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Abstract

Based on the promotion and popularization of hip-hop culture in our country,
this article discusses 1). The cultural development from the integration of hip-hop
culture and traditional culture, 2). The combination of hip-hop music works and
personal emotions and 3). The developmental direction and positioning of hip-hop
culture, all of which can be summed up the realization of the construction of hip-
hop culture and self-identity strategy. Chinese hip hop musicians use various elements
of traditional culture, such as language or regional features, to change the parts of
hip-hop music that are not compatible with the local Chinese cultural environment.
Such transformation enriches the connotation of hip-hop music and helps to
construct a real Chinese hip hop culture and identity. Through these three strategies,
we hope to endow hip-hop music with local characteristics, strengthen the public's
sense of identity towards hip-hop culture, and spread positive energy values through

hip-hop culture.

Keywords:  Chinese Hip-Hop Culture / Rap Music / Cultural Construction / Self-
Identity

Introduction

Hip-hop culture is a minority culture in China's existing cultural system, with a
certain degree of uniqueness. Early hip-hop culture did not have a wide audience,
and people's understanding of hip-hop culture was relatively superficial. Many people
refer to hip-hop music as hip-hop culture, but in fact the two are subordinate, and
hip-hop music is a subset of hip-hop culture. In recent years, with a group of hip-hop
show aired, let people to this "fresh" understanding of the forms of culture are more

diversified. Such as "The Rap of China", while early propaganda effect is not very ideal,
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in addition to some audiences who really love hip-hop, more are the "fans" of the
star mentors invited by the program. However, it has achieved good results after
broadcasting, making the original minority hip-hop culture gradually move to the
public, and also attracting a large number of groups who want to have a deeper
understanding of hip-hop culture. For the integration of hip-hop culture in China's
cultural system, we must make efforts in cultural construction and self-identity, so
that different cultural forms can achieve integration in essence, and expand the

audience ranges of hip-hop culture.

1. The development of hip-hop music in China

Hip-hop culture originated in the United States at the period of time (1970s)
when the United States was faced with serious racial problems. Under this social
environment, hip-hop music emerged. Black people expressed their inner criticism on
the potential inequality in the social environment through music, and also relieved
their inner pressure through the performance. After the early black hip-hop culture,
now it has covered every country in the world and become a very common youth
culture. The focus of hip-hop music has also shifted from racial discrimination to a
variety of socio-cultural dimensions.

As hip-hop culture in the global spread of its language and discourse style has
become a model, which can represent the culture and society, and to carry forward
and challenge the traditional and national identities, this is the common language
artists from all over the world, they use a local and national language to show their
rap, it as a kind of familiar but unique global brand, can be customized according to
the situation in different areas in different countries®.

After hip-hop music was introduced into inland China in 1990s, it did not gain

market favor at the beginning. Hip-hop music lurks "underground”. Some hip-hop

®> Marcyliena Morgan, “The World Is Yours”: The Globalization of Hip-Hop Language,” Social Identities Journal 22, 2
(2016): 137.
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musicians began to create some works that reflected China's regional culture and
traditional culture. A number of local independent labels have been established over
the years. Indie label refers to a relatively small company with low operating costs,
which makes it easier to survive in a small music market such as hip-hop. As Indie
label has a lower cost of survival than Major label (a large record company), it has
more space to pursue independence and artistry in a certain field and produce works
with strong personality. Chinese hip-hop musicians have set up their own labels and
hip-hop groups in various provinces and regions, and have formed corresponding rap
works and creative styles featuring local dialects. For example, the local label "Sup",
founded in 2007 in Changsha city, where most of the hip-hop musicians create hip-
hop music in Changsha dialects. Chongqging label Gosh, they use the southwest
regional characteristics of the dialect into the Chinese singing. However, despite the
relatively large-sized of the hip-hop labels, many other independent labels are
strugeling, and hip-hop artists are relying on their interests and beliefs to sustain
themselves. The light investment of mainstream record companies, the small-scale
operation of independent labels and the subcultural nature of hip-hop music make
it impossible for hip-hop music to gain a larger audience market. Hip-hop has
continued to grow at a tepid pace, with record labels making light investments and
struggling underground labels.

Until 2017, the iQIYI (Domestic Network Video Playing Platform) network music
variety show "The Rap of China" was launched, and hip-hop music presented an
explosive transmission influence. With this music show, hip-hop music became the
most popular music genre of the year. The program The Rap of China is one of the
direct reasons why hip-hop music has continued to be popular in recent years. Relying
on the open network communication environment, iQIYI provides the network music
programs "China has the hip hop" and "China new" rap provides a good platform for
the spread and acceptance of hip-hop music. During the spread of Chinese hip-hop

music for more than 20 years, a large number of listeners have acquired a certain
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degree of musical recognition for it. On the other hand, relying on a certain number
of local independent labels, hip-hop music works are constantly changing, and some
excellent rap works have been accumulated. With the popularity of networked music,
there is no doubt that the hidden underground hip hop music opened the door to
spread.

Hip-hop culture, as an exotic product, was once excluded from the
mainstream and had been in a state of barbaric growth "underground" for a long time.
With the broadcast of the variety shows "The Rap of China" and "The New Rap of
China", hip-hop culture has attracted wide attention, and hip-hop culture is also facing

a new turn of localization.

2. Cultural Construction of Hip-Hop Culture and Self-ldentity in China

2.1 Integration of hip-hop culture and traditional Chinese culture

In essence, hip-hop music is a form of street culture. In the category of
minority culture, it can also be used as independent music, which is generally called
"Rap". Its audience is relatively limited, and it is mainly made up of young people. The
so-called "rap", in fact, is a kind of emotional release, reflecting a strong emotional.
Its words are mostly cathartic, of course, this is the hallmark feature of hip-hop
culture®. Although this music form seems relatively simple, we can trace back to the
early hip-hop music culture and experience the life and emotional state of black
Americans in the social environment at that time. At this time, we can understand the
importance and core significance of "rap" for self-expression. Since the advent of hip-
hop, black Americans have been able to express themselves more authentically.
However, hip-hop culture was gradually introduced to China after the 1980s, so the

Chinese public do not know much about the origin and history of rap music.

* Shimeng Bian, “Reasons for the Outgoing of Minority Culture from the Perspective of Innovation Diffusion-A Case Study

of New Chinese Rap,” Journalist Cradle 10, 1 (2020): 59-60.
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With the popularity of hip-hop culture in the scope of people's vision, people

began to understand this new cultural form, and various variety shows related to hip-
hop, also become the door to open the "hip-hop culture", set off a rap boom in China,
but also make more people begin to appreciate this small group of music culture. It
is because minority culture is usually equivalent to non-mainstream culture, and hip-
hop culture is introduced from abroad, it is an inevitable trend to integrate with
China's local culture if it wants to be promoted and popularized in China®. Since
people understanding of hip-hop culture gradually thorough, the related works of
music and programs also increased, began to have some hip-hop music creators to
national and regional culture as a foundation for the creation, in the people's
common understanding "English rap", on the basis of present Chinese rap art and
beauty, can also be expanding audience of rap in our country.

For example, the program "The rap of China" directly limited the word "China"
as a key word, so the contestants and their works were mainly Chinese and Chinese.
Thus it can be seen that the combination of local culture and hip-hop culture can
enable the broad masses to understand this unique music form and endow rap with
the characteristics of Chinese music and culture®.

With the local cultural fusion, Hip-hop music has formed a certain interactive
relationship with the local culture, changing from the original English rap and lyrics
with black slang to the local language. Some rap music creation started using dialect,
show the charm of local culture and national culture, dialect rap, of course, is also in
the hip-hop culture into China after gradually formed the characteristics of music
forms, singer in composing and singing into the local dialect, can let the audience
understand the culture of various areas, also show the life of the real, hip-hop culture

and the cultural environment integration. In the social context of contemporary China,

> Ibid, 60.
6 Shuo Liu, “Popular Logo Design Aesthetic Research in the Context of Hip-hop Culture,” Industrial and Engineering

Design 2, 4 (2020): 68-69.
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rapping in Chinese is an ideal and conscious choice, one that is always emphasized.
At present, more familiar rap music or groups are mainly based on objects with strong
regional colors such as Sichuan and Changsha and the works created are also
integrated with local dialects, which is a very beneficial means to publicize regional
customs and culture’. For example, in the piece I’m Not Going to Work Tomorrow,
Chengdu singer, Xie Di, used a lot of words with Sichuan and Chongging characteristics
such as “Ba Shi” (A Sichuan dialect that means “comfortable”) and “Nao Ke” (A
Sichuan and Guizhou dialect that refers to someone with a low |Q), thus adding a
sense of fun to the song and making it more resonant to listeners. Such songs into
the dialect of the form of hip-hop music, intuitive reflection of China's hip-hop music
in the style of diversification, but also make each region in the hip-hop music self-
identity.

In addition to the application of dialect elements in hip-hop music, in order
to highlight traditional culture, Chinese Musical Instruments such as pipa, zither and
Chinese flute are also used in the creation, laying a solid foundation for the
development of "Chinese rap". For example, Gai's song "The Sea flies with laughter"
uses traditional Chinese instruments pipa and big drum. Pipa is used throughout the
whole song, and the drums are very strong at the beginning of the music, setting off
a heroic atmosphere. The timbre of the pipa sives a feeling of compactness. And that
tight feel is perfectly matched by the equally rhythmic rap section. These traditional
instruments are used in hip-hop music to achieve the fusion of different musical
forms, so that the entire music piece emits a strong Chinese style characteristics.
These traditional ancient Musical Instruments are used in hip-hop music, which can
realize the integration of different musical forms and make the whole music work
exude strong Chinese characteristics. In this way, the popularized and publicized hip-

hop culture in China is not just a single transmission of the original form and culture,

" Yugj Gao, “Resistance and Inclusion of Youth Subculture from the Perspective of Network Variety-Taking Rap of China

and New Rap of China as Examples,” New Medlia Research 6, 5 (2020): 66.
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but a real combination with the local culture of China, which increases the uniqueness
of hip-hop culture and also makes hip-hop music more charming.

For example, the rap song "My New Clothing" by Vava integrates the elements
of Peking Opera in China's traditional culture and uses hip-hop music as the
foundation to show the charm of Chinese essence. Although this combination form is
very novel, the overall effect is very successful. The integration of hip-hop culture,
fashion culture and traditional culture of the quintessence of Chinese culture also
provides a channel for some young audiences to understand Peking Opera and love
traditional culture®. The use of Chinese instruments and elements in Chinese hip-hop
can help bridge the gap between Chinese hip-hop and non-hip-hop listeners, who
feel that they have found something in Chinese hip-hop that resonates with their
Chinese identity.

In the process of hip-hop music being introduced into China until today, its
core nature of resistance and criticism has been effectively eliminated due to the
influence of policies and cultural background, and a localized culture has been
formed, which is developing in the direction of the mainstream of the masses’. The
integration of words and music, and the use of traditional instruments or modes in
Chinese hip-hop can be seen as a strategy for Chinese hip-hop to construct itself and
gain local identity. Gaining an identity has helped hip-hop music thrive locally and

eventually take root in Chinese culture.

2.2 Combining of Hip-Hop Music Works and Personal Feelings
A form of hip-hop music, colloquially speaking, is a performance performed

by hip-hop musicians with the help of a certain musical melody by the rapid reciting

8 Ruo Gao, “A Cultural Interpretation of the Hip-Hop Rap of the Group Tianfu Incident," Today's Mass Mediia 28, 2 (2020):
57-58.
? Xin Jin and Hang Song, “The Dissolution of Resistance: The Popularization Process and Value Evolution of Hip-Hop

Culture,” Southeast Communication 18, 4 (2019): 72.
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of the lyrics. Because the lyrics are often narrating some events or expressing feelings,
the lyrics are very realistic. In fact, rap is a kind of emotional release, reflecting strong
emotionality, and the words used are mainly explicit and straightforward. In fact, this
is the iconic feature of hip-hop culture'. Rapping in hip-hop music is better suited to
telling stories and expressing emotions than other genres. It expresses a variety of
experiences and daily information. Rap is a way of speaking rather than singing,
conveying a message to the audience and often touching on current events'!.

Hip hop music creation, in which some personal feelings, make more full, rich
content, the audience in appreciation of rap songs, also can feel the charm of this
piece of work, and not just to understand the form of hip-hop music, really go deep
into the heart, realized that the works contains emotions and stories, the creator and
the emotional resonance of the audience. Although hip-hop is a form of music that
people have not been in contact with for a long time, they can feel more music in a
short period of time.

In addition, hip-hop culture gradually draws closer to mainstream music, and
people begin to accept this form of music that pays more attention to the expression
of inner feelings and ideas. So, in creating hip-hop music, the focus is not only to
strengthen the integration with the local culture, but also to inject emotion into the
work. For example, the rap music "Letter from Heaven" created by Huang Xu focuses
on the memory of a good friend who passed away, and in the lyrics, it warns "If there
is an afterlife, please don't drink and drive". The audiences can feel rich emotions
from the song. Of course, there are also some original hip-hop musicians who always
adhere to the concept of individual creation, making the form and style of China's

hip-hop music market more diversified, and reaching resonance with the audience

10 Shimeng Bian, “Reasons for the Outgoing of Minority Culture from the Perspective of Innovation Diffusion-A Case Study
of New Chinese Rap,” Journalist Cradle 10 (2020): 60-62.

1 Douglass Kellner, Media Culture: Cultural Studies, Identity and Politics between the Modern and the Postmodern,
Zhou, X., translated (Beijing: Business Printing House, 2013), 142-143.
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with their true feelings. Frustrated young people also often rely on domineering lyrics
to vent their discontent and express their anger with exaggerated body language. They
catharsis to complete the spiritual liberation, in order to escape the heavy pressure
in real life, relieve the deep heart of all kinds of injustice. Hip-hop singer Xie Di, for
example, created a song titled "/’'m not Going to Work Tomorrow " under the
circumstances of excessive work pressure, expressing the idea that office workers don't
want to be bound by work and releasing their suppressed emotions caused by work
freely: “I’m not going to work tomorrow, so | can be as lazy as | want. | don’t have
to work tomorrow, so | don’t have to pretend to be others’ grandson to meet my
customers.”

Summed up in a quote from Bass (19/12/2020), a hip-hop musician interviewed
by the author: “Hip hop was one way out of the void | found myself in.” In short, the
fusion of Chinese hip hop music works and personal emotions is different from the
"aggressive" emotions in American hip hop, and more related to "love" and personal
emotions. This reflects the different lifestyles and cultural values of China and the
United States. In China, hip-hop began in pop culture, not street culture, so the
emotions in Chinese hip-hop are more "soft, gentle and peaceful, and more
sentimental." This is consistent with the country's cultural background and the original

tone of music and literature.

2.3 Defining the Developmental Direction and Position of Hip-Hop
Culture in China

At present, China's hip-hop music culture is still in the stage of promotion. In
this process, it needs to integrate with more mainstream music elements and
traditional local culture. Some variety shows with hip-hop music as the theme also
bring great impetus to the promotion of this music form, and also attract a large
number of young listeners who want to get involved in hip-hop music. Young people

express their attitudes towards things and spread hip-hop culture through the form
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of rap. Chinese hip hop removed the key elements of hip-hop culture -- race,
rebellion, and class -- from the American hip-hop music. It is very important to clarify
the developmental direction and positioning of hip-hop culture, that is, to convey the
correct musical attitude and values, so that people can appreciate the positive hip-
hop culture, and show the artistic nature of local hip-hop music.

The main audience of hip-hop culture communication is the young group,
while the promotion of rap music also adopts the voice of the young group, infiltrates
the mainstream values and spreads positive energy. This reflects the unique "attitude”
and "uniqueness" of hip-hop culture, which is not only innovative and different in
music forms, but also more acceptable to the majority of young people in the form
of influence. Spreading high-quality music and showing the essence of hip-hop culture
with high-quality rap music, so that more people can understand and understand hip-
hop. Although it is a music form imported from abroad, with the integration with
Chinese local culture, it is gradually changing towards the direction of popularization
and mainstreaming. People now, and understanding of hip-hop culture has not only
stay on niche of emotions expressed early cultural level, the more is under some rap
music, feel the unique local characteristics of hip-hop music works, make our country
existing mainstream music are more diversified and continuous efforts for the

realization of hip-hop culture localization.

Conclusion

Chinese hip-hop music examines the cultural characteristics of resistance and
individualism in western culture from a relatively reserved and conservative
perspective peculiar to eastern culture. Through the unique symbols of oriental
culture and the technical framework of hip-hop music, it presents the "new" hip-hop
that is not equal to the local culture and western culture to the world's hip-hop
lovers. Chinese hip-hop artists continue to use elements from traditional culture, such

as language or regional characteristics, to change parts of hip-hop music that do not
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fit in with China's local cultural environment. Such transformation has enriched the
connotation of hip-hop music. With the gradual opening of China's hip-hop market,
more and more young people begin to pay attention to hip-hop music. In the process
of the popularization of hip-hop culture, the realization of cultural construction is
very important, which is an important premise to strengthen the self-identity of hip-
hop music.

Chinese hip-hop musicians should extract the expression way that can best
represent their own characteristics, and then form interaction and integration with the
connotation of mainstream culture to maintain the positive growth of hip-hop music.
According to the author, the real hip hop culture is a healthy and uplifting subculture
that conveys positive energy in a way that young people like. Hip-hop singers should
give many young people who like hip-hop music the motivation to live, the courage
to pursue their dreams, or become a way to relieve pressure after their tired life,
which can convey the positive power to young people. Hip-hop culture is also capable
of growth and can be shaped. In the process of its spread and development, the
essence and the dregs can be taken away. This requires the efforts of all parties in
the society, because cultural communication is not only the power of hip-hop culture
itself, but the accumulation of the power of several generations in one or more times.
It needs to gradually internalize and introspection to remove the dross in the process

of communication speculation under the common scrutiny of the world.
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Abstract

The influence of jazz can be experienced all over the globe. Yet it appears
that Thai jazz performers place a high value on the influence of jazz that originates
predominantly from the United States. Many diverse types of jazz music have been
produced, improved, enhanced, and reinterpreted in many different countries to
coordinate the context of local cultural practice, resulting in a musical style that is
distinct from American jazz. Bruce Johnson (2002) and Stuart Nicholson (2014) defined
such a concept of diversity of jazz as “global jazz,” which highlights the wide range
of jazz music that is distinct from the jazz music that originated in the United States.
Therefore, this paper examines the influences of jazz music that appear outside of
the United States, mainly gypsy jazz, and Scandinavian, Japanese, and Australian jazz,
based on artistic perspectives, historical contexts, and socio-cultural aspects to

promote the diversity of jazz to Thai readers.

Keywords: Global Jazz / Gypsy Jazz / Japanese Jazz / Scandinavian Jazz/ Australian

Jazz
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2 Cited in Stuart Nicholson, Jazz and Culture in a Global Age (Boston, MA: Northeastern University Press, 2014),

101.
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Apart: Jazz Manouche and the Qualia of Ethnorace,” Ethnomusicology 64, 3 (2020): 369-393.
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asuslunsounwIRneIn s donleITEnIn T mus TN LANE NI UL a AT IE S UBNENa
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“The Nordic Tone” (Scandinavian jazz)
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Adosnevesnuniudala’® Savdetladef adam dlradu Idnananlududuves wuidn
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13 Michael Dregni, Gypsy Jazz: In Search of Django Reinhardt and the Soul of Gypsy Swing, 13-14.

14 qeusRudaves §404 Tsensn fifidedesiignliun 2musd Quintette du Hot Club de France Swmilidluaundnaunsl fo
a1y nsUiad (Stephane Grappell) Fadutinlodubuduiaiiidedes swasdeafisiiu Vincent Cotro, “Violin and
Bowed strings in jazz a French school,” in Eurojazzland Jazz and European Sources, Dynamics, and Contexts, ed. Luca
Cerchiari et al. (Boston, MA: Northeastern University Press, 2012), 82-97.

15 Cited in Stuart Nicholson, “Fusions and Crossovers” in The Cambridge Companion to Jazz, ed. Mervyn Cooke, and

David Horn (Cambridge: Cambridge University Press, 2002), 242.
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16 Stuart Nicholson, “Fusions and crossovers,” 240.
7 lbid., 241.
18 Stuart Nicholson, “The Sound of Sameness,” accessed April 25, 2019, https://jazztimes.com/archives/the-sound-of-

sameness/
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“The Japaneseness” (Japanese jazz)
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19 Stuart Nicholson, “Fusions and crossovers,” 243.

2 Cited in E. Taylor Atkins, Blue Nippon (Durham, NC: Duke University Press. 2001), 222.
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(Hideo Shiraki, A./1.1933-1972) flenasauua 81aTeu (Hard bop) 711LA3 BeauAT ] Uu
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21 gugio Nick Kapur, “Japan’s Streets of Rage: The 1960 US-Japan Security Treaty Uprising and the Origins of
Contemporary Japan,” The Asia-Pacific Journal 18, 3 (2020): 1-8.
22 £ Taylor Atkins, “Blue Nippon,” 226.
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“The Southern Hemisphere Ethos” (Australian jazz)
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1o«

2 Kevin Fellezs, “Deracinated Flower: Toshiko Akiyoshi’s “Trace in Jazz History,” Jazz Perspectives 4, 1 (2010): 35-36.
2% David W. Stowe, “Jazz that Eats Rice: Toshiko Akiyoshi’s Roots Music,” in Afro-Asian Encounters: Culture, History,
Politics, ed. Raphael-Hernandez and Shannon Steen (New York: NYU Press, 2006), 284.

% Stuart Nicholson, Jazz and Culture in a Global Age, 102.

% Cited in Jeremy Rose, “Deeper Shade of Blue: A Case Study of Five Compositions Informed by Ethno-musicological

Investigation of the Sydney Jazz Scene” (Ph.D. diss., University of Sydney, 2015), 26.
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2" Bruce Johnson, Jazz Diaspora: Music and Globalization, 13.
2 ollilumsiewanelumsiienumng flsuuzihlifeniiaulafeivauidevewneeanside (Stereotypes of
Australians) SgazlaaLLAN https:/theculturetrip.com/pacific/australia/articles/11-reasons-why-we-love-australian-

people/
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% Cited in Jeremy Rose, “Deeper Shade of Blue,” 73-74.

% Jeremy Rose, “Deeper Shade of Blue,” 75.
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Abstract

The purpose of the current study was to investigate the adaptation of Tai Yai
music cultures in Northern Thailand in terms of 1. External adaptation and 2. Form
adaptation encompassed five factors consisting of: 2.1 Instruments, 2.2 Band
Formation, 2.3 Sound System 2.4 Songs, and 2.5 Social Roles. The study was
conducted in a qualitative approach, and the data were collected by document
analysis, observation, and interview. The informants were experts in Tai Yai music,
music artists, and audients. The data were analyzed by descriptive analysis method.

The results of the study were as follows. In terms of musical form, Tai Yai
people adopted other musical cultures in their traditional performances. The C Major
was used as the main tune of the play. Myanmar-originated songs were mixed into
the Tai Yai traditional music. In terms of social role, with the influence of government
policy, Tai Yai music performances are presented as a demonstration of a culture to

support tourism.

Keywords: Music Adaptation / Tai Yai Music Culture / Tai Yai Music in Northern
Thailand
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AIENARY:  AUASWIE / N1TIATIER / N3BUlns L
Abstract
This research purpose is to present an analysis of the tunes and improvisation

in 6 different styles of Jazz music including 1. New Orleans Jazz and Dixieland Jazz

2. Big Band Swing 3. Bebop 4. Cool Jazz 5. Hard Bop and 6. Modal Jazz. It focuses on
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explaining the analysis of jazz music with different performance and presentation
methods in each style. For Selecting songs to be analyzed, the researcher uses
purposive sampling by considering the widely known popular jazz music played by
musicians who played a key role in the development of each of the jazz style. This
research was successful in all objectives. For publishing works, the researcher took

the complete research and recompiled it in the form of a monograph.

Keywords: Jazz Music / Analysis / Improvisation
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2 Scott DeVeaux and Gary Giddins, Jazz. (New York: W.W. Norton & Company, 2009), 90.
% Ben Webster, Cotton Tail, Ben Webster with The Duke Ellington Orchestra, Past Perfect Silver Line, 2001. (CD-ROM).
* Mark C. Gridley, Jazz Styles: History and Analysis (Upper Saddle River, NJ: Prentice Hall, 2009), 166.
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5 Scott DeVeaux and Gary Giddins, 319.
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Abstract

The Matrix Soundscape Utopia for Chamber Ensembles is innovative music
inspired by the sophisticated and logical concepts of the 20" Century composers.
Numbers of 20" century compositions manipulated the music elements such as
rhythm, pitch, harmonization, tone colors, and experiencing the new invented
instruments to create new compositions. The composer came up with numbers that
were selected and reinterpreted, whereby the composer’s concept was represented
as the main idea composition. The numbers were divided into four movements, each
having the matrix movement as main idea. The character of each movement also
expanded upon different musical angles as well as the number of instruments and
created the tone color to create unique tone color of each movement. Cyclic form

was utilized in creating the unity among movements.

Keywords: Utopia / Matrix / Chamber Ensembles

Introduction

“The Matrix Soundscape Utopia” for Chamber Ensembles is a composition
that expands upon sophisticated musical innovations wherein certain numbers are
selected and reinterpreted by the composer and used as main ideas. The composition
is approximately 20 minutes. The term ‘matrix’ refers the numbers designated to each
movement in the piece. The word ‘utopia’ in the title of the composition refers to a
book called ‘Utopia’ by a British author Sir Thomas More. The book examines an
imaginary world called Utopia which has an ideal society. The realistic description in
the book is achieved by referring to actual persons, places, and historical events.
Nevertheless, More’s story is made up purely of his own imagination. Likewise, this
musical composition also created from the composer’s imagination and achieves

realistic feelings by using common music composition techniques. The composition
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uses cyclic form, and its structure is divided into four movements where each
movement modifies elements of the previous one subtly in volume, creating unity

between the movements.

Objectives of the composition

1. To study and gain understanding of musical innovations.

2. To compose new music by expanding upon those musical innovations.

3. To analyze the results of musical experiments performed using the
innovations.

4. To provide audiences with more casual access to sophisticated musical
concepts.

5. To expand musicians’ skills in playing and studying principles of

contemporary compositions.

Research method

1. Study information on musical innovations from several sources and further
analyze them.

2. Plan the first theme, second theme, harmonization, rhythmic progress, and
musical form.
Consult with the advisor.
Compose using cyclic form and characteristics of numbers.
Write the complete score and parts.

Print and present physical copy of the thesis.

N o AW

Publishing the information on YouTube, as well as in print.

Explanation of the composition
1. First movement 5 “Raining”
The movement was composed for string quartet and piano, The movement

was composer’s interpretation of the rain in the fifth month of the year through using
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elements of the number “5” such as the 5/4 time signature, 5 musical instruments,
and quintal harmony. Aleatory music was used for some choice of the notes to
represent the unpredictable nature of rain. To stay consistent with the theme of fives,
the composition was deliberately made to be around five minutes and fifty-five
seconds. Added tapping and time-keeping by the conductor will help to maintain the
exactitude of the piece’s timing.

The composer the concept of aleatory music for the selection of note in
certain parts to represent the unpredictable fall of raindrops. The 5x5 grid has been
used in the process of choosing the notes and extended techniques by randomly
select a number from 1 to 22 in order to decide the pitch. Each instrument will use
its own clef, so the number 1 to 22 does not represent the same pitch for all
instruments. The 5x5 ¢rid was turned in all directions of which each direction
represents one measure with 5 quarter notes or the 5/4 time signature. The purpose
is that performers randomly choose a number from 1 to 5, and play the indicated
extended technique. The method for choosing can be any method that could ensure
that one number from 1 to 22 and one number from 1 to 5 are randomly chosen
with the same probability, such as random number generator program or pulling
lottery from one box that contained the number of 1 to 22 and the other of 1 to 5.
The notes in this version of composition are the result of the randomizing done

through the method. (Figure 1 and Figure 2)
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Figure 1: 5x5 grid is used for randomization of pitch and extended techniques.
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The composition starts with a slow tempo of 60 beats per minute with 5/4
time signature without key signature. The first measure starts with the theme played
by the piano which represents the showering of rain and repeated with a slight change
in rhythm toward the end of the second measure, followed by the insertion of quintal
harmony played by the Ostinato. The Ostinato employed on the first beat is extended

into the third measure (Figure 3)
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Figure 3: Measure 1-3, the main melody is played by the piano to represent

showering rain.
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To represent the sound of falling rain, the notes increase in density as the
number of instruments and the volume also increases. This concludes with glissando
on the piano strings to imitate the sound of thunder. The piano will play solo to
represent constant rainfall. The strings alternate between pizzicato and tremolo,
depicting wind patterns during rain showers. The atmosphere intensifies into a peak,
found at the cluster in measure 49. Here, every instrument will play the melody in
incoherent manner to signify the harsh, incomprehensible fall of the rain (Figure 4).
Everything then calms down as the intensity of the rain decreases. The rainwater is
flowing from higher ground downward. The musicians make sibilant sound then return
to the theme which gradually becomes softer, alternating between the thunder sound

made by gentle glissando on the piano strings.
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Figure 4: Measure 49-50 represents harsh rain fall, with incoherent and

incomprehensible sound of several instruments.
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2. Second movement: “2 Eyesears”

This movement is for flute, clarinet, violin, and cello. This movement focuses on
the eyes and ears, two organs that are essential to experiencing music. Elements of
the number 2 is used in this movement such as 2/4 time signature, second intervals,
binary form, using Dorian mode, use of the D Major scale (the second note from C),
and sound mixing through the use of a binaural microphone to generate intriguing
three-dimensional sound. When the composition is performed live with instruments,
the audience would be able to see the musician’s movement towards both
microphones. This enhances the performance by giving it a both visual and aural
elements.

Setting up the binaural microphones can be done in several ways with varying

effects, depending on the performer’s preference. For this composition, two
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microphones were used per performer. All musicians performed simultaneously in
the same space, seated 1.5 meters apart. One microphone was placed on the left,
and another on the right, each forming a 45-degree angle. The left microphone was
set to only send the signal to the left monitor, and the right microphone only to the
right monitor. The monitors were placed facing the audience at a 30-degree angle.
One limitation of live performance of this pieces is the fact that a significant amount
of particular equipment is required such as microphones and monitors which should
be more than five inches in diameter. Another limitation is the number of seats for
the audience. In order to have the best listening experience, the audience should sit
approximately halfway between the two monitors. For this reason, recording provides
clearer dimensions to the sound. Initials and arrows have been designated to show
the directions in which musicians should move their instruments. (Figure 5 and Figure

6)

Figure 5: The stage positions of the instruments.
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Figure 6: Measures 1-5 of the first theme. Sound would be projected in all directions

in accord with the notes, creating a feeling of constant motion

+«=68 I; bL > R
Zes)
£ EERIet, e ooty
Flute F_!Cx;!i L - o e e o e '17_1’: % 3
© nf 3 3 3
; C L
Clarinet in Bb %\V;b‘? = = - —
N
mf
R
L arco. C
> i
_— /] - - - !
Violin ,;,i\y#,: = I‘gp‘ ——]
) i
mf
C —
arco. B C
1 [~ |
Violoncello ,;' g = {’fb}' r J = - =, 'bei
> E
mf

3. Third movement: “12 Tone Clock”

This movement was composed for four-hand piano, “12 a.m. to 12 p.m.” The
experience of insomnia and hallucination are incorporated into this Program Music.
Core elements of the movement revolves around the number 12, such as Tone Clock,
Twelve-tone Music, the division into twelve sections (each representing an hour) equal
to six measures overall, and one conclusion- thirteen parts in total. A BbO note is
played with the prepared piano technique as a separator between each part to depict
the sound of an antique clock’s bell signaling the time. Two periods of time are

presented: nighttime from 12 a.m. to 6 a.m. which uses ascending pitch collections,

and daytime from 6 a.m. to 12 p.m.

Figure 7: The composer has designed a twelve-tone row for this movement by

starting from C. Each note is three to six semitones apart.
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Before playing, the prepared piano would be set up by placing a large screw

between the Bb0O to C1 strings. A large screw is needed to compensate for the
considerable space between strings. To depict the sound of the bell of an antique
clock’s alarm, the music starts at Section 1 with a quarter-note beat at 120bpm in 4/4
time signature with 12 Bb0 notes to signal the time of 12 a.m. Each note takes one
second when played with half notes. Afterward, the theme is played scaling up the
twelve-tone row. The theme uses the rhythm adapted from the second movement

which is a cyclic form (Figure 8).

Figure 8: Measure 7-10, the theme which scales up the twelve-tone row.
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Each section and triad of the tone clock represents one hour. They are built
from C, which functions as the tonic. Each hour indicates a semitone to be played on
top of the original note. Each instance of the number “1” indicates that each added
note or notes are related by a semitone. “2” indicates that the added note or notes

are related by two semitones.

Figure 9: 12 hours of the tone clock are triads which uses mainly the note C.
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Section 2 presents the hour of 1 a.m. by using the triad of the tone clock
theory played in the same beat as Section 1 to create the sense of coherence. Section
3 shows the time of 2 p.m. The melody is loosely based on that found in measure
10, but made into a sequence, leading to a new melody. Section 4 enters the hour
of 3 a.m., which depicts the idea of “Devil’s Hour” between 3-4 a.m. according to the
Christian belief. The notes are rapid, creating the energy that resembles the devil’s
enhanced strength during the hour. Section 5 represents the time of 4 a.m., where
the composer has written the 12-tone row in retrograde and changed the original
rhythm to a triplet rhythm to mark a continuation from the previous section. At this
point, the time approaches where traders and merchants wake up to prepare for
work. Daylight and the steady increase in activity and is represented by descending
pitches. Section 6 uses an extended technique in which two piano players use
wooden pencils or sticks similar in size to perform a glissando on the piano strings to
imitate birdsong. Section 7 represents the time of 6 a.m. which is the time when Thai
monks go out to receive food offerings from townspeople. The melody is derived
from the Buddhist Anumodana chant. This chant the monk’s blessing given to the
donor of food, which creates feelings of calmness for many. Counterpoint is used to
add complexity. This section acts as a bridge between nighttime and daytime (Figure

10).

Figure 10: Measure 57 - 62, the melody is derived from the Anumodana chanting

melody.
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Section 8 represents the entry into morning time. Twelve-tone rows are played

in retrograde to depict daytime. 7 a.m. depicts the hurry of people on the road to
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work in the pouring rain. The second pianist performs a glissando on strings to imitate
the sound of the thunder. Section 9 represents the time 8 a.m. and uses the rain
theme from the first movement, but is played with palm muting the piano strings to
create a muffled sound similar to raindrops hitting the exterior of a car. The rain falls
harder as the traffic gets worse, as the rain theme is now unmuted and played at the
same time as the triad notes from the dissonant 12-tone clock. These triadic shapes
represent the sounds of car horns.

In section 10 at “09:00 am” is a still, peaceful atmosphere of rainfall and
traffic. The section now features ascending chromatic figures played by the second
pianist. The second pianist plays the same notes, but in a higher octave and in half-
time. The composer has written colliding, overlapping notes to represent a person
beginning to experience dizziness due to prolonged sleep deprivation. Section 11
represents the time 10 a.m., and features a melody that uses notes from the earlier
12-tone row, but in a completely different rhythm than in any previous sections. The
second pianist uses a special technique that involves playing the white note’s rhythm
on the piano’s lid with their knuckles. This sound represents the “seconds” hand on
a clock. At this point, the composer visits their personal feeling of being with
themselves and pondering for long periods of time, as well as a feeling of singularity.
Section 12 represents the time 11 a.m., and represents symptoms of hearing loss due
to prolonged sleep deprivation. The rhythms begin to conjoin, signaled by two
soundings of the note Bb, which symbolizes the alarm of an old grandfather clock.
The 11 a.m. triads from the Tone Clock. This triad is built from notes C, Eb, and G (C
minor). This creates a melancholy feeling, and is played by the second pianist’s left
hand. The chords are being played gradually lower and lower, signifying the growing
intensity of sleep deprivation. Here, the composer also inserts a melody from
“Thorani Rong Hai” a Thai song for Mahori ensemble that many Thais of this

generation associate with sadness and death.



MIANTAUATSIAN UN1INBNE598A: Rangsit Music Journal 73
Uil 17 atuil 2 nsngrAu-Furnan 2565: Vol.17 No.2 July-December 2022

In Section 13, all of Section 1 is played in retrograde to end the movement
with a sense of completion. The only difference is the addition of a Bb to represent
the sound of the antique clock, which has been heard as a marker between sections
throughout the piece. The movement ends with the pianist pressing both arms onto
the keyboard of the piano at the same time to depict a person lying face down as he
or she lost consciousness due to sleep deprivation. The ensemble plays by Attacca

(continuing without pause) into the next movement.

4. Fourth movement: “0 The Legend of Black Utopia”

This movement was orchestrated for piano and clarinet. The shortest of four
movements, this programmatic piece is divided into three sections. Unlike the other
movements, this one does not use numerological elements. The composer instead
focuses on F#, the exact middle point of the chromatic scale (provided that it starts
from C). This is done to create an uncertain, nebulous musical atmosphere, depicted
through barely distinguishable notes. The clarity of these notes is obscured by
extremely low pitch and volume levels, or special playing techniques. The title of this
movement, “Utopia”, is borrowed from book of the same title by British author Sir
Thomas More of the same name. The story tells of an imaginary world with an ideal
society. Although it impressively realistic, it is yet unattainable in the real world. This
movement presents the idea of the journey to the world of “Black Utopia”, an ideal
afterlife where everyone achieves eternal bliss. The journey starts with a completely
quiet atmosphere continued from the fermata at the end of the third movement. As
the Black Utopia becomes closer, the theme becomes more and more melodious.
Various extended techniques are performed on the clarinet and piano to portray the
atmosphere of the journey.

The “Dark and Silence” section portrays the atmosphere surrounded by
darkness. Although quiet, other faint sounds are still heard in the background. The

sound is played at an extremely low pitch and volume level, also utilizing extended
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techniques, which make the notes difficult to hear. Some of these techniques include

glissando on the piano strings, palm muting, tremolo on clarinet, and beating on piano
strings. The “Wind Blow” section starts in measure 8. The sound of the wind is
generated by performing air sound with the clarinet and glissando on the clarinet
slowly. The theme of the Black Utopia can be heard starting from measure 11, and is
ambiguous as the pianist uses palm muting to imitate a faraway sound (Figure 11).
The theme increases in clarity in measures 13-14 as it is played with pizzicato on the

piano strings, and can be heard distinctly for the first time when played on the piano

keyboard in measures 21-24.

Figure 11: Measures 8-12, air sound from the clarinet represents the sound of the

wind blowing.
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The Utopia section starts at measure 29 with is a variation of the theme on
the left hand. In measure 33, the piano performs the variation again with the clarinet

playing counterpoint with staccato for added contrast and clarity (Figure 12).
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Figure 12: Measure 29-30, the melodious theme with F# as a main pitch.
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Although Measure 38 is still part of the “Utopia” section, the melody is entirely
different. The piano and clarinet play the melody together, with slight delay. The
rhythm played in the left hand is taken from section 1 of the third movement. Unlike
the quietness at the start of the movement, the melody is rapid and chaotic to depict
the god of the underworld confirming the dead’s good deeds and sin to judge if the
soul would go to heaven or hell. This is according to the belief portrayed in a
prominent piece of Thai Buddisht literature, Traibhumikatha. At the moment of
judgement as the souls are shown their own deeds prior to death for the last time,
they are described as feeling restless. This restlessness is shown in the melody.
Afterward, everything returns to serenity as all instruments decrease in volume,

leaving only a low and soft =3

Conclusion

The composition “The Matrix Soundscape Utopia” for Chamber Ensembles
influenced by mention examples of the composers and their works in the
introductions the element of numbers is added to make the music more intriguing.
The melody is clear and simple, making it easier for the general public to grasp onto.
The objectives of this research are met by researching musical innovations by several

20" Century composers to gain understanding of contemporary performing
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techniques. The results of the experiment were as expected and may be a subject to

future study and analysis.
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To create an integrated learning activity set that develops musical creativity
for grade 5 students, using the concept of 3 music education academics namely
Dalcroze, Kodaly and Orff in order to make the activity packs of good quality. The
researcher reviewed the relevant literature on the concepts, teaching methods,
analyzed and compiled by bringing music skills to be integrated in all activities. To
focus on the development of learning from real experiences The researcher has
created a series of activities and manuals that can guide teachers. Learners can use it
easily. It appears that 5 activities can be created that focus on the integration of
learning on listening, moving, singing, reading and writing that consist of manuals.
Learning management plans, activity sets, including pre-school, during and after-
school measurement and evaluation tools in every activity package. including a test
to measure learning achievement and the student satisfaction questionnaire The
combined results of the expert activity series assessment show that this integrated
learning activity package be consistent and can be applied to grade 5 students

appropriately at the highest level.

Keywords: Dalcroze / Kodaly / Orff
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Abstract

The creative research “Concerto for Piano, Percussion and Wind Orchestra”
was written by David Gallingham and arranged by Dennis Fisher. It describes method
and analysis of piano practicing techniques in context of playing with wind orchestra.
This research focuses on performance practicing analysis, not the composition.
Therefore, the context primarily comprises music interpretation, preparation,

rehearsal plan, individual practice, problem-solving and group rehearsal.

Keywords: Piano / Percussion / Wind Orchestra / David Gillingham / Dennis Fisher
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Abstract

This article is about interpretation and performance practice of Prelude No. 2,
Book | and Prelude No. 3, Book Il composed by Claude Debussy (1862-1918). The
purposes of this study are 1) to study Claude Debussy’s biography and his Preludes,
2) to analyze all elements of musical structure of Prelude No. 2, Book | and Prelude
No. 3, Book I, and 3) to present a guideline in practicing and performing a piano recital.
The research results are 1) Prelude No. 2, Book | has complicated techniques both in
producing and controlling the quality of sound; therefore, a pianist needs to produce
and control 3 sound dimensions (counterpoint: ostinato, pedal, and melody) to
produce light, mysterious and vague sound in order to meet the composer’s purpose.
2) Prelude No. 3, Book Il has less difficult techniques; however, a pianist needs to
produce proper sound quality, control and present the lively habanera rhythmic

pattern in the left hand through the performance.

Keyword: Piano Recital / Piano Performance / Debussy’s Preludes
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% E. Robert Schmitz, The Piano Works of Claude Debussy (New York: Dover Publications, Inc.,1966), 129-186

% Mary Nan Hudgins, “A Descriptive Analysis of the Preludes (Book 1) of Claude Debussy” M.M. Thesis, University of
Texas, 1956, accessed December 10, 2020. https://digital.library.unt.edu:http://digital.library.unt.edu/ark:/67531/
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> 93308Y5 Wewduns, “yd vannIuul Impressionism.” Blog posted September 13, 2016.
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" E. Robert Schmitz, The Piano Works of Claude Debussy, 129-130.
8 Ibid., 133-135.
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Abstract

This research aimed to investigate the music listening behaviors of Thai
adolescents. The survey research was employed in the study. The population was
Thai adolescents. By means of purposive sampling, the participants included
Chulalongkorn University Demonstration Secondary School students of grades 7 and
10 (N = 275). Data were collected by using document analysis forms, and online
questionnaire. The results can be divided into 2 parts. On the one hand, the majority
of participants were girls between 12 and 16 years old, studying in grades 7 and 10,
with the number of seventh grades greater than those in grade 10. The participants,
on the other hand, knew the up-to-date songs through YouTube. Many new songs
were with significant influence recommended by their friends. The findings also
suggest that they usually listened to the music alone. According to their listening time,
they listened to the music from 6 PM to 9 PM which were approximately 2 hours per
session. Furthermore, the most favorite private places to listen to music were at

home, bedroom, and car.

Keywords: Thai Adolescents / Music Listening Behavior / Survey Research Method
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Abstract

“Madanabadha” the dramatic tone poem for chamber orchestra is the Master
Degree’s composition inspired by the Royal Literature “Madanabadha” of the late
King Vajiravudh, Rama VI. The music composition is intended to portray the story and
express the feeling by adopting theoretical and technical approaches into dramatic
and harmonic music in a format contemporary musical style which harmoniously
blends Western and Eastern music. In addition, a traditional Thai musical form was
further developed to create imaginative love story in different emotional angles. A
duration of this chamber music composition is approximately 20 minutes which is
divided into 4 movements. The composition was composed using Tonality together
with Pentatonic Scale and Mode, reflecting uniqueness of Thai musical style.
Harmonic progressions were meticulously arranged to show essential dimension of

tone center.

Keywords: Madanabadha / Dramatic Tone Poem / Chamber Orchestra
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Wolfgang Amadeus Mozart’s Quartet for Flute and Strings in A major,

K.298: Performance Practice and Interpretation
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AuLeY NIrUIUNSRINaNfneinUsEloriniwudvInis Aady uavaunseaans Lie

9199 uazARLanluaUIAR IAE1iTud Aty
Arddsy:  lan / vignenesivia / aunsisaiues / Tadnis euinea Tuaniv

Abstract

The study of The Quartet for Flute and Strings in A Major, K.298 composed by
Wolfgang Amadeus Mozart, epitomizes one of the significant masterpieces for Flute
chamber repertoires. To conduct research and analysis in string ensembles, integrated
critical thinking patterns, exchange of perspectives and musical concepts acquired
from consistent practices, these are the essential key factors leading to enhancement
in performing arts. This research aimed to: 1) study the concept and the role of flute
through patterns of performance, repertoires reflecting the composer’s perspectives in
accordance with the the music era, and 2) analysis interpretation illustrating the
improvement of performing techniques; therefore, this musical concept analysis will
serve as the epitome that reflects the composer's viewpoint on the identity of Flute
that brings about the creativity in musical performance that all musicians can
potentially integrate and adapt into their performing approaches. Not only does it
establish musical sagacity, but it also creates an exemplar for musical arts, aesthetics
study and educational purpose that could be used significantly as the iconic reference

for further use.

Keywords: Flute / Flute Quartet / Chamber Music / Wolfgang Amadeus Mozart
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® Nancy Toff, The Flute Book: A Complete Guide for Students and Performers (New York: Oxford University Press, 2012),
46-49.
% Friedrich Blume, Classic and Romantic Music, trans. M. D. Herter Norton (New York: W. W. Norton, 1970), 18.
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5 Otto Bleker, “Ferdinand Dejean (1731-97): Surgeon of the Dutch Fast-India Company, Man of the Enlightenment, and
Patron of Mozart,” accessed October 5, 2019, https://onlinelibrary.wiley.com/doi/full/10.1111/hisn.12081.
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Abstract

“Seangsan” for Mixed Ensemble Thai and Jazz Music, is aimed to create a new
composition which uses the concept of Thai and Jazz music elements to publish
the mixture of Thai and Jazz music via online platform. The results of the research
showed that 1) The composition has 12 minutes long and is in the key of A major.
It can be divided into 3 parts; part one “Seangsan sam chan”, part two “Seangsan
song chan” and part three “Seangsan chan dio”. 2) The composer creates innovative
music by combining the concept of Thai and Jazz music element for the mixed Thai
and international instrument band by tuning some of the pitches of an international
instrument toward Thai’s instruments. The piece uses horizontal harmony throughout
the composition to present Thai and Jazz music accents by having an international
and Thai instruments perform an improvisation in each part of the composition. And

3) Publish the piece to the public via online platform.

Keywords: Thai Music Elements / Jazz Music Elements / Mixed Ensemble
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