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Strategy to Win the Big Band Jazz Contest

“Thailand Jazz Competition” of the Demonstration School

of Ramkhamhaeng University

s azdadur!

Kitipat Bhuvapacchim®**

Abstract

This research is a qualitative research. Its objectives are: To study strategies for
winning first prize in the Demonstration School Big Band Jazz Competition of
Ramkhamhaeng University (Secondary School) and to study the results of the
students participating. The research found that: The strategies wused are
(1) The Management planning strategies. (2) Budget strategy. (3) Personnel Strategy.
(4) Building Strategy. (5) Strategies for measuring and evaluating results. (6) Music
cognitive strategy. (7) Student care strategy. (8) Student selection strategies.
(9) Strategies for building a reliable product. (10) Research and development strategies
training. Results achieved with students participating (1) Students gain knowledge of
jazz, skills, stage experience. (2) Take pride in their practice. (3) Students can take to

it is a national work as evidence for continuing higher education.

Keywords: Band / Strategy / Result
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2.1 The structured interviews conducted with students, a committee

member and a project organizer

Focus Areas of Interview Questions Interviewees

Before the competition

1. Results achieved from their practice
2. Results achieved from their instructor
3. Results achieved from participating in the activity 18 students
After the competition

4. Results achieved from performing on the stage

Results achieved from winning the award

5

6. Results achieved from their application in daily life

7. Opinions about the quality of musical sound
produced from the percussion instruments

8. Opinions about the quality of musical sound 1 committee member
produced from the woodwind instruments 1 project organizer

9. Opinions about the note choices for improvisation

10. Suggestions for improvement
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2.2 Strategies used by the jazz band

Strategies

1. Management and planning strategy

2. Budget strategy

3. Personnel strategy

4. Building strategy

5. Measurement and evaluation strategy Results

6. Music cognitive strategy |:> 1. While using

7. Student care strategy the strategies
8. Student recruitment strategy 2. After using the
9.

Strategy for delivering remarkable

performance
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Interview Results of Committee Member and Project Organizer

Committee Member

Name of Interviewee: Assistant Professor Dr. Denny Euprasert8

Position/Title: Dean of Conservatory of Music, Rangsit University

Occupation: Lecturer Gender: male

Interview Date: 26 November 2020 Interview Time: 01.00 p.m.
Interview Location: Conservatory of Music, Rangsit University

Opinions about the quality of musical sound produced from the percussion
instruments:

The percussion instruments delivered good sound quality. The rhythm and
proportions of the music were fine suited to support the woodwind instruments. Both
fast and slow rhythm sections were consistently executed.

Opinions about the quality of musical sound produced from the woodwind
instruments:

The balance between the brass and woodwind instruments was impressive. The
performance highlighted both support instruments and solo sections.

Opinions about the note choices for improvisation:

This jazz band displayed a superior understanding of the music style they had

learned through attentive listening, compared to other bands. The improvisation

exhibited their ¢ood taste.

! Sakkapon Itsarapakdee, Interview (March 10, 2020).

& Denny Euprasert, Interview (November 26, 2020).
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Suggestions for improvement:

In addition to performing as a big band, | suggest that the students also perform as a
smaller combo band to showcase their skills and versatility. This will provide an
opportunity for the students to develop their leadership, improvisation and songwriting
skills with the guidance of their instructor. It would also be a valuable experience for
those who wish to pursue music education, starting with a small band and progressing

to a larger one. Their participation would make them proud, and they can even try to

recompose Thai songs with the assistance of the instructor.

Project Organizer

Name of Interviewee: Assistant Professor Wootichai Lertsatakit’

Position/Title: Dean of Faculty of Music, Silpakorn University

Occupation: Lecturer Gender: male

Interview Date: 24 June 2020 Interview Time: 01.00 p.m.
Interview Location: Faculty of Music, Silpakorn University

Opinions about the quality of musical sound produced from the percussion
instruments:

The sound quality was good. The tones were well-suited and appropriate for
each group.

Opinions about the quality of musical sound produced from the woodwind
instruments:

The woodwind instruments delivered good sound quality. The saxophone,
trumpet, and trombone groups all had appropriate and fitting tones.

Opinions about the note choices for improvisation:

Over 50% of the note choices in the jazz improvisation appeared to have been

premeditated. Although the performance might not quite measure up to the

? Wootichai Lertsatakit, Interview (June 24, 2020).
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spontaneity of professional musicians, it was still an impressive display of

improvisation skills by secondary school students.

Suggestions for improvement:

1. The jazz band should learn new techniques to improve their performance.
Following the example of professional musicians, the students could practice
individually to reduce the overall practice time of the band. Additionally, the
instructor should provide musical exercises tailored to each instrument group
to enhance their skills.

2. The band could be reorganized into smaller ensembles, which would allow
the members to develop their skills and learn different styles of music under
the guidance of their instructor.

3. The students could be encouraged to compose their own songs and rewrite
the notes for other musical instruments to explore the details of different
instruments beyond their primary instrument. These new skills will not only

facilitate the instructor but also benefit the students in the future.
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Arsrzsiumnadlauindivsudelunazlaledu uunewaY 2 NasuaInun 100

Tae Toduiua usaud dmsunisuandtngllaledu

The Analysis of Sonata for Piano and Violin No.2 Opus 100

for a Violin Recital

Ndas) waduns wsessn Juninan’

Kulisara Sangchan*' Noraath Chanklum?

Abstract

The purposes of this research were to efficiently cultivate performer’s music
making skill for higher quality and to research more information on the selected
repertoire of Johannes Brahms’ Sonata for Piano and Violin no.2, Op. 100. As to enable
a possibility to successfully deliver the right messages from the composer to
audiences with music language, the performer was obliged to study the score and its
references in availability to analyze them in both theoretical and historical aspects,
thus choosing the most accurate approach to perform, together with learning the
piece by practicing on the instrument.

From this research, it has been discovered that Sonata for Piano and Violin
no.2, Op.100 by Johannes Brahms is, undoubtedly, a combination of lyrical and

descriptive power with compositional complexity and virtuoso techniques required
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specifically for violin part. The performer must commit to practice thoroughly to bring

off the music and exhibit its balance between lyricism and virtuosity.
Keywords: Recital / Johannes Brahms / Violin sonata
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and Violin) wnuiagidulawimamsulaledy uazidelu (Sonata for Violin and Piano) &

[ [y

[ Y & Yo 14 o [ = a 1 ' = LY
biuladndn usudlalianudAyiuiuvihuewealelunaghledusgraviniiouiu
A a v 6 v dy v k4 (3 ! a v 6 o
WeRinsanunuseiusdulmszilusiuaiuaieassd ssnuiumalian1suseiusinasi
¢ o 14 &l ! ! a a A ! Qy Q’ljd )
uswdhuadeassainnuiiauleeg19gs lnawmatdannuveslunauduilae talilean
(Hemiola) Fesinsuhunlglunnnssuiwieasisauiiaulalviudsme uenaindnisadu
TUusgninedamedn-5q wazersualasu-aynauulilunszuiui 2 Gudwe asuaiala)
< a ' o = & i e 1% 3 Y i ad A a
Judmuldvesinluaunsyall uiusudnanunsaasassaoenunlasg 19l g iuaiy
Waulaliifumunnastiagnain
us1udsuuszusunnashledulsuiniunusnidieany 45 U nasandszay
° < v a s a A LY 1 o1 ¢ v
AU IINNsUsER NS ledunsuwysialulifeadu naaldTiusudrunsuay
Wermglunisusziusuninasdunsulileduninweanaisual wasuwaslouwiniamsy
Weluuaglaledu muneay 2 waania1aui 100 gnuseiusiulul a.a. 1886 luriggTou
sy usndwidney ldlnasinneaaiuyu Wenveddaloivesuaud Usvine
alnwashaun lngundseiusunt usudlausaiunialasinAnugy ANouguIINdng
ame wazauUseriulaluanualsuvedsTsunAsey q neaaunuiusudidneyly
& 3 P A o a i 3 o A v Naa
wau?® ausnuledn msiinliledusranunsanenenarsualunyseiusiliesnuniddin

wazanszlugd e sdedndsodUsziusiu uanandnduazdosdanudeiviglunis

usniadhiledutugaund Swiasdianudnlalusiunyseiusensdndauriu

WUszaeh
1. wnsrzviunnaslowmarsuileluuas[21ady vureiay 2 Uasiualnuil 100

Usenuslae loduua usud enmudneninlunisussiashiladu

[

2. AnwILazMEUNINaUNINTIUNssNashledunddgungaula

o

* Wolfgang Sandberger, “Johannes Brahms A Brief Biography,” accessed February 23, 2021,

https://www.brahms-institut.de/index.php/en/allgemeines/johannes-brahms
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YDULIANIFIY

¥
N Ya v

ndeassliidelafnuilswimamsuiteluuazlalody vineiay 2 uaauaIdui
100 Usyiuslae leduiua usudns 3 nszuiwveu laed3deladnuluienisingiey
uninas Anwusyifvesuseiusings uazUseifvesunnas sudednwinaliansussias
lowmamsuileluuaylilodu mneiay 2 #aauawui 100
Wwnsaniiunsive

(%
va o ¥ ¥ U

1. Tusiusindeya fIderunimndeyaiiiestes lnen1sidenseiliduladnden

uninasUszaanlzumngnuseiusaulugalsunuiin Tnelurnanunisuseiusvasusiudds
laaadenumnaslowmamsudelusazllody vuegiay 2 wasuargui 100 V4 3

nszvIuieuNyhnside Wesnddldfiunanueatuunimasiiluniwlneg 338340435

awv oo 1%

AuATIANYITeYAINVITIdBLAEUITe N0

2. Puafiunisuaziiasiendeya JIdeAnwiusyiRvesuseiusings uasdsedn
YIUNMNALNDYINIAUTD NsAesziuiwaslaowniasusleluuasledy vuieiay
2 Ua94a19U7 100 193LAS1ZULATIASI9UDIUMLNAY LASILANATANITUTENUSINAID
Yraula wardasigimadanisussiadhladuluumnaslowimarvsusleluuay l2lady
MY 2 Ha9UaIi U7 100 uenanflIdeinladediudiniuglunieg welminany

1 o 1 t:l' v 14 U v 4{' 14 Y = a & o U
wiugneunagludeunsauduinlely endoukansuaiduniougunsaldimsuns
Tuiinidesiaznimivedauansien laglidessulatinuriamisgnu (You Tube)

va v v

3. Yuiauadeya §IuladnriunanuTes Iinseviuniwaslewigamsulely

uazlalody ey 2 aasiua19uy 100 Usenusiag Tosulua Usiud avsunisuandinen

Tiledu uagladavinisuanafeilaglddessulaituyemgnu

Uszlevinmaininazlasu
1. e ulunienisaneauaiwazsuIn1slunisiniumeianisussiadaledu
2. @519l UNNSIATIEY AuUAdN wazdnwlowimasuslely uazliledy

VUIAY 2 HAIIUAI9UT 100 Useiusiae leduwd usud
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3. iaduwnasdeyaduuseiivesnaslowimamsudeluuazlalodu vugiay 2

NANINEIUT 100 warUseiRvrasUTeiusnas

1. UseiRunmmaslowndmiuleluuazllodu wneae 2 nasudidudl 100
Toumamsudeluuarlalody wneiay 2 wasruaduil 100° Wgnuseiusiy
Tugrangfoudl a.a.1886 Miilesuesialelesiuaus Usemaainwesuaud lnogniieen
wannsausniniendeuuUssinaeeanie Juil 2 Suneu a.6.1886 ussiadhledulag
Towwal wawanusines Joseph Hellmesberger) TutaefiUsstusinasil 1iugaanandi
vswdidnonluseauguuazaiuevgy msizldegduinsane Ao Towe Fasfu
(Josef Victor Widmann) taaad 1nsn (Klaus Growth) wag wastuil @Ud (Hermine Spies)
Falugranandu 9 du uvrudldnaananuannineuenanlewimasudelusasalosy
WIEAY 2 HAIIMEIRUT 100 wiadslduseiudovas tealalouimimneiay 2 Tutilaides F
Wwi9e3 wasuaiui 99 uazidelunile vureiay 3 lutulades C lueos wasiua 1w

101

a 3

2. AATITAUNENAS
vmnadlowimamsuleluuayllady vangiay 2 aaduainui 100 Usenaunie

NITUIUNWAININUA 3 nTeUIUaU Laun datalns azundia (Allegro amabile), SuUA UL
nsuAlala (Andante tranquillo) way datalns nsundlela (Allegro grazioso) Tutulaldus A
LULADT LWAIYDIUSINANWULTLAAAY AD LI adLAS 89Ul IU UM aLU1aY A2TNNS

a [ I3 v 5 1 a [ .«é’ [ I3 ‘:9; < [ A
WASULUAIIIMMSANT08° 1Y WIaUTIAIPaUUIIMILILLSITULANLDY Lastilaussaduiad

Jomngaztaudnties (Example 1)

4 Georg Predota, “Sonata for Violin and Piano No.2 in A major, Op.100” accessed February 10, 2016,
https://interlude.hk/johannes-brahms-sonata-violin-piano-2-major-op-100/
5 Jung Yoon Cho, “Re-interpreting Brahms Violin Sonatas: Understanding the Composer’s Expectations” (D.Phil diss.,

The University of Leeds School of Music, 2017), 75.
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Example 1 Sonata in A major for Violin and Piano Op. 100 - I. Allegro amabile, mm.

20-29

Violin

2.1 AATITHUNNGY LaznAlANITUISLaslULAaZNSZUIY
2.1.1 AATTHUNINAINTZUIUN 1 Allegro amabile
Arindaalng wunediednsngn wavezundia vunefsuuia Jufledesiisiudud
1 [ < a a dyd [ [ I Y} =
ANUNNNEI1 Fmiludaniyuuia nszuiuiddnsdene 3/4 wazvegludulades A

[

¢ a o ¢ ' ] a ° Y a ° ) L.
LULUBT Naﬁﬂ@aﬂ@mLL‘UUI"?ﬁuqﬁq %?QWUﬂig‘UUULUHIUWq‘WUqWLauamqu@ﬂwaﬂ (EXpOSItIOﬂ)

warnasn Ul leAUITUTTHAWINUDIMANAY V1P UVDINTEUIUN 1 Palaluwaziladuly

nszvIulaziiunuvmtniaud Ay ¢ Auke ndnnuaueyinusman (Example 2)

Example 2 Sonata in A major for Violin and Piano Op. 100 - I. Allegro amabile, mm.

1-2

Violin o %

L

h%
"e
Yae |
N

he(
(el

Piano

)

ﬁ
N|

w&andilledutiauevhuemdnlugiaden (Transition) Iauasuaintuladss A
wiees 1y Eweed dadulafitust (Dominant) vestulades A wiaed auuiaula
goaadouine Meilearszuirauunhledufudely Tnoilloduszussiasdn 18y
2/6 druleluarussiassnsisme 3/ Tnedunalaannlusiesd 33-34, 37-38 way 41-42

lusnsdamesiiay aziugesiosiuansios (Example 3)
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Example 3 Sonata in A major for Violin and Piano Op. 100 - I. Allegro amabile, mm.

33-34
3 =
9 L3 ] o - [ |
Violin {57 : - : :
\Dv I 1 = 1
: 4 f f i
(s L i : =7 2
Piano © | #i:- i Hn #%
(o=gs s 18 =
2 = : = =
8 -

Tuesd 89 Wumeuinul (Development) sgludulaidss E wiaaslaeiiviues
WSANINAIUT (Example 4) d@runpudound1u (Recapitulation) agt3uaniesyl 158 1ag

o (Y a & % = 4 =) (Y a PN
‘I/I’TUENLLiﬂﬂﬁUﬂJW@ﬂﬂiﬂIUquL@Lﬁﬁlﬁ A LULADIAUDUNUNDULIUNTSUIUN 1 (Example 2)

Example 4 Sonata in A major for Violin and Piano Op. 100 - I. Allegro amabile, mm.

89-94

Violin

Piano

L. P20
”
r

E |
N
L 1.
A%
Ny -
\

N

2.1.2 IATILAUNNALNTZUIUN 2 Andante tranquillo
ANINBUAULY NUIEDIDRTITIUIUNENE WATASUAIALA NUNYDIIEUAIU SINUAUDIL

ANUNUIEIT BATITIUIUNAIUA AN LI IUAIU LASIAS19UDINTEUIUT AD ABA’B’A”



24 MIANTAUATSIAN UN1INE8598A: Rangsit Music Journal
Ui 18 atiufl 2 nsngAu-Sumau 2566: Vol.18 No.2 July-December 2023

deRndnualgvitues eglutulades Fuaes dnsdmne 2/4 uag 3/4 Tugiviueusn

(Section A) viuasangnuawesiglileduussiasiuedilinnuidnas (Example 5)

Example 5 Sonata in A major for Violin and Piano Op. 100 - Il. Andante Tranquillo,

mm. 1-4

Andante tranquillo

Violin | - — ‘

Piano

e e o
-l'llr-

iﬁt@%

delledudausrusmanavas dn1sdsudamzsduiang (Vivace) ludnsn
Jeme 3/4 uideegludulades F uaesmilouiunausnunsyuiu tngviuedluy (Section
B) Feilvinuasanneiuimaiusvesrieesiiu (Landler) uamdngniiauslaalely

(Example 6) wasanntuazaduniaueyiuesanduliledu

Example 6 Sonata in A major for Violin and Piano Op. 100 - Il. Andante Tranquillo,

mm. 16-21
16 Vivace
Q\u I T Tk —1 ]
Violinl ’\b“ el 1| - I - 1| [ T RN Il 1| 1|
Lo3e" ! ! Ee=—t Tz |
v 4= y = =
P ———
o A A o [T A=
A
Piano P mo!ro leggiero ——
3 T I I

YEEN
Ll
(WHEN

PR s
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dlefiaiosh 65 \Hudradeneglutulades D luwes waanntuluiead 72 nduun

gviuaeusn (Section A7) Tudulades D 119835 (Example 7)

Example 7 Sonata in A major for Violin and Piano Op. 100 - Il. Andante Tranquillo,

mm. 72-75
72 Andante
0 =
violn b e —

Piano

ﬂ
Y
'\l
[
N
Y
N

n
‘ :
[
'L YN
UL YN
“w |/
s/
[
LY

Wndviewdeuiviean 79 laaeuaindulades D wiwes 1Ju F uiees ndsiniu
v a [ Y ) o a a & . s o o v Y =
el 94 landuuduviiesiansdnass (Section B’) laguausinuemanaeeluy Tu
nszuun 2 usudlamudduliunndnslivainasaneufewdeulivunhileduldnaianisiia
(Pizzicato) a@dufiunsd (Arco) Wiavinueslanniiuundisgsgavinesaan 157 naunnaduidu
ueIwsn (Section A”) Tuyasilaumeassa D luweinounaitigyisasy (Coda) 13u9N

Woadl 162 Fanvldsuduinwdnasiuazaumenese F uiaes (Example 8)
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Example 8 Sonata in A major for Violin and Piano Op. 100 - Il. Andante Tranquillo,

mm. 162-168
Vivace
162 izz. arco
- O pl . - ™
Violin i = T T il |
1 F | F | . il |
5.
P marc cresc. N
: PR N \ LN 1 e /‘: % i /)
i’._\: L) ] .‘ - I’ I\J B} H. I 1 1 \é |’ I + ¥ ! ' ¥
% ] L— S-S I——3 -
¥ E ; E ; 4 [ \ =5
Piano p —_— "—— | eresc. — I X
_bg f J
2.3 = M)
i L} > ! g
L i N %
&/

2.1.3 AATTHUNINAINTZUIUN 3 Allegro grazioso
A1319atalng nunede 9nss1 wasnsndlelanuiene adnay Taun sudud el
| ) o 2 a a a s P ‘:4' = o
AMUNLIEI BRT19IITESludanadnaukasdaun 1AsIa519989n5EuIUN 3 Ao d9AM -
Anwalkuusauls (Rondo) Tudulaidss A waes 9ns1991e 2/2 Tutievinuaasn (Section

A) Sumeviueswmantaglledusmeviuesiiliauianasuiagadiag (Example 9)

Example 9 Sonata in A major for Violin and Piano Op. 100 — Ill. Allegretto grazioso,

mm. 1-5

Allegro grazioso (quasi Andante.)

o y 4 ﬁu# - T —T T — T —
Violin  Hey+#€¢— — o — T — Nt ——
Sy =T = S A —
4 # I f— T~
’{ ‘”ﬁﬂﬂ‘ & I & = r ] } r ] r ]
@ T N ¢ # S I F -~ i F FS —]
e - z2 € = ‘
Piano P dolee
WﬁiﬁF}:ﬁ — & o
- J0% & I 1 ]
ry

?M
(ﬁ___u__
wun |
Ml
—irh:s_
. SN
g
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nuulelukazleduyinninAussiasinuasranadunuluun auuder9viiues

wan#l 2 (Section B) #as#l 32 (Example 10) Inglugisilviemanazgnitauslagliledu

Nnundiuleluazussasnoianuueiivla (Arpeggio)

Example 10 Sonata in A major for Violin and Piano Op. 100 - lil. Allegretto grazioso,

mm. 31-33

. . 4 vy
Violin st

~
Piano PP/3 s T _ — T & FFLF
. , T —e— . = N L] il
F O %E .

wunsiasurinuesdnaseluiiesn 90 (Section C) viueadndiasgniiauslag

L Y]
L Y0

v

edu wadauuraulaiaduseninawuilledudulelufe hleduussaluniidan
Jomzunfde Uulindinauszgn wazldnde uwiwwandeluussiaadundandsdunn

Wy9A WevssasluniouiuwinliAnanuuraulaundsdu (Example 11)

Example 11 Sonata in A major for Violin and Piano Op. 100 - Ill. Allegretto grazioso,

mm. 43-45

Violin 1

Piano

Wedil 137 nduungvinuesusn (Section A”) sioeil 147 Welunduunussiaduinnils

FUNNNENADNASI tUYUA leduiuddulagnistamnalanisioulIniu 2 @1e (Double-
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Stop) Aensussiasaesldnniennu lileduagldinaiinnislatamiu 2 arwluauaunseuiu

a

7 3 lngvinsgannailely uazlilodulaussiarasa A wiaes lneainedluniaudusie

\Fe991N99A918 (Example 12)

Example 12 Sonata in A major for Violin and Piano Op. 100 - lll. Allegretto grazioso,

mm. 156-159
156
T AN P S £ ~
P AT LI I |
Violin [(5 5 F 8 e e g ST : 3
AN 4 = "’ o - 1 &
D) ~ [ | — jlo [ e
_/_—\ .
4 [ ] e~ i = -
A7 . e T c. e e .
(o= e To— e FEFLS 1 =+ E
D - | L = [ \
~ >
Piano f . . ~
. - T~ T
[SEn=SSr=az- : e te s , 5
= e . % e ig
3. unasy

INNITHATIERUMNAIT A UNUTT vnussiadlagiamednliledudes n13ag

| & 1y

= °o o a | 1Y PN a = oA
feanszddiidussiuslaliluunmaseeninldunniige wmedanisussiasuuuidsseries

Y

[ |

(Legato) faruddayetnaun tiesinasiliusslonmasiiauerunniy wasdaau
Betu

Asussiandsneidosfindmsulleduiinainnisldninuisivesdud nfined fu
AMuEvesUstloamas warunwinnsnafudnfivainanewunzfuadusndily
uana Nt Jussiasazdotlinuddgyiunisiusie (Vibrato) iuegsunn msezldvada
Fuslamnidaflegludssloamasiu q egnsdaiesfiolilissloamasmnnou uazasld
mudvesiuslaiivananemuunumanudfyvewnuesluvazdy ewiniinsadu
Mﬁwﬁmi@hLﬁuﬁﬂu@wﬁﬂiwdwiﬂaﬁuLLazL"fJEJIuagjmaamﬁgﬂwLwaq Famsmsrudaunum
Iumiussl,aqmmmﬁﬂﬁmmaaﬂmlé’adwauyjaﬂwumﬂ§QGﬁu Taganglumleluaes
wasi fmnuddnn fauastduunummsussasveshleduldidrduidely 1y
mousumassusedoluussiasiuemandiun dulleduvhucii Wuhusssesdaring

Useloa aatulimsazussassaiulivazlimsiduiimidsaiie Trusslon vaamasniu
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othesuiuuaglmy Wedusnamuigmludesessdiudsaievinannaianislii
M 2 ane msinuendeaiieflfiazidediinauuwiug) ntudsussaamdeusunuy
#1 9 wdrrosussianiituitasdafioliiinnutugy ms‘uasl,aﬁamzﬁﬁmaﬁi@m@
Usstasmsiufihusslemmaaiisnudaeu Wewinniswufivalunaiuisaanaiy
Fuaudousaasinnsiailean matlalasiaisdanglasinvganldndeluuasllodu
U nJuagan

uaﬂmﬂL'%"aqsmmmﬁﬂmausschﬂ’muaamnwLmumi%aﬂﬁﬁ Umwash
UsgNoumY 3 NTEUIUTOU ﬁ'qifucg'u5'§Laﬂmaﬁ°]’maiina’mﬁsz’famwaazmzmuﬂaﬂﬁ

winzgauieligussiasanunsaussiadldegrunuuszansamn
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A Study Condition of High School Wind Band’s

Performance of Thailand at Present

slgAsoud nguian*’ 3uss Aldony’ qulivg azaudy’ uasnda desniswiily’

Natsarun Tissadikun*" Warinthorn Sisiadngam? Sukanit Sasomsin® Panus Tongkampanit4

Abstracts

This research article aims to study condition of high school wind band’s
performance of Thailand at present. The sample group used in the study is 278 people
of high school wind band teachers in Thailand. Focus on 2 areas of study: 1) Condition
of performance skills of Thai secondary school students at the present 2) Condition
of the potential of wind orchestra conductors in Thai secondary schools at the present
by using the data studied to create a questionnaire tool, which contains questions in
the form of Likert rating scale from the value level 1-5 starting from the lowest level
- the highest level and then analyze the results to find the mean and standard
deviation. From the research results, it was found that the condition of the
performance skills of the students the 4 sub-areas consisted of 1) The basic skills of
performance with a total mean of 3.40 in a middle level 2) The technical with a total
mean of 3.20 in a middle level 3) The tunning with a total mean of 3.11 in a middle
level and 4) The musicality with a total mean of 3.15 in a middle level. As for the
condition of the potential of the teachers who is a conductor, there are 2 sub areas

consisted of 1) The knowledge and understanding of music theory, literature and
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music history with a total mean of 3.61 in a high level and 2) The conducting skills,

band controlling with a total mean of 3.53 in a high level.

Keywords: Condition / Performance / Wind Band / High School

a v Y ¢ A

unauidet Hngusrasdifiofnuanimnnsusaaeseniensdindosausedy
fsendnwivesinelu Jagdu nquiodrsildluns@nuAesinsdimunminionsdiaies
auszaulsaudnuiluUszmelng $1uu 278 datiunis@inw 2 Yssiau loun 1) aninvinue
n1sussiasvestniseussaudseudnwivedlngludagtu uag 2) anmvesdneninvey
muAIInEesAesosasluanufnusziuisenfnuvesineluilagtiu Tnsthdeyadidnu
luinasraduniosdiouvuasuay feddamauuuuinamussdiuauuudian duda
sefufl 1-5 Budunnssdudesiign-wniian ntishnsinnsinadeyalunismeiade
nazdrudoauuinnsgIu

MNHaNTITE 1ud anwinwgnsustaswesinidou fia 4 fudes Usenauly
¥ 1) fuvinugiugiunisusaes Seedesiuegi 3.0 eglussdutiunans 2) fumaia
fdnadesamegi 3.20 aglusziuuiunans 3) fumsiieuides fanedesiuedd 3.11 ogflu
seRuunans uae 4) suoisuaiinas dlredeegi 3.15 egluszdulunats dawaniw

YosAnenmveIAgHAIUANIS 1 2 dugey Usenauliig 1) muanuianudilasnumgug

'
a
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Table 1 The average sum of the conditions of the 4 aspects of Wind Band Skill

o ] ) — Condition
The conditions of the 4 aspects of Wind Band Skill X SD
level
1. Basic Skills 3.40 0.73 Neutral
2. Technique 3.20 0.74 Neutral
3. Tuning
3.11 0.81
Neutral
4. Music Expression 3.15 0.73 Neutral
Average 12.86 3.01
Neutral
Total average 3.21 0.75
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Table 2 The average result included the potential condition of current instructors,

music directors and conductors of wind orchestra.

Knowledge and understanding of music theory 7 Condition
sD
and music history level
1. Knowledge and understanding of music theory and 3.61 0.75 Satisfied

literature, history of music

2. Skills in conducting music, controlling the band and 3.53 0.74 Satisfied

playing music

Average 7.14 1.49

Satisfied
Total average 3.57 0.74
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AU UNUSAITUTZAUSINGS: INWERULAY “1T89318”

A11SUAFDAUYIULUATINANY

Doctoral Music Composition: Legend of the Fairy Kingdom “Chiangrai”

for Contemporary Jazz Ensemble

ALan newarduns 3598 Wanuuh’

Derek Gatephrachan*' Weerachat Premananda’

Abstract

Doctoral Music Composition: Legend of the Fairy Kingdom “Chiangrai” for
Contemporary Jazz Ensemble, is a creative program music to explore the cultural and
literary sound of the legendary city “Chiangrai”. A set of six unique songs features
were expressed the historical legacies taken place in the ancient city from past to
present via the elements of contemporary jazz and element of regional ethnic music
as combinations. The six songs consist of 1) Yonok Nakorn (The fallen ancient city), 2)
Lamkha Doi Tung (Privilege of the mountain palace), 3) Phra Kaew Morakot (Journey
of the Emerald Buddha), 4) Tam Luang Nang Non (The Giant Cave of the Sleeping
Goddess) 5) Wat Rong Khun (The Symbolic Temple), 6) Kwaung Song Maha Bhaya
(The Chiangrai United Football Club). The integrated compositions are required
professional and skillful musicians in order to transmit the traditional northern sound

and jazz harmonic progression into the highly imaginative improvisations which is the
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spectacle highlight of the entire composition. The 33 minutes duration music has

played an important role in enhancing cultural unity and the pride of historical legacy.

Keywords:  Music Composition / Fairy Kingdom / Contemporary Jazz / Program

Music
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® Natchar Phancharoen, Dictionary of Musical Terms. 39 ed. (Bangkok: Katecarat, 2009), 94. (in Thai)



MIANTAUATSIAN UN1INE8598A: Rangsit Music Journal
Ui 18 atiufl 2 nsngAu-Sumau 2566: Vol.18 No.2 July-December 2023

YBULWANISUTENUS
UnUseUSINGS: InEAuMAY “1989578” §1usUkTaeeureudaTiuady \u
nanulugluuuaunsussasigusziusiamudsle idunswaunauuufnaussiudiu

AU hazAUSWIATINaTY TRedlwssTun1alaannts 99513 UIUANLLYD d01UT 5IUD 9

' v
L4 (% a 4 v 6

wnnsaiddyidetuiilueinaudsiiagturestoinBesme Melfussiusarataassed
unwasideuaenadesiudessifing1n aaensumsiduuiindeduiidneneneisual
ANMUIANTNAAAINTUAUINITANGY q'waq’mmsﬂizﬂ’uﬁ‘ﬁq 6 ummas fafl unwasi
1) lgunuinuAs UMNasi 2) a1A998899 UMNAST 3) WesUduINm Uninasil
8) 19891 1UBY UNIWAST 5) eCEEN) wazuaaT 6) nI9ldamde
Tunsadeassdnmsussiaswendaoousouidasiuaiod T3ULUUNTHANNATY
PorimusITIAUnI LTI Uauasuia Tneias osaunIduundfiunuimddnlunig
usaias 1 ade uazds Sufuedesaunianaddylszneude Wely vhudhdivandts
mMeaudesUszai nseuiuriues uaznsduan wsesmiusney e wa wavnass
wonaniursumnasdl lausilnu (Vibraphone) Whaniindduiielaenadosiuisossn

AUFUAINTYRIRU TSI

wuaAnasdulunsadsassundseiug

msesueRaAndedy wasussiunalalunisadrsassaundseiug axiiang
Aeuidoatudossn Junins sudserudEninAavesissiuslurasdu Tenistmun
A3 InURSTUTTasluLAa YY1 98asanienumnzandii olinisaienenis 895199
AMUUANAIINEDAAADINY uammﬂﬁguﬁﬂizﬁuéé’ﬂﬁ%’uLLiﬂﬁumaiﬁmﬂLLmﬁmmi‘UiiLm
YDINAUAIHUTIY LU 19aEED @0 F9 2enasaads Wudu nsussiassanauenainayld
Ussaaiietunaoundn felduseneunistieusidruundngas wu umwasieusy Wuduy

ellanunsoeduisunn wavuseunalalulssiiudiAnuewia 6 uninaslanadl

UMW 1 lgunuiauas
ynUsewusinas “lounurauas” lasulsaiunalaainisassnvaailissiauaans iy

« A ° 9 Y = °o = o A a =
WaUTEUIL 1500 UNKIUNN MMUBINENALLUUAANASIENUSIATUUILNDIUAUINITAIAIU



MIEATAUATI BN UMINB1AB39ER: Rangsit Music Journal
Uil 18 atiufl 2 nsngrAu-FuraAn 2566: Vol.18 No.2 July-December 2023

a78910909U Wl 0akALH AL FINTTIUTTEIBLEVIUR R NAA19Y TUlUgn15AA

wruRulmesilngdwhlideswumelvaumely undseiustifionsiaanusiwuudinesns
< 5 1 v [ o a [y ] [ a d;{ 1

ANUSWUVUIUNG FaeguusnsITmvie 4/4 maUsuildsudadiudamesasindulugag

Yaan15euan J3UuuunisldmesaidesUseaus 4 (Quartal Chords) wazuwIinueddAy

nlianielnu (Tritone) Wiatuganudsadulunisassassdnisussas (Example 1-2)
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Example 3 Tritone
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(Example 4-5)

Example 4 The Akha Folk Song ‘O-Jue-Ye-O’
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Example 6 Dominant Pedal Chords
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Table 1 Transcription of Buddhist Chant

Na Mo | Tas | Sa|Bha|Ga|Va|To| A

Ra|Ha | To | Sam | Ma | Sam | Bud | Dhas | Sa
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Example 8 Employing Tritone in Melodic Composition
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Example 9 Teng Thing Drum Performance
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Example 10 Original Main Theme, mm. 9-13

Original Main Theme
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Example 11 Melodic Variations, mm. 17-21

Melodic Rhythm Variations
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Example 12 Melodic Contest between Lanna traditional and Swing Jazz, mm. 45-60

Theme of Lanna traditional
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Example 13 Victorious Melody, mm 104 - 107
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Local Brass Band in Ratchaburi

WBANIA 1550429 *!

Therdpong Wan-nawong*'

Abstract

This research article concerns the Ratchaburi local brass band, its
background, performance circumstances, musicians’ livelihood, and how its traditions
are passed on from one generation to the next. The study also addresses its risk of
disappearing and solutions for preservation. This qualitative research, collected by
document analysis, interview, observation, and focus group discussion conducted on
forty bands; the finding are as follows.

Local brass bands have existed in Ratchaburi for more than ninety-four years.
They provide ceremonial music for auspicious and mournful occasions. The repertoire
has been inherited through oral tradition and a rustic form of notation. Band musicians
are paid between three hundred and fifty and one thousand bath for a performance.
There are generally four performances a month, but the number can increase to ten
in the period before the Buddhist Lent. In the past local bands performed more than
fifty marches and fifty Thai traditional songs. However, at the present time the number
of songs in use decreases dramatically. The authentic performance practice of them
runs the risk of disappearing. Their fading popularity affects the well-being of
professional band musicians. Solutions are 1) local musicians should rehearse with

specialists in marches and traditional songs, and 2) band leaders should have students

* Corresponding author, email: therdpong2825@gmail.com
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practice several marches and traditional songs first and perform them more
frequently. Due to the preservation project conducted by the researcher, there was
an increase in performances of both marches and traditional songs by the bands in

Ratchaburi.

Keywords: Local brass band / Ratchaburi / March / Thai traditional songs

(%
a

NuIIeatul 4

[

nUszasAAn AU UGS N15UTTER N15UTZNOUDNTN
Unaun3 n1sdunen Jeyninisussias Jymnisusznauendininauns Jguinisdunea

o

wmaniladgmuazdaasuoysng Wumsdidunsidodqunn wesdlofldlunis
AWeAe wuvduniwal nsdunIwal nsdunaniTaluuvildusiutazuuuluiidiusin 9n
AUNUINGY 2 NEX NNz 10-20 AW YAUBNANSANYINIEITNTTUUTIATIZY

HAaN133 98NV wn 339U UlUT TR vyTHNINTT 94 T UsTLaIuNeng
9219A8 1ABUTIALNAMWNTY adlny iwasadviden dunealasainudazn1sduiinlie
seleussasaieag 350-1,000 vmseny uSUIe 34 ASwraiiieu newdwsswTay
Usgna 10 umetiou n1sussiaunasnsviaziwasivaiuenanvallaaau Tusdn
vsnandudnnuinn Yagtuussiaunanniy 1-3 mas waslng 5-10 iwas LAaAandes
sonisagymeantgyusaslignassmuyiuesfivuagliieuunussas §iduiausiun
masn ey il ﬁfﬂﬂum%’;simﬂﬂ%’amﬁ’uﬂ&juﬁﬂﬂum%ﬁmmm WINUIAULAITATNRUA
Unaup3sulndilninasunsy madlne Wumawusnagwaz 1-3 was nan1saniulasanis

duadSuuazayinvilidnausiussiasnasnivuazmasinglaunau

AEARY:  WnT390U / 5193 / inadunsy / aslne



MIANTAUATSIAN UN1INE8598A: Rangsit Music Journal
Ui 18 atiufl 2 nsngAu-Sumau 2566: Vol.18 No.2 July-December 2023

uni
w5299 UUIUY ST AlNeSUBNSNaAUATEATIINIRE TuRN U lglunasinlne

Aawsadesnian 4% wnsvategyndiuldussiaslseneununsluiadin® dminswysd

o

U IRAanTdunus AUNaUuATNIITUINIY ATUATIMITUNALEIAA033185UT1N190TY

135707 4 1099193 Ao Soutonyuussaatudodni (10u) ueunINNIUNISYIN

[ a

! U A a 9 a A o e
mEJmagSQmaJmiWQi LLa%s@ﬂ@iﬁNuﬂWWIa@]Lau’]% (LLNay 0YLATLY)

o

v o

HUIAUNDIUATI
= - =g ] | o v v =
NFUNTIUN 4 Loeswy3s* wnsvaneguniviludmingvys
w339l vysUTT U sEnaunuE lWIRTInY U Tuefnussias
wasusyuaziwasinedwiuin Wuendnwallanmursaunsiaduludmingseys
sansudwnasatedeuuussias JagUugussiaanasadeteunlasuaiuieuialy
Liflenussiaamamnsvwazinasingfuduunsieyitudwminsvysliuein Usenauduie
AUASUTANDUTUNU MR A ULATIYU U v i dleniag e e Tmus TSy
AURIDTIRYIIUIN 91NENITRINaIR T uAMAT LAY UluT IR YyS 0A
ANUIAURT ondnuallaany wazanmdgminisusenevan¥ninaunIunsiew1idiu
[ 1 a o = va o & o av A ° v 1 a 1
Tuluegnganasiny fiTegeduinnuideidanudAglunsnafiadsslevilaenseie

wrrtuludminsvusuasEiaula

s

ngUszasA
1. defnwanufuinvewnsininduimiases vssnmasiliussas
ANINNITUTTAN @NINNITUSENBUNTNENAUATLATINIUIY MIFUNBANITUTIAY
2. WieAnwan ndamvesnisussias Jaminisusznever@ndnauss Jaminis
dunenaunsiaatnu wumenisuiledam

3. WeAnwwuImsduasuLaznseusnBia st uludminsvys

2 Poonpit Amatyakul, “A Short History of Origin of Brass Band in Europe and America and Military Band in Thailand,” in
Siamese Horned, ed. Poonpit Amatyakul and Nachaya Natchanawakul (Bangkok: Amarin Printing & Publishing, 2016),
40-42. (in Thai)

% Sugree Charoensook, Horn and Brass Band of Siamese (Bangkok: Dr.sax, 1996), 50-51. (in Thai)

% Satana Rojanatrakul, Brass Marching Band (Bangkok: Odeonstore, 2016), 211-212. (in Thai)



MIANTAUATSIAN UN1INBNE598A: Rangsit Music Journal 61
Uil 18 atiufl 2 nsngrAu-FuraAn 2566: Vol.18 No.2 July-December 2023

VBULYANTINY
1. Anwuwpsntuludmdnsigysaas w.e. 2470 830390y nduseney
21TNUNAUATUATIYITINATLIMTATIVYS 40 29

2. Fnwanuanguduiin Wamandnaus3unsiarntiusvysinuing waz

PO v 9 v

Ty aiiNg1toaiuwn s3It uludminssuiandnivnisaunsludminsvysa
Weamgiuaunsiudwminssgs sufineunsingludminsvysndenudifeatuwnss

YU NINTIYY3

ASN15ANTUNITIY

ASITENIUNITRIITUILAL LIPS UNITSUTDINAUNLNTTUNISNNTIdElUAY dinenu

' '
U a v A a a va

23u555UNTI8 N Inendusedn Yuil 22 nuanus wa. 2564 neuasiiufiufoRew
meauiiofiusuudoyanmuduneunside

1. Anwsusandayafiugiuainienals 2ssunssy swideidetestuunse
YU NINTIYY3

2. duarwaluuuldiduniensimdiuasdnaun3un s diudiuau 40 29
UNIVINTAUATINNMUIBNUTIVNIT andugaudnel wazdnaundinegludminsvyEa
mnufiRnfuwarmtuludmiasvgd Anvunasivssiasnldaduiinsusuvesiin
AUAIWATIYIUILNILTIIRTYYTEaEN s TUINEINTUTIIAY

3. Funanisaluvuddiusilaesvssaadudnauns duuuasiile Wudendu
lasansdaasukazauinduns19w1Uu dunanisaluuuladfaiusiua1un1sussiag
WEANTINVDIYH BT

4. paunuINgy 2 NaY Nguar 10-20 AU UsEnNaumeivtauwasinaunIwns
Y170 UNIYINITAUASIINNUIBIIUIIBNIT da1duaaudney uastnaunsingludanda

a

1wusHdanuiiiertuwnsngatiuludmingeys Ussinuanmtgninisussias wud

mamswnlelagmiuazniseysndunsrwndiuludmingvys
5. Aes1endeyanAnwIAuAININeNaTs $IUTINTOYAINATHUAEAILAZNNS

Y

dunanisel Tuiindayaarnnisantuiin Juiinideanisdunival aunuingd waen1sussia



62 MIANTAUATSIAN UN1INE8598A: Rangsit Music Journal
Ui 18 atiufl 2 nsngAu-Sumau 2566: Vol.18 No.2 July-December 2023

Tuiinann1sAnwiuaznisussiasvestnauns avvaeudeya asizrideyaainnising
MU UTTIRETIAUN N

6. FnUsETImATITTIY PnausEuesaeatiu wazdRent seiuuasie
yntuluiminney Weuinwmuumadladamuazimusianssusidunisudle
Taymunsraituludmingsvys

7. andlulasanisdasunarausngun syt uludmingvys weuwnsesn
anufiileduaiunazeysnvunsrwnduliinauniuasiwitunasdaula Ussiduna

lassnisiaglduuvgeunuuasduniualiiinsi

Uszlgwifianadnezldu
fnaunsunswntuludminnvyiuaziaulalifuosdammdannsinuide
afundanudilafeduusnemiuludmianeyinuieendnvalansiureunsig
yntludminneys dnaussuassrnduludmiasvySuasdiaulaldsinfanssy
duaSuuaroysneunswnUuludmingvys weunsiansAnyidelunsarsmainnis
iieUstlovinonis@nunivinisauns wagnsdaasuuazeydnbuassrntuludmin

VY3

NaNISANEI
1. namsAnwranudunivesnsswndiludmiasmeys Ussinnimasily
UFTHAY ANINNITUTTEAT anN1MN15UEN0UITNUNAUATLATIIYVIIUI NSEUNBANIS
UsTiad
1.1 anudunveauasituluimingeys

WATYULIALYA MUAlNEIIN SNNBINEITIU ABRd W.A. 2470 lagnseAs

L a v a A o e

INg1I3AM I1919YUlNAIUTTAY (WNag T881938) UTIAANARNTREnI NI uANLans
[ =2 £ I

e LJUATULATRNARUTTEANANTYLAINALLNY WIEDTM UAINEI AUARNIE N.A. 2480-

2531 foun W.A. 2531-2559 WEtue Uawmnas w.a. 2559 wedues wames fadagiu Asie

“UHTAYEIALYA” W.A. 2490 WATINTIVIUIAVUBUNBAILALANTTIUAINN VAL TIIVDILN

AURTUNIMETnvUeY Auaaseeingnalns 15y 11919u8UaT 081938 NauvIeyU



MIANTAUATSIAN UN1INBNE598A: Rangsit Music Journal 63
Uil 18 atiufl 2 nsngrAu-FuraAn 2566: Vol.18 No.2 July-December 2023

Y

Tnenaussiaadunguas w.a. 2495 wiersy Awlszivg dnaussuasatiuinuueunans

<9

WHSIRYEINVUDY
W, 2495 wgkUad 3981935y wastnaunsinlyanlninangulnmaussia
WU UIPYYUIA LINTOA WD (hhni’mu’maqa) YL (lu'mwu’maqa) Y1837 (la
nyruunana) Wuaguaslituasisrntiulugiaouisun s1Laelns1su wazdnneies
FINIATIYYS W.A. 2497 WIENBINAD YEYhNe) NBFIUATIYIUILYINUEVIN AIUANBUNTIE
DNBINENSIYU W.A. 2499 TN15ADHILATINVIULVINDNASIAEUISEIT8U Ra1lla uneou
UYNTI HagUIENIU NG 533 3 A W.A. 2510 Wdeliiesanzuieseidoy Aanlla w.e.
2510-2519 WA Ynse weaany AU seRvs Lﬂuﬁgum WV WUT WY YnTITUY
Fuussadbimbugi daxwiganIu fung Sudunendaud w.a. 2520 fadagUu ussiad
AN TWALNAIINET1UIUNNN TASUTITATULLAALATIIV NIV IUTEAUUTLNA FIL6 WA,
2510 w529 UuAnTuUnateaue drulngnesdlasinauniiladninainAusLnsa
YMUIUIAIYA AUZLATIVIIVIUTIINLVIN UNIoHUNAUASIUAUNELABE NFANUAMZILATI
Y170 2 AneAIng 1 Tagiuwnsasrndiuludmingwyini 40 4
1.2 uninasniun st luiminsysusses
¢ | v Y] ¢ aAaa \ '
WAAIUNSY LUk 4 Useian Tawkn tnaaunsundd atmwasu1nnan 59 wwad vy
& 5 & a o s ¢ Ao & \
Usvlaman1e’ U1svUSHHS U15vUnAA8Y a9 WasunsTRaTeInawdunungaIuInnIn
30 WA LU WI5TUDT 2 AI5TUBT 30 M8 a5 kiUIINFeLNanInnIT 30 wad
L4 -'-N' 9-14' ) o % [ r.ﬂ' I I I'd
LAZLNAINNS YA U DL NAILAE UV UBINOUALLNAUUT DLNAININNIT 30 WWAY LY UI5Y
19987 UITWSITLT 18 W.A. 2470-2520 kAFIYNIUIUUITIAWNAILITIUINAIY 50 WA
T290UUIIA9 1-3 LAY UNANTUTIAY 1 INA UATIY UL INUEUILLAZ AT IUIY
a 6 v 1
A IAlUAUITAININNT 10 WA
wadtneg Tonn asrtnmg wadlnilse adsed Waddiu waaual waunse
wazlwasdlleweey vianslnataenAaIiULNATlNgNIIoEULAINTELITUTL9ALED 1919
USWHTAYUAUG NTUNTTUATAITIAITNLG NIN19ATI1uasn 1T g Yulnanaussas

aeneabrtnaunswn st ludmingsyys Ysenaudulnausnsunsianitiuraiese

5 Pupils of Ar-roon Sangtong call Khunpaisanbanleng march.
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6 Pfc. Auan Noo-kaew be honored Master Ranat (Ranat Chalarm lek) and Clarinet. He is the great pupil of Kru Ruam
Phromburi be honored master of ranat (Ranat nampheung mae klong) pupil of Luang Cherng Ranat (Ngern Palarak) and
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" Narongchai Pidokrajt, Encyclopedia of Thai Music Repertoire (Nakhon Pathom: Mahidol University Press, 2014), 210.
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? Princess Sirirat Bussabong & Poonpit Amatyakul, Prince Paribatra and Music (Bangkok: Chanvanitch, 1981), 68-82.
(in Thai)

10 Narongchai Pidokrajt, “The Significance of Pleng-rueang towards the Development of Potential of Thai Musicians,”
Journal of Fine and Applied Arts Chulalongkorn University 7, 1 (2020): 48-49. (in Thai)

11 peerachai Leesomboonphol, Music in Ratchaburi (Ratchaburi: Muban Chombueng Rajabhat University, 2009), 101.
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Music Composition: Tub Rueng Kanlayanamit

Unsal viye* d1au weUsEaNS

Pagorn Nuyee*1 Kumkom Pomprasit2

Abstract

This study is focused on the Badjakosol Music Academy with two main
objectives: 1) Historiography works on biographies, composition data, and music
analysis of 6 outstanding artists of the academy. 2. Creative work a new musical suite
“TUB RUENG KANLAYANAMIT” based on Badjakosol style. Data in this qualitative
research is conducted by interview resource persons, documentary collections, and
utilizing music theory that related to Badjakosol Music Academy. The findings of the
historical study show that 1) music icons of Badjakosol Music Academy are all played
an essential role throughout the Rattanakosin period, and their musical abilities and
knowledge are well preserved among their students from generation to generation.
2) There is a unique musical style represented in original compositions and
performance techniques. However, each generation could have its own identity,
which still maintains its roots.

The creative composition TUB RUENG KANLAYANAMIT consists of 6 successive

songs which applying three techniques of creation: 1) A new poetic song text
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describing the biography of 6 artists of the academy, 2) the new melodies inspired by

the understanding of Badjakosol musical style, 3) the mixed singing style which apply
original techniques of Khunying Paitoon Kittiwan combined with the researcher’s

interpretations.

Keywords: Music Composition / Tub Rueng Kanlayanamit / Badjakosol
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® Royal Cremation Ceremony of Khunying Paitoon Kittiwan Memorial (Bangkok: Amarin Printing & Publishing, 1998),

82. (in Thai)
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% Royal Cremation Ceremony of Captain Uthai Badjakosol (Bangkok: N.P., 2007), 12. (in Thai)
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Table 1 Inspiration of Tub Rueng Kanlayanamit

Song Name Melody Inspiration
Sdam-Niiang Tong 1. Using High Piang O and Low Piang O pitch range
s6ng chdn 2. Rhythm Pattern /- X - X/- - X X/- X = X/- X - X/

3. Pitch change: Descending pitch
4. Repeating theme

—_

Tam Nong Tap . Variety range of pitch

s6ng chdn . Rhythm Pattern /X X X X/X X X X/X X X X/X X X X/

W [N

. Pitch change: Ascending pitch

—_

Sap Siiang Taua . Variety range of pitch

s6ng chadn . Rhythm Pattern /- X - X-/- X X/X X - X/X X-X/

. Pitch change: Descending pitch

2| W |DN

. Ternary Form

—_

Krtiua Tay-waa . Rhythm Pattern /X X X X/X X X X/X X X X/X X X X/

s6ng chdn 2. Inserting vocal line in between the music
3. Dal segno

Dtraa Pai-toon 1. Diving whole song into movements

séng chdn 2. Using High Piang O, Low Piang O, and Java pitch range
3. Re in every Look Tok
4. Uean Structure

Poon u-tai 1. Protector and Preserver of Badjakosol

séng chan 2. Badjakosol Repeat
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Song Name Melody Inspiration

3. Connect Phrase and Sudden Tone Change

4. He like Suraphol Sombatcharoen
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Table 2 Vocal Line of Waa song

- - - - - - - - - - - méuua - - - olie
- - - - - - - er - heung nger er hér emng - nger
- - - er | hér er her oiie - - - méuua - - - nan

- - - éu| - - - er - - - her er hér erng ngoiie
- - - ong - - - tadao - - - eu - tut sa yan
- - - - - - - er - héung nger er er hér erng nger
- - - ér | hér er her oie - - - naa - - - tda
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Table 3 Dividing Lyrics

‘ pleng née réu l chéu waa ‘ sdm-niiang tong ‘ ‘ sdm-nuuan kléng naam kroo pobo séup sin

Table 4 Composing Vocal Line

- - - - - - - r - m r ( - r - r - r - -

- - - - - - - ér - hér erng ngoiie - yam - lom - chaai - -

Table 5 Aligning Lyric with The Rhythm

- kriua - tay | - - -waa R - - - - - -pleng - - - née

- wai - tért - - - kroo

Table 6 Singing Technique Interpretation

Sentence 1 Sentece 2

- - - jat - eu - jaan - éu - er hér ermg - oiie - - -jaem - - -jaeng

Table 7 Breathing Technique

Braeathing pause 1 Braeathing pause 2

Passing phrase tang déet - sée - dtee - bpao - - - - - héu - - - kéo - krohng - klon - -

Table 8 Singing Method

- - - - - - e - her - oiie | heu eueu - kroo = = = =




MIANTAUATSIAN ANIN1EB3980: Rangsit Music Journal 83
Uil 18 atiufl 2 nsngrAu-FuraAn 2566: Vol.18 No.2 July-December 2023

5. ANSUTTHAITINY A2UTTLaerd89ulns e oudnlaelasunsstuaiala

31NN5UTIIASE ol uduNlvs luT et unmelnaailal w.a. 2529 ATauRnvdIlng)se

Anfssa IdudsagnAvddunmelnaatuiindesdunlvsliviedu 7 du adums
Juiinidgnslviasegainevesiiunmelnas Usenaunielnsednuns 81y seuiaenulng

99NN YOI ¥0Y YOAINAY Y VauLieees 9 sz wazdduieinies lay

[ 7
va v

o Y a v a | [y v =
ﬂquisLaﬂﬂi\‘iuaj FJIWLWiJi%uqﬂVJNNIVﬁ I‘VIEN LLaSﬂﬁ‘U‘W'NLEU']VL‘UW']NEULL‘U‘Uﬂ']ﬁNﬁlI'N@JI‘Vﬁ

Tudagdu

Figure 1 Musicians and Vocalists of Tub Mahori from Badjakosol Music Academy’

dsduazanusiena

(% 6

AgauAsingUrunmelnaans 6 vinufe AN YEnd naliag1uiinnina

Y

919719913 Wnglnaa AgnUsEans wimelnea Aamgalngsd Andassu azgiy wine-

Y

Inea Wuagaunsinerudidgluiinisausilve viuldwmeunsanuiauaundiiungnavd
elut mieauswnis aaufnw) NedalanufgiteiuianisiununsveInsEUsy

WANYNANAIENTLRIANIAWADANIUNTEN T 1UITU HANUAIUAUATVRIATAUATUIY

a

NnelnAaLUL o8I UIULINTINAIUTEAMINANT D9 twaslnulse wasaaalsl waddu a4

Y

FINTENLogTINMInUATIve diuagevie ninelnaa vulilainanunisuseiusnieiu

" Bangkok Bank, Tub Mahori Khong Kao Recorded for Preserved and Published Under Her Royal Hishness Princess

Maha Chakri Siridhorn B.E. 2529 (Bangkok: Raksasipha, 1986), 3. (in Thai)
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8 Chin Silapabanlaeng, Likhit Chindawat, Thai Music Education (Bangkok: Aksorn Charoen Tat, 1978), 23-29. (in Thai)
? Sangobsuek Thamviharn, Thai Turiyanga, 2™ ed. (Bangkok: Chulalongkom University Press, 1999), 73. (in Thai)

19 Orawan Banjongsil et al., Turiyangasilpa (Bangkok: Thai Studies Chulalongkorn University, 2003), 111-163.

(in Thai)

1 pichit Chaisare, Musical Form Analysis (Bangkok: Chulalongkom University Press, 2016), 4-7. (in Thai)

12 Chalermsak Pikulsri, Music Appreciation Regarding Thai Music Revised Edition (Bangkok: Odean Store, 1999),
3-15. (in Thai)
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13 Montri Tramote, Description of Thai Turiyangasard (Bangkok: Silapa Sanong Printing, 1997, 7. (in Thai)

14 Royal Society, Thai Music Encyclopedia: Keta and Turiyaga Section, 2nd ed. (Bangkok: Sahamitr Printing, 2002),
109. (in Thai)

15 Bangkok Bank, Tub Mahori Khong Kao Recorded for Preserved and Published Under Her Royal Highness Princess
Maha Chakri Siridhorn B.E. 2529 (Bangkok: Raksasipha, 1986), 34. (in Thai)
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2 ibid, 214.
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22 ibid, 194-203.
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Wong Saloh Saw Pin of Master Lamduan Suwannaphukham

Chorkeaw Band in Phrae Province

s

Fy51050d aU1* Gre wUsEAns’

Watcharaporn f\/tungpa*1 Kumkom Pomprasit2

Abstract

This study is a qualitative research using data collected from fieldwork
during the year 2019-2020. The aim is to study the biography, ways to play musical
instrument, vocal melody, and music melody. The research process includes data
collection, data study, data analysis and conclusion. It is found that Master Lamduan
Suwannaphukham is an expert of folk music in Nan province and is a leader of
Chorkeaw band. With more than 50 years of experience, she becomes widely famous.
Master Lamduan is a disciple of Master Muangdee Dhebprasith from whom she learnt
both ritual and performance. Her method of Pin playing mostly involves the major
second, the major third and the use of Sabud technique. Her Saloh playing
incorporates all intervals and the use of Prom, Kayee and Sabud technique. Master
Lamduan generally uses 2 words per 1 bar structure in her lyrics, except in
improvisation where it is necessary to use many words. Word stressing usually occurs
on the last note of the bar, following the accent of northern dialect. She also uses

Sorn Seang technique to emphasize words. Folk music in Nan province mostly uses
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Uern Technique in 2 cases. The first one is when there are words using Thai high tone
and rising tone called Mai Tree and Mai Jattawa. The second case is to connect words
between bars, which is mostly used in skeletal melody songs more than fixed melody
songs. From studying the songs called Dard Naan, Lublang, Pamatatongtang, Dard
Phrae and Japuchiangglang, it is found that the melodies are arranged with 3 Penta

centric modes, namely Pengaorbon, Java and Glanghaeb mode.

Keywords: Wong Saloh Saw Pin / Chorkeaw Band / Lamduan Suwannaphukham
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Figure 2 Parts of a Saloh
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Figure 3 Parts of a Pin
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Table 2 Tuning a Pin
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Example 1 Dard Naan
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Example 3 Pamatatongtang
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Example 3 Pamatatongtang (continued)
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Example 5 Japuchiangglang
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Example 6 Dard naan in Vocal Melody (excerpted)
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? Karnming Insarn, Interview (August 8, 2020).
10 pysit Yapanan, Interview (October 26, 2020).
' Kitiwat Kingkeaw, “The Saw Longnan of Lamduan Kampan” (Master’s Thesis, Srinakharinwirot University 2010), 73.

(in Thai)
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The Folk Music Culture in Worship Ritual Construction of Phrathat

Choengchum Worawihan and Phrathat Naraichengweng

andud yeylur'

Sayan Boonbai*'

Abstract

The purposes of this research were to study about style of folk music culture,
the appropriate options for guidelines and conservation of folk music culture in ritual
construction of Phrathat Choengchum Worawihan and Phrathat Naraichengweng. The
research participants 62 people. The research was action research consists of 4 stages
and 2 rounds. The instruments used in this study were moderately scheduled formal
interview, meeting minutes, focus group discussion form and observation form. The
results revealed the following points. 1) The style of folk music culture in ritual
construction should have the full composition of the music is the art of sound that
derived from human effort to create sound in sound order, rhythm, melody, tone
color, homophonic texture and forms by using a variety of sounds, including flipping,
milling, hitting and blowing with the main vocals, Khaen, Phin, Pong Lang and Vode.
2) The best appropriate options for guidelines and conservation consisted of work
shop, follow-up supervision and coaching. 3). There is a suitable tonal register and a
joyful rhythm to motivate people to participate the dance in ritual circumstance. The

structural melody base on original melody that was easy to recognize. Some parts of

* Corresponding author, email: sayanb101@hotmail.com
! 509Mans1an98 AsNyweAanskardnumans unmivendessiganauns

! Associate Professor, Faculty of Humanities and Social Sciences, Sakon Nakhon Rajabhat University
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the melody had been applied form the original pattern of Pu Thai traditional tune

that the most people who participate in the worship service are familiar with.

Keywords: Folk Music Culture / Worship Ritual / Phrathat Choengchum Worawihan
/ Phrathat Naraichengweng
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https://th.wikipedia.org/wiki/%E0%B8%88%E0%B8%B1%E0%B8%87%E0%B8%AB%E0%B8%A7%E0%B8%B1%E0%B8%94%E0%B8%AA%E0%B8%81%E0%B8%A5%E0%B8%99%E0%B8%84%E0%B8%A3

MIANTAUATSIAN UN1INE8598A: Rangsit Music Journal

108

Ui 18 atiufl 2 nsngAu-Sumau 2566: Vol.18 No.2 July-December 2023

nauyIuyNILomusIIulauiesasunssunfgalsiase Fadinszasinsinluussqds
aoeq i lneanasiuimndenishelaauisoasmsesnafdlngiasanouniain
Fuiheuuan Julyus’
waunIfut s e dunsUssauuUdasy UssauanIunuaEnInLazAIy
= d' 1 Y @) al PN [ 1 14 a
winngay nsussadhifisuiuuiuiueuniedy Wuaunswaswasnuingeglulsasiodiy
a1svvesnunInutuzkansi vy iansviediuduy q Aldaseassdiu wazdaie
UJUAwaurduneaneduuisudui veususiuduluguounasTausssudu o 10u
AauTnusssunduneniuuiuiu Siendnuallanduamzilaeiinaingidlaayn Weussias
U58NauUn155 Uit uIas 1N sEa19 9y TIM TLASNILE1NUITIE AN Tney 19U YLl
nsusiangUsEE Ul asfawg InTwiurateiuay saufleusiuisasseg aIsy
=~ & a o £a v A a v o A a |
nsgn1saniveaneilunvsyydsdnaansguiuaidessniengduiul wnsmainvusing
Wuvnansilisssulasdnnisyesrnszsnegsdunaniienududsueng

a o 3 4:94’ < a o a a va [~ a o d’ 4:4' Yo
N15798ATIULUUNITIVULTIU UANIT Wun15398UszendUs s ANuLan b sunns

)

WALLIINLUIANANUT DAY TIINTham T easaasne wasldanudidelfifinng
-dl =) (% L=} v 5 1 d’lj IS | a

deuAluteyyy vieauyuruvsediny Tngfieguuiuguven1siaiugiy wuifnkay
waNNEAYYRINITERNKULABNISERan MTeIUSUNTId e s uguinaswenis
pankuy NI llanuaTNUTIUT LB UIETIINTE WL BIUITIN AL NILT MU T80

Es aa a J
LA UaAUnIlUTATeINSYTINTE N A UsielY

[

ngUszaAlun1sITY

1. ilefnmesdanuifisafuguuuuaunituduluiulsasiansesndaga-
ITIMTUAENTLTINUITIHAUINN

2. lefnwmadeniimnzaulunsdnasuuareuintauns fuduluisuisass
NIETWRIIYNITINTUALNTETINUITIANINN
3. lefAnwUsyAnduansduaiunazeyndauniiiutwlufiduisasansesg -

YITIMTUAENTETINUNTIYIANN

% The Ministry of Culture, “Phra That Narai Cheng Weng,” accessed on December 29, 2015, https://www.m-
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“Lanna Suite” for Flexible Ensemble

DAIYT WUINIA bwEna*!

Adiwach Panapongpaisarn*’

Abstract

“Lanna suite” is a suite for the flexible ensemble band. The objectives are to
create the compositions with Lanna folk melodies as materials for the flexible
ensemble band and to disseminate the creative works in the form of flexible
ensemble band.

Music composition “Lanna suite” has the structure as a musical form of a
suite consisting of 8 movements and is approximately 45 minutes in length. This
composition uses Lanna folk melodies as materials combined with western
composition techniques. Each of the eight sections in this composition has a different
form and style depending on which song it is a part of. The accent of Lanna folk music
is included into the primary melody, secondary melody, harmonics, patterns, and
style in order to provide audience with a diversity of tastes while preserving the Lanna
music's uniqueness.

The composition has a total of 6 parts, along with 3 percussion parts. The
percussion is an optional part, which can be chosen whether to play or not. If there

are only few kinds of percussion instruments, which may not be complete as required
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by the song, it can still be possible to be played. However, if playing percussion style,

it will make the song more vivid.

Keywords: Lanna Suite / Flexible Ensemble / Composition
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Example 1 Motivic Development of Sroi Wiang Ping Melody
Sroi Wiang Ping Melody
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(Example 2)
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Example 2 Imitated Laajay’s Playing Style

63 |E| Andante (ca. J =76)
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Example 3 Stratification

177
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Example 4 Omnibus Progression
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Example 5 Development of Melody from Ramwong Ba Gao Original Melody

Ramwong Ba Gao Melody
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Example 6 The Presentation of Se Le Mao Melody in a March Style

s A
>/ — : — .
Part 2 |[f>— Tt 15 |
D) b - Ld - L4
mf
01
Part3 sy & 5 5 —_———
) L4 L4 > - L4 > L4 Ld - -
mp
o r 1 r 3 - - - r i r 1
Part 4 | =t = e
mp
Part 6 |1 9%7 ; % a H : E % |
] - y v - v '
mp
Perc. 1 | = = = 3 = = !
mp
Perc. 2 |HH E = i nd s I e '
2 ¥ ¥ v v =  m—

r 2
¥
mp

7. g Enasen

v a [

viounaslldyhuesqsvasanduingfunanlunisuseiusinas L3ua28n73

9

UntauevinueandnanlufinyinuesqEnasaiflunisnszatevinuedliwundeanis q la



MIANTAUATSIAN UN1INBNE598A: Rangsit Music Journal

. 127

Uil 18 atiufl 2 nsngrAu-FuraAn 2566: Vol.18 No.2 July-December 2023

UssiasadusIIMAvendesiusunasiiasioulug musenmitaueriuesgdvas
o afugULUY s aestiiaueyiuemdndiiamnsenisuiuihuedlagldtulades
FULUUAN 9 HaunaunsUsudneasdamzededasy uagldidesssanuuuunseeng
Fraeavmmsaimaumanenduivemseqs lnedssUssaruuuunssiadumiou
funuresguassafiinduseninmaiume dreievemeudunisnduiveshussg®
yasegiuzUuuLiiaeaunsniussdentszaniinadlm iadounseqSlaliandaym

nenaumleasa (Example 7)

Example 7 The Presentation of the Motives Creating an Atmosphere of Sound

Reflected in the Cave.

Motive from Luesri Long Tham Original Melody
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Example 8 An Application of Glong Sa Bat Chai’s Rhythm in Percussion part

m Var. 7
;19 Andante (» =ca.76)
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The Local Folk Song Creation of Sra Kathiam Community,

Nakhon Pathom for Vocal 4 Parts Arrangement
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Abstract

This research paper aims to study the folk song of Sra Kathiam for the process
of the vocal folk song creation. The researcher used a qualitative research method in
this creation. The results of the study were as follows. 1) The study of 3 songs of
Sra Kathiam including 1. Phuang Malai is the poem prosody under the content of
retort song. 2. Prob Kai the content describes about patriotism and used the melody
of Sri Nuan song. And 3. Hae Nang Maew is have an unstable poem prosody,
the melody moving on tonal inflection. The content describes about the lifestyle of
locals. 2) Create the composition of Sra Kathiam suite in choral style. The song is
separate for 3 movements including 1. Overture 2. Ballade and 3. Finale in the form

of fast-slow-fast.
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nsiFeussadssUszanuluviounsn agauduluniou q duiusman lagldldn
L4 <¥ P A Ao Y a [
uonApIANTuoudd Ul dssUszau fatu Ex.2
nsissussadsslszaruluviounsn aganiulunion o duviusandn laglalin
5 & = a Ao P o | v a v v
WaNADTANINT UL ot A d Ul oeUszanu Aty Ex2 Weosdl 3 agdsznounaslin
D B EP F Tuuuass lassadreveadesuszaruluvinslifenasa B> Major Inefilinuannoin
Aod EP Wuldadamudu (suspension 4) Aldladnase
Tuies?l 5 970 Ex.2 wwavaduldaunaiialnu (Pedal tone) 3o LnaLAanaen

(Pedal Point) AeldesUszaruniswinunainanie q Ingliivdeudss dasuanldnieyly

" samuel Chase, “A Guide to the Types of Motion in Music,” accessed November 20, 2022,
https://hellomusictheory.com/
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aosauaviiglinuenaesa dnnuireluiuiiua lnedrdtunaiia (Pedal) wanudungey
luATesnunInasinu (Organ)®

1 <

970 Table 1 Sudgviowialuiesd 3¢ §ausq0g 150 BPM uazdinsiiiuuud
louslusazimuesunesinaz 1w Judunisieudsn Wisuaiiouwinguasvons oglu
Uulpdes EP Major JUnuURRInIzIueY 4 ADSA AoABsA I-vilV-V wazlinsiiiunIsnuns
Useneudeng

usadnluwamnanndy Wunmsdesimiiounisvisanasunasiidndiuvesdane

v =] o PN ! 1 A ¥ U o‘dy v = £
wazsrAudssveviuesiliuiuey §I7edlauseiusdunnseduidessvaandyyuglne
Aa o = = = o o 1 Y
nindyyuzideegs @enans azidewn warliiuusslennnnisuiassAveanaIniingy

vieulatesiaaslunaie 9 929 An1slivitussaenusezaru wse Counterpoint 1u
nsafviuedmiluindeiuyiusmanive ingukuuasiaukarAIney n3eldnis

AzVOUYUDY WUNTUTIAWIUDITIANLVINUDINEN §19 Ex.2

Example 3 Overture part, mm. 80-87

0
=) |
i 1 —— F e S— " f T |
Soprano 2% i1 T — f 19— T |
NP4 s 3 - —— I - —= o T I 10 s P o i 1 1
D) T ]} 3 7 T T L
T Y Y loy mar loy ai
eer ra  hoiie loy mar Melody ) ar kor Loy pai
H |
2% e —— T T T 1 T ]
Alto > % e e e s s 1 — — g1 1 |
s 3 I —— T = o  — o 1
D) - - < o o z - I -
e N
H |
A S T e e
Tenor (e 2% I 1 ! R T T m—— - 1 I T s
AN3Y2 = 3 I I o @ | i [ ———— 's i T 2 e e oy e |
? I ~—~— —] —— v ' L
eer ra hoiie loy mar loy mar kor loy
Echo melody
I
y~n o — T T T T T T =t T = |
Bass § D — 3 - T s — B S ——— T =1 z i ————
72 51— % T I S T S W o T - f 5 S — o s |
D% T I — I L I e
—

Ex.3 Useituslusuuuunsagyiouvinues #3e Echo Toedviusmandukudlausilu

[

o % I s a d' d' '
Augale wagyinuesdsoudunuinuesLagiud (Wf\mmmﬂﬂiauamaaﬂu Ex.3) Tuvieu

Hinsasieviuedud Tngerderses “loaseiveaseun assunnasyly” (eer ra hoiie loy

8 Robert Hutchinson, “Music Theory for the 21 Century Classroom,” accessed November 27, 2022,
https://musictheory.pugetsound.edu/
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v = o

mar loy mar kor loy pai) annwasiuatu Fudinisidiiesesii@uilunn q vieu §3de3a
o v dy VS o [ 1 dy
Asestunladuvinuewmantuvieuil

Uaann

v a = o o [~ d‘d (v £%

Jaa1m 158 Ballade nungdanadatu tJumasnlanuaesn wasussenslimg
= A | | & | o P A vaw A
139 W3TUUE95164 9 Taediuunndunislavihwesdrluluunnd fideidenunmas
Usulniuveutaain Tuwastl Fadumastiguieinu

v a = v & v A & Y] ¢ ' ~
iwavUsuln Unuasenseiiey 1unassasn w1 unduendnealag 1911 9909
v ° a ° & o 1Y) d a A & “« A
gUIuiUadsEneiey snnelleunsUsy Jamdnuasusy Sendntentyin “madae” e
ANTHI9928N158NT 9T 18T WS TUAILINVDINITS DY SNUULH LAYV WAIUTULAU U
asgnuifleniiuansnsaniudu Aeleuauanziugulunassosddilnmdsudinas
I\ o A & 9

WALV T UBUU LKLY

dundnwallumaeysulniussiidudaniugaluuimifes Jalldudassningnssawsn
fluassaiiaes lngAgnnevenssaksnazduiaiumluseninnssaiiass

Ya o v 1 v [~ | 1 = o A [ = o

HIdglauualassasisveanaseenidu 2 du diuwsniduviuesnadlgadsiu
iavUsulnduatu wazdiun 2 Lﬂumia%”mﬁ’luaﬂ?Jumiwﬂﬁm’hﬁ’ugﬂLLUUGUEN%%@

Tdulades EP Major wazlddome 4/4 msadsassavieutaan lassainsvesnasadl

Table 2 Ballade part structure

Ballade
mm. 1-14 mm. 15-40 mm. 41-48 mm. 49-66 mm. 66-74 mm. 75-86 mm. 87-95
Intro 1*! theme transition 2% theme | 3“theme | 1°theme | 2" theme
Tempo J=70
b Major scale

viouTaann 13912z 70 BPM uinasiiiainud suueenisiendeludsenau
waziUszanudes 4 wunsesuszau tiile¥een “assunfassll” FudunisSudulaznand

faanuduiusseniunaanaaaguazinasUsulaiihunseussudumasaieaiy

? Wisdom and Cultural Heritage, “Pleng Prob Kai (Pleng Wong),” accessed April 1, 2021, http://ich.culture.go.th/ (in Thai)
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Example 4 Ballade part, mm. 14 - 20
14
_f T 7
i —F T T—H i i e e e e e e
Solo Soprano |-y b—%—& ==t et A e Co—"_2 T |
v o v o %7_1
dern er- dern- er - tarm phu num  jongchuea fung - tee tan bork er-=====-
g
i = T 1 = ——F ‘.
iail| £ === = R o le 5 4 |
Ha similar
9 {7 7 11 T T T ]
Alto |2 D—% i T i — 1 T |
AL > 1= J 1 |- T 1 1
o © T © [~ =3
Ha similar
O
Tenor | = ] = ] 1
SGESS | H £ o H =S5 |
'E Ha similar
O 1 % 1T T T T 1 1 ]
Bass | Fpr = i } = - |
L ' L 3 1T ﬁ = I I & =i 1] 1
~ O O
Ha similar

UBINANVDINBUTAANATNITLD BUALAZLD BUYIUDIRNUANYUENITS D Wa tNe

W A uringeaes (er) Tu Ex.4 Tunseudna suaztdudnuwuzyaIni1sid aus Aong

41' ::l' o o ¥ 1 v [ & o A dll ‘:l'
LARBUNVBIYINTUBIINAITRINBUNRYN Laglunsaulenamdunisidauyinues ABAISIARUT

Yasviusdlasluiliiedas vieuTaaiasuduinuawmanluedn 14 vaunas 1Wun1ssaanen

wwdleusludadTouiduwinatuazUszarnde 4 wuandunisdedugiuuurendes

Uszanu

A4 Table 2 Mioulau (transition) Tuieet 47 - 48 aziinisldmesaludnumusiidu

WUULHY (Chord pattern) (3188 1-V-viii-IV-1-i-V

Example 5 Ballade part, mm. 41 - 44

41
~f) |
o S— 3 ——— — f t - ] |
Soprano (N2 D % Py = gl = = ® T F = = 1
~ s 1 1T i 1 T 17 1 i ]
)] I I 1
noy noy noy noy noy noy noy noy noy noy
[
Ao = = ————— = ————— :
(4] L
B = i —— =E e |
oJ I S | <
noy noy noy noy noy noy noy noy noy
H | | !
= —— — = !
Tenor (20 % = . — T s 14 - 124 |
v =x 11 [ T ':l [ I i I i 1
%) noy noy noy noy noy noy noy noy noy
% - g P : = - : ;
Bass =5 % | F | d = T d | —1 - 1
L ) A 3 1T | 1 = T = u 5 A4 ]
= T I (24
noy noy noy noy noy noy noy noy
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310 Ex5 3Unuvvaiuendunisaenussaiu (Counterpoint) seninslgusily

va o

daln uazlddn¥ost “uss (noy)” lesnniludniBeunnvieureunti §ite3nindniunld
luviowdion (rsanannsevdmaesilu Ex.5)

wunvaluviout Turisusnasdumaiuuanmuzduuuvesnasa usluraed 2 du
Wunisiuualugduuuvestulades 90 Ex6 lunseuaiuans unwinisiiuualy
sUuvurestuladssnnas laan E-D-C-BP-Ab-G-F antuauiineda 5 Ao B Gsn1sifuua

TugUuuull asvhililassasimesaudsululaedlinndnnduuisnesa f4a Ex.6

Example 6 Ballade part, mm. 49 - 52

Eb BYD Cm Gn/Bb Ab Eb/G F7 Bb

Soprano

JEE
| 108!
RLLH

Alto

Tenor :Wﬁ

' % T t T
Bass Co J— 3 - i) I 1 1
S5 et o

!

| 188
| 188
ol
ol

910 Ex.6 Apviuesmand 2 (mu Table 2) vasioutinain dnduvihuesmiugluuy
voerein tnawdulundanean WieliAnanuddnduuds Ygnle Sniin Wesanileomves
uninaslinanitiennusnyfviudies wisheguuuuvespesaunmisuil vilivihuesiuds

v 1 a & o @ o I (¥ o v £
n3EA9RoUg uNINEaTU uagiuedly Ex5 Mildwhueadginuiuewmanly Ex.6 Al

bYUNU
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Example 7 Ballade part, mm. 41 - 44 Soprano and Alto part

i

o}

7

Soprano  |fes
ANV

i 7/ - } 1 T I - T ]
| L= 3 I I | | P | ] - | I I [ P |
L) J A P | N | =i =0 e | | =i = = ! | s |
L 3 B N I = T | I = = [ 1
 — | I | |
NT
fH |
o 1 A N I 1 1 T 1 T : ]
Alto 4V — — T — P— — | 1 1 —]
| i o WL B 1 I | | | 1 1 | - | | 1 |
QJU' *5. il | |

e

] £ Y YV c ] -] ] U A

vieutaann dldauenasineguinmuuuiiiues wu Ex.6 Tudd E lunseuinaufe
FANUTU (suspension) uanaNLddlunuenADIADU 9 AN Ex.7 AslumAss (Neighboring
tone) Ao TupfiladouToanIINAIALLAEIARDUNNAUNTIILAA LAY TRHIU (Passing tone)
= Y o A J 1 4 Y Id = 4 s aa Y < } %
Ao Tdafilweumneseninldn 3 f1 Wunisluldauenassandeuldiuuin msizidunisasng
msdeunlilumaien MliAnviueiiauigaianianiela

Auna

d | . I & aa a [y [ « 9 .

Wua (Finale) Wunmwelsuaaniinnunnedeiiuniwsange “lvuea” (Final)

wadigaving wenanilfiianuninefviniansenduningdmiurieuanineveunas lag

(%
e

Noudilvelavinwassy sty luvioul

Y

[y

! < a I | = & S [
inaadaud \Wuwaimlglunuussmalwinnawy Jadudssndegdivynilng
\ v & A i aa ] | v A4 A A | | ad
W19819817UU YU UTUEe B UL TuAzdE kAN YTeLSenBnag1ainiSvesy
Feutuludnddgunlulssmanfendwmdnfainvasns uledungaanuielinnmy
gafasibilsuuiwas ilddissmesdenisldaulunmsinensnssy JsosifiBuriuiun
dundnualn1sduiandesasady mawyuuyIlinsdulannasudisudan
N o A o = N @ a a2 Yo A o o al r-ﬂl' =
fdudanuandaiu vieluddudawe uwidiuladarensdudasziudsuluises q 4013
= ] N vy g 2 a o [ ' Y Y v
doaunsnnasudluu1agie iasilldladunsfesuuiiviies asiduniserunasulviiindu
JemzUsuiie dn1sied ouilvewiuesnudssvesndyyuzlneiidundysuzdegs
WHeanans wagideas
' a ! ' [ ' 1 ' [ ' ] Y 1 a 2/ o 1
vieulud wundu 2 vieugey q vieuwsniduviewdndigings (Intro) insfesdni

“upe” Wullawadluyiould LanIdIANUANRUSSEINUNAIUSULN WaziWaIUIFUINULD

10 Kaitlin Bove, “Non-Harmonic Tones,” accessed November 20,2022, https://kaitlinbove.com/
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Tudvesioud 2 szduluviesn 37 Fulifonzniiwazaynauu tnevieuilunaeglutula

\Fe9 EP Major wagdnsnadindemy 4/4 nsasneasse laseasnavaanassadl

Table 3 Finale part structure

Finale
mm. 1-36 mm. 37-60 | mm. 61-68 | mm. 69-84 | mm. 85-92 | mm. 93-100 | mm. 101-109
Intro 1% theme Chorus 2 theme | 39theme | 4" theme Chorus
Tempo 4=90 Tempo 4=120
£b Major scale

Tuvieuihiaue anudiluvieuilegludunedadindu 90 BPM BSuundieideinasy
Tngfaauiureunass wagnua19n155osUszarudssludulaides C minor vlwd
Yo v = v v & a & Yo v °
Auzantanias) usseneiaanuniaas nduluiuiingunues Insldmsesdurimes
Wuuselondn “unaiines 1odguneniles” famiga1in “wasilumass” Tuwuiveg

Wwenlgusly MsgesUszleailluiiodesagluunmasiuinn

A1 Table 3 AaLAT097 37 V99MaUNUNLATIMIZAIULSIFIAILYINAU 120 BPM
[~ ¥ P a I3 = = | 1 o
WUN15509905%A8 LaUI T UBALLIA 0 MUDS WSHULAL DU NOMWAILATLILNGY LATABUSU
PNUszaUdes 4 wun Wisuialeugninasiisesinuesiudenniainasuazulings Jamiz
vasnaadluviaudl Juwd wansy usstandudion Jelausussanalaandeslsuiioliaane
Tumasduatu wazludiured nassawus wag nasamey Uu dnsiaudanzenduunarie
Wiflanusdnmilounasseinianans figuuuuvesresaiiidunuuunu (Chord pattern)
AL AUIUIULNGST 9USENauRl8ABs A I-V-vi-lV 158 EP Major, BP Major, C minor,
AP Major

visunanafin1sidsunasgluuudamziiualadaaln (Disco) vinliiinaau
AUNAWUIINEITL UidnIIAITIEIRILINFIAYINAY 120 BPM wagludiuvesinuenduy
nsaduiuTesiuemansEnITHamanawazgnnas Tuilloeedn “Hunasun duw

99 1 4:911 I~ 1 1 o 1 1 4:1'

a911” visudlaziuvauaanUszaiu (Chorus) kNINNANNTEMINYNUBIIUB BT NWALYIN 2

Wun1ssesuszaruluvinussndnvesUsearuidss 4 wuilasliiuuifedlauslutazifen
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Wassen Wesnnduveuiililesaansddunisvonuainmin wazidunissesuseau
NSUT19MDUINLBUILAELD

14 v @ 1 [y
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AnAnssuUsENIA
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The Analysis of Brazilian Music Characteristics in the
“Valsa de Esquina No.8” by Francisco Mignone

ANSILATITHANHULLANIZVDIAUAIUUVUIITA TUUNNAS

“aawIAanan viuneaY 8”7 Usewuslay Weudaln Julydl

Paulo Ricardo Soares Zereu*!

wla Sasla lwensd wals®

Abstract

The aim of this research is to identify the socio-cultural factors that affected
the waltz in Brazil, as well as to specify the features, distinguishing characteristics, and
musical meaning that inspired the creation and national significance of the Brazilian
Waltz. The freedom of expression and interpretation of the Brazilian Waltz is achieved
through the development of a study from the perspective of the hermeneutics of
musical meaning and the relational cultural environment. Francisco Mignone excelled
at the development of 61 waltzes for which his urban-themed, nationalistic-based
works mirrored the early decades of the twentieth century as one of the most known
second-generation Brazilian nationalist composers. The prolific nature of Francisco
Mignone's waltzes unquestionably merits the moniker 'King of Waltz,' and lends
credence to this astonishing claim and also provides piano students and pianists
insight into the specific technical and musical challenges and to include a musically

satisfying holistic pianistic interpretation in Brazilian Waltz.

Keywords: Waltz / Brazilian waltz / Francisco Mignone / Brazilian Culture
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unAnge
MABUTTngUsrasAiefnunarsyydadenisdenuuas Jnusssunidnsnadoun
WNANDATUUTEIAUTITS TIUTIANBUZIANIZUALANNMIEN1AUAS I ILARUNLIAS
10agNHANUAAYTLAVIR NITUAAIAINIANLAZNITAAIUUNLNAIBE 19D ATEVR1I0RT

v
a a =

WUUUSIFALAAT UAINANIAN®I9550USITTAAIENS VDIAITURLIENIIAUAS WAL USUN

(% v 6

Anuduiuseausssy Wewdaln dulyd Wuniduinuseiusinawnivsdauiaes

'
AV v

A < = | v a YR & aa Ve
MIunsInAuflugirurernissui 20 Ussiusunimaeaduuunseiaviideulita 61
Vo D& \ ¢ ¢ a A o
UNLaLlATUA8717 1 JUS 1WA NA 92989 T 999 1N UNWAIIRagYawYn i danid ulva
TASUAMUTUTY aLMATANITUTSHAILAZLEDMINIAURSAVIINIY SIUNILNITRAIUUN

A UUBIATINRE Tl aAans

AdARY:  2ead / FeaduuuuT@a / Wsudaln dulyld / Jausssuusda

. Introduction

The complexity of the Brazilian music interpretation is due to the immense
variety of musical genre in the society, the different kind of music can be categorized
by the region, such as the northeast, the south, the central and western regions. Each
of these parts of territory all have their own tradition in music which is unique to
others. As such it could involve some implication and complexity Brazilian music
interpretation, one would have to take the socio-cultural aspects into consideration
regarding Brazilian music’.

This study intends to provide a fresh viewpoint on which aspects, and how to

interpret and play Brazilian music, primarily Waltzes on Piano by Brazilian Composer

2 Claus Schreiner, Musica Brasileira: A History of Popular Music and the People of Brazil (New York: Marion Boyars,

1993), 158.
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- Francisco Mignone, who is a huge representation and one of the most prominent
individuals in Brazilian music history”.

In the early decades of the twentieth century, Francisco Mignone was the
Brazilian composer who created the most waltzes, with a total of sixty-one waltzes
reflecting largely urban national roots. For obvious reasons, Francisco Mignone and a
few of his selected waltzes serve as the research's reference and illustrative.

Not only was the waltz a popular dance type in Brazil, but so were the
Modinha and Lundu. Modinha, or "small songs," began in the nineteenth century®.

The modinha can be thought of as a little aria. Because it served as the
foundation for Brazilian National Music, the modinha has become significant in
Brazilian music history. Slaves from Angola created the (undu in Brazil. In Brazil, the
lundu-dance was performed for the middle class.

Serenade, commonly known as "Seresta,” is another style of music that has
taken root in Brazil. In Brazil, the seresta emerged in the twentieth century to rebrand
the oldest popular singing tradition: the serenade. The "Seresta,” a social and cultural

event that included a musical performance in the streets.

The statement of the problem

The Brazilian Waltz interpretation involve a relevant musical knowledge,
complex technical aspects that influenced the waltz, and socio-cultural context in
Brazil. This research has the potential to become a centralized role toward
development that leads to the higher levels of holistic pianistic interpretation in

Brazilian Waltz.

% Bruno Kiefer, Historia da Musica Brasileira/Dos primordios ao inicio do seculo XX, Movimento, Vol. 9 (Brazil: Banco
Ingles, 1997), 252.

 Ari Vasconcelos, Raizes da musica popular brasileira (Brazil: Rio Fundo, 1991), 183.
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Research objective

This research aims to provide the right conditions to point out the complex
aspects of the musical characteristic features of the Brazilian Waltz. Furthermore, this
research will assist piano students, tutors, and pianists to acknowledge the musical

language of Brazilian waltz as well its achievements in pianistic interpretation.

Il. Literature Review
Francisco Mignone (1897-1986): Biographical Overview

Francisco Paulo Mignone (born September 3, 1897) is one of the most
significant figures in Brazilian classical music, and one of the most important Brazilian
composers together with Heitor Villa-Lobos. Mignone, a graduate of the Sdo Paulo
Conservatory and subsequently the Milan Conservatory in 1920, returned to Sdo Paulo
in 1929 to teach harmony before taking a position at the Escola Nacional de Musica
in Rio de Janeiro in 1933. Mignone was a talented composer who wrote solo songs,
piano pieces, chamber instrumental works, orchestral works, and choral works almost
equally. In addition, Mignone composed five operas and eight ballets. Much of
Mignone's music has a strong nationalistic character, influenced by his former
schoolmate and teacher, musicologist and writer Mario de Andrade's nationalistic
movement. Mignone's compositions are based on folk and popular melodies and
styles from his home Brazil®.

The lyrics, vivid instrumentation, and improvisatory manner of Mignone's music
are well-known®. Mignone had a talent for writing in a variety of forms, and his work
from the early 1960s onwards is known for its eclecticism; there isn't much else to
say about it. During his final years, though, he reverted to nationalistic writing.

Francisco Mignone died in Rio de Janeiro on February 2, 1986.

5 Bruno Kiefer, Mignone, Vida e Obra, Movimento, vol. 15 (Brazil: Republica, 1983), 130.

¢ Vasco Mariz, Francisco Mignone, O Homem e a Obra, UERJ (Brazil: Funarte, 1997), 116.
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Research Methodology

The interpretational approach and overview analysis overview of the Valsa de
Esquina n. 8, in C flat Minor been designed based upon literature review and the
researcher’s experience as a Brazilian pianist and teacher. The researcher analyzed all
three sections (A-B-A form) describing sense of aesthetics and narrations, the complex
aspects of technical improvement and musical development, leading the performers

to a deeper level of pianistic interpretation and a high level of satisfaction.

Notes on the Valsas de Esquina:

Mignone wrote a total of twelve Valsas de Esquina, the majority of which were
written in minor keys in the ABA pattern. These waltzes, marked by a deep lyricism,
faithfully represent many facets of urban nationalism, especially when they allude to
the presence of popular instruments like the guitar or the flute. Many of these pieces
have an improvisational feel to them, as well as the usage of chromatic chords.

Valsa de Esquina n. 8, in C flat Minor. “In the rhythm of a popular waltz”, the
score of this happy and joyful piece is recommended, with its melody cascading in
octaves. The guitar, with its melodies in singing bass tones, can be heard in the piano’s

mid-section.

Valsa de Esquina No. 8 in C-sharp minor by Francisco Mignone (1897-1986)
Analysis Overview

The Valsa de Esquina (‘Street-Corner Waltz’) No. 8 is written in a simple but
effective ternary form (ABA). Sections A and B are contrasted by a change from tonic
minor to major; the recurrence of section A is only slightly modified. Throughout the

piece, Mignone firmly holds to the concept of major-and-minor tonality.

Section A
Section A falls into halves, each half consisting of two four-bar phrases and

one eight- bar phrase (bars 1-4, 5-8, and 9-16, followed by bars 17-20, 21-24, and
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25-32). The construction of the halves is parallel. While the presentation of the
melody is in single notes, the subsequent representation is in octaves. Initiated by a
chromatic progression of sixth chords in bars 15-16 (see Example 1), a layer of
continuous eighth notes is added in bars 17-32. In bars 25-28, as compared to bars
9-12, the melodic outline is still present, while the melodic details are rearranged in

reverse direction (see Examples 2 and 3).

Example 1 Chromatic progression of sixth chords in bars 15-16, mm.13-16
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Example 2 in bars 25-28 the melodic details are rearranged in reverse direction as

compared to bars 9-12 (Example 3), mm. 23-28
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Example 3 in bars 9-12 shows the melodic details are descending, mm.7-12
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In essence, just the last four bars really differ. The first half ends with a half-
cadence or imperfect cadence, the last chord being the dominant triad, the second
half with a full cadence or perfect cadence, the last chord being the tonic triad.

On the whole, the music is of chordal (homophonic) texture — there is an
accompaniment, and there is a melody. Only close to the end of each half, in bars
15-16 and 31-32, contrapuntal (polyphonic) elements in form of chromatic or diatonic
scales join in.

There is a secondary dominant (the dominant of the subdominant) in bars 5-
6 and 21-22 (see Examples 4-5), and a double dominant (the dominant of the
dominant) in bars 13-14 and 25 (see Examples 6-7). In bar 13, Mignone has written
down ‘g natural’ instead of ‘f double sharp’ — without any doubt due to practical
reasons (see Example 6). The double dominant in bar 25 comes in the guise of a

diminished seventh chord (see Example 7).

Example 4 The dominant of the subdominant in bars 5-6, mm.1-6
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Example 5 The dominant of the subdominant in bars 21-22, mm. 18-22
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Example 6 The dominant of the dominant, mm.13-14
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Example 7 The dominant of the dominant in bar 25 and the double dominant in

bar 25 comes in the guise of a diminished seventh chord, mm. 23-25
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Section B

Section B, entirely in the parallel (not the mediant) key, is written down in D-
flat rather than C-sharp major, either due to practical or atmospheric reasons. Again,
the section falls into halves, the first half ending with an imperfect cadence, the

second half with a perfect cadence. But this time, the construction of the ‘halves’ is
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more complex, the second ‘half’ being slightly longer and touching a further-away
key than the first.

The first half, in accordance to section A, consists of two four-bar phrases and
one eight-bar phrase (bars 33-36, 37-40, and 41-48). The only harmony worth
mentioning is a double dominant in bars 45-46, again in accordance to section A. The
second half brings two four-bar phrases and one twelve-bar phrase (bars 49-52, 53—
56 and 57-68). Bars 49-56 are a near-representation of bars 33-40 apart from bars 55-
56 where an unexpected F major triad seams to head for the mediant key of B-flat
minor. But instead, a ‘circle of fifths’ sequence follows: B-flat major 7 (bar 57), E-flat

minor (bar 58), A-flat major 7 (bar 59) and D-flat major (bar 60, see Example 8).

Example 8 An unexpected F major triad and a ‘circle of fifths’ sequence, mm.
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The final four harmonies, fanned out over eight bars, bring the section to a
full close: a triad on the second degree (e-flat/g-flat/b-flat in bars 61-62, see Example
9) a tonic triad in six-four position (a-flat/d-flat/f in bars 63-64), a dominant seventh
chord (a-flat/c/e-flat/g-flat in bars 65-66) and a tonic triad (d-flat/f/a-flat in bars 67-68,
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see Example 9). Note the remarkable all-over construction of these twelve bars: there
are four bars with one harmony every bar (bars 57-60, see Example 8), followed by
eight bars with one harmony every two bars (bars 61-68). Thus, bars 61-68 are like

four bars fanned out over eight bars (see Example 9).

Example 9 The final four harmonies over eight bars at the end of the section, mm.

59-68
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The wide-ranging melody, recalling a violoncello, lies mostly but not entirely
in the left hand. The accompaniment, reminiscent of a guitar, comprises of broken
and unbroken chords in every register, mixed with charming little scales (see Example

10).

Example 10 Section B, mm. 33-37
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Recapitulation of section A

The recapitulation is near-faithful to section A. Bars 69-75 and 98/99 are
furnished with broken bass octaves, bars 99/100 with a redoubled counter-voice in
the right hand and a wide-ranging arpeggio to be performed with both hands,

contributing to a conclusive ending (see Examples 11-12).

Example 11 Section A recapitulation, mm. 69-75
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lll. Researcher’s notes on the approach to the musical interpretation

:

In section A, emphasize each musical phrase by ‘singing’ the melody and

ending it with a diminuendo. Observe the breath marks in bars 16 and 84. In bars 17
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and 85, highlight the bass without sacrificing the soprano. With the right hand, bring
out the upper notes of the octaves, thus creating a concise melodic line. In the whole
section and throughout the piece, make the dynamic indications happen.

In section B, the left hand must shape the melodic line from the outset. Take
special care of the cases where the two hands alternate in the playing of the melody.
Note the accent marks in bars 56, 61, and 63, and put the culminating point of the
section (bar 65) into effect. It is recommended to perform bars 43/44 almost like an
echo of bars 41/42 (see Examples 13-14) with the final eighth note of the bar, get
back to the previous dynamic level. At the end of section A, stay in tempo up to the

breath mark as indicated in the score.

Example 13 Bars 43-44 almost like an echo of bars 41-42, mm. 43-44
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In the recapitulation of section A, sound the broken bass octaves in a
particularly enchanting way. Towards the end, give special impetus to the right-hand

octaves (bars 93-99). In order to obtain greater effect, it is recommended to leave
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the very last bass octave (bar 99) unbroken (see Example 15). Finish the waltz with

bravura.

Example 15 The end of the waltz, mm. 91-99
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The little staccato scales in bars 31/32 and the little portato scales in bars
67/68 are of considerable importance. Imagine the dropping scales as plucked on the

guitar, the rising scales as bowed on the violoncello respectively flute.

Conclusion

This research will help performers, teachers, and students better comprehend
the Brazilian Waltz, resulting in a new viewpoint on how to perceive Brazilian music.
This research could also assist non-Brazilian artists in better understanding the
characteristics of the Brazilian Waltz.

The freedom of expression and interpretation of the national Waltz will arise
from the development of an analysis from the perspective of the hermeneutics of
musical meaning and the related cultural environment. In this research, Francisco

[l

Mignone's "Valsa de Esquina No.8" illustrates a poetic and lyrical language that exudes
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and inspires nostalgia, emotion, and the depths of the Brazilian soul from the

enchantment of music.
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