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Abstract

During the coronavirus disease epidemic in Thailand, teaching music in schools
needs a changing format. This academic article presents a developed music teaching
model at the Mathayom 1 level at Bangkok Christian College during the pandemics.
The content is derived from documents and research, including lessons learned after
one semester of teaching practice from June-October 2020. The study results found
that the developed music teaching and learning model has applied the concept of a
flipped classroom—the lessons conducted through online formats and actual classes.
The systems should be related in terms of knowledge content, activities, and various
evaluations. However, music teaching can be successful. It must arise from the

preparation of the learners, teachers, and parents.

Keywords: COVID-19 / Flipped Classroom / Music Class / Music Instruction
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Abstract

Piano performance on The Lark, piece No.10 from 12 pieces in a set called
Farewell to St. Petersburg Album was composed with poetries by famous Russian
poets for voice with piano accompaniment by Michael Glinka (1804-1857), a famous
Russian composer as the father of Russian folk songs due to the ability to compose
songs with a melodious folk tune. Subsequently, The Lark was transcribed for piano
solo by Mily Balakirev (1837-1910). Mily Balakirev is a Russian composer, pianist and
conductor who is famous to compose songs in the form of nationalist music by
bringing a variety of traditional folk music mixed with classical music. The composer
tried to portrait a bird’s flying gestures by using swooping notes up and down on the
keyboard. The pianist then will interpret and use specific techniques to convey the
exact motions of the bird. The researcher interpreted and practiced in order to

achieve the best performance according to the composer’s purpose.

Keywords: Piano / Performance Practice / The Lark / Michael Glinka / Mily Balakirev
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Abstract

This Master of Music Composition thesis “Lopburi River” a piece of program
music that employs the use of quotation and motivic development throughout. The
piece is scored for full orchestra and is approximately eleven minutes in length. The
piece aims to illustrate the journey of a small stream that splits off from the larger
Chao Praya River, and its formation into the Lopburi River. Musical themes have been
selected from two traditional Thai songs: “Ra Bam Lopburi”, which represents the
Lopburi River, and “Kam Fah”, which represents the tradition of the Thai Phuan
people of Singburi Province. Melodic themes from these two references are further
developed by using contemporary techniques such as mode mixture, transformation,
and the use of quartal chords. The combination of contemporary techniques and
traditional melodies will create several changes in melodic and harmonic color

throughout the piece.

Keywords: Program Music / Quotation / Motif Development
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Abstract

This research article is written to provide a guide on the analysis of
performance practice and interpretation of Ludwig van Beethoven's Piano Sonata in
C Major, Op.53 "Waldstein". Main objectives are 1) analyze and develop a good
interpretation 2) improve piano playing skills and 3) learn how to deal with overall
problems including time management and preparation for a solo performance. This
article will help students and the general public to be interested in classical music
and to have a better understanding of Beethoven's creativity through his piano sonata.
This sonata, demanding and challenging, has been considered as one of the most
well-known piano pieces. The sonata also plays an important role to help pianists
develop their skills to a professional level. The researcher had faced and overcame
the problems found in the piece during practicing such as hand cross, glissando, and

trill.

Keywords: Piano / Sonata / Piano Sonata / Ludwig van Beethoven / Waldstein Sonata
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Abstract

The research article “Music Composition: Kan Damnoen for Violin Trio”
approximately 10 minutes duration inspired by the composer’s everyday lives. It
comprises of three pieces, the first piece: Pizzicato in the Morning, using the pizzicato
technique, the second piece: In the Afternoon, using a pedal note with various
rhythmic, the third piece: In the Evening using slur and staccato technique on eighth
notes. The Composition was performed by virtual ensemble at Chiangmai Rajabhat

University National Conference in September 9, 2021.

Keywords: Kan Damnoen / Violin Trio / Composition
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An Analysis of Jazz Composition: Waltz for Nile
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Abstract

This creative article focuses on analysis of the original jazz composition Waltz
for Nile a contrafact from Black Nile the original composition of Wayne Shorter. This

composition is aimed to create different color and feel from Black Nile, the composer
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uses various methods including changing of time signature, playing feel, song form
and reharmonization. Black Nile introduction’s chord progression is used in transition
section instead of introduction, the tempo is varied and time signature is changed to
4/4 changes from transitional section to the improvisation section of saxophone

switching the tempo and time signature back to 3/4 at the ending.

Keywords: Waltz for Nile, Contrafact, Black Nile, Jazz Composition

UUIAANANVDIUNUTZTWUSINAS

a9 Wos [ua 19I5 15UsERUsSInasuuUAoUNI LA (Contrafact) 91nLWAY
wuanlua (Black Nile) ¥04 118U v¥05LMB3S (Wayne Shorter) Wnuanlalnuuaginusywus
A TIeIEAY AeUNTIUYA Fo nsTivseRusiusnadlvduuiugiulasiaianode
msdifiunefnuardsAndnualanniwasduiiinegnusziusliug? Jaduisidneussuidly
gaduay (Bebop) deuldlunisuseiusinas lageafinnsuiudsuidoaUszaiu
(Reharmonization) #1381agussiuszneuduainmaaduiieliid fuiueanasiign
Uszwusindla fedraauinas lala (Koko) 18991588 U1snines (Charlie Parker)
ABUNTILNARNNLINGS (28157 (Cherokee) ¥94158 Tuilla (Ray Noble) Lwas ngW?riJ lg
(Groovin’ High) ¥e @93 Aaiaafl (Dizzy Gillespie) ABUNIIWNAININASTFIUDTT4
(Whispering) 99947 uL% U9 15@ (Vincent Rose) \Wad g9 (874 (Hot House) 303U
ANLNTOU (Tadd Dameron) ADUNTILNAIALNGS 28 D Aa §Y ADA LANW? (What Is This

Thing Called Love?) apilaa wosine3 (Cole Porter) 1usu

2 Henry Martin and Keith Water, Essential Jazz: The First 100 Year, 2" ed. (Boston, MA: Schirmer, 2008), 194-195, 406.
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3 ibid, 149.
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Abstract

This article is a part of the research, the purpose of this research was to invent
and explain how to play Sonata sguitar of Isan melodies. The study suggested that
Music composition of Sonata guitar in the first movement, was divided into three parts
from the four Isan music instruments as follows. 1) Exposition, i.e., Wot SaoNoiYik
Mae, Phin Po Pa Lan, and Khene Sud Sanae pattern, 2) Development by composing
new music pattern, and 3) Recapitulation, i.e., Ponglang Ka Tenkon, which preserved
the original pattern and the cultural identity tones, to be prolonged by employing the
Music theory to compose the Sonata guitar music.

The result suggests that Sonata guitar in Isan melodies was considered a high-
quality and absoluteness. In addition, the song has explicitly transmitted the emotion
of the local Isan music and cultural identity from regional music instruments of
international. This study can be applied for further research and development in

academic and commercial contexts in the future.

Keywords: Music Composition / Sonata Guitar / Isan Melodies
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Abstract

The purposes of this qualitative research were to build a database of the
history of community’s development and lifestyle, including history, community’s
lifestyle and linkage and to gather knowledge of folk performance: A Case study of
folk performance of Lampa song Company of Wat Bang Prue, Trad Province. The
results revealed that;

Case study: folk performance of Lampa song company of Wat Bang Prue,
showed that there were Lampa song company of each temple to play Lampa song’s
performance in Huai Rang district. The duty of Lampa song companies was to request
the donation from people for making merit at the temple in the village during
Songkran festival. The Lampa song company of Wat Bang Prue played on April 14 in
every year. They walked and sang for donation from 6.00 PM of April 14 till 6.00 AM
of April 15. Everything was brought to make merit for carrying sand to the temple.
Therefore, the Lampa song’s folk performance was the linkage between community
and lifestyle to maintain Buddhist mission by the volunteers who established and
inherited to the next generation till now. However, the knowledge of singing was not
inherited seriously, it was inherited in the way of participation and remembering the

method. The song was divided into 3 parts; singing for warning, singing for request and
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singing for saying goodbye and blessing. The Lampa song company of Wat Bang Prue

has still inherited the song in Songkran festival till present.

Keywords: Knowledge Lesson / Lampa song / Eastern Folk Performing
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Abstract

Ramayana is a programmatic composition for piano solo in which articulates
the character Ramasoon’s events of great importance to the storyline of the Thai
literature Ramayana. The composition is 17 minutes in length that is comprised of 2
movements corresponding to the events to which Ramasoon is present in the
literature. The composition’s raw materials originate from the pentatonic scale,
symmetrical scale, synthetic scale, and cluster chord. Moreover, the composition uses
Richard Wagner’s composition idea, particularly on the leitmotif which insinuates the
leading motives that convey Ramasoon, Mekhala, and Phra Rama’s characters.
Furthermore, the whole-tone scale, French augmented sixth chord, and diminished
seventh chord expresses the two incidents aforementioned, which this scale and
chords communally retain tri-tone intervals. The composition also contains quartal
and quintal chords, and symmetrical set (027). This composition is in neo-tonality,
however also uses bitonality and polychord, including Thai traditional pieces namely,

Choed Ching and Choed Jin.

Keywords: Piano / Ramayana / Ramasoon / Mekhala / Phra Rama
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Abstract

This research article is about interpretation and performance practice of
Ballade composed by Claude Debussy (1862-1918). The research aims to develop a
beautiful sound in performance of Ballade piece and create a practice plan for piano
recital. The composition, composed early in Debussy’s career, contains flexible and
beautiful melodies. The pianist needs to control sound qualities as well as other
musical elements. Difficult techniques for a performer are keeping the equal tones
together with pushing the melodies forward throughout the whole time. The
researcher studied the interpretations and practiced with appropriate techniques in
order to meet the composer’s purpose. The result of the study shown that the
performer has to control sound quality as well and use different techniques for each
section together with practice properly for good at perform the music in order to

meet the composer’s purpose as much as possible.

Keyword: Piano Recital / Piano Performance / Ballade / Debussy
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® Joseph Machlis and Kristine Forney, The Enjoyment of Music, 8" ed. (New York: W.W. Norton & Company, 1999),
334,
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Abstract

The research objectives were to the musical ideas in songwriting and create
new songs for using as a media in cultivating morality and ethics to students in the
Demonstration School of Phuket Rajabhat University by studying sampling group of
40 students. The research tools are 30 items of the pretest and the posttest and
satisfaction survey forms about musical ideas in the composition of four songs, which
are hard-working and honest, saving and discipline, harmony and generosity, and
polite and clean.

The research found that in songwriting for cultivating morality and ethics, the
researcher has an idea of using the core contents of eight morality and ethics in the
lyrics and melody and the music arrangement as a String Combo. In musical
arrangement analysis, the role of each musical instrument provided sound which
harmonized with the main melody and the composed songs were used as a media in
Citizenship subject. The result of satisfaction survey about songwriting ideas was the
most satisfied (77.50%), and very satisfied came second (15.00%). An evaluation of
the pretest and the posttest, obviously posttest result was higher than pretest. The

pretest and the posttest results were significantly at .05.

Keywords:  Songwriting / Morality and Ethics /Demonstration School of Phuket
Rajabhat University
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Abstract

This article examines how academic information about the dynamics of jazz
in Thai culture led to controversies by represented the historical conditions that have
been significant but not addressed. The important questions through Assistant
Professor Dr. Kamontham Kuabutr’s research article “Jazz in Thailand: Historical
Context and Development” published in Music and Performing Arts, an academic
journal of Faculty of Music and Performing Arts Burapha University, Thailand The
arguments in this article concerning controversial issues including of 1)The spread,
acceptance, and integration of Jazz music in Thai culture; and 2) The development
and movement phases were described in the research article, and simultaneously

revealed the gaps in the dimensions of music and development factor.

Keywords: Controversy / Dynamics of Jazz Music in Thailand / Kamontham Kuabutr
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