Improvisation / Time Signature 5/4
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Henry Cowell’s Three Irish Legends for Piano:

Interpretation and Playing Technique
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Abstract

This research article focuses on Three Irish Legends for Piano composed by
Henry Cowell, an American composer. The set consists 3 compositions: The Tides of

Manaunaun, The Hero Sun, and The Voice of Lir. An unconventional technique called
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tone clusters has been applied by the composer, indicating a pianist to use forearms

or the flat of the hands. To come up with precise notation of the new technique,
Cowell developed new symbols as well as detailed explanations and performance

instructions.

Keywords: Henry Cowell / Tone Cluster / 20th Century Piano Music
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8 Michael Hicks, Henry Cowell, Bohemian (Urbana, IL: University of Illinois Press, 2002), 102.
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Abstract

Doctoral music composition: From Hanjiang to Chaopraya is a contemporary
programmatic composition for orchestra telling a story of the Chinese who emigrated
from China and settled in Thailand. The composer combined the characteristics of
Eastern music idioms and Western music orchestration, employing musical languages
of two nations, Teochew Chinese music and Thai traditional music, as the main
compositional material. The composer studied Teochew music literature, focusing on
music for Chinese string ensembles and Chinese operas, as well as classical music
repertoire, specifically Romantic program music and modern classical compositions
by Asian composers who adopted similar principles. This composition is based on
themes from the Chinese opera Chao Jauin Yuan and Thai traditional song Chin Keb
Buppa, which are then integrated with modern compositional techniques for

orchestra.

Keywords: Classical Music / Music Composition / Symphony Orchestra
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Abstract

A creative music research: Hot Sticky Rice for jazz orchestra was commissioned
by Taipei Jazz Orchestra to perform on October 20, 2019 at Taichung Jazz Festival,
Taiwan. The research could be divided into two main issues, (1) preparation and
planning of musical materials and (2) compositional process. The result of the
research showed that Taiwanese folk song was used as a material for composition
combining with jazz concepts. The main harmonic materials used are upper-structure
triads and slash chords. These concepts were also used during the improvisation
sections. Furthermore, the even sixteenth-note, non-repetitive, linear, and Afro-

Cuban rhythms were used to convey various cultural groups in Taiwan.

Keywords: Jazz / Jazz Composition / Folk Song
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Abstract

La Valse for Two Pianos by Maurice Ravel was transcribed from its orchestral
version, originally composed for a ballet. Outstanding composition techniques and
colorful orchestration in both versions make La Valse one of Ravel’s most significant
works. The performance of this composition for two pianos requires advanced playing
skills, good ensemble technique and deep understanding of impressionism musical
style. The objective of this research is to seek advanced performance techniques and
in-depth interpretation of the piece by studying the biography of the composer,
background of the song, the relation between music and art in impressionism style,
as well as creative interpretations and feedback of the performance. The playing
techniques and creative interpretations in this research help researcher achieve their
objectives for presenting their work to the public. Moreover, the researcher received

praise and advice from audiences on and off-campus.

Keywords: La Valse / Ravel / Two Pianos
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& ] P aa a P =
UGN 87-908% (La Valse) \lunildluunimasniianiuaisauiian Jauanioenis
sUnuuNsUsziiusinaavedlua swialdiduednsd’ a1-99a9 \Wunilslugesunmasdmngu
aouleluuanann sUled tevtugea (Rapsodie Espagnole) MIT8ULIEIVULIINUNLNGS
A1M5UI905LAANTIVDITIIALDY UNMNAY 47-208% UsenusTuludiel a.a. 1919-1920 lag
ilanmaunsimesalilul a.a. 1906 wazlunanfertusalaiseusssunmwasiuatiu
ysstathendelukazatuldelu 2 18 Feluadudely 2 a9 s1alatineantandf8fLe

futnilelude dauisla mwaan (Alfredo Casella) Tuseuugaviminingsisuw wavdmsu

% Jeni M. Maneva, “Maurice Ravel’s La Valse: Historical Context, Structure, Harmony, and Challenges for Interpretation

in the Solo Piano Version” (D.M.A. diss., West Virginia University, 2005), 1.
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o <
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TuragNgsanunsatilauoNau @Q@U@@ﬂijﬁ"lﬁ’] souvula

% Hans. H. Stuckenschmidt, Maurice Ravel: Variations on His Life and Work (London: Chilton Book Company,

1968), 187.
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f08199 1 1ASIAS9EIARANWAIYIUNINGY 47-79a% (La Valse)

Section 1
| 1-440 |

Yimea Intre (A, B, C, D) A B c D E
vounmt | 1-65 | 66-105 06129 | 13019 196178 | 175210 211202 |
YruBa F G H I J K
vewnm | 203273 | 274290 201306 |  307-330 330370 | 370403 a04-000 |
Section 2

| 491-755 |
vrmina A, B, C E, G, CH CG,F I+F LEGH Coda (J, H, E, F}
P | 441-479 | 480-520 | 521-578 | 576-644 645-720 721-755 |

aunsalnddumsatuiadlanuddnluSesdduveadsnszanannnitvhaiues
wardomeddaian wnruluwuifevesnmedlnddumsatuilad A addunasuanand
Svdnawiloduiiaudn nsdumdsssausuulnlg wunisldduladonsy Suladeii
Fee vietulaidesddun (Modal) wld Wisuadounsihadulmlg wld atlitosznau
WaNUUUSTIUTHENNTUTERUSINAIM UL UULNULAL

usnanduladsdlmi Ahunlduds nndavnaianisuseiusinasitngnldly
HAIIUVRII A AoNTsIdiABsUsEAUAaNSEeEeU (Tertian Harmony) n1sdeuviufiuvess
annBunssgedl iliAadsaszarunuulndediefussuunyuaidesd (Bitonality)
Fg1atu ARsA C11 Usznauseldn C, E, G, B>, D way F #133as1zulaidunase B
wiaed MNedeuiuiuneda C wieed Fednvaiinuldmivluunmas 872089 wWuluresd
331 vyimaseglutiulaides D waed esszanuilfifunesaiiusznausmeliin D, F¥, A,
A%, CE uas Ef Seanansoeseildidunesn D wieed nauiu A% luwes vilhdesiiingy

AaneiunsUsTasuuaestuladeslundens du (Fegned 2)
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A8g1991 2 (gl szatugasesdou (Tertian Chord) NMvinlvilAnszUUNLALHL 94
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DB = = =
A % “V A r
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a X = < @ ¢ Y o v [ 5 £ a
AALLATEYY Beluuninas 87-3087 [Wuuninaneadinuilugnsdwmagay’ swialdinaila
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Jamrau’ pihlvanuianvedunsiduaiuveveatannouad wu Turiedn 44 Miuewgn

v [y

| Ql'el [ 4 U | r.:l' 1
vistaslagnuwnlelu 2 Allanwuzvssnsituansdamnglu 1 wes wuandununlelu 1 Aiau
Tine151Ul (Arpeggio) 8 wesd Fsdunquleniu 4+4 Falldnwazadroiungulinludng
iy 6/8 IWniinANUFANvesdnTdIuvraIndnyusIsve (Polyrhythm) 1AnTuluas

duq vaUNNaY (A19819N 3)

° gl WSy, WouIunsUANYIRTY9AAaY, NuiATall 3 (Nama: ineinesh, 2552), 411.

6 Spafeniy, 166.
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A298197 3 ANWEYDIBNIIEIUNAINANWMEIINE (Polyrhythm) Tuites?t 44-47
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fimsldingausngg sewiues J, H, E waz F aduluninasegasngs (e 5)

7 193 quases, qunigmans, faniassn 3 (ngawme: drdnfiniwigrnansalivninedy, 2556), 284.
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1w3le (Luciano Berio) (1925-2003) dnUseWusinasluan1sse9 20 1178018 Tunasu
vieuil 3 9u 38y Wavivuines LULINa (In ruhig fliessender Bewegung) AMNUNLNAY

Fulwidy (Sinfonia) (1968-69) Ansldmaliansussiusinasiiseniuin ddAa Aesane
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Abstract

Symphonic Poem “The Artificial (Un)intelligence” is related to computer
science and artificial intelligence, which are significantly issued of our time that will
soon affect humanity unavoidably. This composition is presented in the style of
program music, describing the composer’s concept and imagination on artificial
intelligence. The composition consists of three movements. This composition is
scored for orchestra and synthesizer in order to represent the function of artificial
intelligence inspired by composer’s imagination. The composer is influenced by
minimalist music, by using the repetition and other techniques from contemporary

music. The estimated duration of “The Artificial (Un)intelligence” is 14 minutes.

Keywords: Symphonic Poem / Atrtificial Intelligence / Minimalism / Synthesizer
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Abstract

Poulenc’s Sonata for Piano Four Hands is one of the significance piece of
compositions for piano duet in the twentieth century. An archive in itself, a unique
representation of the musical characteristic of its time. A piece of music where the
composer put his attention down the very minute details, even the posture and
movement of the performers were exquisitely choreographed which distinguished this
piece from other piano four hands compositions. This research is intended to provide
an in-depth overview of the characteristics found in this sonata as well as typical
characteristics of piano duet previous to this composition.

The results of the research revealed that the special feature of the song is the
development and adaptation of techniques for piano four hands which originally only
meant to achieve a more extensive musical details and harmony unable to
accomplish by a piano solo alone. This exquisite composition of Poulenc corporates
much more than a musical notation but rather a delicate piece of composition where
two performers are choreographed to connect to each other in order to indulge and

express this fine composition.

Keywords: Francis Poulenc / Piano Duet / Piano Four Hands / Two Pianos / Chamber
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An Analysis of “Kinderszenen” by Robert Schumann
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Abstract

The purpose of this music analysis is to study and researching on
Kinderszenen, Op. 15. This repertoire is a set of 13 short pieces for piano solo which

composed by Robert Schumann. He is one of the greatest German composers in the
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Romantic era. Moreover, this analysis will mainly focus on the potential of repertoires
interpretation, including the study of the repertoire’s biography, their inspirations and
music background in order to reach a deeper understanding of the repertoires.
Therefore, it is significant for the musician to exact communication the music to the

audience which is related to composer’s purpose.

Keywords: Piano / Robert Schumann / Kinderszenen
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ADsA A L1aes 1urasandnveviauwadll Had1eiin 1S as UL UUYIIUaLNAUDIia7N
HussiassesusTadlvtiauidnifedtu lue 1-4 iuemanazegNuuideauugauslu
v a ° ) I a Ao A a vy A v
Woefl 5-8 viuendnavegluiuideanaign uaziinsuszatulaglddun 8 ialvildes
N9y wudesiniinisleldnaTades (Chromatic Note; ldniildeglunauadsndn) e

dgluaiean 9-16 FaudunistvinuswsnndulIUsIadnAse (Fragein 4)

fa0819%i 4 Unwas Glickes genug MU A (ﬁaqﬁ 1-8)
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pou B (Weadl 17-24) Tnsdsungualdssiiarsuuaginsznaisla daogly
nauaLdna F iwiaed Tuesdl 20 ausenesa | - V dusiesil 21 fimsldnosardadsaile
deludaiesdl 22 Wasunuadsndungualdes D wiaed lunousuunimasuseius
Ieldwn3esnediousiu (Da capo; D.C) Wiludaudsiighidevaummannadnilus

2.6 Wichtige Begebenheit (An Important Event)

unwasildiandnnsiafidd Belnajuazedinis Tnedudalddinuudause mny
magilanfegmeluvmmas unwasldduiulaensldresaunis (Block Chord) fussias
JufusTateganseiiosodu wiinwiy nsedu winvn wazlidewles (Non Legato) #ae
mnuianniagilalunisieddgiléuneumnenn wasidydnuaimstiudons (1) fildn
Sonzndnaaenunmaiierilfinawdusannty

nou A (oedl 1-8) aglunauatdos A wiaes Tasuuriuessdeliniieggsignves
unmmag (Top Note) Tuilevanfinislfidsayszanluguuuuvesnasauss unwasSuain
viauﬁﬁl,ﬁmqmﬁaﬁam Taasnegsainae

nau B (Fosdl 9-16) fintommnedeudntuilvnewnad Wudu 16 e 91n 8
Fowheiu Feeniniimeu A wihih Tuneumasiisusiesi 8 Samedt 3 Tnevhuewmdnldine
Weglufledrevieliniiiiniian wosdesssanfldaduiuluogluuuivesiionn fns
wheudivaadesfidann (ff; Fortissimo) uagnusnensiiuiud (sf, Sforzando)

fnsndunvemen A snads Tukesit 17 WWauauumwas Tnewmasifesaueg
il lifinnsveaalesnnlifinislddudnualEamisuln wazneuaziSuunmasdalule
;:Jmit,mL”quszi’gaﬁﬂuﬁﬂiﬁum?jﬂ%u

2.7 Trdgumerei (Dreaming)

=

umasiilasumnullsungaluuninasyall lnsuninasienisagdaeinnuiuiag
a L - P b & a0 =l = [
Jupuinsvasuaunauvseenladnluisauiiy Wuuniwamivinuesilngg Siaun
Yuan vl 1ednlangeulowdn®s wazAuaunIdiisesunlvasily

Mou A (Moe?l 1-8) IAuena 8 vioe Usenaumeuselenas 4 vioe aglungyuaides
Fanaes Turiesd 1-4 duiudiuemanagegluwuidssgevesiiovndiuiuiusenaviag
= 1 Ay = o o o = Y a
eauszauavegnisiledny uaziinisiiieiuesainuseleausnunimuiielitinaiy

na1nuateuINTuluiean 5-8 Turransnvesumwastuldssautdsaiun (p) tioaing



MFEAITAUATIIAN UMINBIAB39EA: Rangsit Music Journal

140

Uil 16 atuil 2 nsngau-Furnau 2564: Vol.16 No.2 July-December 2021

UsseImevesunwasisanmileuegluaiuiiu mssniiupesediulngvesunmasiiazdu
-V fiesesmngliussiasd Fsilianueniuinswesunmasmeuiinatelu 16 weq
mau B (el 9-16) fimnuend 8 vied illesanisuiinsdnenywitdeludinagus
o G luwes Tuies?l 10-12 wazédenauadsdludnguadss B-unds wiaes Tuied
12 firn1svesviuesdinisindsunduinliunnasiinauefeulniwaziiiaunuingadu
umnasiinisidsunguatdesdnaseluresn 14-16 lUdanguaides D luwwes gl
U v & & a [V A Y = LY
Anudus unauadesduiusiunaualdeman
Tues?l 17-24 Tedsunuaidesdnase Tneasetifunisdounduundwiuesman
L= < v I 3
M3LUUNISNAULIBNATIVOINBU A

2.8 Am Kamin (By the Fireside)
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v @ 1 [ 1 a a

UnNatlia1ussEINIAveang IMdsuauiuegrundnniueginauniie uaz

waenauly Tuunmasiilaliauidnideutrsiurinviiouduinmdafiunieslsunsees

[
Y =

wanauldegaladi unwasiiianuddnteaua Seuite waglufiddaunsuniuly
YUY
9 ~ | a ¢ v a ° ]

mou A (eeil 1-8) aglunyualdes F iiaes viesd 1-4 Musuduiuudselon
A0 duean 5-8 vinuasdulssloammou

AoU B (19991 9-16) WWun1suiimau A uwamun dnsldwasiify Aslin C Ussial
F1ag19saLilosauaunay Benleilundd C WulinAie (Pedal Tone)

AU A’ (1999 17-24) 98T910@8899161n1UNA 1 9390889 TURauSUNgIiadLhe
Hn1sUsulasutrainevanau A iatdunisaumaumas waztduniseseusdindudis
M9Was (Coda)

1 ¥ 3 1 ¥ d' a v v [y =3 o =3 c{' o

H39aAveL TUYIMILNAL HoaNl 25-33 HanwarAa1eiun1sHUNIT0LANNNIE
waendvegtaumnell Yasgavneilidunisuivisussnvesuninasnvenglaenisldgniau
#199 luduvihuesiem 25-29 Insiiudduvesuninadaenisididesdsearunuutug 6
wazdug 4 Mliinasdidiadeanininedu viesn 31-33 dmsldmesauseauiiiodaludinesn
TafTuveIumnas wazaualstalaudUanuuanysol aauauvesunnandunis

a [

UOE19EIU L3uud1e aziulaainnslddyanealaes q Lunas (Diminish), Sasauln

(Ritardando) waginesuni (Fermata) YosHUseius
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2.9 Ritter vom Steckenpferd (Knight of the Hobbyhorse)

v a 1w

UNMIWAITULAUDIS 0I5 1IUBINTITLAUILENUBUANT AR FLe 0T UsFIU LAy

U Ay v A

Maavinasey eguu uniwasildiiugewesimnsduegiwnn vusmdngninauelagly

= v v o

Jamazdn (Syncopation) vsandshlenfidioulmigiluun fussiazfeaussasdanie

Y

'
a o o 2

MnilouyAanuedriuinawineg19ad1y

QGLEJ A a

ogsainane viinuiy uazaAgd

pou A (Hosfl 1-8) aglunauardes C wiaes devanausviusmdnsonisly
Jamzdn dnmadulinludanzgarnevesies wazdlund G Juldef

Aeu B (toefl 9-16) faruuandrsannmeu A fn1sinetrsdosannlnelfidudes
fisasiliAssdaumuuasdtu Budimaudsunguadedlud F uees Tufesd o T
Fradanwamuionwaivavesiiedne fnmsduldeilatuladesuuvias (Descending) ¥
nou B thaulaundety

Aou A’ (ol 17-24) aziviuesuaglinadnetunou A Wewalddnisdngedny
wazuAMLLTuIn T ﬁmiéﬂmmﬁﬁwmwLLR]L?!&N C wiaes lnedunalaanlinda

C Moguugnuedilorn waglunwiuavisewudusifegluiiedne (feg1ad 5)

A9819% 5 UVLWaY Ritter vom Steckenpferd siau A (o491 1-8)
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2.10 Fast zu ernst (Almost Too Serious)
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v v

o a' PN a PN Y] . a ¢
wurvUkazkua1sdin sieasunlulufianeiaiuneiu (Contrary Motion) waziidayanuyal
Sonsiulanazinesunneglunausuvenuselen

nou A (el 1-16) aglunauatdes G-u5U luwed Muedunuiidesgauasiung
= ° = a o [ dy 1 <
W@eean dnsiefourinuesdesuuItuuaIunenu Tunau A denansanusesnidu 2 Uszlua
Uszlumae 8 vins (el 1-8 fiu o 9-16) lnsUseleausnauyselenmenyuatdesiiaos
523 (Relative Major) d@audsslaai 2 auaigluueslaitun (Minor Dominant) %38
D-15U luiues

MoU B (eeh 17-21) dnsiadeuvesituesluludianiafeadu waginisly
wsasmueauLlawsu (Double Sharp) ieawilvleglunayuaidss D15 wiaes w3e
WL9sladidun (Major Dominant) lAgRBULWAIEEIALUULNUUDI39ME (Pattern) 1nilau
Tumou A

mau A’ (Woadl 22-34) \Wumsndudnanvesneu A uagmeu B

2.11 Friichtenmachen (Frightening)

T ) 9 eg Y I3 )~ N °

uninasillddefsanuidnniandivennny Insiufsuresinussuazsuuuy
JIMILYWNTLIIURY LaziNITEAUDYINUBIALTIMANATS

AOU A (1037 1-8) YINUBINANYBIUNINALINAUNL DU 4 Wousn tazilAnu
Wnvaudeauruin (pp) Mnduluied 5-8 vihuswwanlagneadlegniede uagaady

a Ao v & o 8 v i v A | X v ¢ = a

oudssnnmualiluiun (p) vinlutrsndsiiautiaulauntu wunisldnesnniades
vilinuidnveaneunatiiadoudnnn g MawwewnenuszIwazmIAnds nou A
andusgraiiug seiaszuwas Tunguades E luwes Naduiunguaides G waes sudu
neyaLdesduRuS

Mou B (Wl 9-12) viuewandiasagiladevonuiiua dviuesnandu Uings

Tinuidnmteuiniwmiidmasgaenlueinie Jwmaumasilafinmafimualviiiausai

'
a

WANUINTUAIYAIIT Schneller LaZiAMUAAILLTLVDAFDUIUANNLUININ (Pp) LAZADY S

[
v =2

AU (Crescendo) wazeae? LU1ad (Diminuendo) ¥1MATBITIRURUAUNINTY diulle
PAIIIZNEUY LAENITEULUUADIALNS
mou C (oe? 21-28) Tupeunasiuvseonidu 2 Usylea lnsusyloausniinisiaud

willauiuvesivassfieviliidnfuleulddends aruninuiu Ifoneideuay waz
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fauduveadssss () uagnude (sH uarlulseloaiaesiussedlusiovanduiusie
s (p) wardinislddadnualin$auln vliusslontdauidndsmiuioude
ousu Tnemeu C dinnuunnssvesisaessslnoganudn uasdsuosuaiosnaduly
fnanduadnadivesmeu A luneuauvesumnas wildfinisiUdeu 2 Wesaavine
fhemssuimmuddauuuauysel dsuiaileunufsuanundsnduizessndiuinng
2.12 Kind im Einschlummern (Child Falling Asleep)
uniwasiidefanisnaoudnlfueunduindou (Huummwasiifianuvsedn eugu
goulou (Wisuiallounmeneiitsoguuindlonlimdrony ndoumauliuounduindeu
nou A (Fosdl 1-8) egflunauaides E lued #osd 1-4 1umiedesndniinisde
furawiuesszrindednyg Fruugndumngd 1) uazflovinfidiunludomed 2 Weadl 5-8
Hunsiaugives 4 wowwsn Tuneunasilianuddniamsuniseailenlivownmesd

o w 1 g A = [ =~ A [y a Y] I a
fdsnaeuniiasanauasanuluueundvain (§reg197 6)
f198190 6  UNWAY Kind im Einschlummern ®au A (W99 1-4)
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mou B (a3 9-16) fin1sdenguadesludenguadss E unees Wunguaides
Auuu (Parallel Key) luiasd 9-12 lohwmihedesuimunsouaziinisldlineg E \Qulin

= 1% ! % PN 3 5 o
WIENANY @UNBY 91 13-16 LUUNITUITTRIUIVDINUDY

a

mow C (el 17-24) anunsauuinguegeas 2 vies Tupeuiliyndniiunnsnseanty

9

Ldinsussiasdeiuremiiegesudiiluniainideseny Feufussiaimisazainlvnsuseg
tues Tusau C dlaussenefadniimdmauadin

nou A landunidnasslunsuavussunnas Felupeuauillad muuadgydnualili

HUTTIAMABYY UTTIAITIAY LUNBATBY ) JUUMINASTIAUIYIESLUININY (ppp)
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2.13 Der Dichter spricht (The Poet Speaks)
&z v 60 w 4 a [

UMWAILL T UNAIIUNITUTENUSAIAUFANIIVDITAAULABLYLUULTUUNATUVD
UNNASTA 13 uninad sumnasdetisunaguveasestuanuidnuazaiumsadituiown
= = A ] Y ¢ = Y ¢
WisuiaiisunasudaineMauluaigensunl mNuanIn ANeR suderulanasiaa

Fraawianugaluisnnuantulienamudounduuiladn

nou A (Mean 1-8) aglunaualdes G wiaes lunsuilldmeiauvislaeviiusseyly

A Y v Y 1% & = A v = 1% =

LIVUgAYealiavln Tldnuseauunsnidiumsluioviuasiiedreialiuninasianig
cs' Yy oy a X v 1Y) v ° A = . cs'
auiuilanng iy guseiuslasinnsimuansemuneleades (Tie) Nenaseungu 4
iod uazildydnualAse s el (Crescendo) eLuANDLLDlAAUUNLINGS

mou B (197 9-12) lumeuiliunisldnesaunnuazunsnaiedudnualsansaule

s A4 A Ao v o A I3 = 4' DA
wazirasuinieindduvesnsulvituesiideilotveineiaunn IAUAULAY Faga
witlounnsldutngaulianuidnausullfuunaa

Turtean 12-13 InmsldlinUseauinguseiusiUalemaligussasladdaselunis
vsnatludomedase ussiasesussiasisnnulanasivesiunauiinugluiannilid
Jumunduun wazdadugadeundudilunvhususnusensu A Tuled NoUITIUULINGS
Usudwmseiliuseiusinldamanaadnluluiesi 22-26 Tnspaiaganeveunadlinigae

vsnandunaiauanmngussasaunsaussasispesatuniauiule (Fhegei 7)

f298°90 7 UNLWas Der Dichter spricht o4l 12
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Fa T 1
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(una corda ad libitum.)
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3. unasy

uwaafsndeluyaAuinoliuuyseiusiae 1s.04n yifuil dnuseiusuay
Fndelumausesiiulugalsuuninlduseiusiulud a.a 1838 Usznoulufeunmanien
Weluvuadn 13 unmasiildfuussiuaalasanmsieuasmnewnaeivaudnvesan
unimaunadiomasszyliidunvisesiudoduwumslunisiany Tasumwasld

fnenenANAnveINIsindusessmumsId s Tain U IL oo I g
umnasilasuaullsufigaluunyseiusyailfe unmnas Trdumerei 150
. ¢ & a v A = a et v ¢

Dreaming (we3 7) Wuunminasiifesnisagdefisnnnugunidluieisunivaezily unmas

Y = a A -1 Y v v & A
E‘W@J’ﬁﬂL?J'Wﬂﬂ"\]@ﬂ"i]ﬂ@@ﬂiﬁlﬂﬁﬂsZNGUEN‘VNE&UiiLaQLQQLLﬁSEEIWQbLWLUUE]EHQG]

UIUIUNTAU

afu WudiaSay. mouinuas faviedsdl 9. nganme ddnfiniuisgwiasnsaimivende,

2553.
. WaUNIUANYIATE19AAAY. fuvindadi 3. NFANN: LNANESH, 2552,

Ula g, assanssumandely 2. ngamme: dudnfiuiuiagunainsaliminedt,
2551.

Dong, Xu. “Themes of Childhood: A Study of Robert Schumann’s Piano Music for
Children.” Ph.D. diss., University of Cincinnati, 2006.

Hyun, Sook J. “Tekin. Robert Schumann’s Miniature Piano Pieces Which are Related

to Literary Ideas.” Ph.D. diss., Istanbul Technical University, 2010.
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Asenealinus “Saulnduns (5.A. 146-237)”

Symphonic Poem “Rattanakosin Period (R.E.146-237)”

iy Wagfiy*!

Vanich Potavanich*!

UNANEa

Asenentinus “Soulnduns (5.A.146-237)” Wuunmasinldviuesgesainumnas
1 aa 1 [ [ I3 Y] 4 [ < a I3
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a 1 [ a sl U & aa € a
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a [ & o a s faa & a (% I3 I
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Abstract

Symphonic poem “Rattanakosin (R.E.146-237),” is a composition that uses
melodic motives from various songs that play a role in Thai society as an element
including King Rama IX’s Candlelight Blue, the Thai national anthem, Thai Royal Water
Music (“Hae ruea”), and Ajarn Vijit Jitrangsan’s Rattanakosin (R.E.1-145) which describe
Rattanakosin in the period R.E.1-145. The researcher intends to compose the songs
to tell stories and events from the reign of King Rama IX to King Rama X by using
elements from the musical composition of His Majesty King Bhumibol Adulyadej And
the script of Rattanakosin by Ajarn Vichit Jitrungsan to connect events that occurred
during R.E.146 until R.E.237 (B.E.2470-2561), focusing on the story during the reign His

Majesty King Bhumibol Adulyade;.

Keywords: Symphonic Poem / Rattanakosin / Composition
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doans szwinetmusssunvansdest uffinausdraradnazlaildumnuieuvinnuns
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Suimuuegiedeiilod Tausssuainaunsuategdenulnevinlivsewmelnedaiadu
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