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Diminished Scale Concepts for Jazz Improvisation

F10U NEYYT B BYFEN

Changton Kunjara*'

Abstract

The Diminished scale concept is widely used in jazz vocabulary and it is one
of the most crucial tools for jazz improvisor in every jazz genres such as Swing, Bebop,
Hard Bop, Fusion Jazz, Contemporary Jazz. This article focuses on analyzing
Diminished scale and also reorganizing the group of notes from Diminished scale, the
group of notes including two notes groups consisting of Major intervals, Minor
intervals, Augmented intervals and Perfect intervals. Three notes groups consisting of
Major triads, Minor triads and Diminished triads. Four note groups consisting of Minor-
major triads, Major triads sharp 11, Minor triads sharp 11, Dominant seventh chords,
Minor seventh chords, Minor seventh flat 5 chords, Dominant seventh flat 5 chords,
Diminished major seventh chords, Minor-major sharp 5 seventh chord. The group of
five notes are Pentatonic flat 2 scales. Six notes group or Triad pairs are the
combination of 2 triads both Major triads and Minor triads. These groups of notes are
used for building jazz patterns which are apply to improvisation in various situations.
The article also demonstrates jazz patterns created from the analysis and their
application in jazz context, for example, using patterns from Half Whole Diminished
scales over Dominant seventh chords or patterns from Whole Half Diminished scales

over Major seventh chords.

Keywords: Diminished Scale / Octatonic Scale / Improvisation

* Corresponding author, email: changton.k@rsu.ac.th
! {Yiemmansnansd Inerduauss univedeiedn

! Asst. Prof., Conservatory of Music, Rangsit University

Received: April 26, 2022 / Revised: July 21, 2022 / Accepted: August 1, 2022



2 MIANTAUATSIAN UN1INE8598A: Rangsit Music Journal
Uil 18 atufl 1 unsAu-fiquisy 2566: Vol.18 No.1 January-June 2023

UNANYa

aaa L3

wurAnvUlaAsaRddwn WukuiAnndnaunswdatdeutunlyiusg1aunsvaie

[y

Y J &) dl' = a sa o ey o & ! a N @ § <
‘Ll‘U’J’WL‘U‘uLﬂi’eNllE)ﬂ’]i@iJIWil’JﬁVlﬁ?ﬂiUiuﬂumiLLR]ﬁVlﬂEJﬁﬂﬁJEJ ANLLAE AL UuaU 813nuay

o

aaa 3

Atuuda udwdaadelnd unanutdyadunisiwsgiduladesdddes Tnem

Audusiuslunatggduvunigludulades waznisdanguldaluwuunieg a1sm

v o o 1Y Lo 5w o P ¢ o i s &
ANUAUNUTAINAIIUUL UL U Y ﬂqaﬂ,um 207 Ui%ﬂ@UVLUGYJElsUU@JLEJL‘\]@i ‘UU@JVLILILU?Ji VUR

Y

[

2aNULAN Lazdugnesinarigg naulie 3 47 Uszneuludiuwiaesnsowen luues
n3uuen uasAfivinsowan nqulius 4 61 Ussneulumengulialuuesiuaes nqulds

s w c 1A 1 U v § o € 1A 1 s 13 a o L3
wiesnionenysudianiy ngulinluuesniouonysudianiiu Assanuiinladdud

4 =3

s [ [ (3 aaa [ L3 [ a o (3 6] 3 [
AosAnUIAlULLeT AEsANURRENANALITY Aresavulaladituiunaalid Aesanuidn
Addwiuees uwazaasanuidaluiuesuaesysUliidl ngulde 5 62 laun Yulades
wualndnuranaes nqulde 6 d7 vIeuuiAnansouen NINsUNLLABINTELOALAY
lutwesnsowonumausiudu nqulias1eumaidansadrunduingdvlunisadng
wniisuieinlulglunsdulnslhiddely Tuunanuildsladnausdiegrsunmiisuainngy
LUAKUUA1999 LA1NN15TLATIET kagn1sUIULNAS WA babUUssgnalddulnsladlu

6 1 v % 1 £ a s v a aaa I3 3 74 s
an1unsale1eg dulaun nisldunnmisuanduladesdsideiandnlaadeuluvunain
Toditunt wagmsldunmisuanduladesdiiyileagam deulvuneinmiaes

(3
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= o w

Tulpdesnfifen Wuduladeswundes (Octatonic Scale) anwaydAnde a1
anuns Usznavluaeldaniduaidursadoaazidudssaduiulunasaiatulades Ty

Y

a

wuadu 2 Usznnde Julsdssndduvilaas n (Whole-Half Diminished) waziulaides
Aitwvienlea (Half-Whole Diminished) (nuaag W = Whole, H = Half)
970 Ex.1 Juletdes C Addvvilaasn aursaunlulduunsse Cdim7 Tagludula

dosazusenovuludng aesalnu 1, 23, Ps5, 6 uavinudu 9, 11, P13, 7 fdedunninde
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a

galudulades C Aldunlaas il azUsznauldmeluntunosa Cdim7 wag DAim7 @1y

Ex.1

Example 1 C Whole Half Diminished scale

Cdim7
w H w H w H w
7 | L L =
' . H b;;—: b5 b3 q':: 7
Cdim7 Ddim7
= | — T { 'h | —
w e bFa b5 ol fl 1 b

aaa

Julaldesdiduileasnddianunsalduunasanuidaniidey Nvnseenly 1 1889
Aseme Tunsdl C Afdwieasawnsalduunesn EPdim7, GPdim7, Adim7 1@ wilesann

Vulades C pfiduiloasl, EP Aadvileasi, P ffidwileas waz A Addvvileasim

Wutuladeafeiiunaus 69 Ex.2

Example 2 Eb, Gb, A Whole Half Diminished scale

Ebdim7
y 4 I h hII o [ J L
] g b3 f b5 bis o7 7
Ghdim7
} { o & & b {;
; 9 b3 f bi3 o7 7
Adim7
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211 Ex.3 azuiulainmnese Dim7 denuduius fAeflresalnuienfuturesa V7P9

Tunsdls Ao Aesa Cdim7, EPdim7, GPdim7, Adim7 SltfmAeadusu rese 87(P9), D7(P9),
GP7(P9), AP7(P9) mniddy

Example 3 Dominant seventh related and Diminished seventh chords relationship

Cdim7 B7* Ebdim7 p7v?
p— %
Gbdim7 F7v Adim7 AbTY?

IMNANMUAUNUSVDIADIA Cdim7 AuAasA B7 vluanunsaundulandes C addun
laagunlduunasa B7 1a o1 Ex.4 dule C Afdvsilaasn Ni5uainlde B aznanedu

aaa

lades B Aldwisnlea Wewunlduunedn B7 aufamudu bo, fo #1113

Example 4 B Half Whole Diminished scale

aaa

1 a U L L% = U a aaa [3 ¥ [
wudennunuduladeedidyviloasy Juladewmdduianlea awnsaldvunesia

aaa '3

NULIALATILEY Mingeanly 1 1d@89A59918 69 Fx.5 Tulaidee B Aldvvisnnleaaunsalduu

Apdn D7, F7, Ab7 lgdhe
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Example 5 D, F, Ab Half Whole Diminished scale

D7

1 i o r J
" b9 #9 $;. | # 5 1; b7
F7

b7

S@
%
% |8
w | |N
= [|e

=.:1,,:%

#9 3 #f 5 ;] b1

3 N

'
a ¢ a o

T Ex.6 Wuunmiisuannduladseniddewindeuiunlddulnshéd Tnelunese C7
aeldulados C Addwiomiea wazunmfisuandulados C Addwiemileatd awnsa
Ul uumesn EP7, GP7, A7 Ididuiy Juladeaddiiovigniiunldegisunivate lag
tnausiudalugaddou eghatu wu3 ussda (Barry Harris, A.A. 1929-2021), woudl afny
(Sonny Stitt, A.A. 1924-1982), ¥158 W1sawnas (Charlie Parker, A.f. 1920-1955), 389U

TAawmsu (John Coltrane, A.. 1926-1967) 1udu

Example 6 Patterns from C Half Whole Diminished scale

c7

T i T - — T T T 1 |

y i I — | T 1 i |

4 T — i |

L — 1 1 i |

-,' | === —— I e
c7
> he
—— m— &
yi T — | | |
17,00, I T b‘ ! » r} v 1 | | |
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':_k 1 —l 1 1 :ﬂ
e = 4 ’.:b‘_h—i—l—d—k_ba_%_il—bdzﬁzi
Cc7
Ebe) .
{ ] ——— }I‘LI‘I; IFI?EO ﬂ

9] A o a aaa ¢ :s' oV v aal aaa
ﬂ']iai']\‘iLLWV]WﬁuqnﬂUu‘l@LaEN@lIuGU‘V] I‘ULL‘UU@UG] a’lmiﬁwﬂﬂwmmﬁ LLaSI8YINY

1%
Y s

A :s a o o i o Y = Y <
fgafie 13UINNIIMIANNFURUSTUA A9 Nenualudulades delu Ex7 Wunism

Anuduiusug Tudulades C Anlivvianvlea

Example 7 Possible intervals in C Half Whole Diminished scale

Minor 2nd
bt m—T ] ! E— s i |
) | b4 et 1
44 ;7
Major 2nd [
[— 1 |
L g ;
ot .| ! ] = 5 s pe .
Minor 3rd
. ﬁ!ﬁ‘—___r_-!
J 4 1 1 || 1 | I | 1
I A 1 1 1 L1 1 d { f ] ]
N —
Major 3rd
| — | 1 I
e T E'fl . 4 ha pe #i i
é - v 11}
Perfect 4th
T — 1 I'ﬁF 1|
o ¥ hd : s = ve ! I
N — & nlr | | | 1]
Augmented 4th (Tritone)
T y | )
J | I i i ]
) o 1 | I | ]
Perfect 5th
12 : ] b i
o7 s b Z ve . il
o I L
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Minor 6th

L | J / 'b 1}
/ = = ve f
L i | ! 1|
A L |
Major 6th 4
L } { 1 1 I'ﬁ 'a‘ ﬂl 1}
/ — %—F—'::# s b o e | be | |
7] | A L | el 1 11}
- o | [ Il | .
Minor Tth
I b:} 11|
1% Iz " i
L b L1 1
vl & 'lTr I
Major Tth
1 A 4 -
i - e _ f pe i
~N IF I 11}
gj 1 Ly = aaa I3 ) v I3 a s Y
Q']ﬂSU‘L!ﬂG]N‘] ‘LJ‘L!U‘HI("ILﬂEJx‘i C mmuwmﬂiaa ﬁ’]ll’ﬁﬂ‘lﬂiﬂ?ﬁi’]ﬁLUULLWWLVI?H‘IG‘I@IQIU
Ex. 8

Example 8 Patterns from intervals

wananuu Wesidunisasrunnisuiivanuane aunsadndugasiaiuuild

¥ a s 1 % Y
aS1auniAsusTINAula 79 Ex.9

Minor 3rd
T . . T I I 1
’I I ; — T { I 1 | I o f '__brt!:!
. . . i ﬁ
L Min3 | _Min L_Min3 | L_Min% | [_Min3) L Min3) Min3) L Min 3|
Major 3rd
I T 1 1 1 1 I
T T | | | | | ' h [ 1
” A{ dl IHJI l | M L | Ml |
bl VP . I . . . — [ |
L M3 M3 Mas | Ml M3y Mai3 ) e T
Perfect 4th
|,
] T T I 1]
J 4 P | 1 ‘s T - [ 1
( bL . s —po— i
LPt | — Lft 1 el b, ‘p @
- | 4
#Major 6th H b —
o I o 2 o
1, 1 | | f f* i b‘f—F # b'ilvﬁ
i i 1 1 1 | | I? [
L_Majé | L_Maj6| L_Majé | L_Majé| MaT 6 Mai 6 T o
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Example 9 Patterns from various intervals

Major 3rd & Perfect 4th
be 4. | ':ﬁgphpﬁpﬁ"f'—bf—hf—]e—bpn
£ a I I T
1 f I i} 1 i} I e e ———
L | | L] | — | . 11}
7 0 Maj!l P4 | L M“”IL' | Iﬂ&l Maj3 P4 | ]
Major Tth & Minor Tth
fe e . he o ’
e th bf—F ] b'—F T ;
G i _ | I 1 I —% i
o LMai7 | | Min? | M7 M7 L | ."r

L Maj7 LMin7 Mai 1 Min 1

Wethdulades C AfidyvigmlaanimaudunuSLUUNSELEn IENUNGULLLIDS
niouen fie C, EP, GP, A nauluuesiniauen fa C., Eb- Gb- A- LazNaUAlNYINTawen

#o Cdim, DPdim, EPdim, Edim, GPdim, Gdim, Adim, BPdim #dlu Ex.10
Example 10 Possible triads in C Half Whole Diminished scale

C C- Eb Eb- Gy Gh- A A-
e s Wi e

Cdim Dbdim Ebdim Edim Gvdim  Gdim Adim Bvdim

ﬁ?zﬁi 7% —_— =reaee

nivuenvilanlamisanunasaunniysudmsuaaden Insaunsaldvsonen

~,

A

oAU (Ex.11) sas1evdanle (Ex.12)

Example 11 Pattern from triads

Q@
>
\
Al
~—
,:,_QJ
—

gLl
i

- 4

O~
N

HEA)

}
1/
“;b 1 | 7 — 1
4 1 V
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Example 12 Pattern from various triads

c Cdim Ep Ebdim Gb Gbdim A Adim
i p—1 “{ 1 { E!I ! i I é%ﬁr—@ o — fl
L w i I ] — I__'! 1 ] 1 = 1]

nFuuenie 3 ¥da 910 Ex.10 @awsadiuiasiadu ngulie 4 679 (Four Note

Grouping) 1ad Ex.13 wagainuu thluasisunniaisuls fe Ex.14

Example 13 Four note grouping in C Half Whole Diminished scale

C-maj Eb-maj Gb-maj A-maj
b e s s L |
Cmaj# Evmaj#il Gvmaj#t Amaj#i
|
= e I& #4 |
C-#41 Eb-#4 Gh-#4f A-#1{

Oy W e 4 H

Example 14 Pattern from four note grouping

C-maj A-maj Eb-maj C:'_‘_“j Gb-maj Eb-maj
— L L FJ"
i o P — | — 1 — 1 - i |
ST e e e T e

wuANSBLeatU @uisathuinesealuduiAnaus tadnwainialy LuIAnd
a (X% a ey a & e | [ . . [ o [ [
TeusnlungtnauniudawuiAavisnasgnsowen (Triad Pairs) Wunstdmseuen 2 nse
wand W dldnsauduunlgsudu i Ex.15 tJunrsiidulades C Addvvisnnlaaunn
Anuduiusaniouen wldanivuen 12 ¢ dall c/eb- /8 c/FB cFf crB cua

eb/rt. £b/a Ebsa- Eb/a, EP/A- FE/A-
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Example 15 Triad pairs in C Half Whole Diminished scale

ngniouenriavun ansadillaiunniisuld de Ex.16

Example 16 Pattern from triad pairs

C F#- C F#- C F#- C

wenannslinsouondugmunifngnsoienuds Saaunsauigniowontiuu
swiwieliiiatulaidemnidss (Hexatonic) Aslu Ex.17 @aagihlvnisasiaviuesnasd

Ao A a g
gdunaulaung sy

Example 17 Hexatonic scales in C Half Whole Diminished scale

C/Eb- C/F#
{ . . — n i
- = = - 3 '
C/F#- C-/F#
{; 3 > » I . 3 %
3 - - *o
C- /Fa- C-/A
l' | i r H r H
. i [ be ke ©
- - > e 4 k|
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Eb / F#- Eb/A

/ — o3
Eb / A- Eb-/A

7 1 o > b‘—‘ | t I %
Eb"/A' F#/A.

a1 A

Tulaidesenglniinfiaienngnsowendainani dedeliviiulusdagaiiu

Y

JulanFes Wevhldasraduwnninsuazlevinuasiuiaula & Ex.18

Example 18 Patterns from Hexatonic scale

T~

Tuladesddtuidaunsadndangulml lnemauduiusvesresanuidafiogly

a [

Juladesaddan 7 Ex.19 drdulades C adduvignwlaa umanuduiusuuuaesany
Faldeedl mosanuidaladdus c7, €57, Gb7, A7 Aafanuidalaiues -7, EP-7, Gb7,
AT posanuidnendwaiaut c-7bs, Eb-7bs Gb-7bs | A7bs aasemuidalafiuriunan i
c7bs, Eb7bs GP7bs ATbs pasanuls ad T T v uiaes DPdim(maj7), E dim(maj7),
Gdim(maj7), BPdim(maj7) wazpasanuidaluuediunaasunsulnid DP-maj7#s, E-maj7#s,

G-maj7#5, BP-maj7Fs

Example 19 Possible seventh chords in C Half Whole Diminished scale

C7 Ev7 Gv7 A7

NS
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C-7 Ev-7 Gv-7 A-7
| o
7 = I = he ] b‘_l ii ._-_l ii
. Ve .
C-m5 Ev-Tv5 Gb-v5 A-Tv5
H b- H L i H
— e S I i
Cms EbTvS Gbv5 ATVS
{ | o
— === ===
R -
Dvdim(mayjT) Edim(maj7) Gdim(majT) ) Bvdim(majT)

Dv-majT45 E-maj745 G-maj745 , Bb-maﬂ*j

& 2 o ' ) = aAaaa ¢ ° %
aosanuidafioguudulades C Aldwisvlaaniu Ex.19 @unsadiuiasisun
nmasuls laslu Ex.20 Wunisiiaesanuidaviafeinuunly wazEx.21 agldmasanuiia

snsrianulunisasawnmiisy

Example 20 Patterns from seventh chords

AT Gy C7 A7 Ebv7 C1
T po— S ——
A-Tv5 C-75 Eb-7v5 Gb-{b5

|
:
di

Example 21 Pattern from various seventh chords

BY-majT45 a4 G-majT45 . E-majT45 £y
et - "%‘ ! =
G4 e Lbf : £




MIANTAUATSIAN UN1INBNE598A: Rangsit Music Journal 13
Uil 18 atufl 1 unsiAu-fiquisu 2566: Vol.18 No.1 January-June 2023

naulidnurauladnydanilannuluduladediien fe Tuladeanuminiinuas

@04 (Pentatonic P2) Inglassadisvestuladoanuninidnunanassazadnefutulades
wslnin udlidadduil 2 azgaunuiisne b2 faiu duladsanunininuanaosesd
aeulinfe 1-P2-3-5-6 Tudulawdes C Anduvisnnlea aznudulades C, E» GPuay A

e lndnunanaesmuandu 51 Ex.22 (Pentatonic P2 unughe Pent P2)

Example 22 Pentatonic b2 scales in C Half Whole Diminished scale

C Pent b2 Eb Pent b2

- - 1 b: '.'le

Gb Pent b2 . A Pent b2 J
IFe=—
7 I

Y] a a ° Y] as ~ v Y] a
‘quL@ LﬁUQLWUWWIWUﬂLLwa@ﬁ@Q AU UIUIATIILNNLNTULN EJELGUUUUUVLW ZEIN

ARt 19ee Ex.23
Example 23 Pattern from Pentatonic b2 scale

C Pent b2
p—

1 o
b‘—’—r—F

7 :
o | —

[ J
[lAJ
~—
™

A ]

e
1T

) ]
N
Tﬁ

L

Wednguluamuslninunanaemaleg nquunldsiuiu iliiaunmiisun

Wraulads Ex.24 uag 25
Example 24 Pattern from various Pentatonic by scales

C Pent b2 Gb Pent b2 C Pent b2 Gb Pent bzb

Y Y
| L | 1| 11 . —

o I

N
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Example 25 Pattern from various Pentatonic b2 scales

C Pent b2

A Pent b2
]

Gb Pent b2

EbPentb2

—

1 | ]

| 1 I
— 1 |

1 |

pe

‘_“~

a

dmsunisivulade s

=3

i

a

UY

Allunsdulnshddu anunsaldsduladesnidus

g1anlea daulvuurasalaituitazinandnmaasadivung falu Ex.26

Example 26 Half Whole Diminished patterns over C7 chord

c7 ( Dim H-W Scale) Fé
Iﬁ =1 - — | —1 H
7 7 ! I T T——  — I 1l
T F . P | v - 1 i
v = R =
-6
C7 (2nd & Tth Intervals ) b > b . F
é - | = = r|7 = = I 2 r > ¢
‘ _ . pe—te ]
7 . Fbr | F_br — 1  —— i |
I—-—! | l__i 1 1 | 1 1]

i I P
|
ﬂ

nsttnquldavsowendunmaiiandeuldiuu nlungdnaussudaadeln e
9199zl dunsauenund iensauenvaneq yinsauiu viegniauennilumaiianinln
a o LY = 0 1 < LY 1 Y o 3
dduangiuaziianuarieli Tu Ex.27 iWudednnsldnioueavatyq suuuuuunesa

Tafidun

Example 27 Triadic superimpose over C7 chord

c7 (ATriad ) (C Triad) F-6é

foA e ea——— 1

i M T - | 1 J - d 1

*4 qc

c7 b (A &Eb Triad Pairs ) Feé

o/ o P o D

" = 11 H | Ir '“'
J A —l | | { | . | | = | = | 1 1 1 H
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naultn 4 /1 ety nauldnluuesiuaes 910 Ex.13 Wunguldefithaulalunis

dnlduuneialaliduiwuiy uardilidedmiianunseinaievuagme i Ex.28

Example 28 Four note grouping superimpose over C7 chord

c7 (C-Maj) (A -maj) F-é
lo% . e )| ==iFe =

1  — —— . — P v >
7 L__L___ | — — *d- il &

Cc7 (Eb -maj ) b (Gb -maj ) Fé

L, g o b D
Aave | ' . [ I
g : — 1 i 1 1 { . i
] ' :

Juladesdddevdeanunsaldidunisinandn (Delayed Resolution) lunimaesa
wiaes tngldngulinluduladecduladusdiideileasdn deulduuneinuiaosnounay

AN LRl UADSALILIBS A9 Ex.29

Example 29 Whole Half Diminished pattern over Cmaj7 chord

Cmaj7  (BPentb2)
y  dy £ be

7 — 'l il | r— 1l
fa—tete ;;

Cmaj7  (F-T5) (Ab-Tb5 )
Iﬁ b' P VbI. = b}' —* 1]
lie 'f For o r = I
— 1 ——b—f 1 E— ! n

aaa 3

Tuladesaddusiiduies eeflolunsdulnshidfianuadesiuazUsegndldlalumans
an1unisnl msldngaldnsiie 1oun fugides niowen nauliln 4 f rosanuiia i
wiumlndnuanaes anunsaanldsamduliAnvuesivarnmaisuazitala Sadui
Suladssifidviduedesfofinsandunnlusuniufanngaadie faudauniaiuiaauds

aunswdaadislvaludagiu
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UszAuIUINgT 371998 “Fe9”
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Conch Shell Forms: Music Iconology in Mural Painting

and Its Interpretation

Insn3ee waneae! aseAte Ugnsud’

Traitrung Ploymong,*" Narongchai Pidokrajt”

Abstract

Murals are related to people's ways of life. Muralists depicted stories, ways of
life, societies and cultures through murals reflected the societies and their cultures which
is connected to the Iconology, the study of visual imagery and its symbolism as evidence
of rituals, beliefs, values and interpretation. Musical Iconography is concerned with the
depiction of imaginary music as written language and real music will finally be brought
to accompany the depiction after it is recorded. The sound of conch shell fanfare cannot
be obtained from the image but it can be perceived through imagination and from old
records from the past. In interpreting music murals and paintings, a lot of knowledge are
required. It is also necessary to study the traditions, beliefs, values, analysis and
interpretation of those images. The study of Music Iconology is the combination of many
art genres which a variety of academic qualifications will be shown such as the features
of each instrument including its look and sound, and musical ensembles. In addition,
music is played in various activities not only for entertainment and recreation but also

for birth and death rituals. This ritual music well reflects images of each community.

Keywords: Iconology / Conch / Shell / Social and Cultural Reflection
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% Pichaya Sumchinda, Decoding King Mongkut (Bangkok: Art and Culture Publishing House, 2014), 4-5. (in Thai)
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Figure 1 Mural brahman blowing conch Mahajanaka Chadok episode, Kongkaram

Temple, Ratchaburi Province
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The Process of Organizing the Music Competition, RSU Music Online

Competition, by Rangsit University Conservatory of Music

During the Corona Virus 19 Epidemic
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Abstract

Music teaching and learning has changed because of the COVID-19 pandemic.
Music activities required adaptive adjustment and development as the pandemic forced
universities to mandate social distancing requirements. This article presents the process
of organizing the Annual RSU Music Competition by Rangsit University Conservatory of
Music, analyzing the results of the activities using SWOT Analysis as an analysis tool, and
providing a case study in organizing music activities in the form of an online music
competition. The competition criteria were adjusted to suit the situation, such as
changing the competition from band to solo competition and changing the final round
to online activity. In so doing, the budget for organizing the competition is also reduced.

The data from SWOT analysis both pre- and during COVID-19 periods assessing
strengths, weaknesses, opportunities, and obstacles, is a valuable tool to summarize the

competition organizing process and developing the project in line with the objectives.
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In the wake of the coronavirus pandemic (COVID-19), the Thai government
has enacted an emergency decree throughout the kingdom on March 26, 2020, the
Center for Administration of the Situation due to the Outbreak of the Communicable
Disease Coronavirus (COVID-19) was established. Various measures have been put in
place from the public and private sectors to control the crisis of the spread of the
virus. These measures have affected the teaching and learning arrangements in

Thailand. The policy included lockdown restrictions, travel restrictions, temporary
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school closure, as well as the requirement for home-based online teaching and
learning.

Rangsit University is an educational institution located in Pathum Thani
province with the approval of the Pathum Thani Provincial Communicable Diseases
Committee in accordance with the resolution of the Meeting No. 23/2021 of April 26,
2021, thereby closing the premises in Pathum Thani province and establishing
additional disease control measures. The use of buildings or premises of schools
and educational institutions of any kind is prohibited for teaching and learning
purposes, including any exams, trainings, or activities that have a large number of
participants that increases the risk of spreading the disease. The university required
to provide remote or electronic instruction, and prohibited gatherings of more than
10 people.

The RSU Music Competition is an annual event of the Rangsit University
Conservatory of Music. It is continuously organized every year by providing
opportunities for secondary school students with musical talents to participate in the
contest. The selected bands would participate in the music workshop from the
faculty, as well as perform their music in front of the committee. It is an opportunity
for all bands to use professional musical instruments and audio equipment, including
the venue with concert sound and lighting systems.

Therefore, it is important to adjust the activities to be conducive to the

situation of the coronavirus pandemic.

The rules and regulations of the RSU Music Competition prior to the COVID-19
pandemic.

Qualifications of contestants

1. Any type of bands, any genres and musical instruments

2. Students who are currently studying in secondary school or equivalent
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Competition Criteria

1. Have four or more members
2. Instruments can be used to perform freely

3. Songs used in the contest

3.1 One song for the qualifying contest, with or without vocal,
any genres
3.2 Two songs for the final contest

4. Competition Rounds

4.1 Qualifiers Upload the performance (audio/visual) to your
personal channel and send the video link to Inbox.
4.2 Finals Perform before the adjudicators at the Rangsit

University Conservatory of Music

5. Scoring criteria

Instrumental

- Sound quality (Intonation) 10 points
- Rhythm 10 points
- Dynamics 10 points
- Articulations 10 points
- Technicality 10 points
Vocal

- Tone quality 10 points

Melody and rhythmic accuracy 5 points

- Diction 5 points
- Lyric accuracy 5 points
Expression

- Musical expressions and gesture 5 points
- Teamwork 5 points

- Appearance 5 points
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The rules and regulations of the RSU Music Competition during the COVID-19
pandemic

During the covid-19 pandemic, Rangsit University Conservatory of Music issued
a statement regarding the guidelines for teaching and learning during the academic
year 2/2021 in accordance with the university's guidelines. There is a requirement to
refrain from organizing gatherings, therefore the Conservatory of Music has adjusted
to host an online competition. The organizing committee adjusted the competition
rules and regulations to suit the situation as follows:
Admissions

During the opening of applications the Conservatory of Music has created a
poster promoting the event on the Facebook pages of the Conservatory of Music,
Rangsit University, and Rangsit Music Competition, as well as the conservatory
Instagram, whereby those who can participate in the competition must be under the
age of 19 or are students studying in secondary school or equivalent. The participants
need to submit video clips of the performances and complete an online application
via Google Forms.

Competition Criteria

- Solo vocal or instrumental

- Submit musical performance of any genres, vocal or instrumental

- Participant face and hands, as well as your instrument, should be clearly
seen. The judging criteria focuses musical or vocal skills, as well as stage presence
and communication.

- Applicants need to upload their performances to their personal YouTube
channels and send a link to Facebook page: RSU Music Competition.
Qualifiers

The competition stack compiles online applications into Microsoft Excel
programs, dividing into categories, then proceeded to form a committee of experts

specific to the selection instruments, with the following scoring criteria:
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Musical skills

- Sound and tone qualities 20 points

- Melodic and rhythmic accuracy 20 points

- Dynamic and clarity 15 points

- Technicality 15 points
Expression

- Musical expressions and gesture 20 points
Presentations

- Creativity 10 points

The committee selects the highest-rated candidates for each instrument, no
more than 5 instrument per adjudicators, and then all committee members are
appointed to attend the meeting via Zoom Application to judge the selection of the
final 15 contestants to the final round.

Announcement of the shortlisted candidates

The announcement of the shortlisted candidates is primarily via online
channels on Rangsit Music Competition's Facebook page and shared to other relevant

channels.

Competition Finals

- Run the competition online, using Zoom Application as the main channel
and stream to the Facebook page to broadcast the competition live.

- Those participating in the Zoom Application include the host, the
adjudicators, and all 15 finalists.

- Those interested in attending the competition can watch it via Rangsit Music
Competition's Facebook page or Rangsit University's Conservatory of Music page and
can share their comments.

- The competition starts with the host welcoming, introducing the jury, and

introducing the contestants. After watching each performance, the representatives of
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the judges will give comments and suggestions. The results will be announced after
all 15 contestants were presented.
Awards

The ranking of the competitors across all classes is based on their normalized

scores. Special awards will also be given for the following types of notability:

Table 1 Award categories

Gold Medal Award Certificate Average score of 85 points or above
Silver Medal Award Certificate Average score of 70-84

Creativity Award Certificate Show remarkable creativity

Original Song Award Certificate Most prominent original music

Outstanding Soloist Award Certificate Notable performers in solo performances

Performance Award Certificate Outstanding performance
Popular Vote Award Certificate Most likes on a YouTube channel
Music Production Award Certificate Outstanding music production
Grand Champion Award Best overall performance

The certificates are in PDF format and are given to the contestants via email
which can be printed as documents or photo files to be published online. The Grand
Champion's Plague will be sent to the contestant address.

The RSU Music Competition is an effective way to promote Rangsit University
and attract students and their parents. The competition provides a platform for
talented musicians to showcase their skills and gain recognition, which can help to
raise the profile of the university and increase its prestige. Additionally, the
competition helps to attract prospective students who are interested in studying
music or other related fields, as well as their parents who may be looking for a school

that offers strong music programs.



MIANTAUATSIAN UN1INBNE598A: Rangsit Music Journal 39
Uil 18 atufl 1 unsiAu-fiquisu 2566: Vol.18 No.1 January-June 2023

For students, participating in this competition can also provide valuable
opportunities for learning and growth. It can help them to develop their skills, gain
confidence, and make connections with other musicians and industry professionals.
Additionally, it can also provide students with a sense of belonging, as they will be
part of a community of like-minded individuals who share a passion for music.

For parents, the competition can provide a sense of assurance that their
children will be able to pursue their passions and develop their talents at the
university. It can also give them a sense of the university's commitment to the arts
and culture, which can be an important factor in their decision to send their children
to the university.

Overall, RSU Music Competition is a valuable tool for promoting Rangsit
University and attracting students and their families. The competition can help to raise
the profile of the university, increase its prestige, and provide valuable opportunities
for students to develop their skills and talents.

For the above reasons, the Conservatory of Music recognized the importance
of organizing such music competition. Therefore, the rules and regulations of the
competition has been adjusted to suit the pandemic situation.

The event comparisons of RSU Music Competition prior to the COVID-19

pandemic and the competition during the COVID-19 pandemic are as follows:

Table 2 Table of event comparisons RSU Music Competition prior to the COVID-19
pandemic and the event of the competition during the COVID-19 pandemic.

Subject 2020 competition prior to | 2021 competition during
the COVID-19 pandemic the COVID-19 pandemic

1 | Recruitment Promote through various Promote through various

online media online media
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2 | Qualifying competition

Complete the online
application with the video

link attached

Complete the online
application with the video

link attached

3 | Number of applicants

111 bands

153 individuals

4 | Judging criteria for

Qualifiers

Judging in the qualifiers, the
quality of the video in the
qualifiers has no effect on

the assessment.

The quality of the
presentation format and
the recorded audio affect
the evaluation, and the
video is used for
competition leading up to

the finals.

5 | Number of finalists

20 bands

15 finalists

6 | The finals

A one-day competition was
held where all 20 qualified
bands performed in front of
the committee. The results
were announced at the end
of the competition. It was
held at Rangsit University
Conservatory of Music, and
the event is open to those
interested in attending the

show.

A one-day online
competition using Zoom
Application as a tool to
organize the competition
and live stream via
Facebook Page for online

viewers.

Analysis of the results of the RSU Music Competition prior to the COVID-19

pandemic using SWOT Analysis as an analysis tool.

The RSU Music Competition prior to the COVID-19 pandemic can be analyzed

using SWOT Analysis as an analysis tool as follows:
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Table 3 SWOT Analysis of the RSU Music Competition prior to the COVID-19
pandemic
Strengths Weaknesses

1. The Conservatory of Music is a
prestigious music academy. As a result, a
large number of people are interested in

participating.

1. The competition schedule coincides with
the time of study of the students at the
high school level, which may cause those
who wish to participate in the competition
to miss the opportunity to apply for the

event.

2. The Conservatory of Music has a hall,

musical instruments, music equipment,
lighting system, and modern sound system
which gives participants the opportunity to

experience the atmosphere.

2. The venue may affect the application

who live in  remote areas, thus

inconvenient to travel.

3. The Conservatory of Music has faculty
members with recognized knowledge and
expertise, which is an important part of the

decision to participate in the competition.

3. Competition prizes may not be attractive
to candidates who want to win prize

money.

4. The prizes are interesting for applicants
with a desire to pursue music in higher

education.

5. The competition criteria did not limit the
number of members and the type of band,

thus candidates participate in a large

number.
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Opportunities Threats

1. Nowadays, society pays a lot of attention to music | 1. There are a lot of public and
education. This provides an opportunity to expand the | private sectors organizing music

number of students of The Conservatory of Music. events.

2. The facilities and equipment at Rangsit University
are modern and professional equivalent, making it
higshly likely for those who want to pursue higher

education.

3. The competition guidelines are flexible and open to

all types of bands.

4. Currently, the sky train station is easily accessed

from the campus.

Analysis of the results of the RSU Music Competition Online during the COVID-
19 pandemic using SWOT Analysis as an analysis tool.

An analytical approach using SWOT Analysis to guide the strategy of organizing
music contest events in situations where online events are needed. By analyzing

strengths, weaknesses, opportunities, threats as shown in the following table.

Table 4 SWOT Analysis of the RSU Music Competition during the COVID-19 pandemic

Strengths Weaknesses

1. Despite the obstacles, not be able to | 1. Cannot host the band competition
organize on-site activities. The event can be | since it is a group project. The
continued online. This makes the event | collaboration aspect of the competition is

uninterrupted. diminished.

2. Create a positive image for the university | 2. Contestants do not have the
by adapted to the situation. opportunity  to experience the
atmosphere of a live music competition

in front of the adjudicators and the
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audience, as a result, lack of experience

in preparing and resolving  specific

situations in the competition.

3. The competition criteria are flexible. It's

easy to decide to join the event.

3. Since the adjudicators have to judge

the performance from the video

submission, the quality of the video clips
has an important part to consider in

addition to the actual skills and abilities.

4. Rangsit University has  supporting
departments in various fields such as public
relations department, design department,
media and communications department.
This makes the process run smoothly. The
online equipment are readily available; there
is no need to outsource the work. Therefore,

there are no operating costs.

4. Crashes regarding live online
broadcasts in the event of a power failure
or program failure, the activity may be
terminated for a while, and the solution
depends on the program itself or the

situation of the electrical system.

5. The Conservatory of Music has faculty
members with recognized knowledge and
specialization. Therefore, there is no need to
invite committees from outside agencies,

and there is no additional cost.

5. Crashes involving personal internet
connections on the day of the finals both
the adjudicators and the contestants

causing discontinuity.

6. Almost no cost when organizing an online

event.

6. The Conservatory of Music has no

opportunity to show the venues,
equipment and classrooms in the school
building to contestants and audiences.
One of the main objectives of the project

is to give students and parents a sense of

the atmosphere of the venue, which can
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be an important factor in their decision to

study at the university.

7. Convenience of participating in an online
activity from home, save time traveling to

the venue.

6. The organizer cannot control the
behavior of the participants in live
broadcasts. Therefore, there may be
cases of inappropriate speech or behavior

during the course of the transaction.

Opportunities

Threats

1. There are still not many organizers
hosting an online music competition. This
makes it possible for interested students

to participate in large numbers.

1. The situation forces people around

the world to wuse more online
communication tools. This could lead
to competitors hosting a lot of online

music events in the future.

2. The online competition gives students
in other provinces more opportunities to
participate. As a result, the conservatory
have the opportunity to reach more

students in provincial groups.

3. During the COVID-19 pandemic,
musicians are increasingly using music
software and electronic media which
makes society more aware of the
importance of technology. As a result,
students are increasingly interested in
studying music technology which is one of

the program offered at Rangsit University,

so there are more opportunities for
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students to consider entering this

program.

By using SWOT Analysis as an analytical tool, both types of music competition
activities can be used to adjust the strategy of organizing music competition in an
online format, as follows:

1. Preparation for programs that support admissions and online competitions
such as Google Forms, Zoom Application Internet network, etc.

2. Position the duties of the team include public relations, liaison, information
technology, design, and production.

3. Creating engaging events creates interest, such as using scores from viewers
who voted for a contestant's clip as a judging criterion.

4. In order to organize a music competition, it may be necessary to take into
account the personal information of the contestant. It's important to know the privacy
rights policy.

5. Restrictions on music copyright

6. Incentivizing more participants, such as prize money, guest artists, etc.

Summary

In the pre-pandemic competition, the applications are open to secondary
school students, submitted an online application using Google Forms with a video
link to the performance, then the adjudicators selected the final 20 groups to enter
the finals. The 2019 competition at the conservatory has 111 interested bands and at
least 120 audiences, including supportive friends and parents, experienced the
competition atmosphere in the hall with full lighting and sound equipment. Therefore,

the objectives have been met.
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During the COVID-19 pandemic, the competition rules and regulations have
been changed by adapting the music competition to an online format at every stage.
Starting from the opening of applications, submitting an online application using
Google Forms with a video link to the performance. The adjudicators then selected
15 finalists for the final round. In the finals, the competition was conducted online,
using Zoom Application as the main channel to run the contest, streamed out a
Facebook page to livestream the competition. The award certificates were given as a
PDF online, and grand prize plaque was mailed to the winners' address.

Some obstacles with the online music competition are the quality of the video
clips submitted by the applicants, audiovisual issues which directly affect the
selection process, as the video clips must be used for contest consideration from the
qualifiers to the finals. However, if the quality of the video is not as good as it should
be, they miss out on the opportunity to be selected. There were also internet
connectivity issues in the final online competition. While the contest was running,
there was a connection failure and Zoom Application makes the transactions as
intermittent. There is also no opportunity to present the venue, the equipment and
the classrooms in the school building to the contestants and the visitors which is one
of the main objectives of the project to give students and parents a chance to
experience the atmosphere of the university.

However, the committee has taken into account the criteria for the
competition initially announced. Therefore, the overall judgment of the musical skills
coupled with the quality of the video clips is considered. If they do not meet the
criteria stated in the announcement, it is necessary to disqualify them according to
the specified criteria. Regarding personal internet connectivity issues, the committee
has no control over it.

In organizing music competition both before and after the COVID-19 pandemic,

the activities were summarized using SWOT Analysis as an analytical tool, which plays
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an important role as it analyzes the strengths, weaknesses, opportunities and

obstacles of the activities to guide future strategy adjustments.

The RSU Music Online Competition is considered to have achieved its intended
objectives, with the number of applicants exceeding the target of 53%, and the
implementation of the date, time and method of using the system, programs and

applications is in accordance with the procedures and plans set.
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Abstract

The purpose of this research was to create, evaluate, and compare the study
achievement of innovation and the instructional package on oboe instrument
technique for use in the band and solo composition, and to study the student’s
satisfaction towards the teaching and learning according to the instructional package
and the learning plans. This research was quasi-experimental research. The research
tools used in this study were: instructional package, study achievement test,

knowledge measure test, student behaviour observation form, and satisfaction
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assessment form. The data were analysed using basic statistics and compare the

learning achievementwith the SPSS software. Theresults revealed that average scores
of pre-test and post-test were (X) 10.60 and 15.80, and when comparing the scores
results revealed that the pre-test score was significantly higher than the post-test
score at the 0.05 level. There was the student's satisfaction towards the teaching and

learning accordingto the instructional package and the learning plans results revealed

that the average scores were 4.40-4.80 points out of 5, the average (X) was 4.64, and

the standard deviation (S.D.) was 0.5253.
Keywords: Instructional Package / Oboe / Composition
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“Analysis of Singing Techniques and Interpretation

of Four Last Songs by Richard Strauss”
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Thiraporn Songdorn,*' Sasi Pongsarayuth®

Abstract

This research paper is initiated with regard to the study of the set of Four Last
Songs which is written by Richard Strauss. Its main purpose is not only to study its
singing technique butalso to its meaninginterpretation which conforms to the melody
of the composer. Significantly, the target group of this songis Soprano female singers,
and the observation primarily focus on the study of singing methods. This research
study also mainly includes the methods of the selection from the proper intonation,
the song phasing to the note singing articulation. In addition, the proper singing and
breathing techniques are; therefore, introduced accordingly. In other words, there are
a variety of specific practice patterns which are used to be beneficial to the solo
performancein master’s degree. Thisis to be utilized to develop the singing skills and

potential among those who are interested in studying how to sing soprano.

Keywords: Richard Strauss / Vocal Techniques / Song Cycle
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Fwn1sHndouviou Fruhling

mMsinmadatudesiiviauleie Tuduwesieu B T Smsmndedludnvuyay
W a1 mazdiad esuneniaid eudeaianild (Lecato) Afud uuudmsunndes
AnunueAensfondsudenfusgwliliidswineonainiu lnsn1sarununseud
ammeiaﬁﬂdaﬂaaﬂuﬂﬁaﬁuizﬁumﬁ Tneluviou B fupnumsnevesdnin Vogensang fie
BENRNG mi%famidaﬂﬁﬁqaiLLmv‘fmaaﬁqﬂLLaﬂwmzmﬁauﬁ’mﬁmﬁawaquﬂ Jdednnn
Guliiafgauazdufiennie flindnsiedeuldsliingdug Wuwuuiniadiagdesosls
Boufmstaduan Taosvezveadeazdesegiifulinanindeunie Fonin dunaves
Feos Tudinsiindeafestinuniodeasioulineiomsnunasyssansmneae Ty
druvoadelutiu fnmssvunnsduwuuiides viemsiduuuglugunlneld naessa 1%

ANUFANMAuRsuLUUEgaunTes Anwilaanldnmassenauniuas

Example 2 Frdhling, mm. 17-20
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v A

Tuview B lugudheduty sxwmiuldimsezdedvanlvegiun {5esdndudesdin
mamelaegegnds denivzinivaulilldiiemernaudselon Auidsnmsmelaignees
Alawansmelaiwazeenintiy kadaslinszulumsniglalnasdnluaudanasdluany
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Winlinaullelugruiuduussieaiu FUUEITDIN Wasannun
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Figure 1 How to breath for Singer?

ol nrwmislssen

nsmnelafigniesifueslianuidnavigluuiueg fiudinmen lnenszuiums
mameladhiu Wiandessununasdidafinnsoen Ineuinunsedauasveeniiauay
snfudiaduiuilumsfnfvauliifefesseloniifianuen uasliiAsiosdsonnun
osaiiane mnsmamelagnies luvasiiudndesdosssloadananieonun aumela
sonuaaisarliiflanunsnesnumiondesvesifosnniiuly sundsesdezeylugad
gndes lviseleadanandanulmsswaauysel

il 2 fifevioudn September unnasuaNTNAT 1BBsUWY WA WU vieuil
fvundainisie ukuusudiugusedame fadu lnesauvesioudfudsnasuiiaus
P funnisiussninstggdeunazgglulsis fimsdeulunandsednanyuuedly

Jaguilvdeanuvuneiinnudilauassensunsasuiuasiniingu dnsasedduly

} Duangjai Thewtong, Duangjai Technique Integrated Vocal Exercise (Bangkok: Viscom Center, 2017), 88. (in Thai)
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unnasu lnenssuunfggseu a1usafnwaunemuiulaanunniduadunmm

Wwosu warAmudamedeinge Insunnintsesnduaudiusioiu Tunienmsusswus
Mueatiu dmswasusnsueiin (Harmonic) kaziasuwlaniueuiialidenndodfuliie

S99

ABn1sHngauviou September

viou September | uuninasfidaulniszuaziianuaaraalsvesuuifoady
8198 TudmresunUseiusinnuduiussenineindeauaznsussiaadeludiugns fins
afutuasveshoihuednethiauewuuluiivl suwuumsthiauesliindiUnlemaliindes
fuanspnuaunsnegsdnnumswasdeddulssloausn feddmstesuuu osiltindes
3N (on set of sound) MsnelaeeegnisneusesUssleausnaztislunmsngadeslulds
Fausn Tnemsvenenduitlendsdiuans Dalunihanlugaemsenusnadmnuiuasyili
néuleduluradunthidaeenanmely dwalilasmthueseenluaudausnansy
warlnsanglvandswy ntudsssnazduasifioululnssfosfanuoonuyndin vinl
Uszleausnasyeanunegauysaluaslngg

unwaaiilltnundesndedesdasnfnluuisds fFesmsiindedtnuinudulng
laldrdosnmuugesiiu udldaszgviodeades “8u” ludnuazdosmudoliin (Solfege) Ing
{Fodin Tasmsfesuuulaindousl (Movable Do) Aomsmisalnin (Tonic) vestulaides
ndn udasoudumln (Do) lalumulindaly nsinludnvasdnourzdierlafodin

2onUN A BN gLiuEN LLazgﬂﬁaq%’mau

Example 3 September, mm. 14-15
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5 4;'“ —f : i - 2 ™ .
- % e 2
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N Ja ) = - |
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fnnsaduayuis p951n15UT T8990 U 09 Uszlon “Golden tropft Blatt um
Blatt” sunofs TuldEnesiisrmau Fedeanisnisuanseenmisersuaiinasediesdniou
dmsuuuaies il sussengliflaiunimlulddnessdsdaau §Fosenavzdumnmsi
ussEIMAaUeq viemasiisdeanaseglailiifiedensuaiusslondsnanuas msilndes
adlvdianailmsg wasianudlaunnas Wedenensonunliidnfaersualinas

@il 3 f%eviewin Beim Schlafengehn (Time to sleep) UnnaawaINtinnd 1ges-
il waia InevieulifUssiusdnadsnnunnivisaosundountindie Frihling flkauddn
fethanmitanlavesdin douasdnguninas September fomsAuanuastisiianngfou
Tnei3 uiinisnaniedeiisdse duoramuneda?iavdsainainug uaz unilaiu Beim
Schlafengehn ﬁauﬁ'f\]zﬁwmaqﬂqmﬁwiu Im Abendrot lag Beim Schlafengehn WJu
unasuisanuussnniivasgy fuludnuninieiiianumaned ndsdedndg grud
wilesduaginemisenumedugniugnesdin orandldgfesteddinalumahany
dilafennumanedifiBoudesn sz deeentnetnauiase

Tunsuniausvosvieiues 1l areusun 1fsn1sussiaadsusnueas esans
walalutndesimaumeiniosms Tnglianuiandsanumiesd uazanalssoni
wvgainmainneaunivesiussiusluuni Inawhilnaiumsusaiadlinaud (Triplet
Tnawndeulmmuuuyiues Tanuianisenusesnsiogluiledinds fnsdefuszning
Hoswesa3asmsuaziniussvesiinfesinevioudl D 3esaoazussiastudin (Motive)
Tnanudandeu Mndudedviou E thiessioadiviou“Und die Seele unbewacht”
vlouil nsgevadauslu fussiosmanansdsnsTnemausuitonsogesnslmay warly
vlou F infesagdosinltnanudluiussiuiedosmeussiaanownihi uanslfifuds
arustdlalumsnamaudnfetu vesmuniuasidosioimsiiniondesgduiou £ du §

Foansmdadgadanvendss iesndunisdeladu sewinaldn DP-F - AP Gaag

Y

Tug29v899394d8989 (Head Voice) Aaldasiinainmsauaziiouluyises nsvlnandsue
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Example 4 Beim Schlafengehn, mm.38-41

38 \E‘

‘ =g
éb’bb” = l = ===
.

Und die See

A
| —

‘ P T . [ F \
é’;bbz, E: o e s ety = =
. ! I i ’ “ —
<~ - - | pp
D R ' = - = =
< L7 . 1 7} -
SR — [
=
41
I I IS s S
i
él’bb . I' 1 ; [ - e
, ? —_— ¥
v = le un be- wacht,

> 3__==
= ﬂ ;. ."

(poco marc.) *
AWn1sHndouviou Beim Schlafengehn

H3psnrssesmeanuacy Minalinnsduaanszuadesssudundn lnemuunay
melafisifonugunszuaaumelalumsvdndes witwsbesldnssuadsaFouidundn
wiluunwieuiiuseiusimundadnuainuudnvas de dinisd foRmaduiy Tnold
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Yosludnuasidesgedidenq 180Tty Annusnvemeut fedinnsldandien f Yol
nszuaumsmele TneEuanmaianudhlenszuiumsmelavinamdsduans god o
duatuayuidyreamaildndesies Tnefeunthiumndesiessslendiiimsldansn
fFonuiivgnanmgladnlueslulTnadiees wianniindeuuazAnvnuinuviasaud
Fosludndudosmeladhluiuliuusunann uidesddniewauvielanas usnsaumela
Tuusiazdisuszlenlin msilnanuudaussestlaseile lnomsyiuulniaedegiumou
Tnednuaizadoeausenunainuin Tuvazyinliiinrwidnidlas weeuaziald Tnoien
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- v yee c&' A v Y & o ° | < & e e
ll@7\]UW@QIMEaﬂQ’]NﬂqiLﬂaE]uV]‘VW‘IEV]ENLGU']LUUQQVT’JgaNqLaN@@ﬂqﬂijﬂLi’J AINUUAINN



74 MNIA1TAUNTTIAN UM IME1a8598A: Rangsit Music Journal
Ui 18 atiuft 1 uns1au-Gquneu 2566: Vol.18 No.1 January-June 2023

AL UIUNITLALINDINIUAINEIFU 1NNISHNYDUNUIIYILAL 99 baszaudululselon

fanans “Und die Seele unbewacht” wngFesinnsiasuaszanassdiluaszen lngld
Wwondsnaz oo sssUsylunoteseinse Iaevilvnanailous i Soft palate anTu

1 a 4 2 1 U 1
wazUaeidusnasianueenuiegnelnsiglulsyloamninan

Example 5 Excercises for singing vowels*
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Fon13szyelunisindonluvioudie Tud eswesdiniy 1esansnsrdruduy
fe 4/8 Taetudenzuuulienldnadavildusifuntsdme fahlumstindeudfes
astrnuwiuglumstuiangluma deafunsiindeunas thuurenzaumnieladu
faudely WelWiAnanundeumdssiu

Vioudi 4 931 Im Abendrot unUszusvesinn? lawew Weou orswAunen 3
Viavunaviou %aLﬂumauﬁwﬁ@maauwLwaqsqm%’aamaasqﬂﬁ L%%NSTJUS?EJWSﬁﬂUWﬁE‘U“UBQ%aG]
Franmienduin uazmswdyrinfugnauvesFinmsmih lnefumasussotefaisnm
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617 Wil ouaziorsunivesauil i owdsud 1 vounsn Inednwaznisussaadums

anAsAeNL g el ulnuE: 99N

* Duangjai Thewtong, 155. (in Thai)
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Example 6 Im Abendrot, mm.1-17
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Example 7 Im Abendrot, mm.66-72
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Example 8 Im Abendrot, mm.81-97
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sehr langsam
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35n1sEindauviau Im Abendrot
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faudfidevnagieafuanume uiunniuniusludetoRnuesmsdniuiin Tasiams
Ustlon “ist dies etwa der Tod” duduusslonddyvennas mswasdeduviouilfedos
flnsginu wardanudaidedilinnnou definsailuduvesmsussiaa ey
Hunadudeauinnn Tnefesisiestedidsauuassadedimenuagiliussloni

gonubwiszauy el



78 MNIA1TAUNTTIAN UM IME1a8598A: Rangsit Music Journal
Ui 18 atiuft 1 uns1au-Gquneu 2566: Vol.18 No.1 January-June 2023

#3UNAN15INY

msAnunUsgiusyamacies Wos aray ved Useiiuslag 3a15a wnad vinlv
wiudanszurumslumsthiorunmiflmszanduissduaalalumsaisunussiusnuh
undseusiifenlosnuninazunnasuisnfuggniaegrsdoau lnefinisusntasna
qamamudeuninas Tnsarumanevesunyseiug Imsnanifvorsuallutsnaiu tne
doAnuvneriunuyiues uazmsmvuamsmuudnuuzidssestindasliluliinmas
Lﬁ@1ﬁ§@ﬂ3WMMMWEjﬁﬁgﬂizﬁuéﬁgﬂﬂ%@é’m%@Lﬁ]u UNAILAZLUYIUBIRINY HAunuIe
fimvdouey Tugrusvesinesiidunthiifiasdosfinuunyseiusiiug egrednts 1iefs

wanuiewma tusenindausludile Inefnwimianuvinevesdydnualdieg Tu

v v
a IS

unmas lunauadAgiguasiuuauibitndesfifan winduedwdei nuidetud

aganunsadunumalumsdnuunmasaus Wealduusylevinelula

Bibliography

Dimon, Theodore. Anatomy of the Voice. Berkeley, CA: North Atlantic Books, 2018.
https://www.lieder.net/lieder/assemble texts.html?SongCycleld=55.

Jeong, Soo Hyun. “Harmonic and Thematic Interactions in Richard Strauss’s Vier
letzte Lieder: A Synthesis of Two Analytical Approaches.” Ph.D. Diss.,
College-Conservatory of Music University of Cincinnati, 2019.

Krebs, Sharon. “Vier Letzte Lieder.” Accessed March 24, 2021.
https://www.lieder.net/lieder/assemble texts.html?SongCycleld=55.
Phancharoen, Natcha. Dictionary of Musical Terms. 4" ed. Bangkok: Keskarat, 2011.

(in Thai)
Thewtong, Duangjai. Duangjai Thewtong Technique Integrated Vocal Exercise.

Bangkok: Viscom Center, 2017. (in Thai)


https://www.lieder.net/lieder/assemble_texts.html?SongCycleId=55
https://www.lieder.net/lieder/assemble_texts.html?SongCycleId=55

MIEATAUATI BN UMINB1AB39ER: Rangsit Music Journal 79
Uil 18 atufl 1 unsiAu-fiquisu 2566: Vol.18 No.1 January-June 2023

= = o o/ “ a 9
unmasiseuiResdmsunan “liledu leua vanelay 1

Toe Wang wunalau

Mendelssohn: Violin Sonata No.1 Transcribed for Flute

o

Fyian SauUsenuuEsy asdgns ssTuYRs’

Teerawat Ratthanaphapameteerat,*' Narongrit Dhamabutra®

Abstract

The aim of The Interpreting Techniques of the New Transcriptions for Flute is
to study the transcription techniques from the leading flutists aiming for the best
possibilities in adapting playing techniques from violin to flute. In the studying process,
the researcher transcribed and performed Mendelssohn’s Violin Sonata No.1 featuring
as a part of his doctoral recitals. The results revealed that the researcher’s
transcription of Mendelssohn’s Violin Sonata employs three similar music arranging
techniques evidenced in other leading arrangers’ music arrangements for flute
including 1) reducing the larger musical range of violin into the appropriate range of
flute 2) adding necessary pitches within the same key area of the passages 3) adjusting

some extended techniques of violin to be suitable for available flute’s techniques.

Keywords: Transcription / Flute / Repertoire
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UNANYa

unanudeatuiilunisnwimefianisfanuluunmauseud eduddmiungs
fyaUsrasAiieAnyinallansissussaunmasdmsungaaintdnigaiiivedes ietilug

msUsumatianisussiasnhiledulimnzauiumaianisussiadlagngn Tunouniside

va o

AIAulaviinIsSeuSsmaslantfed unmasieusesdmsurige hiledu leuin vangiay

Y

1 Uszwuslang WWand Luuaalay 91nn15ANwINUI1 Twmadatun1susuldnatnunnas

Tiledunlmiundwaeikasseuisesdmsungaussias 9 3 weta fie 1) n1susudue
Heaigaseaiuld 2) nmsusulidndiglundufieglunguadeadsniu uas 3) n1susu
weatlamzdmivhledulimnzandmiuign wagliiindduresdesnunnssesnly

DYIWNAULEY

ANEATY:  UMLINAAUSEULTE / gR / 19TUNTINAUAT

AMuEIAYLaLTiIN

Unas3Buse (Transcription) Asummnasiiiseusosludvinliuandnsanduatiu
i Seudodulddlndeludy Seudsananisnademuniidelniliietudmiu
Fnisewau SeuioanasfeafeliiuisduesUssarudos® unnansousesdedy
ssfUsznauniesUseifmaninunsranadnd fdiud Ay onsunsvene09355 N 35U
pussnanadnludadosnsg W Tugammsswil 19 sudseiuddmiusesiinansilignuinmn
SeuFoslmidmiudelu viemsieuFoslmidmivimionsdiaiosaslumnssui 20
Tumensetudiy sudszWusdmsuns esdduesaniololuflagnihuveeduny
Usitusdmivaseesinansduiu msvssasuminasSeudssifuansasdosdarundla

255UNTIUVBIATBIAUMS AUAUUTIALEL NDUNIZUILIUTTHAI I UUNENAILUULS S ULS

®Natchar Pancharoen, Dictionary of Musical Terms (Bangkok: Katecarat Press, 2011), 388. (in Thai)
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Unnaangaluiensawsneeanssui 19 Walsuiuhleduudidediadnildun

a

i iflesnndesfavenaiowusilutistoundiiudiigmludosnunmuenaiosauni
ogunn wiiilud a.m.1832 awiinmsianiiddguesssuulunanieddigalae islevas
Luviy (Theobald Boehm, A.A. 1794-1881) tinUszAuvgngayieasiiu’ usngadalulasu
arwflenlunisussiuinasdmiuinToanunit uilinntn sunsedtdlul a.a. 1847 1aTeq
waaldgnitannluinnauiszuuialndifedutiagty woa wriwiiua (Paul Taffanel, A.f.
1844-1908) Usanansdlgavniamaiosianaungueiosaulsiuvial$ama (The Societe
des Instruments a Vent) laWauvinwen1sussiaangalusezuulusiu (Boehm System) i
Thdufi3anlunuuatiunisussiasues The French School of Flute Playing® siasnlude.f.
1968 983-Uuos uUa (Jean-Pierre Louis Rampal, A.7.1922-2000) laihuniwasllodu
ARULYSIAUTERUSLAY 82311 AIYINLTEU (Aram Khachaturian, A.A. 1903-1978) 41
Souisoddmidmiviign deidugaddgiivildunmamgnldvensveuwnvesuninas
TumsBuunmwasniasesnuniau Tl a.m.1978 dnvigaaudidnetng aud fand Uames
Galway, A.A. 1939-) leuunwas Fantasia para un Gentilhombre UszWuslay loanas
150310 (Joaquin Rodrigo, A.A. 1901-1999) 1Sasesdmiungaiduiu
Tutlaqtutinmigeiiideidies wila ueiSunew (Denis Bouriakov, A.f1. 1981-) st
naungavetIsaeaLeuLafailagnsludn (Los Angeles Philharmonic) latuninas [alodu
mouuwsle ludulades @ luwes (Violin Concerto in D Minor) HaiuUseiusves ¥e Lu

va o

§9a Uean Sibelius, A.¢. 1865-1957) usguisesdmiungn® vl idulasuuseduniala

Tunrsiumwashiladunssuises lneiavslarmaanuwas [2laaulewing vurgay 1

Y

(Violin Concerto No.1) #adanuusenusuas wiand wwunaleu (Felix Mendelssohn, A.¢.

2352-2390) wlssarnuutnalauidudnninddgluduanissed 19 Alidnsuszwus

uninadlguinnsensuuysiadmiungall waztagUudnngendvedeslouiinainu

% Prapassomn Puangsamlee, “Exercises to Correct Intonation Problems for Undergraduate Level Flute Quartet
Ensemble.” (Master's Thesis, Mahidol University, 2013), 13. (in Thai)

> Susan Milan, “The Influence of the French School of Flute Playing,” accessed May 9, 2020,
https://www.susanmilan.com/

® Denis Bouriakov, “Arrangements J. Sibelius: Flute (Violin) Concerto in D minor, op. 47 (arr. by D. Bouriakov),” accessed

December 10, 2020, https://bouriakov.com/downloads
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uninas Lleaumewuesle luduladss & luwes (Violin Concerto in £ Minor) 1i38ui384
dmsurganazeanuans Ssitenuindiummadsuimvesaninaley Ae uninas [leauly
1197 vekay 1 Gilimeiinsiseusesdmsungauiney JadlunAntiunmadlloduun
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SouiSediAnnszuiunsiiuaua lifufnuresuninas neudumaila wazsinuenns
ussias Yrausluguuuuvesnsussiasign Wemuimalannsussiasuaz e evouLYn

nsiSeuiANIAINYaNEIAURIe bl
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A & o = a =~ a ) )
1. welunuyaloswulun1s3 s U ssuninasaNATaInUASeIee) Tiuingauiu
NSUTTaIIENGR
2. Welmsgiwadanisussadhledu wavihudeuisedusuuvaanisussaman

Tuuninaslaloaulowin vureay 1 newans wunalau

YDULUAVBINSANEN

A3dvuninas [ledaulouig) vueiay 1 Useuslag wand wuinaley w1
¥nsinsuardasigsimadanisussadhleduaintuiinisinseiinadafidneiun
WeulTganatdalnddmiunisussiasnlgige LﬁaLﬂud’awﬁﬂmwmﬂmmﬁsmxlgjm
seiunufUadin vninashleduleuiaundvsewusiulul aa. 1820 (lunasiud
LAl UUTENUSUMLISBUNTUSENUSINGSNU Aa WSAY lwawmes (Carl Friedrich Zelter,
A.A. 1758-1832) UnUseWUSLAZIMENT UMWAIUTENaUAIY 3 NT¥UIU Ao 1. Allegro
2. Andante 3. Presto Tneg3dehmsusultinudlvduiuvesuszlonmaiiolddmiungn

wuseanilu 3 JUkuu e

" Keith Anderson, “Mendelssohn: Works for Violin and Piano (Complete),” accessed May, 2020,

https://www.naxos.com/
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1. msdalinidunaiansnaiimudesans (Double stops) vedlaledu vitewden
Tinfnzaudunsussiaswerign

2. mM3uSuTdafidumadanisnaiimvastas wasauans (Triple stops) U4
TaledudultnasUn (Grace note) vaInge

3. maudlausudedlurisguialaenisendedigeduniemadutsguun

Todunnfinuldde mmfimeladmivnmsairsuszloamasdiavysal esan
dnwazvesanuuandammstidadoweshlodulazign Adeddnmsindesuazuile

USuidsuauanunsaaiennuanysalvasunnadlaagamngay

¥ s L= L]
JULUUMTESNETTAUNINAASBUISES
o

nsEUIUN 1

agludsdndnualastnou (Binary Form) mau A edfl 1-42 mou B ¥iee 43-103
AUsyiusasaunwaaInuLuIAnn1sas1wvinuemananludin (Motive) liBIWUULAET Lay
l¥nsvenevinues (Extension) Tidiiiienuindu nszuiudilftegesguuuunisaseassd

a a v 1 t:’ll
UninasseuLseaasialull

1) masalidafduneianisnailinivassasvesailedu Wedenluaiuizauiv

nsussassaengn lu Ex. 1A 1Wunsdendesainldeduatu luied 8 duatuiiu 1ug
ea F, Aludomed 1 uag E, G ludnen 3 laedideidentdlin A ludamed 1 uay G lu
o = = Y & v I S o Y A 9 =~ i =

Jamgh 3 iesniswaaesderie Jeusnidunisgndes A luiesdl 7 el 4 neuiiae
N8R G uazdoasawuwitueidesduude Wn A ludwned 1 uae G ludaniedn 3
Jumsinaresaluiesil 8 avasiaelin G Fadudugivesnesa C wiaes 910013

A A D S o g w ot A oA
naaedledienldiden il ilvanuanysallunisavussleamasnnnittug desgansfie

10 F Tudemei 1 way E Tudamei 3 @9 Ex. 1B

Example 1A Mendelssohn’s Violin Sonata No.1 (Violin) 1* Mov. Bar 6 -10
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Example 1B Mendelssohn’s Violin Sonata No.1 (Flute) 1°* Mov. Bar 6 -10

o
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.. Lhe 2, .
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‘ "'I'KFFFKE

QL
L 18
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2) nsusuldaimiduwaiinnisnatitaivassats wazaiuatsvadialeday Tu Ex. 2A
Wuwaiianisnadinrvaiuaievealiledy ;ﬁfﬁ’ﬂlé’ﬂ%’uLmﬁﬂmiﬂmﬁamua’mmmaa
hileduduldnazUnlusuiifeivenlgn wWeshwaedaliasunuldaduady esan

TodninvennIeangaiiliansavssiaiunidilnlunandediuld msazialdnisns,

sggrelilagudsanlnalfesiumetianisnatiauvedhiloduniniign @9 Ex. 2B

Example 2A  Mendelssohn’s Violin Sonata No.1 (Violin) 1°* Mov. Bar 17-20

17

0
— T

Violin wzéfj?‘:tﬁ:— E

Example 2B Mendelssohn’s Violin Sonata No.1 (Flute) 1% Mov. Bar 17-20

17

. o »
0 .. o o P T o o 'lt ) — ‘lt
I 1 o 1 o = | ] I 1 = r J o || 1 r J 1 ]
F] t 11 mP. F T = T T I T T T 1 N T 1
ute | far XA 1 1 ! Il 1 ! =T Il F o I | - it | — 1 | I ] ]
a4 | I I d r 4 é I ) I e I 1T J I L 1
[ e @ *he

3) msunlyusuidedlurnguun lnen1sendesigealiuniamadludieguia lu
Ex. 3A Wumsufuusudedutasgudn luiesdl 24 damezd 1 uag 2 Wugaliniladule
ey andregavsUududuualinidideaindildn C nans (Middle O) tasannngnlyl

annsataulnnennitlian C natsle (ﬁm%’um%aaﬂgmﬁﬂuuw Low C) ¢4 Ex. 3B

Example 3A  Mendelssohn’s Violin Sonata No.1 (Violin) 1% Mov. Bar 21 -24

21 .
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Example 3B Mendelssohn’s Violin Sonata No.1 (Flute) 1* Mov. Bar 21 -24

Flute—ﬁk—!’%‘—f—!—ﬁ ?I;I‘I‘I‘I!“!I --“- @
= aﬂss-ué—a%—.a—uﬁ

ASTUIUN 2

1%
A
]
A

Y=
e

6N SN

1 v a % '3 = & o 2 2 1

agludidndnualatunou naywatdes F luwes dn1sidudanie Andante wiain
Frurunane anwagnsuseiuslunszunididuwuundlnid (Polyphony) Afiaanudeslu
alfyunlsn MuemanagiliieanilevinuesiiaggniwuiwarUsingeg nasnnanszsuiu

Q’ljd L% 1 % I3 a a U 1 éj
nsruINiiifeggliuunsaivasIAunmasssuseeiasa Uil

Tu Ex. 4A Wunisidenlddesannldeduaduidunisnaiiimvaivaiswarass
aneluiiesn 71 uaz 72 lagidienliun G, G, B Natural kay Ci1flasanlududveinisnaia
AIVANAIDRN 71 Tunuinaedilings (Accidental) NidAgyAslin B Natural 1AunIa

TUynleln C 903t 72 Semedi 1 o Ex. 48

Example 4A Mendelssohn’s Violin Sonata No.1 (Violin) 2" Mov. Bar 62 -79

62 Violin —
n : 1 1

Violin

N S

TuEx. 5 Lf]umw%’mﬁmimhwjl,wm Tueeil 101 9997 2 Tua B wi@1u1sa
ussiadlaluiaiasngn Low B usyradesdinisnselanviteiusnnfuluvilvdainueinlu

nsuTsad fIdedelsulvdiadesdiiniannieliiinauseilosweusyloaimas
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Example 5A Mendelssohn’s Violin Sonata No.1 (Violin) 2™ Mov. Bar 96-104

96 Violi .
loml * o5 —1 T |ﬁ.|’r‘.!’}'l H 1|frf?b'1!1rl.r1#f_rlr.?lgf_rl.l
VlOlll‘l b P | 1 Fe 4l \' | I I T 1 T T i i I T Il 0 T |
- =
Example 5B  Mendelssohn’s Violin Sonata No.1 (Flute) 2" Mov. Bar 96-104
e T = > I % I II — .I'-I £ I f“l"l‘ FI
Flute 0 - { '- = 1 1 1 1 i r i Il 1 Il 1 1 1 #

nszuIud 3
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S (Y 1

i Y v v & ~ o i ~ v % =
wnnINsauLu 4/4 luvisiesenaduilundsfuzsenidawiosld nszuiudiidiegng
14 13 a a [ 1 dy
JULUUNTASNETIAUMINaAS B S BaRsialUll
T Ex. 6 910971 16 Jumsusuanldesuatumaiiansnailimugesans Tudwmne
71 3 deonldlin D esnneglusuivuiasiiawduasusnluiosd wen 17-24 10un1s

USudealugisguln

Example 6A Mendelssohn’s Violin Sonata No.1 (Violin) 3 Mov. Bar 15 -24

e
7e
BBk )
WEL )

|

iy

,
‘ LJL*‘
N
o ---

15 S
) > o o o - o o
)’ | = = = = > 1 i . I
Flute (fey?C+H f f — S — . — — s e e e %
ANAY4 il | T 1 T T 1
D) —_—
20 E:n_
ol 2 2PPECC2e cofre,, 1 £e
T T T T T 1 I 1 T 1 T T T T 1 b | 1 1 T 1 ]
#ﬁ I z 2 ? 2 | 11 | —— L I 1  —— — 1 | I | 1 | & s —
> rS rS I 1 ' 11 1 — I I
AN | 1 T 1 Il 1 T 1 1
DHEl ———




MIANTAUATSIAN UN1INBNE598A: Rangsit Music Journal 87
Uil 18 atufl 1 unsiAu-fiquisu 2566: Vol.18 No.1 January-June 2023

Tu Ex. 7 e 26 Junsusuanlinduatumeiianisnaiimuaesans ludwmae
71 1 Uutuguuavaades A {3dedenldides A idndn earuseiliedunislatulaides

BN

Example 7A  Mendelssohn’s Violin Sonata No.1 (Violin) 3" Mov. Bar 25 -28
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Example 7B Mendelssohn’s Violin Sonata No.1 (Flute) 3 Mov. Bar 25 -28
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nsUSudsstulugeauUn

Example 8A Mendelssohn’s Violin Sonata No.1 (Violin) 3 Mov. Bar 52 -62
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Analysis and Interpretation of Concerto for Clarinet and String

Orchestra by Aaron Copland

Mayiug Tuuna*' @f wedasigns’

Panupan Wannakul,*' Sasi Pongsarayuth”

Abstract

Analysis and Interpretation of Concerto for Clarinet and String Orchestra By
Aaron Copland is one of the significance piece of compositions for clarinet literatures
in the twentieth century. An archive in itself, a unique representation of the musical
characteristic of its time. This piece is part of Panupan Wannakul’s Master clarinet
recital which aims to study, analyze interpret the music and perform in the recital.
This article will focus on composer’s biography, background of the song and
interpretation. Including performance practice in order to aid the productive practice,
the performance preparation and the presentation of the recital.

The result of the research revealed that special feature of the song is
development and adaptation of jazz characteristic that inspire to compose this sons.
Analysis of the melody, harmony, structure, technical passage and interpretation also
adaptation of the perfect combination to present classical and jazz music can lead to

better quality, precise performance and express this fine composition.

Keywords: Clarinet Concerto / Aaron Copland / Technique of Playing Clarinet
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a v Aa s

9159U ABULAUA’ (Aaron Copland, A.A.1900-1990) lulilesuiadu sgiaees
UspinAavigowint aeuuaududnwiauniadusnlutudeudelu uaglfiFoudifudy
9nftan sieunlud a.a. 1914 vauzfiunilony 14 U asvuaudBunAnaulanisusziudinas
waridTguIvInsuseiusinasiuiiu Inadunsa (Rubin Goldmark, A.A.1872-1936)
fnusesiusinasynieiiiu desnasyuauddaldiFudnuinanunsussiudinasiildguuuy
fiuatonazadsasssuiniusganasuveslaan 1neyad (Claude Debussy, A.f.1862-

1918) 1uSa 57138 (Maurice Ravel, A.#.1875-1937) wavatdnauinas wasa10u (Alexander

® Library of Congress, “Biographies Aaron Copland 1900-1990.” accessed February 13, 2021, http://www.loc.gov/
item/ihas.200182578.
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Scriabin, A.A.1872-1915) nglanisguavetinanuiia 4 Useuneuunaunindulaay
a % o YA - = % VYa = -
WuneeudunesUseRusinasiiuAnwiun Jldidumalunivglsuimadmunems
AUAT

lueudguisud a.a. 1921 reduauddeueg NUsemalSLAauasit1Anyily
lsa58ununIN1Ag 9 ToUITNT BUY BT AaN1ABULAUALAFINAUNILAY YAy
(Nadia Boulanger, £.71.1887-1979) ¥nUssiudings 11Me1nT LagATAoUAUASYIIHTwAA

Y - so & =2 va A a A A

naanfineUiaundian sAnyineduaudlaaaniuyasasluiuisaiiolsudnyinis
Usgiudimaafitrurense 52313 U A.A.1921-1924 yassdenareidunisluyanaiidl

% s

dvdNanaNaUNaILaTINTINUTENUSINaIURIABULALA

U a.e. 1924 poduaunlinduudslsemaanigowing wildvunyuegiunis
Useugmasdmsunsuoasudulniosdiaansy anntuneduausdsluyimininmennsldiu
1ihgesndulndensirans1 nanausuaInAsiEaueUNINaan nusEauaudsa
stnsrellasdmiuns SR TntinUssiudinas udsntuRldniseensuanntnUsewus
g1701sfust oot uenanineduauduasiiiousniureswiogelsiand Lwaud
(Roger Sessions, A.A.1896-1985) lAs1udnAauULAIAAUAIIILELTY The Copland-Sessions
Concerto for Contemporary Music Iui’gﬁaaaﬁﬂﬁaﬁmﬁ@ﬁuﬁq wilU A.A.1928-1932
dielvigrudilsaninsadnds masrunuslugiuungudigavesiveglsuilingldBuanmeuly
Useinaanigowsni ifieanizeinndnganiziasusianniaislnglul a.m.1929
AoUnaunfansmeenuiivzadismasuiiiiaulalindunanuiideasuaziinfsadouves

a L3

HlanAUAINNUTEAY AoULAUATIUAUTIANvDmANNTUTERS mzﬁgﬂgmmmmﬂﬁﬂ
Usziusmasnesuinanuvesdedusegavesmnudsuiedmvunfienwosnuns
wazusstuanala Inensthesiuszneusne q 91nauninudleswdeusoaduunmas
Fe35nsuaznannisd vl nasuvesivres1s Appalachian Spring (1942) uaz
The Shaker Tune “Simple Gifts” (1942) lasussTavuzidalunundaweslul a.a.1945
TughadulaneTinvoauiusyann Je.a.1960 reUuausdsfunuinandeeunsari
wiihfmennslduagildfiniinisussiudinandedn TneludrmaneTsenn wumauay
sUnuumsUsziusvesnguuanly unuiszaiiamanulml wildhamumuuninas vos

AUl Franartineliauddiresaanuiveinisthessevisuiuvedsadalowasuazianie
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s 2

nldannsamuauaumsdla Tude.a.1980 Inlavesnevuauddiugaiastdedinnlse

InSauiuainisseuumsaumelaauvaluiun 2 suay Ua.A.1990 wWisekinTundsann

Juindy 90 YvoenuLad

UNWAIABULYSIAE NS UARTSLIN LAY 9EA39005LAEAS

UVNaIma U Ina 195 URa T Siilnlas 19anSieasinan T1vesnaUiaun’ Tasudnina
wnaunswIa laglasunisuaunangan wull gauwuu (Benny Goodman, A.f.1909-
1986) Tnauns LS ai a4 o1 oala s sinm ol usyiusud udl unwasd Useneudae
2 NITUIY Lmuﬁ%l,‘flugﬂLLUUﬂaums‘Im 3 NTEVIUAINFULUULAN NTEUIULSA “Slowly
and Expressively” AoUuaudldidentiandesiilnszvesnansidauldifiofsinaninves
i3esnunIvdniontn wandifiuinaitveunIosnunivinifiannsoussiamaunany
FuipSesangldetnasin uenandvieun s ideuna 2 nszuiwdnlidefuAtag

Yraula

a

Ql' « yy ] Yo a a a o a a
ELUﬂig‘U'Ju‘V] 2 “Rather fast ﬂ@m@uml@i‘U@WﬁWﬁf\mﬂ@umiLLﬁ]aLLagﬂu@]iar}Wu

a o A

2819370 ﬂEJ‘ULL@UGﬂ@T%J‘ULLi\‘iﬂluﬂ’mst\]M’H]’]ﬂQN‘wanL‘ﬁm@ﬂﬁﬂwiﬁ‘uaﬂqmLLiJuﬁﬁ’lﬂJ’]imﬁu
AURS lesaa1AaIadnLazede TuranasUkauddunialunusemausdan lats uvineu
N15UTENUSPaULYSINA IS UAAISITUAS NaN SI9051AANT) daNalinszuIull 10151
a ad A AV vo a a ° v A a
NAUDNYYIAUN TN UL BT br SUAMUReuTuUsE AU R auNauNa  Ukas U T JunuR
= v ' | & & ¥ | Ao v
N19AUNTVINTEUIULR BE19U1a Ul TuviauauYeIRaULYS IAUNT AUaIR8YIDULARNA LY
mwﬁﬂmsgﬂLﬁmashwiaLﬁmLLazﬂaaUﬂquﬁaaaaéﬁNL?{&Jwaaﬂaﬁl,ﬁm
QmmuiﬁlﬂﬂmsLLammuLLﬂjﬁmwﬁLﬁuﬂ%’ﬂu,ifﬂ,‘u‘ﬂ A.71.1950 H1IUT18N1TINY
| o 2 Aada = ¢ x5 \ a Ve = o €
Swivinduizdulniessinanst aeUuaundinandnimuiannelanazuseiusaauuysin
UNil wazeausuInuedliinednnasuseiusaauwssiadmsuraisiaas vnlulasunis
wounmineuazlilamuinwaingauu uiegnslsimunauuuildinnsusuieulinmeg
Usduazlsulseloamatsuslselonvasnansidalunanuduiifisnazaiuisalwussias

IdneTutuLea

% Christian Baldini, “Copland: Clarinet Concerto,” accessed February 13, 2021, http://art.ucdavis.edu/post/

copland-clarinet-concerto.
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NUITIRATNUSTAIALNBANWIAUAIN FLATIZWRALAAIUUNLNGY LA8LT 89N

q

o w [

AMFITBUTENDUME UNILATIEN NITAANNLASINATIANISUTIIAIAANSITANEAT Walu1nIS

o

a

LAENITHALNATUTEIINAUAS ABIFANLAZAUAS WA TASIA519NSUSERUSAURSHIaLS AU

lugarnITsen 20 ANUWeNleauazBvENaNilnasdouwIAnNTUsERUSAURS g TIualeiu

YBULINVDINTSIIY

ANwIUNMINaIR LY SIIF 15 URAISHIpUAY 19anSI00TAaRNT) Tnea1seu ARULAUA
TuAIUNITAAIILUNLNGS mmﬂgqqﬁwé’qmﬂizi’amam% NTIATITALATIASN LHeaUseau
wazanwurn1sUIERUS lnemuruanisiiausnieg1alaglyseauldealn (Concert Pitch)
Fusaegnefi fuuivssiasusenaunazldnisneades (Transposition) U108 19U8 M7

ﬂa’ﬁﬁjm AADATULLINIINITAIIUNITLATTUNBUNISHNTOUE NS UNITUEAILAY?

UNIATIZH
UNMNAIADULYSINA IS UAAISIIRLAS NaHSI00IAAANT) 19 2 NTEUIUTLDIRIRY
)= & a < 4 (% I 1 I [ (=]
mf\m@mmaummasuuwmwmﬂmwawqaLm"b weingabsiauluunnasdsliufingues

lWnugdiasagrugunisidlinundnaunazundavnlunquuesinues uenainnislddems

Y

'
Va2 o

fdaunnuds gidnwdnnubidesidaufamanuludinetuaudinihluenisdddudowda
TunsUssiusaaiidnaounesiaund Tl a.a 1908 Asiiursdululdfonisussiusiuan
a3 “King of Swing” Lmﬁﬂé]’fﬂﬁﬂﬁnﬁaﬂwgﬂLLUUmiﬂigﬁ’uémum‘%ﬁjqal,m%ﬁ’umaummu
shesup3uda duminzanfuguuuunsussasinnanvesyauy Tnsinansidnneuuysla
uniiflassadaunsgunuuii 2 nssundldfndu uigndudeveusiauendiusingtuunud
yieururesnsrUILLINtiues Tu Table 1 dazedunelassairavasuninasnouuasladmsy

paITIdAkay anTeaTiman T iiuegadaau laeddadanivaigauesunnas fail
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Table 1 Overall structure of Concerto for Clarinet and String Orchestra By Aaron

Copland.®

Movement Tempo and Meter Form Tonality
Slowly and

I (mm.1-115) Ppressively ABA C

3/4
(Tempo = 69)
Cadenza
Rather fast
I (mm.118-507) 2/4 Free Rondo Db -C

(Tempo = 120-126)

ANSNILAYVIIUBITEIINGIDDSLARATILALLAT DIAUATT LT hARILA LT TUNANBAT

Weuanufenaziteasinansussiamauiuiaesdinazdaduiminiiaue ingau

(% (%
o [

N leg 19U T AlALaTIa1AUTUR B UBEASINNNSNANNAIULUIVINUBINI DIINILTLAUTN
2819953lUnsan U0 sAan e NvET XU NSDULLDLELINUNNINUDIINAEN VULUIAR

Unlvridsdnausyitussaduiuasing ineasaussenAliAAAMITNUD UESITILAN AT

Y

[y

Yt o § v a & Y] A &
Aulpdeiliiaduaeuuesiansealy auuuvatuangauilsnuInnINazslunanunig
WARBAEIAINYAFARITIYN 18 Ly 19

SNWALIANIZVOIMUIVIUDWALTIMIY A N1SUIBIAUSENBULENY U gAY
N138UBIRY WAL LA DLATWAILIYIIUBINIENITNENT WL NMSLtWEse NMsasungy
| = a a ' v a | ° v v =
9889 waznrsiiads sl Wrlvluluings dsvennisdnausainududouveadss

UszanuunnTuaunisanlivresinuevan viavuafegawuludnuaeiiueavanaliaus

5 Bruce Bullock, “Aaron Copland's Concerto for Clarinet : A Lecture Recital, Together with Three Recital of Music
by Mozart, Rossini, Shumann, Bramhs, and Contemporary European and North American Composer” (D.M.A. diss.,

North Texas State University, 1971), 10.
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a Y] v v Y a = v o = Aa 1 H
LLALEEIUAN LLmﬂlﬂJl@LﬂuUﬂmLﬁﬂJalﬂ llﬂ'ﬁi%aﬂu‘ﬂ@ﬂLaﬂﬂﬂllﬂ')']llﬂs%@qﬂ LLaeNIIUNLLAY

>

n
%’ = 1 [-v} %,' o QA‘ U [ 6 w =
F1vaudusag1ansilunswn augiuguuyiuedazldsudmeluneia Aoulauddas
wolataudsandnduluresaegraduldndin 3 Tunsowen w1y TWnda7 7 9 was 11
A & v ¢ & Y v ¢ a & Y & v
mdulidnueneesauildlunesaguiu lassaiivasrasalaolniinfiugiuiunistulunain
TUADURENIDATL AT NITVLIYIATIASIIADSA TINUAADA NWAULLRNIZT AAAUNINYDINT LW
St Naaudsuuuudnuaslanzmaazanunsanulaly 19 vesusnvesunmnasuni
Y] a ° ' & % ~ A a ] Y a &
NUANBULLANIZAUIAUTINA1UATLAUT LASA LB 1 NUN1T Y hUIDE U
lugradsneussiinglufinvanveviueduie 4 uasnulinuaneesauszianluniia
(Appoggiatura) #e4LAaU A ntunulUnLALIUL (Upper Neighboring Tone) o491 6 Laz
Wullinadu (Changing Tone) %091 7 wazlindaf 9 Turesh 8 uenanllfedilinduainlun

Jusn a4 duns Tusiesdt 11 12 15 uay 16 Ex.1)

Example 1 Ostinato figure and Non-Chord Tone, First Movement, mm. 1-19.

Slowly and Expressively ( « = circa 69 )

Clarinet

SV
D)
Piano rrP PP
% J‘ ,-,4‘ ‘\ = I 7~ =
o o = o = s / = rz o
4 I I
— —
o~ &R e i~ 3 ) = z
p A I 1 > T I- Il. r ) . I.L T { I T T I ]
7 1 - = 1 | 1 1 I Ld = 1 I = 1 1 1 1
i fan Y 1 1 T I 1 1 1 1 bot” 4 | - 1 & 1 1 1
:JV 1 I T 1 T 1 T #' b | I B T _am— | 1 1
_
P mp _
0 - P |
y A 3 > T 3 3 - — o ® g
2 r 2 = r 2 2 2 2 2 F - F 3 2 2 > > 1 - -
@ ‘A rS { rS rS rS o - ‘A ‘A e ¥ = rS ‘A rS 4 4 o 2 2 — o
D} e = — I N S S
(b4 /to re (ba /Tba d | (expressive)
v 7~ R &= T e — | A 7 !
&' . 1N 1 A Y N v Iz L
D T X | X
£ 1N [ IrD} oo I /»D) o5 o
e 7 e =

cl' N o [ 1 o [ P a v o v A
ATLUIUN 1 AMUDINANDY 2 MUBDY NANANA[TLUATVUNIUBINAAN 1 BBNUN

=  a & A [ o = 3 a & o v A a v a v
LVT‘U@LLU?"’UWEJUWUV]@@@@%IUUUIWL?{EN D LULADIVDIAATITLUS NNUDINANY 2 LIUVIUINKDY
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#1 25 yisapsinuasiinisldssuurainnaualdes (Polytonality) Tuiaifeaniu sewinadula

\Aea BP 11993 way C wiaesvasnaisiin (Fx.2 and 3)

Example 2 Polytonality in Theme A, First Movement, mm. 4-15.

Slowly and Expressively ( « = circa 69 ) =N

viueamand 1 nauunluiesil 35 anduianisideulidmisiiidudnien
vutulades F unesvesnaidiie Tuiesdl 51 anduidumingau wasiinduungdamey
WIN3Y wanAsutRszdundntusnanduiuesiunyuades D lwaes wazs F uees

Y0IPATSLIN (Ex.4)

Example 4 Return of Theme A, First Movement, mm. 35-60.
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Mniuvasudunguadomdnluiod 105 iigdnresdradeusewing 2
nszuIuvesummadluiesi 115 Wuduly thlugvieunaum vie drafen Alkeandy
é‘aizﬁqé’m’]m’mﬁmazgﬂLLuumwmaa Wigsuadnisimunddausiuuagieily
(Softly, Dreamily) Tluaiasusniii o unisdauniuviuemand 1 wasiaunduriues

fald Tnen1suusvinueamadn waznisilasudmng Wusu (Ex.5)

Example 5 First Cadenza, First Movement, start at mm. 115.

AAUTY Y30 YR Usenauluaig o15iule wieldnuen (Arpeggio) wazusng
vosduladeednuiunnn Ineiuisdinasladuluiisauuenssuiunie sULULvediues
wasniiegovesihuesiiiufiduneasgninaueluvieull nioudumhedesvewinesay

gnAuLazadumedamizdn lagluiiv (Motif) Ndrdyandrudeilaziilugnisasiaiues

wanT 2 3 waz 5 lunszuaudl 2 fasinglu Table 2

Table 2 Cadenza motive compare to theme B, C and E in the second movement.®

Theme Tonality Motive form Cadenza

Theme B D

Cadenza motive compare to theme B in the second

movement.

¢ Ibid., 18-19.



MIANTAUATSIAN UN1INBNE598A: Rangsit Music Journal

101

)

Uil 18 atufl 1 unsiAu-fiquisu 2566: Vol.18 No.1 January-June 2023

Somewhat slower

" e & .
Theme C E éﬂmbr/@ Zf“ h' {b =8 F = |
Cadenza motive compare to theme C in the second
movement.
P 22, LF» sE sEL
Theme E G (incisive) .

Cadenza motive compare to theme E in the second

movement.

NT2UUN 2 TUYINSUAUVDINTZUIL AANSIIALTNLIA8MU8YINURINaNT 1 1ne
ANFINVDIWIUBITAAIINAITNAUIVBIFULUUYIUBIINA WU LA UBVRIAUATUTENOY

Tunszuiuil lnendvulades B> wieesvesnansidnlunguademaniudii (Ex6)

Example 6 Theme A, second movement, mm. 158-162.

=
=
[Te=

Y
155
) £ ]
Gret ;

THin-

M
£
I

A
-
=
T
I

e~
-

g
-

B
I
Mo
™

l
[

° v A a A = | a & = o
ueanand 2 uranlufininvluaauginsegiaien UsingTuiiesdus

[

Tu Transition #3108 auyues Inedinsiasudane 270 2/2 1Wu 3/4 was 19anuway

Jamznate iUy gy 1 2 nqudeameiiegludnsndamne 3/4 waveg vudulades

D wiesvesnaisiin (Ex.7)
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Example 7 Meter change to Theme B, second movement, mm. 175-185.

175 g b - J;=. . (_:\ _—
@%@@’ ES=————==ii-tsi—
I

N R, ..
W , L siemert E o4z ® .
| 1 1 1 1 1 1 1
5, = = e ¥
HHE T T 4 3 toie oie
f ¥/_ f\ S

uaman? 3 Usinguuluviesd 187 niauien1snduuivessnsidmne 2/2 uag
Wasunguadesdu E uwesvesraisiils neingivluvouiilasunainviounauei wse

Pped way dlufinvesdunsdanimulusuwuuinilunasauunneunin (Ex.8)

Example 8 Theme C, second movement, mm. 187-189.

cl=da

187 J =120

0
\v“‘l l\llAlA.Eikih i_:‘ £ = 1
T s == .

P

vuemany 4 Usingiuvesi 269 lagegludmiziisiduvewioudl nedins
o Yo v v ) [ [ 1 a a 1 1] ] I v <
AMPUALAAIUBILUAAIALIUDNTIVINIE 2/2 AINFIANIULLANANATUAUANYDILL ALV

viltulusnsdamne 3/4 (Ex.9)

Example 9 Theme D, second movement, mm. 269-273.

Trifle faster (J =132)
269

<. = (exaggerate all sf)
N— T X
> L J -

ﬁl

Y T N—+  —
o — L —r P — —
> L 4 b S— hd : -
sub. f sf mare. U s L
= . = - > P o Hzf_.s_.i
1 ) I I J I .I\ { 1
an'i 'V T " — | & "

a € 1w A F o q o I~ = oA % Y
nswWasuarsualegaviuiilugadviiliaaisanufiansenaingisiiiuan wieuiu
nswWdsungualde G wiaeivesraniuile Wgviuemani 5 dreguuuunazdniloes

Anuduaunsuiadanssnelineuntnd (Ex.10)
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Example 10 Theme E, second movement, mm. 296-300.

With humor, relaxed (s = 132)

Wawiandsdunegludnadme 4/4 desussadiiinanuidnfiasaioulin

'
a |

Jomztulddrlududmsninfiegdnsidamne 3 luesn 308 1uniedsfineduaud

Fugau lagludammzaauiluviuesliinisdiondnyusanisraidamis iyl Jmisius

Ao o v

a [V 1 1 o a g ' L N Y
LL“U‘U’ﬁ’]G]UV]EJﬁﬂUﬂJ%ﬂ’ﬁ’]EJﬂ‘LJ*’NVi’]%’J@ﬁ‘I/]‘ULLW@JE]@iTI/IL’i’Jﬂ'J']iJ’]ﬂL“UL“Uuﬂu (Ex.11)

Example 11 Theme E (Rumba Motif), second movement, mm. 308-310.

308 poco accel. . . - (J = 144)

é“c: =F 'AT[' T T i, L{;TTJ‘, —%

o o A o v ‘:4' Y ' a N | & o
NUDINANY 2 ﬂa‘Ull'ﬂ,ucVT@QW 331 G]']NW'JEJGU'JQLGUE]NV]@E{!I‘UWU"\NM'JgLLUUENUq

o o a £ = 3 a & v Ql' o Aa o
nviewmany 5 Tonauaides B iaesvesmansids luesil 335 uninasazatiduvinues
Hunauuades F uiesvesnansids ineiigaiiiaesdiuvedinuesvani 5 asnanvyuiou

q @

fuegeeauleu (Ex.12)

Example 12 Transitional theme in rumba motif from theme E mm. 331-339.

) o : . - 1 %
336 Ppoco accel. (d=144)
H’b?‘ < I i‘,‘? t' - bp’-\. .’—.\ - ? - . _
E' [,'h e * F I | — ;‘U = ‘iﬂ

Faigii g e uyuewmany 4 avUs1ngiTuluviesil 379 AuAMUREUYBIVDY
a & = o % Y o D v Y o = v
AaskiinluBadiuan 33 vies Yamedn niswiudedlagiuil wasnsliideaussanuingedng

Afiuselufisiesn 430 Fmumensgrduniuvessdiuuinzanadadu (Charleston)’

7 lbid., 23.
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) ~ P Y o o P v o = = O PRENEY) &
sUkuuTmeusenaunlgldndimuszannumeldndudanidstu Alessasawazidu
d'q = & d' % 1 o ] = (v} a & <@ ¥ [ % XY
Mlealuaunsuda iewdndviuedni Tuvaineltuaasilaineuldndumenslddany

o

Talunwiresnueakazalundumenisgldanliddedidaaulusziudesgeegnmns

(Ex.13)

Example 13 Charleston ostinato, second movement, mm. 430-432.

>
430 ’ h> s he he- ’
0 1 ﬁ T
Clarinet HE—= . -
v S marc f v
>- >-
- > 2 >
b bebs > b b e
O 1. . T N - —
P/ - an I r— A
o b LV s irJ ) ] il e J il 2 )
N7 D 1 A
— %8—2 /
Piano S marc, intensivo - >
H 1. | A Il i T a A Il
J 10 hH 0" N 1 =1 . 4 = U - N T Y
&> o~ RS & B:g big: — 2
Q > — > ;Q‘

v
v

nayades C wiresildluyisaguresuninasinguluie 441 lanmualieves
Wndaludnsidamae 4/4 neumihillidawviuiuldadivnludnsdae 2/2 a1ntu
Usng3uuuuiameyian (Boogie — Woogie)® mstduiiumilunusenaumengultniwin

v = = Y a v a | 1 o & Aoy o oo
meluipwazisoadssiulusuuuuiieaenmsifuua diugesvatlininildsyiudees

a [ a & A o [ a a
LLagﬂ’ﬁLﬂ‘LWI’]LIEJ\‘IL‘UE,’WILL“UQLLiQﬂ@ﬁﬂUﬂJ%LQWWS‘UﬁNEULL‘U‘U?NWJ%‘LUJﬂEﬂ (Ex.14)

Example 14 “Boogie - Woogie” ostinato, second movement, mm. 441-442.

Same Tempo

141 | J=0-
Clarinet ¢ = % = % —x ‘Tr--; !
D) - *
S
&%) > §%°|
n . B e - .
@e ESEE =TS =
Plano ﬁ S stf
9‘&; b = ug 5o == Q o5
S -nf of-mf o -mf

8 Grace Young, “Bookie-Wookie,” accessed February 20, 2021, http://www.britannica.com/art/boogie-woogie
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N15V81890999932 UTINYTUYBIN 491 NAIINTNISUINIeINITEIEUNUN UM
Wioas19915uailiA9T Y 1neAaTSIinAZUSTIaIIUBINaUNT T Iud Ll ga audaludnen

2 a a 1% a v & | A w v o v
A SIALLasiuauduvendediiintueg19lindsiierds (Forcefully) iingsuuuu

Jemzanadasy (Fx.15)

Example 15 Charleston rhythm in Clarinet part, second movement, mm. 490-492.

With emphasis (J =108)
490 Ly LS ——

S (forcefully)

[
Y (%

luiean 501 Manuatifon1sturiudalunie 7 vaanguidesin (Clusters) Aongy

Tinsaus 3 daTuld Sdueideansying lnsanzg 2 1Judiulsznou laenszyniueg

&

)}

Tunayuades C uwesvosunimas Wufidenluaaanissud 20 wasdsddvisnaunimuns

LaaLuUnY (Ex.16)

Example 16 Cluster chord, second movement, mm. 501.

rit.. Broadening

Clarinet

Piano

YBNINUTINUINANTVI18UDI9MNIITIM2L LT 10 AN AT 1AILAL UL NAIAUAINIE

misldmeafianisgaidesfinseunguisaotiandesvesnasidn (Ex.17)
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Example 17 Glissando, second movement, mm. 506-507.

505 Py
s
#ﬁa T A T g 15 i |
&, 7 b be 8 be 0@ e o7t i
2 dGhwrt Tl

(ad lip.)

[

N1SAAULAZIATANTITUTIHAIAANSLLANE AR

[

ATUUNINAIRB UL SIHA IS UAAISITALAZ 1A Y00 IAaN TIUNTNLERNT Tndlelu

a

AsfifnAununmrsssusaasddufonsinruuuuauniuda Fadudesiiddyunnly
msAmiieand IluumasdimsiiausddosnuniuuuaAuenitu Wufefuiy
duflvsudaninistunliuassmeglulassaamanunifdudou uisiioalivanzandiaz
Tnsusainsuuuristausduauay Taefimadaddeuhunldfuummasi annisfenuuuy
pussudafildlunisuansiensléiusla (vibrato) Wunnninund uazmsiiiuAldnuszgn
TudomeliAnauenninniy venandnmadfiualinuseaadasiilfnisusnadinaduls
snnImsussiasldamudomefniileusgraiienss vinligilslauddoeisdanals

£ a < £ a o & A Ia Y]
Hussiasrasilnldmedianisdnauidieninaulaiduiy (Ex.18)

Example 18 Swing rhythm in dotted note, second movement, mm. 319-322.

318

e e e e e

LUININITHATYUNITHASIUNDUNSEINY DN
YURTYUNT
1. I lunmasnaglglunisussias
2. vdeya UseiRtnusenus UseTaunmas weldlunisinsen
3. 3R nse adsenlesunistuindesaintneaisiianidodes laganie
| A W = o ~ = o oA v P
aggduiinideanisussiasreauull pauuy urdneldilaazadisnwslunianis

VTN
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wazmuaNalilinsuTIasimsuayasmadnuaziangluunnag

2. Andouanuszleamnasluiountaueiniedind erliifinanudiuig was

ARBILLARY

24 %

3. Hndoutuladssnazaisidla Ainduludisneiiedieasamnudunussening

(% (%
a

Twarsinauling

(% v o
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o

youdsaluvdndfy dWednfeunusmesimeuarauedliaaddeisnivlunssuaui
5. Andeumsliiuslaliunnnitunduazniniiuanldnuszealurioudfins 14
duflowasaussudaiieliAnanuuandsluunnas
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a L3 QI d' 1
LALLMz LTI UNNT B4

unagl
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e
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ISP !

(Accompaniment) ag9azideaNTIzarldiuggliiinanuRana1ateefign nsdunsien

Toyaannn1sfnun1suf RS 09aun3iue1915diTeIaaunIsUTTaIna1sile wWeld

[%
Y

launganealin 815055689 NNINTFIU 59U

) e

nwUsyiRveUTEius UseiRunmas

Y o=

sUsuunsUsERusAldluunnas WednatuayunisilndeudaunsatiinUseynd oy
a v A
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Process of Making Bamboo Ranad-ek Keys by Master Kriangsak Roengsiri

A50d wemndes yuns Jaundun’

Warat Phongkliang*' Bussakorn Binson”

Abstract

The thesis “Process of making bamboo Ranad-ek keys by Master Kriangsak
Roengsiri” sought to investigate the biography and process of making bamboo
Ranad-ek keys. Furthermore, to examined the factors that influence the sound quality
of Master Kriangsak Roengsiri's bamboo Ranad-ek keys. According to the findings of the
research, Master Kriangsak Roengsiri studied the making of Ranad-ek keys from his father-
in-law, Master Chor wutracha, and observed the works of many artisans. He now works
as a Ranad-ek keys artisan as well as a farmer. According to the research, Master Kriangsak
Roengsiri's process of making bamboo Ranad-ek keys included 17 steps. There were
bamboo selection, segmentation, cutting, soaking, drying, size selection, making bamboo
into a bar, side modification, draw pattern lines, draw lines to prepare for the drilling
hole. Nail for preparing a drilling hole, removing the head and bottom, drilling a hole for
a rope to be threaded, below decoration, scoop lines beneath the keys, lead sticking,
sound tuning, and polishing. The final step was to paint, polish, and wax the surface.
Each step necessitated attention to detail and craftsmanship experience, which

influenced the sound quality of the bamboo Ranad-ek keys.
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% Kriangsak Roengsiri, Interview (February 15, 2020).
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5 Diagram Group, Musical Instruments of the World: An Illustrated Encyclopedia (New York: Sterling Pub. Co., 1997),
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® Thanit Yupho, Khrueang Dontri Thai Phrom Duai Tamnan Kan Pasom Wong Mahori Piphat Lae Khrueangsai
(Bangkok: The Fine Arts Department, 1980), 11-12. (in Thai)

" Montri Tramot, as cited in Sangobsuek Thamviharn, Duriyang Thai (Bangkok: Chulalongkorn University Press,
2002), 14-15. (in Thai)

8 Chalermsak Pikulsri, Ak Sara Duriyang Thang Ranat Ek (Bangkok: Odeonstore, 2005), 13-15. (in Thai)

? Kriangsak Roengsiri, Interview (October 9, 2020).

10 Rungnapha Phatthanawiboon, Bunyarit Phuriyakorn and Walaiporn Sathitwiboon, Bamboos in Thailand

(Bangkok: Rongphim Chumnumsahakorn, 2001), 48. (in Thai)
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1 Kriangsak Roenegsiri, Interview (September 23, 2020).
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Table 1 Process of making bamboo Ranad-ek keys by Master Kriangsak Roengsiri

Process of making bamboo Ranad-ek keys by Master Kriangsak Roengsiri

Process of preparing for making bamboo Ranad-ek keys include 7 steps

Steps

Details

1. Bamboo Selection

Select the bamboo with the age between 3.5-5 years

from Nakhon Nayok Province.

2. Segmentation

Use a circular saw to cut the centre between the

bamboo joints.

3. Cutting Create a symbol on the bamboo and use an Eto knife
and a log to cut it into 4-6 halves.

4. Soaking Soak the bamboo in the well for a period of 4 months
to protect the bamboo from the weevil.

5. Drying Take the bamboo up from the well and clean it, then

put it dry in the shade by stacking it in layers to dry all
the bamboo perfectly.

6. Size Selection

Use a tape measure to measure the length of each

bamboo and separate it into different piles.

7. Making Bamboo into a

bar

Select the great bamboo from a separate piles to build

Ranad-ek bars.

Process of making bamboo Ranad-ek keys include 10 steps

8. Side Modification

Adjust the width of the bamboo to be as close to

Ranad-ek bars as possible.

9. Draw Pattern Lines

Measure the length of the first and last bars, then brace

them with a wood pattern and draw a line.

10. Draw lines to prepare

for the drilling hole

Measure the distance for drilling holes then brace them

with a wood pattern and draw a line.

11. Nail for preparing a
drilling hole

Nail down at the mark of Ranad-ek bars to create a

symbol for preparing to drill the holes.
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12. Removing the head

and bottom

Cut the head and the end of Ranad-ek bars along the

line marked from draw pattern lines process.

13. Drilling a hole for a
rope to be threaded

Drill a hole with an electric drill according to the
specified symbol from nail for preparing a drilling hole

process.

14. Below decoration,
scoop lines beneath the

keys

Smooth the head and the end of Ranad-ek bars with an
electric grinder then specify the distance for scrape the

belly of Ranad-ek’s bar each off.

15. Lead Sticking

Lead-in preparation before calibrate the sound.

16. Sound Tuning and
Polishing

Use an electric grinder to scrape some part of the belly
of Ranad-ek’s bar off as marked and calibrating the

sound with a tuner then make it neat with sandpaper.

17. Paint, Polish, and Wax

the surface

Colored with a synthetic yellow iron oxide and polishing
it at the head and the end of Ranad-ek’s bar then apply

wax to adjust a surface skin of Ranad-ek’s bar.

Figure 2 and 3 Making Bamboo into a bar
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Figure 4 and 5 Nail for preparing a drilling hole

Figure 6 and 7
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Figure 10 Bamboo Ranad-ek Keys
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Table 2 Process that influenced the physical appearance and the sound quality of

the bamboo Ranad-ek keys by Master Kriangsak Roengsiri

No. Steps Influenced
physical appearance | sound quality
1 Bamboo Selection 4 v
2 Segmentation v X
3 Cutting v v
4 | Soaking 4 X
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5 Drying 4 v

6 | Size Selection X X

7 Making Bamboo into a bar 4 4

8 | Side Modification v v

9 Draw Pattern Lines 4 4

10 | Draw lines to prepare for the 4 v
drilling hole

11 | Nail for preparing a drilling hole v v

12 | Removing the head and bottom 4 v

13 | Drilling a hole for a rope to be v v
threaded

14 | Below decoration, scoop lines v 4
beneath the keys

15 | Lead Sticking 4 4

16 | Sound Tuning and Polishing 4 v

17 | Paint, Polish, and Wax the surface 4 X
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12 Kriangsak Roengsiri, Interview (October 29, 2020).

13 Bamrung Phattayakul, The Method for Inventing the Ranat-ek of Khru Tuean Phattayakul, in Memorial Cremation
Ceremony of Mr. Tuean Phattayakul, National Artist Performing Arts (Thai Music) 1992, ed. Phattanee Phromsombat
(Bangkok: Idea Square Limited Partnership, 2003), 125. (in Thai)
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14 Pichit Chaisare, Interview (March 16, 2021).

15 Niyaphan Wannasiri, as cited in Chetnarat Orachun, Thanakorn Phibanrak, Chuwong Ubalee, and Kanokwan
Yusawai, “Guidelines of Herbal Wisdom Conservative Using Community Participatory: A Case Study of Thakain-
thong School (Petcharo-patham) Kaokitchakut District in Chanthaburi Province” (Complete Research Report,
Rambhai Barni Rajabhat University, 2018), 14. (in Thai)
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Saxotronic Funk for Alto Saxophone

A Creative Research in Music Composition

AT ey

Wisuwat Pruksavanich*1
Abstract

This creative music research on Saxotronic Funk for alto saxophone aims to
present saxophone extended techniques, such as Slap-Tongue and Multiphonic
through the combination of electronic and funk musical style. The author conducted
the research by analyzing saxophone extended techniques and applying these
techniques in the composition. The author found that to apply saxophone extended
techniques in the piece Saxotronic Funk for alto saxophone comprised Slap-Tongue
and Multiphonic techniques. The said techniques led into the unique sound and
timbre of the saxophone and demonstrated the saxophone in the electronic and funk

musical style.

Keywords:  Saxophone Extended Techniques / Contemporary Composition for

Saxophone / Saxophone Funk / Electronic Music
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6 Wisuwat Pruksavanich, “Influence of Thai Music Elements and Western Saxophone Music by the Example of
Wisuwat Pruksavanich’s Saxophone Compositions” (Ph.D. diss., Academy of Music in Krakow, 2019), 59. (in Thai)
" The Music Telegraph, “Stac & Slap Sax - The Baritone: Inou Samples’ Ultra Realistic Saxophone Sound Set,”
accessed January 16, 2022, https://www.themusictelegraph.com/788.

¢ Ibid.
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° Joe Murphy, “Saxophone Extended Techniques,” accessed January 16, 2022,
http://004500e.netsolhost.com/saxophone_extended_technique.htm.

10 Boyd Allan Phelps, “A Thesaurus of Saxophone Multiphonics and a Guide to Their Practical Application” (D.M.A. diss.,
University of Washington, 1998), 1.

1 Wisuwat Pruksavanich, 62. (in Thai)
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Example 1 Notation symbol notes for extended techniques in the composition

Saxotronic Funk

J = Pitch-Slap
« = Unpitched-Slap Wisuwat Pruksavanich
2021

o
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Example 2 How the Slap Tongue is used in the composition
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Example 3 How the Multiphonic is used in the composition (In this ex. 3, the key of
alto saxophone is transposed to “C” concert key to adjust with the

synthesizer’s key)
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Example 4 How each technique is presented and developed in the composition
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Example 5 The combination of techniques in the composition

J = Pitch-Slap
x = Unpitched-Slap 4
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)

A Creative Music Composition: “Sound of the Memory’

for 25-String Kayageum and Chamber Ensemble

9391 NUBINTA*

Onusa Nongtrud*l

Abstract

A Creative Music Composition “Sound of the Memory” for 25-String Kayageum
and Chamber Ensemble granted by 2019 AMFEK (Art Major Faculty Explore K-Arts)
under the Cultural Partnership Initiative (CPI) Project, Ministry of Culture, Sports and
Tourism, Republic of Korea. The creative research funding selects the candidates to
do the project for 4 months at Korean National University of Arts (KNUA). The research
process is under supervision of qualified instructors to maintain the quality of research
in accordance with the standards of fine arts in music.

The composition conveys the esthetic of Cross — cultural in Eastern and
Western music by using Kayageum, the Korean traditional music instrument play along
with Western music instrument. To create the unique sound by using extended

technigue and using contemporary composition techniques.

Keywords: Kayageum / Korean Music / Creative Work
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Uszlevilfianndnazlasu

1. unUseiudinassanasiotul v iad1assAmouuIRn N SHELHA U RUS STUALAS
WNNALUIAUAURIAE TUAN

2. narunsadsasTFunUsERUSInasfidenunsnuSsa e Sunnuazaz ueen

3. MItHgunsunUsERusinasuadueandanssawu SutwIAnn1sUseiusae

UNDIINBUNE LaLAAINIAMANTDI LU UE Tl ULIgUVSuMan SLagIvIN1TAURS

YBULVAVDIUNUITWUS
unusyiusinasuniddedandnwaliduuuudass (Through-Composed) Uiaus
a v ¢ = Y a a qu o A Y] ¢
waliaNsUsERus Msdentdnguiaiesnues wasddudesniduendnualianiy Auen?

4 1 a

UnUTEusUsERnn 12 Wil n15UTeiuseg UUWNAAYRINTNANKAI W TMUSTY 1AenIs
UL NATBIAUATAIEINYL LATBIAUATUTEIIYIANINAUIUTTLAITINAUNG ULAT BIAUAT
Y} Yoo a s a a l = v
nzduan lawn Wae aar3ide sesu ledu wala u13uun waznquiaIeanseny lagld
a o e a o A a o a = ° a a
wallan1sUuseiusLuuaueITNadeiven1saaeHdnds udsununsussdnmanIma 1w
N15108WdEEY (Portamento) wagnsldanuuzidaawuusineg (Articulations) NelEas19ETSA
AeansuIaueANUlaAwuYeLFIAEANNIANLLANAIAUEEUDLATRIAUATAZ TUAN
gj v o Y a A U v b L3
wenantulardulinsiiegliuuTmzinmaniedesiu (Changdan) wldlunisasneassd

v ¢ A k4 a Y a I [
UNUSEARUSLNOES 19N UDNBUDI THUTTIUAUATLA A LUUNUTEWUS

Aoa519a55AUNUTENUS

1) ﬁmumg‘uLL‘UUUNmum‘%uazmimamwamm‘%awum‘%

2) AnwUsy iR Snwae Ussnnusdasesnunsmeniy Sau8analansussasuuy
Fupuuazmadanisussauvartl

Ly

3) ANW199AUTENDUVDIAUATININE TaluliRvassuudess Tulandes nnsas1itues

]
av a 4a

3FN5UTTRUSINAY 1efAnwINIUNITIED 197 LaNA1T WaLIIWIVENNEITD 5IUDIAI9819
UNUTEWUSINAWNINABUUBAY LASRNIEUNUSENUSTIUTILAIA8LASDIAUAST A8
4) ANWIRIDYIUNUTLHUSAUNSIINAN IR IUA NN L NISHAUNFIULAT DI UM LANA

) « a o
NULATDNNURNIASIURN
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5) MMAUNUAAUALATIAS 1L LUIANYBIUNUSERUS Saudunalinn1suseniuslu
AOUNAILAAZADY Ll 8RN zanluAITUTIENEE1EMOATI8AZLE BALS 89519UIUN
Useius

6) UszusaunsnuuruLazlasiasamud muualy Tne3snisusewusiidu
londnualvesiusziuiios vazideriuuinwiduinausiaeis 1Feunadanisusnas
anunsadldlunisuseius Wolinsussiasundseiudifululiegamnzaniusssued
YOUATOINUAT

7) Andouundseiudifionaassiunisussias saudenisiansandefiiinduass
thindsmsuiulgaudlvumyseius

8) WELNINANUNTATNATIAUNUTEIUSAUATIUFULUUNTUARIADWETA Lagdnvin

a 'y 6§ O < 1
937015 U UNUTENUsULEUDLI T U UL

WURAANANAINSUNISUTENUS

NUATNATTAUNUTERUSINGS (FEUNIAINNNT) dI9TUAIEIAN 25 818 lhag
WIYULUDT99TUIUAD WAALDNANYAIOUIAALAUYBIAUASINTRANFUNETUNUAUAS SINETY
v Tunn Taenisldaeniin s osnunsuszsvfnvatiausiendnyaivesnuningiuoen
Tisnglutamsssununs undssiusinasuniuiseanidy 5 noudedydnuaiaadon
(Rehearsal Mark) Tnsusavdruvasundseiusiinnuuansnsludnuasvonionuns waiea
n1sUsEiusii elmAnanuiiauls Tnenisuanseandsnnulansululsazgiaesun

UseNusInas

= = o a =
LUIANAUAIUTLANVIALNINE
TuunUs U INAIUNTT NS NANNA T US NEULYINUASUSEABIRLNIME MaINaIe
TRNAUAS NINISRALNATULAT DIAUASUTEINVIRLN A bUUNUSENUS Tuankaziulades
sUnuudszluaunsUsE AN udunetianisussaenilunisuszgnadaiussning
al o a = a 1
AUASUTEABIRN VDAL AURTAZTUAN
nanualvesunUseRusinasunileginisidenldinTosnuniusednumnmaussas

Fwduaseenuninziuan Jasassadenldnefududiunuinusssuaunsinivg
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a v

Wesnnmerdudunidueiosnunivsesrmnmnvaniddudeaduendnwal azviou
U3 udeva s TS TN MERNULLIAANIAUAT WATANITUTIEY wazddeanunsd
Wuwuuiame wasidiosanundseiugimasuniUssiuddomead alsuuuaunisivar 7
a¥vassiiadonldmentiu 25 ae (Fig. 1) Wileidesensussiashumaiasing 9 iedadlseiu

a  aa o Y Y o .:4' a Y] [N
LEEINUAIINAIINUNAY ﬁquqsﬂﬂiUﬂigﬂﬂGﬂ,ﬁLGU']ﬂULﬂi@ﬁﬂu@smgju@ﬂlﬂ@EJ']QL‘WN'W?‘@J

Figure 1 25-String Kayageum®

TuFiausaaues aanunsatefudueIaanunsildussaduanunle seaualNy
Watde ks azdun1sUIIaIRI81ANTINAULATBIAUAS U NNNRITRUSISURE19AUNS

Y] Aa o A ' =% o & v a v g v & a v
REIUNN WNU?%E‘QWQ?W@JL%@WLLWﬂWqQ f\]\'ﬁnLUUG\@QNﬂWﬁUTUI‘WLWNWS&MVIQIUﬂWiLa@ﬂIGUQT‘IlI

'
a

Y o = = Y v o a = Ry a o =
LU ﬂ']iLiEJ‘ULiﬂQLWQIVTL‘WN']%ﬂUEULLU'U'JQ@UW? ﬂqiLa@ﬂIGUU‘NVLWLaEJQVlﬂ']U\‘]ﬂQﬂ']’]?J

azganlunsussiasaTesauaswiazila 181 uenandulaseassdlauszgnifaiuay

9

= v ¢ 1 2 =

dullesveenunIneaesinusssumemalansussius nandme Insussynddnies a0
qu o dn' a = o 41' a Y} 1 a a
ddudvsvonnissaunimeinuiiauslunissnuninz Tunnagmaidanisussiasiitay Tu
a v da v a ] v o 4 a = o = ]
vauzlhgatundnisldmatinnisussiasnuusmaisiuinissaunsnieiy Inen1studinlie
Auns (Notation) Luumziuan sauiunIsmnuadeydnyal (Symbols) WuuLaWIzil lia&Y

VAN AN WL NZWUIUAUAS SIETY

LuUIAANIS I Ed UL LATaIAUnS

UNUTLNUS IULARZY T NITIAANUANAUAULAT DIAUAS LARSITLALANAI9AY LD

o

(% s

adedduliivundseius faseassddenldimatianisussiaireannisenunsuiazyin

* “Royal Musical Instrument,” accessed May 15, 2021, https://goongjung.co.kr/shop/item.php?it_id=1525850920
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(%

Weliladeaulanludunnaisainidssunfvewnisenunsuug lnoanigeg19dduniog

aumsAIeANiuATonURTUsE RN MENTUIUTTEas A UNgUIATIUR3AL TuRN

WUIAANITINFULUUNAUAT
o € S a8 a a a o g v A

unuseiusimasuniidunuausiifamaassnduuiaalunisuseiusiagldinies
AURIUTEIVIRNIMARENAENNLUTTaIINAUNGUATRIRURSAETuan Tnelunisudiaue
& = No oA A Y ¢ ! ) ! | o sV v I3
Wenupsuasddudsaidiondnualuansranulunuudazydisvesundseiusyad 19assa
- v A a = =V vy o - o o e
WenldiaTeanun3meniuussnm 25 aedslasunisiauiiioliaunsoussiasunyseiius

a1 o 1% 1 [ a A a1 = 1% =2 ] 1

aun3snadeliegvazaInuazdusssud Weswindvindeninege 3-4 ¥asgudn (Ex. 1)
waNINUULAIAEINUYTELAN 25 angllarunsaiguide (Tuning) NUTUMUNLALFEDY

a

1 [ =y o v 6 Q’lj
AR UNUTETNUT mmmmmmzaﬂumﬂaaﬂumﬂsﬁuwﬂizwuﬁwu

Example 1 The Tuning System of the 25-String Kayageum

25-String )| ¥ o v
Kayaguem

O

L8]

N13992191AUNTANTUUNUIERUSUNUTAINAAI8ATITUINILLUDTHUUNINTFIY
UNEMMEINIAIUANNITLANS TnglTeadnauaInNmesugeloresmeInsusenausiy
aefiu 25 ae Tiledu am gosu ranide wala waznguesesnsenuindliegiundaan

Y943 (Fig. 2) dFUNITININAUATBIAUATAIEAN L IMUNTNEATDIIINIBUARATDIATY

'
=Y

@9 na1nfe AennudueIenunsSnianuuidseRaud 1 uInS s uLisuAuLAS 94

a ) B o e A PE) 9 = v a = ANaa
Aunsaziunn fUssiusiudeninelinunigaieliiinanuaunaresdenesisauniig
ANSHALKNATUAUTENINATDIAUATUDINIFDIIAIUSTIY UBNINNUUTNTUEUBLUIAYINY

TuunuIMYeINITUISIALAAARTUT LU 9 IUNUSERUS DNAE
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Figure 2 “Sound of the Memory” for 25-String Kayageum and Chamber Ensemble
Seating Chart

Percussion

B-flat

Clarinet

25-String

Violoncello
Kayageum

935015 UNHUNUSETRUSINAY
NUATNETIAUNYUTEWUSINAY LA BILMIAINUNTIF @S UAEIAY 25 @18 LAy

o w

TBULUDTODIWBNLUAD AN1sundIeg sl sznaunsauuananulfnaAylun1suszius 1o

[

YNAUD SIUAZLDYAVDIUNIATIZI A9

92911 (ioe#l 1-23)

unUseiusegludnsdane 4/4 Susudemnudaminiu 60 wWeliaiusdn
¢ M 1% ) a @ 1 I3 a v ca v v al vl
fansimaeumedanziluliegradusssun® lnsunusenusisuaumeiuiaiosauliif

Y v Y a A v oo a | & o Y Yo @ .

wdedhin A mewealianisussiasilidudesauinategluilaideswnensidrmds “with
the windy sound” WenAREEIwInE auNE519UTT81NAvReANITUsTTHYNR unUseus
Tugrssudnaueltn A lugiudes (Range) Nuand1aiunslunuingauazaai3ide (Ex. 2)
mugiumatianisussiaddnazdn (Grace Note) iatiluldnneauaznauldn (Ex. 3) 3
ussiasldnasUnnlsuenserinaunastanvivinndulinussaveenannlinanegnesdaau
Wewheldnazdanusnglidlaidudiuniavediandn Jamsussalds Ussaudeddudes
Aunnangesnly wenantulaidlinisusseunailalvslaiieidoud iiodain1sussias

PN Yo a ° a =
WWUI@U@E&U@UW?U?%Q’]%W@Lﬂ'ﬁfia
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Example 2 Using “A” Pitch in Flute and Clarinet Part of mm. 1-4 from Sound of

the Memory
J=60 .
with windy sound A" Pitch
0 Fn = P AP rf’-\'ﬁ" b | |
o\ ¥ 1 r_aw = ¥ L AW T 1 I I
Flute '({\-Vrz | — E’/ 7 — JE[" e —)
D)
e —mf ——
0 \F
)’ A A .
Clarinet in Bb |[{fesA4 = = | v —
AN 3 P |
o S E.
mp| T

"A" Pitch

Example 3 Using Single Grace Note and Group Grace Note of mm. 1-3 from Sound

of the Memory

J=60
with windy sound
H | R Tle ze
Flute (? e e e F’E. =7
QA mp <mf ———
Clarinet in Bb |[fa% - - — N &.‘F:
Ol A

luriesd 10 (Ex. 4) dnauameiian1szaidss (Glissando) Fadumadafiauisany

Ioluaunsusedrvdinmameguiu luunussiusiunngumeliagadeduiuiiniesany
a ~ & v a a A Y \ & a

(Lleduuazivala) Fudumisldmadiansgadesiaiunaiu nanee luwslileduussas
mewatiagadesnseauidemilalumszaudesanit (Ascending Glissando) Iaglunun3
Uszdnviinmaisendt Tewes (Choo-Sung) Tuvagiiuuiwalaussiasmnemalingaidesain
seauldeanilelumseauldesiininin (Descending Glissando) Tuaun3Usgd1v1@n1ua
o iAo o 3 o X .
158031 e (Toe-Sung)* Famatian1sgadeans 2 wuuiliinTuniouiuuuingnussiadiy
anuaizvedlimainautunlassiudesgedu diauensuaunanunaiiadnaiiiiiieasns
VHINEILITOUNLEUDLDNANYAIUDLELIAURT WATMATANITUTTAINI I AIUSITUAUMSTUS LA

PFNIMALAEAURSUSEINRvRd e AUty

% Jong Ho Kim, “A Study of the Trumpet Concerto by Jong Uek Woo: The Elements of Korean Traditional Music”
(DMA. diss., University of Kansas, 2018), 17.
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uanntudaiinisiiaueidecund (Sustained Sound) kifinsusesuliialag u
wuaLwala (Ex. 4, in the Circle) @ sluaunsuses1ufnmasonmadat 11 neowes
(Pyoung-Song) LﬂumimémL%ﬂqu%qwéﬁﬁﬂawmL%‘am'ﬂEJI@stﬁ%’mﬂﬁﬂmsmmﬁaﬂﬁmma
Taglsifnsivslelag lusagiuudumiausidesifauviovndemaianisgaidos us
aglsimuidsvesnalaiudninnulaneiy sudunsasieutsssiiuaninnumang
Uy wennmaiinanisenuaunalunnunsadudm anududundsdadu (Yin-
Yang) lags1UNITUNAUBNITHANHAIUNATANITUTILAILUUNEDITDILATNTIALAD LT

% % d‘ 1 Y a dy %} 6
seiy Wegenwnsnanuaulalminduluunuseius

Example 4 Sound of the Memory, mm. 10 (Flute, Violin and Cello)

A ord .
I‘ - F = 2 ]
Flute@} z .»3_',:‘3;: !
mp —————_
T .
p— L — _POLI — 1
) tewief|— 2=
Vidlin il ==_
D =
p— " 4
Violoncello 9 : - |~ V =N
o — DOrL. Nt ¢ {0 :I
- I R R ——
—_—mp—fp

| o a v Y . A i l Y
AMusanvesandnslgnnududes (Dynamics) A HANULANAIIIBIAINA
v ! = = L4 (. a 3 U . . . = o

11NUN NAIABD TNISIHAINUAWFLIATLE LUIUTN (Pianissimo) audenau1unans (Mezzo-
Forte) @at19vinnowdnyndeu A asiiUsingaududesds (Forte) idontdainuiduidesd
TUTANMUEANAIIAUUIN BN BIUTTEINIAVDIUNUTENUS LU 9P Ui LimdulUagsaau
AuRsQnasvassAliiinsiawwazanilullegnetng drewmelinnisuseiusiidess iy
AUNUTLUUTBILBAUATAIYNITHUIUIVDILAALLUILAS DIAUANT LUTEAUAINULDULEELUN

& . 1 PN & o a Y a vo £ o £
wnNuIBwun (Piano) TneluusazUssleaiusinguuidnisidiuanutudssdinguiias oy
(Crescendo) Tuszazanududssnlaunineunndn WinlinusIdipeanuEey asuils wigau
aremnudsundasiiliidundunneg19daiau nadudfaunsnianuuIfnnluLiNe

[

Unihgdiuselvesuniseiug
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ndiau A (Fosil 24-54)

unuseiuslugigeden A dunmsiiausiondnualvesnunivsediwfinmdsae
msdenldsuuuuiameinulunusiussimnainmanEendn veqdlu’ dadunilslugiuuy
Fomgiteulflununiuszdnanma Taedaiiassddenlisuuuudomeyegaaslusuuuy
v AT A unsadisuyhues veidadsassailiinausetnansslunzan
ity uifunsimunisldsuuudonednanlunaefuasinuEuegueuea
(Ex. 5) Usngeglunauaideseundnuiens sadunguadsmdnvouaissauninenis

A ) v o A & a = 2 = = Y]
ﬂﬁ’]"]ﬂaLUU?%@I‘ULﬁEJ\‘W]LUU@J’]@ii’]UﬂqﬁLWSULﬂﬁ]ﬂm@ﬂﬂi@ﬂ@umiﬂ’]ﬁqﬂm d1UNINUTILAINIY

'
a

= ~ | v v ¢ o ° o aa a al

nsAnigEeiUan fadeassainiaueuuriuemaninduseveinunIinmaluwuIa
gnfuuaziinuvhuesaivayuiewnsnuIussaslsznaumenisigldfuuuiuds (Hard
Mallets) wialilaideaniinnuaudnaiuisalmassasndsearunudssaennulaegatnu
a v al 1 Q’fq ] 1 [y} &l ~ <3

dduidealurefiinnuuiaulawnnm191nUNUsTERUsS U 119991 JUNISHALNEIUYDY
) = Aa o v a = a o U W a Y Ao v
TAUSITUAUMT NN N UILEUDAILEB AT DIAUAS AN UAUTAIUTITUAUNS AL TUANT b9A
UIFEINFAYDITAIUSTTULANT U NIUAIULESIUDIATDIAUASUITUU YNEAUNUTENUS U9
HilnausieveinsuannawTausssunnUanlul [Wuendnual LarwanIAIULANAII9IN

A7UDUBYTRLIY

Example 5 Sound of the Memory, mm. 24-26 (Kayageum and Marimba)

25-String
Kayageum
9' =
) J=76 = z = s ==
b 81— ¥ — — = 3 o
II:} ' "‘ r 7 - 4. r r = - 7 .l\ r <. 1 ' r
Marimba — = S
] p . 73
Fbg s 3 Fot——eist
mf
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yndoy B (vi9eh 55-102)
unUseiusiuYi9gaden B Uiauaiondnunlvenunsinivg (Korean Traditional
. [ v = o v = &) [ [ LY & @ o
Music) megnsldinTesmneiiudanie 6/8 Fududasdumzran ludnsnausim
Us9ainAU 50 Lagdauadn 55-80 Yiauan1suITauneIneInumen1siauIguluy
Jemzaund Fadugluvudamsluauninafunivd venaintuwdifassassfdude u
wiatansUseiuslugukuuauaIa wANve LN Iman dd1uiudmsuini asnuninteiiy
Tngianiz (Ex. 6) isguuuudnvaraunsuazmaiianisussianlullugiuuuvesmuniauiiu
a A A Y| i v Ao o Y a - R% Yoe  o¢ v
N Waliguiugasneuniiniiauednuazaunisiuadelinnuidntsnnuuansieiu

VOINUAT DI TUUTTIN

Example 6 Sound of the Memory, mm. 55-58 (Kayageum)

[+~ Tuning all Db to D
B Iz

. =50
S.

5
, . =~
Gotro——g-g %", = . ot
) !17 7. ry r i r ¥y r i 4
25-String rubato ‘
Kayageum X
e MG :
- ;i
| I T
f———pr——F mf

aadiau C (Waadl 103-161)

Tu Ex. 7 uansuuineniuussiasewmaian1sussianuunuaiinmaLuudady
(Korean Traditional Music) slutnawafietiuasnsaifieueddiumaianisussiasnes
$aadte IHun weliansadesistuiaradudistug 2 luued fuandluisnau) wada

Fusla AakandlunsauEnaey

Example 7 Sound of the Memory, mm. 108-110 (Kayageum)

108 / ';'{_\M N /\_‘V\
.~ b
907; P bv( f*- b?' :f b)‘\"-\ _7' D o o \
o T8 P —— g 5 o + ! =l
5 ==  i——
25-String v S -

Kayageum
o

-~

NG
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yadiou D (Heeil 162-242)

Tuthsgedion D wuseonidu 3 ¥aamdng fe draviesil 162-183 Heviosdl 184-204

a

LaYY39205-242 FNSUYIUINIUADIN 162-165 UNAUDNITUTTLAWAEIVBINGULAT B9

VY =

nsgnuiinisUisudnsdameiieliianienurainiaigiazn1siUasuwlaragnas

J9vie Ao 12/8, 3/4, 6/8, 12/8 fslu Ex. 8 Hasn19assAUseNusy e liunniuiAnvenuss

) o

= a A a o« ) . v d' °
ANUIULATDINTENULNINRANIBEIYNIN "?ﬂl!ﬂi‘ﬂﬁ (Samulnori) UFILAINELATINTENUUTEAN

a a o a8 = v 13 . 1% 1 .
FIRLNIAE 91UIU 4 U A9 Ao9VUIALAN (Kkwaenggwari) #avunlug (Jing) nans

o

= g ady v & o v o
a1 UJanggu) uagnassun (Buk) Balulszinnisnuniniidesuaunionsenuiinmeni

% Y YV

wazlanziluddy Hasisasseandenldnassvadlnuazaiufsgliiiings (Hard Mallets)

v Y

Weliladssenunfianueudadunsdeudsuazduiudaivosasssnunsugyalus

Example 8 Sound of the Memory, mm. 162-166 (Bongo Drum and Cymbal)

@J.:%

162 Bongos (soft mallets)

mp
.

@ =56

Cymbeal (hard mallets)

v A ° Y A 1A o = D a v
Weafl 166 wwvalavimhiusgaiuiasaanseny lnemsldinallanisussiassie
nsanateliidesndroias osnsenuatetun 5 nesialudnuusiiudamizda

(Syncopation) Usstassaufunasuedln (Ex. 9)

Example 9 Sound of the Memory, mm. 166-168 (Violoncello and Bongo Drum)

166 PIZZ.

Ve.

Bongos
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Fravieneuruunlssiudiununsiviauenauesveswmuniusydufning Jn
Feunlssiusiiomulisaniaussennmaresausidaiy fonisiiausyuesiiduaiug
fusenupsindaluwwirieg neusasuuiussassmaiadaifivansendnuaiianizay
Wiowandlifiudinsmudiuvesruuaneeausssy aaaurliiuunyssius

NUATNETTAUNUTEWUSINGS IFEIUNIAIUNTITT FIUTUAIEINN 25 18 Uas
Juvesossrenivas WunanmsAnwiieuiisnsussiusluguuuuiuansnsluan

aa a av Y ° - ° ) a0 W A &
ANISLAUNNUTEWUSLAENIU ﬂa’]’JﬂaLUUﬂqiuqLﬁu@ﬂieﬁ@qﬂumimqﬂjm‘Uﬁiﬁﬂ 29LUUNT

Y

a

a 1% v € e v < < £ k4 ¢ o o
Seui wazlalanviminisnusilvivesaiuanudulildvesnisaiieassd Wawinsviney

dd‘?/ ¥ v

AUALRSTN TNt InvaInuLes YlmAaduunuseiusindfvesveulnauasnge

eonld MdndumaiSeuimuamiunisiseuiainddu Fududnisnismieivinliiinaiy

'
a

v o Do XA
Wlasnueg9angede iy

ANSHNELNIHAUFS19ETTAUNUTTNUSINAS
A ATTAUNUTTWUS NG LFEUNIAIINNTITT SINTUMIEINY 25 a18 Uae
WITHUDTODIYOULUAD LaAIRMDAI5ITUBUIUNITIIULAAS “Composer’s Concert” 1l iu

[

WQWAUAT 21 WOAINIEY W.A.2562 0 NOUAAIAUATANIYN UMINYIFERAULUNIYNA
a’lﬁﬁﬁuiﬁsm’mﬁ (Lee Kang Sook Hall, Korea National University of Arts) I@ﬂﬁiwu’mrg

o o a U U ‘&’
SuBINAILaTINAURS fanelUil

®o
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Abstract

The main objective of this research is to explore features of the musical
language within the conventional idiom of F. Poulenc’s Concerto in D minor for Two
Pianos and Orchestra. The interpretational approach and analysis overview of the
Concerto in D minor for Two Pianos and Orchestra by Poulenc refers to an approach
of providing piano students and pianists’ insight into the specific technical and musical
challenges and to include a stylistically and musically satisfying performance. This
research also includes a historical overview of the selected piano concerto and a
biographical background of the composer. This research should shade a light to
enhance competence in the interpretational musical objectives of students and
pianists’ performance by adding a new dimension and an improvement to contribute

a work of stylistic, historic, and musical significance.
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l. Introduction

The interpretational approach of the Concerto in D minor for Two Pianos and
Orchestra by F. Poulenc is created to help young students and performers, teachers,
and composers to have a better grasp and understanding of the selected piano
concerto. The pianistic and interpretational challenges include performance
techniques to meet these demands and present various possibilities for interpretation
of the concerto for two soloists.

The notes on the approach to the musical interpretation of the selected
measures in piano practice of the selected piano concerto will offer many benefits
effectively for support and improve a pianistic performance. This concept may
encourage hyper improvement experiences for students and pianists. Furthermore, to

achieve an interpretational approach to stylistic expressiveness in performance.
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The statement of the problem

Piano practicing and pianistic interpretation involve a complex technical
factors interacting at different levels and engage relevant musical knowledge, within
the musical analysis. In this sense, the development of musical values requires
interaction between affective and cognitive domains, the development of a sense of
aesthetics. Effective narrations in pianistic interpretation cannot be accomplished
without mastery aspects (the expression of inner balance, musical language),
supremacy and control over techniques (fingering, articulation, pedal, tone quality like
color and character), posture, and expressing thoughts, ideas, and feelings of
composers and performers. This article follows systematic approach toward progress

that leads to the higher levels of piano performance.

Research objective

This research aims to develop, explore, and implement in depth levels of
knowledge of stylistic and pianistic interpretation of the selected piano concerto and
to present the approach to the musical interpretation of the selected measures of

the Concerto in D minor for Two Pianos and Orchestra.

Il. Literature Review
Francis Poulenc (1899-1963): Biographical Overview

Francis Poulenc was born in Paris on January 7, 1899 and died on January 30,
1963. Poulenc was a French composer and pianist; member of a famous group known
as “Le Six”. Upon the group’s formation, its members stood in staunch revolt against
César Franck’s explicit Romanticism and Claude Debussy’s Impressionism. He was one
of the most important French composers in the twentieth century. In 1916 Poulenc

became a pupil of the pianist Ricardo Vines?. Vines had a great influence on Poulenc

2 Francis Poulenc, My Friends and Myself (London: Dobson Books Ltd, 1978), 63.
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in the development of his technique for the piano and for the stylistic development
of Poulenc’s compositions®.

Poulenc’s repertoire is comprised of diverse genres such as ballets, operas,
sacred music, chamber music, piano pieces, and choral works. Poulenc most famously
displayed his musical process through his concerto which he transformed, expanded,
and diversified. Indeed, his concertos, which included the Concert champétre for
harpsichord and Orchestra; Aubade, a choreographic concerto for piano and eighteen
instruments; Concerto in D minor for Two Pianos and Orchestra and Concerto in G
for Organ, Strings, and Timpani were among the most prolific pieces in his repertoire.
Each of them differed from each other in their purpose, spirit, and orchestral

arrangement.

Concerto in D minor for Two Pianos and Orchestra

The Concerto in D minor for Two Pianos and Orchestra was arranged at the
request of Princess Edmond de Polignac, an American patroness of the arts and a
friend of both Poulenc and his childhood friend pianist, Jacques Février. She asked
for a piece that the two French musicians could play together; and after two and a
half months in 1932, Poulenc produced the Concerto in D minor for Two Pianos and
Orchestra which was described as a lively piece that was awash with fresh, unique,
and well-organized ideas.

Poulenc undertook an evolutionary step as a composer with the Concerto in
D minor for Two Pianos and Orchestra. Like champétre, which has hallmarks of the
Baroque era, the Concerto in D minor for Two Pianos and Orchestra reverts back in
time, specifically to the Classical era. However, while he utilized the Double Concertos
of Bach, Mozart, and Mendelssohn as a model, he nonetheless broke free of the
Baroque and Classical conventions which the earlier compositional icons were bound

to by opting to follow the more liberal spirit of divertissement.

3 Carold Kimball, “Poulenc's Le Travail du Peintre: A Synthesis of the Arts,” NATS Bulletin 44, 2 (1987): 8.
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The first movement, called ‘Allegro, ma non troppo’ is distinguished by its
energetic dynamics and buoyant tempo. Here, the composer facilitates an ingenious
dialogue between two soloists. Incorporated into the thematic web are the use of
chansonettes as well as well-known Parisian tunes from the café-concert circuit. Of
note is the use of coloristic effects in the coda where the composer integrates the
gamelan music he had come across during the 1931 Colonial Exposition®.

During a time of retroactive tributes, where the likes of Stravinsky harked back
to Bach and Tchaikovsky, Prokofiev would create compositions much like a ‘twentieth
century’ Haydn, while Poulenc would pay tribute to the likes of Couperin in his
Champétre Concerto. It is hardly surprising that the composer would likewise choose
to pay homage to his most preferred composer, Mozart.

The outlines featured in Larghetto are indeed very classical, particularly as its
outer sections bear a striking resemblance to Mozart’s Piano Concerto No. 21 in C
Major, KV.467. However, the more melodramatic middle section possesses
significantly more Poulenc’s elements in its unabashed sentimentality”.

Poulenc’s melodic and harmonic talent is most visible in the Allegro molto
Finale. The movement begins by incorporating the style of a toccata as the pianos
play a rushing figure, followed by an announcement of the main theme —a music-hall
march melody. After a more serene interlude the piece returns to a café-concert

mood and ends in an exuberant manner with a fortissimo dash of virtuosity.

Accomplishment
Poulenc’s works have evolved from relaxed, lively and entertaining to serious

subjects with a certain political and social background. Based on the French folk song

4 Mervyn Cooke, “The East in the West: Evocations of the Gamelan in Western Music,” in The Exotic in Western
Music, ed. Jonathan Bellman (Boston, MA: Northeastern University Press, 1998), 258-280.

5 Keith W. Daniel, Francis Poulenc: His Artistic Development and Musical Style (London: UMI Research Press, 1982),
124.
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tradition, he developed Debussy's musical rhythm principle and Mussorgsky's vocal
recitation method. His tunes are singular and are known as "Francois Schubert of
France"®.

The work involves various genres of music, including opera (The Carmelite
Sister, The Voice of the Man), dance drama (The Doe), chorus (Glory of the Glory, The
Mass in G minor), piano music (Nazi Party), the orchestral (Country Concerto, Organ
Concerto, The Deer Suite, Piano Concerto in C-sharp Minor, and Concerto for Two

Pianos and Orchestra in D minor). The style is novel and unique.

Research Methodology

The interpretational approach and analysis overview of the Concerto in D
minor for Two Pianos and Orchestra has been designed based upon literature review
and the researcher’s experience. The researcher selected some measures from the
1 movement, 2" movement, and 3 movement describing sense of aesthetics and

narrations in pianistic interpretation.

lll. Researcher’s notes on the approach to the musical interpretation of selected

measures of the Concerto in D minor for Two Pianos and Orchestra

Allegro ma non troppo: 1% movement
Introduction: mm. 1-18, tonal center: B-flat/D

m. 1: begins with chords playing in fortissimo - ff — emphasizing the chords
using a very short pedal on each chord, characterized by two violent colliding chords
pointing to D as the tone center. The first chord is a D minor triad; the second chord,
also D minor, with the addition of E-flat.

mm. 2-3: Piano: playing in fortissimo - ff — use pedal on the 1*'and 3 beats,

accent on the 4" beat.

6 Carold Kimball, 8.
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mm. 4-6: Piano |: playing in fortissimo - ff — with accent on each beat, changing
pedal on 1*'and 3" beats.
Piano II: careful to play forte — f — not ff to highlight Piano |
mm. 7-15: Piano [: playing marcato in fortissimo - ff — on each chord.
Piano II: playing in fortissimo - ff — the melody line; sometimes a very
short pedal is also applicable to create the ‘dry touch’. In measures 7-10 Piano II
starts in fortissimo while making a crescendo culminating on the 3'¥ beat m.8, and
then followed by decrescendo to m. 10; mm. 14-15 starts in mezzo forte and pursues
a crescendo until the culminating point in m. 16. The researcher recommends in these
measures practice using some rhythmic variants, changing tempo, changing touch to
perform with clearness and brilliance as indicated in the score’.
m. 16: Piano I/Piano II: sforzato in fortissimo emphasis — sff — using a very
short pedal on each chord.
m. 18: Piano II: Marcato playing in fortissimo - ff; accent on each beat as to

support Piano | starting ‘precisely’ in measure 19 — Theme 1a.

Theme 1a/1b: mm. 19-33, tonal center: C-sharp

Theme 1a and 1b highlight the skill of Poulenc’s dialogue between two pianos
and the supporting orchestra. A fine balance between LH by Piano Il and RH by Piano
| is needed. The same Theme and dialogue between Piano | and Piano Il appear in

measures 38-46.

Theme 2: mm. 47-54 tonal, center: F/D
In Theme 2 starting on mm. 47-50, Piano | and Piano Il accompany the Theme
by the orchestra. The piano part must be performed in mezzo forte - mf — dynamics

culminating point in fortissimo - ff — in measure 51.

" Barbara Sicherl Kafol, Olga Denac, Jerneja Znidarsi¢, Konstanca Zalar, “Analysis of Music Education Objectives in
Learning Domains,” Procedia -Social and Behavioral Sciences No.186 (2015): 95-104. https://doi.org/10.1016/
j.sbspro.2015.04.069.


https://doi.org/10.1016/%20j.sbspro.2015.04.069
https://doi.org/10.1016/%20j.sbspro.2015.04.069
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Theme 3a: mm. 62-63, tonal center: C

Piano | is to be played more gently as in the typical accompaniment, while
Piano Il plays the theme, concentrating on articulation in staccato, legato, and accent.
This measure is reminiscent of Mozart: it is the blithe composers of the delightful
divertimenti and serenades.

m. 92: Lento subito

A slower middle section begins in m. 92. In m. 94 both Piano | and Piano I
must keep very precise time with each other in order to execute the descending
melody line precisely and together. From mm. 92-102, Although it is noted that both
pianos are to perform with the same dynamics - piano — p, Piano | should perform
somewhat more gently than the Piano Il to emphasize the main melody line played
by Piano II.

m. 103: Piano | should stress the main melody, while in m. 104 on the 3w
beat, Piano Il starts a crescendo and culminates with Piano I in m. 105 in f. The same
dynamic approach by Piano Il reappears in measures 107, 108, and 112. Theme 3a in
m. 147, is similar to mm. 62-63, Piano | assumes the melody line while Piano Il assumes
the accompaniment. In a similar manner, the melody line is emphasized more while
the accompaniment line is played more gently.

Coda: mm. 172-199: Tres Calme

A Coda to the first movement is inspired by gamelan, a traditional musical
ensemble popular in Java and Bali, dominated by metallophone instruments struck
with mallets, which Poulenc encountered at the 1931 Exposition Coloniale de Paris.
Both pianos take a mysterious approach with a clear touch trying to imitate the effects
as close as possible produced by gamelan ensemble. In mm. 76-79, Piano | has the
melody line, playing in a delicate manner keeping one pedal throughout the three
bars to create a mysterious effect. It is recommended that both pianos keep one
sustain pedal in every measure and change on the first beat of each measure. The

use of una corda pedal is highly recommmended for both pianos throughout the Coda.
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In m. 185, the initial theme of the Coda is repeated but with the melody line taken
together with a violin. The melody, played by both Piano | and violin, should be
played as if imitating a rebab, a bowed instrument from a gamelan ensemble.
Larghetto: 2"* movement

mm. 1-2: Piano | presents Theme | with repeated F’s in measure 1 beats 1-3,
highlighting each note with a slight crescendo with each repetition, ending the first
phrase, m. 2 beats 3-4, with a diminuendo in the melody from F to D. This main
melody line should be performed in cantabile style and legatissimo. In the same
phrase, the LH should be performed smoothly in portato articulation, as if imitating
the strings pizzicato. Throughout mm. 1-8, Piano | performs four musical phrases with
the identical musical concept of performance and articulation as the first phrase.
Within these four phrases, Poulenc recreates the style of Mozart’s Concerto in D minor
KV.466 — Andante.

mm. 21-25: Piano | performs a brief musical phrase consisting of a chromatic
scale functioning as a small bridge to deliver Theme | to the subdominant key
presented by Piano Il in mm. 22-25. Piano II should perform Theme | in a similar
manner regarding dynamics and articulation as the previous presentation of Theme |
by Piano I.

mm. 34-41: The section consists of four phrases, Piano | takes the main
melody line as did Piano Il in the previous section, whereas Piano | follows the exact
same musical approach as Piano Il from the previous section, while Piano Il enters at
mm. 34-38 with an E-flat natural minor scale performed thirds apart. This scale
presented by Piano Il should be performed in legatissimo with the use of left pedal
and the use of right pedal, changed at every quarter note.

mm. 42-50: This section acts as a transition from the Mozartian initial themes
to the Camille Saint-Saéns — inspired middle section. Piano Il starts this transition with
a descending chromatic scale performed in librament - a freedom of tempo in mezzo

forte - mf dynamic while accompanied by the orchestra.
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mm. 91-103: In this particular section, Piano | acts as the accompaniment to
support the main theme in the form of octaves by Piano II. Although it is noted in the
score that Piano | performs in mf, it is recommended that Piano | keep the dynamic
consistently softer than Piano II; hence the accompaniment of Piano | will not cover
the melody line presented by Piano Il in conjunction with the orchestra.

mm. 137-141: The section consists of four phrases; Piano | takes the main
melody line as did Piano Il in the previous section. Piano | follows the exact same
musical approach as Piano Il from the previous section, while Piano Il enters with a B-
flat natural minor scale performed thirds apart. This scale presented by Piano Il should
be performed in legatissimo with the use of the left pedal and the use of the right
pedal, changing every quarter note.

mm. 147-149: This section ends the 2nd movement, performed solely by Piano
IIl. It is recommended that Piano Il use the left pedal all the time during this section
and perform the note with clarity and also use the right pedal, changing every half
note without any ritardando. In m. 149, It is recommended that Piano Il perform the

last notes only with RH.

Allegro molto: 3" movement.

mm. 1-5: The 3'¥ movement starts with three measures in unison between
pianos and orchestra where both pianos and orchestra perform in fortissimo - ff - and
end in m. 5 with a strong chord struck in sff by Piano Il whereas Piano | starts the
toccata-like theme in the same measure. Here it is recommended that both pianos
strick the chords in a percussive-like manner in order to compliment the orchestra’s
percussion.

mm. 38: In this particular measure, is a rhythmical challenge for both pianos
in that both pianos have to focus on starting and ending the scale together. It is

recommended that both pianos focus on the rhythm rather than the precise
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measures as this will help both pianos to perform and end this scale precisely
together.

mm. 44-63: Character of a March, both pianos should perform in a precise
rhythmical approach, consistent tempo, and with staccato touch followed by the
presentation of the main theme —-a music-hall march melody. Here the orchestra
simply serves as an accompaniment to Piano | and Piano .

mm. 91-113: A more serene interlude, the piece returns to a café-concert
mood. The melody presented by Piano | in the top note should be performed in a
delicate manner.

mm. 155-180: Incorporated into the thematic web is the use of chansonettes
as well as well-known Parisian tunes from the café-concert circuit. In mm. 155-162,
Piano Il takes the main melody whilst Piano | assumes the accompaniment. In mm.
163-177, Piano Il changes the melody style into a toccata-like melody while still
accompanied by Piano I. Both pianos should perform in an improvisational manner.
This Finale should be performed in the characteristic of flirting with one of the
deliberately vulgar themes close to the composer’s heart.

mm. 271-291: This Coda is noteworthy and is pure bliss starting with brilliant
percussive-like chords played by both pianos before Piano | and Piano II introduce
once again the conflicting melody between both soloists. In m. 284 continues
incorporating the gamelan style melody which the composer first heard during the
1931 Colonial Exposition in Paris. Both pianos perform in fortissimo - ff - imitating the
metallophone instruments from a gamelan ensemble while accenting the first note
of each measure. The notes are using coloristic effects in the Coda where the
composer integrates the pentatonic of gamelan music. In m. 290, both pianos should
perform the chords precisely without any rallentando in ff, accentuating each note
before both pianos and orchestra end the Coda with a unison D minor chord. The 3

movement reflects a duel between the two pianos as the orchestra acts as an
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accompaniment; and ends with a D minor chord, leaving a feeling of incompleteness

which reflects as if there is no winner between the two conflicting pianos.

Fingering recommendation of selected bars of the Concerto in D minor for Two
Pianos and Orchestra
The researcher selected a few measures specifically chosen for a practical and

effective fingering on the 1" and 2™ movements. Following is the instructions:

Allegro ma non troppo: 1 movement
The numbers indicated below represents the fingering set used for the
passage in thirds in m. 14 with each set progresses linearly according to the notes on
the score. I. e. 1/3 means that the finger 1 and 3 are to be used simultaneously on
the aforementioned thirds notes.
Piano Il
m. 14: RH: 1/3, 2/4, 1/3, 1/5, 2/3, 1/5, 2/4, 1/3, 2/4, 1/3, 1/5, 2/4, 1/3, 2/4, 1/3, 2/4
LH: 4/2, 3/1, 4/2, 3/1, 2/1, 4/2, 3/1, 4/2, 3/1, 2/1, 4/2, 3/1, 4/2, 3/1, 4/2, 3/1

Figure 1: Introduction, mm. 13-14
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m. 117, 3" beat: begins by LH: 4-3-2-1 following by RH: 1, 2, 3, 1, 2, 3, 4, 1, 2, 3, (4)
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Figure 2: mm. 115-117
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Larghetto: 2" movement

Piano |l

mm. 34-35: RH: Aflat by LH, 2, 1,2,3,1,2,3,4,1, 2,3, 1, 2, 3, 4 (ascending scale)
LH: 5/3 (together), 4,3,2,1,3,2,1,4,3,2,1,3,2, 1, 3 (ascending scale)

mm. 36-37: RH: 1,4,3,2,1,3,2,1,3,2,3,1,2,3,1,2,(4)
LH:2,3,1,2,3,1,2,3,4,1,4,3,2,1, 3,2, (1)

Figure 3: mm. 34-35

34 tres lié
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Analysis Overview
1. The movements of the Concerto in D minor for Two Pianos and Orchestra

The first movement is not written in sonata form, as might be expected of a
neo-classical style in the first movement of a concerto. In reality, the first movement
described the form as ternary, formed exclusively on tempo changes within the
movement, fast-slow-fast. Reveals that the most prominent tonal areas are not the
traditional such as the tonic (i), the mediant (lll), and the dominant (V). The tonal areas
of the first movement emphasized are the submediant (b VI), the subtonic (b VII), and
the neapolitan (b II).

The second movement, Larghetto in B-Flat major, in this gently stimulating,
consciously naive Larghetto, Poulenc recreates the famous Mozart’s Concerto in D
minor KV.466 — Andante. The sonorous middle section echoes the soul of Saint-Saéns,
a Frenchman who in his serious moments could be among the most Mozartian of 19"
century composers. The larghetto pays homage to Mozart throughout; at one point
the first piano leads in effect a musette, as if on a toy piano. The middle sections
follow a more impassioned mood, leading to a sonorous climax before returning to a
calm state.

Poulenc’s Finale is a rondo that evokes the sass of a Parisian music hall and,
again, the eastern sonorities of the gamelan orchestra. Rapid chatter and sparkling
repeated notes lend it an effervescent quality. The composer’s melodic gift is almost
profligate, with a new theme around every corner.

Poulenc’s melodic and harmonic talent are most visible in the Allegro molto
Finale. The movement begins by incorporating the style of a toccata as the pianos
play a rushing figure, followed by an announcement of the main theme - a music-hall
march melody. After a more serene interlude, the piece returns to a café-concert
mood and ends in an exuberant manner with a fortissimo dash of virtuosity.

The Coda is noteworthy, having incorporated the gamelan which the

composer first heard during the 1931 Colonial Exposition in Paris.
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Conclusion

The objective of the current research was to develop, explore, and implement
in depth levels of knowledge of stylistic and pianistic interpretation within the musical
analysis of Poulenc's Concerto in D minor for Two Pianos and Orchestra. The
supplementary approach to the musical Interpretation of the selected measures for
the development of piano technique are also to reinforce skills or address possible
weaknesses within the performer’s psychomotor domain and also addresses a
tremendous contribution and provides assistance to music students and pianists

results an unconditional powerful pianistic performance.
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