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The Creativity in Music Composition “Al SUITE”

WIS G1U195T50*! UWYUN §I350u5IA0°

Paopun Amnatham,*! Pimchanok Suwannathada®
Abstract

Al Suite is a contemporary music composition for a large percussion ensemble. The
piece has composed for pitched percussion instruments and unpitched percussion
instruments. Al Suite for percussion ensemble inspired by mechanism of robot and machine,
using modern techniques to convey meanings that are consistent with the characteristics of
machines and robot. The composition contained 4 movements. They are Introduction,
Robotic, Lento Appassionata and Machines. Each movement uses a variety of musical
materials. Drums rudiments are an important resource for keyboard percussion’s playing
technique (Marimba, Xylophone and Vibraphone) which lead to composition variety of sounds
and musical colors. The common percussion instruments; auxiliary percussion and toy
percussion instruments are adapted to be used new playing techniques to convey meaning
of robot’s sound mechanism. A/ Suite for percussion ensemble is implementing compositional
techniques and variety of musical materials including rudiments, textures, pitches,

articulations, dynamic and rhythmic dimensions unique to the composer identity.
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! Rudiments consist of specific sticking patterns and movements that form the foundation for more complex

drumming skills.
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1. unid1 (Introduction)

2. 15lufn (Robotic)

3. laule oUTedlounnn (Lento Appassionata)

4. WU (Machine)
1. Uni1 (Introduction)
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Table 1  Structure of Introduction

Form Amount (Bar) Key
Section 1 Introduction 49
Section 2 Theme 1 50 C Major
Section 3 Development 29
Section 4 Transition 23
Section 5 Winding up the Machine 27 G Major
Section 6 Coda 31
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Example 1  Polymeter
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Example 2  Diddle Rudiments

116
- § — 1 L
Xyl | = be— — —— —
KU I % i
oJ gt
> >
> b > >
P . TN >
s > R oteo ® I’P # g b]‘ ® ba
. e —— =
% o = ——
oJ s 3
Hn > > > > >> > > |, > >> >>
Mrb. be l? boooooomee0emeeee
RIRIrrLrLrlI IRL R L rrl ITRLrr Il IRLTFrLR
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Example 3

Example 3  Metric Modulation
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Example 4  Wooden Instruments for the Machines effects
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Table 2  Structure of Robotic

Form Amount (Bar) Key
Section 1 Introduction a6
Section 2 Theme 1 54
Section 3 Transition 15
Section 4 Theme 2 28 Messiaen Mode 4
Section 5 2" Theme Development 78
Section 6 Recapitulation 19
Section 7 Coda 16
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- P o ¢ & - N = U wgva aAdo &

wlsansenundiendnualianizilunIesnunsun q wazlurazipeiiuddideanidnuazdubes
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ganannvzratgaenaunala anvarlinly Example 5 (Weafl 142 - 146) fUsziiusifiuesonssny
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Example 5  Tone Cluster for the Shock Absorber Effect

Ratchet Zil-Bell
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Example 6  Original Melodic Line from Bar 130
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Example 7  Original Melodic Line Before Retrograde
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Example 8  Retrograde from the Original Melodic Line
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Table 3  Structure of Lento Appassionata

Form Amount (Bar) Key

Section 1 Introduction 10

D minor
Section 2 Theme 1 21
Section 3 Transition 15 F Major
Section 4 Development 31 G minor
Section 5 Recapitulation 13

D minor
Section 6 Coda 23

Main Key: D minor
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Example 9  Theme by Marimba
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(Example 10)

Example 10 Sparking Effect and Shock Absorber Effect
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3.2 NMIAIUANSNYLLEEA (Articulation)
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Example 11 Accompaniment by Drums and 3™ Marimba (Bar No.51)
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4. wu¥YU (Machine)
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Table 4 Structure of Machine

Form Amount (Bar) Key
Section 1 Introduction 10
Section 2 Section A (7-8) 16
Section 3 Section B (3-4) 71
Tone center: C
Section 4 Transition 12
Section 5 Section C (Metal) a1
Section 6 Section D (Wood) 41
Section 7 Al Theme 76 Tone center: D
Section 8 Coda 17 D Octatonic
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Example 12 Polymeter Included 3 Pulses and 4 Pulses
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Example 13 Polyrhythm Based on Number 2-3-4
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Example 14 Metal Effect from Playing the Resonator with Mallet Handle

on White Key Resonator
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The Development of Flexible Ensemble in Thailand
aRdus numeAlnaa* e nauyw?

Adiwach Panapongpaisarn,*' Nipat Kanchanahud?

Abstract

Flexible ensemble is the arrangement that allows the selection of instruments for the
instrumentation in order to overcome the problem of a small wind orchestra that cannot be
performed with a combination of instruments according to the score for a standard big wind
orchestra, or in the case of a wind orchestra where the exact number of musicians or types of
instruments cannot be determined. Flexible ensemble is therefore another innovation that
helps the teaching and performing management of a wind orchestra to be smooth and
efficient, both in managing musicians for rehearsals and music performances. The purpose of
this article is to provide the reader's understanding of flexible ensemble and to encourage
their use and appreciation of its significance in order to produce musical literary compositions

in the form of flexible bands with numerous variations in the future.
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* Adam Friedeich, “ Flexible Music: History of and Its Application for The Wind Band Medium Through an

Overview of The Two Flexible Works” (Master’s Thesis, Ball State University, 2021). 2.
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*Ibid., 3.
> Frank Ticheli, “The Creative Repertoire Initiative Creating Adaptable Music for Unprecedented Time,”

School Band and Orchestra 23, 7 (2020): 11.
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¢ Viskamol Chaiwanichsiri, “Flexible Ensemble Kap Kaan Chay Pra Kuat (Compose with Me [Ep. 22] Talk: Bot
Phleeng Nay Wong Nak Rian Pen Yaang Ray),” accessed July 21, 2021, https://www.youtube.com/watch?v=
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" Adam Friedeich, “Flexible Music: History of and Its Application for The Wind Band Medium Through an Overview
of The Two Flexible Works” (Master’s Thesis, Ball State University, 2021), 1.
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® Ibid., 1-3.
° Frank Ticheli, “The Creative Repertoire Initiative Creating Adaptable Music for Unprecedented Time,”

School Band and Orchestra 23, 7 (2020): 10-11.
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Figure 1 In Seizing the Distant Light by Naoya Wada'?

;B FLFSTI-PYHY TR ISUE Flexible Ensemble & Band

FLMS 87056
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In Seizing the Distant Light

Composed by Naoya Wada
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Select (and even double!) your own instrumentation
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Clarinet in Bb Alto Saxophone in Ep Bassoon Bass Drum
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Cornet in Bp English Horn in F Baritone B Percussion 2

Flugelhorn in B Horn in F Euphonium Tambourine

Trumpet in Bb (Opt.) Cello Suspended Cymbal
M Part 4 Crash Cymbals

| Part 2 Viola H Part6

Violin Alto Clarinet in Eb Bass Clarinet in Bb H Drums

Clarinet in Bb Alto Horn in Eb Baritone Saxophone in EP  Condensed Percussion Parts

Trumpet in Bb Alto Saxophone in Eb(Opt.) Bassoon

Cornet in Bb Tenor Saxophone in Bb  Rass Trombone

Alto Saxophone in Eb Horn in F Tuba (C/Eb /Bb)
Trombone String Bass m}
Baritone Electric Bass (Opt.) w
Euphonium
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\de1 (Example 1)

% Naoya Wada, In Seizing Distant the Light (Hiroshima: Brain, 2015).
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Example 1  Simple Gifts for adaptable by Frank Ticheli'!

Simple Gifts

Four Shaker Songs .
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" Frank Ticheli, Simple Gifts: Four Shaker Songs for Adaptable Band (Manhattan Beach Music, 2020).
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Example 2 In C-Dorian by Frank Ticheli*?

In C-Dorian
For 3 to 300 Instrument
Frank Ticheli
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(Example 3)

'2 Frank Ticheli, In C-Dorian (Brooklyn, NY: Manhattan Beach Music, 2020).
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Sharp Nine by Omar Thomas"?

Sharp Nine
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1 wwaldesil 1 dipTesnun3fiusaias Ae vga (Flute) Telu (Oboe) Bundnmaisiin (Eb

Clarinet) Buwanmaasiun (Eb Cornet) Junanaaiaiin (Bb Clarinet) loUsiluwdnlalvu (Soprano

Saxophone) Junaansuda (Bb Trumpet) uaztundnaasiun (Bb Cornet)

2. wuadesd 2 Tiaseenunsiussas fie ige lelu Jundnraisiiln Bundndalaudnlalny

(Eb Alto Saxophone) Juvaansule uardundnnosiun

3. WUBABIT 3 LASEINUATUIIEY Ao Tudnraisile Jurdsvsuds Jundamesiun Waina

gasu (Flugelhorn) Bundndalaudnlelnu Sundndalngesu (Eb Alto Horn) uagiegasu (F Horn)

> Omar Thomas, Sharp Nine (Austin, TX: Omar Thomas Music, 2020).

% ibid.,

11.

15 Hayato Hirose, Solomon’s Ring (Hiroshima: Brain, 2015).
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4. wwdesd 4 13esnurTussias e wwesuenlalniu (Tenor Saxophone) Sundauislnu
(Bb Baritone) Bunéndalaudnlalnu Sundndalngesuengasu nseuluu (Trombone) wasglvliloy
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Y

16 Michael Sweeney, “The Story Behind Flex-Band,” School Band and Orchestra 24, 3 (2021): 27.



Article No. A0202 (13 Pages), ISSN 3027-7094 (Online)

https://doi.org/10.59796/rmj.V19N1.2024.A0202

NIEANTURITEN TN 19 atun 1 unseu-diguieu 2567

Rangsit Music Journal Vol.19 No.1 January-June 2024

agalsfinny mndesnisliianadedinnulndifiediuienseafinIeaun LU UK UALALIAITIN

.:4' a9 va oo 1o ! a = a ° v |
Lﬂiaﬂ@u@ﬁiﬂﬂﬂﬁUV]ﬂﬂigLﬂVILLaZNﬂWU'ﬁu'lNGnﬂ'N 2 Lﬂﬁ@ﬁﬂum{[’unﬂLLu’JLﬁENGﬂﬂJﬂ']Vu@I‘UIUW LYU

a8 A v a a 3 a a 3 v & & v o & |
WUIILAYIN 1 I%Lﬂia\‘i@umiwgm IE]IU UNGAAATILUA LAz ULNaANTULUS L UUAY M9URINUNNTINRBY

YDIUVLNAIADINITL UL AU UNLAT I UIUTNAURT AW 2 AuTulUde 1 wudLdesaiuise

AMUUAAUTTIa A ULAsas 1 aula

Table 1  Selected Instrumentation for Playing
Number of Performers
Part
6 9 15
Flute
1 Flute Flute
Bb Trumpet
Bb Clarinet
2 Bb Clarinet Bb Trumpet
Bb Soprano Saxophone
Eb Alto Saxophone
3 Eb Alto Saxophone Eb Alto Saxophone
F Horn
Bb Tenor Saxophone
4 Euphonium Trombone
Trombone
Bassoon
5 Bb Tenor Saxophone Euphonium
Euphonium
Eb Baritone Saxophone
6 Tuba Eb Baritone Saxophone
Tuba
Percussion 1% 0 1 1
Percussion 2™ 0 1 1
Percussion 3™ 0 1 1
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The Fundamental of Using Brushes for Drummers

21uN M A auiesh viensn?

Arnupap Kammar, " Somkiat Homyok®

Abstract

In the early 1900s, Brushes were created to make a softer drumming sound and usually
found in jazz music. Brushes are used in the same way as drumsticks. Therefore, the playing
techniques and practicing brushes are very similar to using drumsticks. Aside from using the
same technique as a drum sticks, there is also the sweep technique, which is an important
technique and characteristic in creating the unique sound. this article, is intended to be
discussed on the principles and basics of using brushes by explaining on these following
current characteristics of nowadays brushes, the method of using muscles to hold brushes,
creating the sweep sound technique to match with the rhythms, using brushes in jazz swing
style. Along with the steps to follow as well as how to practice plus the training exercises for

a sweeping technic in a various rhythmic pattern.
Keywords: Brushes / Jazz Drums / Jazz Swing
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> Lohn Riley, The Art of Bop Drumming (Van Nuys, CA: Alfred Music, 1994), 48.
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Figure 1  Pictures of Brushes
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¢ Peter Erskine, Drums Concepts and Technigues (Milwaukee, WI: Hal Leonard, 1987), 87.
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Figure 3  Diagonal right-hand sweep
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Figure 4 Diagonal left-hand sweep
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Figure 5 Diagonal 2 hands sweep
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Figure 7 Sweeping of the right and left hands in an oval shape and add another rhythm
point
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Figure 8 Two-handed oval sweep
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Figure 9 Double Stroke for two-handed oval sweep
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Funounsilndon (arsansauiu Example 2-3)
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Example 2 Exercises Single Stroke on Quarter note, Eighth note and Triplet
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Example 3 Exercises Double Stroke on Quarter note, Eighth note and Triplet
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Example 4 Swing pattern

Swing Pattern
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Example 5 Brushes on Swing pattern
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Figure 10 Brushes on Swing pattern
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" Michael Udow, Percussion Pedagogy (New York: Oxford University Press, 2019), 352.
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The Scenario Future of the Development of Thai School’s Wind Band

in the Next Decade (2021-2031)
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Abstract

The purpose of this research is to study the development of wind band in educational
institutes in nowadays and performance trending in Thai secondary school wind band in the
next decade (2021-2031), which used the EDFR technique to study data from a sample of 20
professionals of wind band, which focused on 2 issues: 4 performance skills of performers and
potential in music knowledges and music conducting of music teacher in the present and
trends that will occur in the next decade.

From the research results that a study of 4 performance skills was found that in
nowadays, the skills of musicians are better than before but depends on the factors that the
teacher, who conduct the band will be variables of musician skill levels. As for the results of
the study on the trend of performance skill development in the future, it was found that the
wind band has tend that develop a better direction from the factors and evolution around,
which now are easily accessible and in the future. As for the potential of teachers in the
present, in terms of musical knowledge and skills in music conducting today that was found
that experts are most in agreement on teachers having better potential than before and tends
to get better in the future but both in current forecasts and in the next decade that the
development of teachers will depend on the standards of teacher production site, which is

an important factor for wind band development.

Keywords: The Scenario Future / Wind Band / Academy / The Next Decade
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Master Music Composition: “The Face of Faith” for Octet
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Abstract

The Face of Faith for Octet combines folk music from Malawi, Japan, and Thailand.
This work mainly refers to folk music surrounding rituals that use masks. The composer
borrowed folk rhythm concepts from three different countries to compose this piece. The
composer also imitates the sound of the different folk instruments native to each country by
using western instruments. The concept of combining folk music with classical and
contemporary composition is also explored. The approximate duration of the piece is 17
minutes, consisting of 3 movements as follows: “Dance of the Spirit, The Autumn Devil, and

The Parade of Ghost.
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®> Outdoor dance activities Malawians wear masks believed to be the medium for the souls of the deceased,

dancing to the rhythm of folk songs. Believe in letting the soul rest in peace.
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Figure 1  Malawi folk percussion instruments

Example 1  Malawian folk clapping rhythm

J=120

syl v 7/l A 2 A 7l
Iiz. . _ o . _ o . _ o . _| .2 _ o . _ o . _ o r J
s /v P Pl I /ol ’
12 o b . o Bé ) pé o o ;
" 8 A | A

¢ Winifred McCaffrey, Gule Wamkulu: The Big Dance (Bloomington, IN: Author House, 2005), 56.
> Bronwen Evans, “African Musical Instruments,” accessed July 10, 2021, https://www.contemporary-african-

art.com/african-musical-instruments.html.
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Figure 2 Japanese folk musical instruments

® Noriko T. Reider, Japanese Demon Lore: Oni from Ancient Times to the Present (Denver, CO:

Utah State University Press, 2013), 104.
" Andrew Sunnucks, “History of Japanese Music. Audio Network,” accessed August 2, 2021, https://www.

audionetwork. com/content/the-edit/inspiration/history-of-japanese-music.html.
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2. afsassAunyseiusimasidiaunIiuduraunaIun1sUseRusaunIAaadnuas aun3
PG

3. A3NATIABIAAINFHIMTUINIVINIAUALAT
VBULUAYBINITUTERUSINGS

unuseiusinasuduAndnwus . “uin719uIA 19”7 dmSUIAUATeRNLn 1 3 U

WNAIEaY ANNENILAAZUNUTEUIN 5-10 WIH SIUAMNEIININUAYUTELI 17 W9 Uninaseey

i Ay

aeNeAUITEINIAYEIUTTINENUUIUAS 9 AgUsERusUsEYiulatardsessnamunun gy

Y

o [

TagAudmsun1susERusnGs JUseiusimunduugussadliidenndesiuideawasussenniaves
Useindliukuy guseiiusialfenldinsesnunsniduiesaenndoiuidssvesuaiosnuninuiiu
Usznausie g (Flute) niuesuenlelnu (Tenor Saxophone) Undyu (Bassoon) Laladiu (Violin)

Alaa (Viola) wwala (Cello) \A3BINTENY (Percussion)

® Asawin Arunsaeng, Phi Ta Khon (Bangkok: Workprint Company Limited, 2007). (in Thai)
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Uszlevinaininazslasu

1. WideAANNFuAz TNy I UUTE LS NALANUSEIWS
2. a5 vassAunysiudimasuninldmiunaunseandindiuau 1 gn $1UU 3 uniwasge

3. ieiiuauaulawnyaranaluliiinanuaulaluausssivaiunguy
ABN1saNliun1sivy

1. Auadayausendiiutuinestestuntininuagiyginainnilan wazidenuniy
WA LUNITUTZNUSINAINIRLA 3 Uszlngl
2. runumaiiaisnisusziiusinasnatadnainvargaadenazinnsosiiourunldidu

a

wuRAALaLIngAuluNITUSTRUSINAY

q

[
v

3. ddoyanieinuivinisvesUssndiiutuilddndontivasdoyanissnumaiinauns
AanadnIiRseluuniNagREUsRTUN
4. YSuusaunyseiiusieimmununUseiusiidanuauysaiuuy

5. weknIunUseiuswazdafunlugUiasine inug
LUIAALUBIAUAINSUNISEE19E55AUNUS LN US NG

1. uuaAnN1TaEIeUTIEINIA
AUsTiusiauaulalsewausseINIALasienan valueIUTE AN UTEMALAL T LTI TN

'
& a

Aany Juseiusaulamaiianisuseiiusinamsauulfinifaiiaassaninelitesiunisasia

[
=

USTEINIA UATUUIAATBIALATNIINUIMS OIS EuLUULABve A TilAnTuaTluszindlves
Aundeuiiuanuondnvalvourit o
unUsziudinasifidnuus sideude e ssssumafiussiuslavihnsAnuasthunldidy
wuysluntsuseius Lo
1.1 unUsgNusinas Flight of the Bumble Bee UszWuslagiuan-aose1nail
(Rimsky-Korsakov) nasuiwasgnuseiusiulnsdndssiuseniadeiife dounniianaunis

d1mTU190031AaNI191N9UIINTI504 The Tale of Tsar Saltan Aieunlasuanulisuuazgnanuwlas
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dvsuinieanuniuindu unuseitusinasieanisusseneidssuardnvazvesuasiifuullansiiy
nslisaniameinasusndenlinguionziuinaesiususutiuladedasnin

1.2 unUseiusinas Finlandia Useuslngvas dLudiga (Jean Sibelius) Uninas
UTINBUITIIMAvRIUTEATIuLAUA LAy Siladlul 1899 fnslHiaTesnuniiaonados
fuusseImAfiBudgadosnsdeansiugit 1y mslénguvesrdesaumeandssiunasaiinudify
iaflousunuresusssnafinguindeuas isuanisansire Wunguidesiiansnuagiiinsesuides
P ludlunadudy nslimedasig 9 naunausvammduiuiulsmafiuauduagsUuuy

99VIIUDINAABARINUUNEIN

2. nMsUsENALTINIZINUNWAINUTIY

Junzidunilounwivesaunsiutiunldueniendnvaliaziugiunisiaununivesussme

[
&Y

1 9 Tuednfr uinFamsiuduluwsazUseinalasuanudouuazunslugainalandiunisius
dy ¥ U & A = o U ¥ o 1 dyda a 1
Tt usunudEssavseysenaudssindlsng q Tutaglu Janedsznaunsiusivaniiisnsnag
a 1 d' ) ) [ a I [ d' 1 dl’ t:lt:l' [y

aunsaInauszinneg o M luvauiwazaaulassuindudns iuvanind nilalwinussnlasu
BNSNANNFIMIETNUUIUABAUNSARIEANMIBAUNSTNENY AT RenluN ITHAUILaEARLUAY
FIMENUUIY bobkA

2.1 sUnuunslddamezieilean (Hemiola) Wumilsguuuuresdameiavegluglues
IM1EIUEIURERI I ULUIAY IneRsdaananaulunsauny dsnaliindaisNaduwasiugauny
agaldlasdy sunuumsldfamsieilearouldluundseiusimasdmiuinentelukazsuninas

ANNTULATDINUAIANILG 2 LAsDITull

Example 2 The model of hemiola rhythm in Dance of the Spirit, mm. 5

J=90
5 Cla
_ P
. y /1
Percussion |HI E ix i" i" i" ix i" 7 1;\ 7 & =~ &
 ———
nf 3 3 e 3
Clap
1 1 1 ﬁ
. y | | I T L7 T J
Percussion |HI % X X X X - X X
N

r

i
X
mf Foot Stomp with Foot Rattle

%
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2.2 wAldAN15UasudR 1991 (Metric Modulation) Aan15Ua8uwUaI0nI19993Y
11529 unsat1a4 Taedr19danu1annaudamisnanaladuuinaunisiuasunlas dinaliinnis
4 ]

dl L L dl 1 U 1 U U
WaguwUasweswnindsmzNdennassiulas lungiuiu

Example 3  The model of metric modulation in The Autumn Devil, mm. 6-9

Clap Tom-tom

5 =90 T=0d=133) J=270
|

{ 18 |
L
o v

Percussion

l_:?#\_a_i o < L4 r < <

Foot Stomp with Foot Shaker

Conga
> >

N

'
Percussion | %

RN

™
[T™
it
[T™
™
Nele
N
[T™
™
et
™
™
v

[
[

mf Foot Stomp with Foot Rattle
2.3 Waulasu (Palindrome Rhythm) ABFULUUNTIAINNGNIIMIENTANUANUINT
naudamedanuemezdilididiauazninndudiiureingudvee nadnslunisussiasidmadu

NAANSLAL

Example 4  The model of palindrome rhythm in The Autumn Devil, mm. 1-3

Lento J = 60
Temple Block
(R /T A A A A A A A N A . —
Percussion % | |
3 -3 5 L—3— 3
V4 mp V4

955015 UNBUNUSZTNUSINAS

1. M3LAUIIVIAIIYY1ad (Dance of the Spirit)

AUsEusuILuIAnvesUsTIndlnaTunguaunauiudAndnuvazuuy 3 nou (Termary
Form) TusUuuvaunasiafieusuiiessivesfisnssuiinafisnafntudeldiauagasainly
Fusziusuusnaudssluunusziudinandu 3 ndu ldun nguidsaniuiesvosnunard ngudes

UsuilonasnseRwadtnguy naudeanIaenseny
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naudsaniudedluion 1-4 gniaveruuagududiduusn anduineluginiosnunsi

9

a1 o ¥ 1

a a4 X oA Ya o a o« v o = Y] Aoy Y a o
llFJ']NL?IEJQV]QQ?JULWBIﬂLﬂﬂLﬁ?J\‘]WLﬁQJ@Uﬂ‘Uﬁﬂ‘HﬂJ%‘U@\Tﬂi%LWWQL@?@JQQWNQ 19NNBULLATILNANTIITON

A (% a ¥
AN UNULEENAZN DY (Example 5)

Example 5  Imitation of Malawi’s hymn in Dance of the Spirit, mm. 1-4

J=90 —
K h
gy 4E > 42+ = Le? JerEeres,
Flute ﬁ ! : === ' === ¥
p——|mp p————mp nf 3 ¢
T~
‘nf. rr r i ---F.’\.
Tenor Saxophone ?@ % = = = s e
4 =l
5 5 ~ —3 —30 3
Bassoon |[PH g T Ne T E | N a7d ;;g;'a'i.# == = T
S i S T B — -
nf mf
trvw s T
4 5, 2 R g - L . .
Violiné = a Faaa— = B 7= | |
Example 6  Imitation of Malawian dancers’ clapping and bell sound, mm. 27-28
37 Clap
FL %‘i} &7 o5 1t 5 5 7 *r r 5 1 5 5 7
3 L4 r r L4
f Clap
Ten. Sax. %ﬁ”‘n A B B S B = ) T s B R .
4 Clap
A A A A A
Ben. D% 52 N S A T, XY X ox v Xy %
I nf
Cla;
53 —— y f = ! S =
Pm' m 3 Xs X X X .I. X X X Xs X X X l’- X Xs X
mf Foot Stomp with Foot Shaker
Clap
5 5 N, ! = A - 5 Ny : = A
Pm- m 3 1 X : .l. X+ = 1 = 1 = : ‘l. X+ X 1 =
I r - r r f r
mf Foot Stomp with Foot Rattle
L Clap
Vin. %‘9 s ¢ x X P — %% 7 4 X—
Y#. L4 8 ¥
Clap
via. |8 = ¢ P X v x v x x v} X
E = 4 7 v 7 = 7
mf Clap
A A A A
ve | H42 S = A L SR LA S T |
N\
nf
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naudesusulouaznsznavesiniuluiesi 27 nguinseansenuussiadlagnisginfay

< = @ o = P = =i 4:4' 1
\ATOIAUASVRITINAUATIIABITNUANANAY HIAUATEINTENUN 1 @NlATeINIENUUTELANIYET (Foot
Sharker) Liowin fiauinIaansenuil 2 adunsedsld (Foot Rattle) Lindewinguriu woussenedi

1Y a

nsiBufusvesindululssndniatungiiinnseaslindewiniiodadssUsznevsazidiu ngu
insesansuaznguazethanliviminiiaiausseinmalseneuiaieansenulaenisusuiioseney
991 (Example 6)

nquidsandesnszvuluumimasgonil 1 fusziudidenldiaiesnsenuiivindevifadundn
1#un nassneeni (Conga) nassuasln (Bongo) nasevax (Tom-tom) LiteliAndeiilndifsaiy
\wnsnsnuTasrna fussiuiandsngluunnadeeiidongUsuilefutunausauiy

J9NELAUSI999Y1Ia73 (Chisamba) WWunanluuniwasges? 1 9 (Example 7-8)

Example 7 Chisamba Malawi dance rhythm

Ngoma [ B dddLd JIJ ¥ JTJIb] ] 3

|
«
-
| .
| T
| .

Cylindrical drum +182 J J

Double-headed drum \]]

o
-
(W
o
T
(Y
e
T
ol
o
T
(W
Lt

Example 8  Characteristics of percussion in Dance of the Spirit, mm. 35-36

35 Tom-tom

, — — ) ——
. T - X q T - 7 X r [

Percussion |HIEE—4= o g 7 P aa— o o — { - o

' o P d o o ' 4 P = d =

. .

L 4 Py i P pov

mf  Foot Stomp with Foot Shaker

Conga
Percussion T I | | I I I | } 1 ] 1 I | I I I } I I I T I I

2
f | [ § F F

mjf Foot Stomp with Foot Rattle
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2. Uaauvienaluldiag (The Autumn Devil)

[ v 6 A A @ = . £ [ %

Juundseiiusinasianeneausseinialssindligndyuvesussmag Uy guseiusiasuwss
Jun1alaveainues A 91NUNNaY Kojo-no-Tsuki uniwasiudiuvesusemegu (Example 9)
AUsziusldmalinn1sdnviiussainumnasiiinimuinazanuuasituesiainanlviiiondnualiag
naunduiuusseINAnUARUsETLsIuauINs LY InewiuldnUseaukasidesUseau (Example 10)
dauviues B fuseiuslaasienaulids 5 wenedtu Fududunurengunaiyaavseaudadiy
muUsznaindunwiAavdnvesuniseiuslugesil nquldn 5 wensdrenaidinisindouiveadss

adnefiuiluvesdng (Oni) FadulmaluinuiuiiuvesUsenagUu (Example 11)

Example 9  Kojo no Tsuki song

AL
e
™

e
™
7o

e
e

| HE
L 10N

g

5
i & 3 ﬁ]
Flute O | (70 1 T IJ I l { { e | | rS = |
1 1 | ezl I | | — 1 1 > 1
mp
Example 11 Theme B, mm. 11-12
11 5
a5 _— — = .
Bassoon — bk #’i iI o .i '! ] E a% i
p

= 1% Yy w A N @ e P = = v

wielvinsaenanesiuisessvesUseindidadyunilualioun1sinsuvestmanidiun
ludraddguaeggnia JUsziusdslsulaeununsvesunnasnatdliuanaiindiausudu lny
afenguideeiiundeiinquinie guseiusianvualinguaiosasussiasiiumadawuuiaaiy

[

(Glissando) Faflsgidudasyannguidsmdniinidsussiasey dnmalaniaiguseiusldiioasns
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UsTEINANARILASaRDIYULBINILALFLE (Bitonality) Msensimuagudnatsdesasuninasty 2

e dusiusiaudawnifnlisgadaaumenisiinguiniesaneiaueg uunayuaidss Ab minor wax

nauasestaulifiiauinues B aguunauatdes D minor (Example 12)

Example 12 The model of bitonality in The Autumn Devil, mm. 49-50

a9 —— .
A= Eef , 08 > — £ £ £ _F
Flute @ 1 - 1 — t T — .
"'f 3 3
/ﬁ 3
O o o £ . s |
Tenor Saxophone % & > — — : .F_F: s 7
,',f - 3
Bassoon T . 7 T T . 7 T
S z > - z > >
v
mf
) \ be——2 be
Violin ! : ¢ : : ¢ ¢ '
mf cresc.
e P T
viola | |85% ! i ] T t t
mf cresc.
0 r bl T re re bl'\‘l;; bF
Violoncello % F 3 . 4 £ v S 1 1 -
N

3. YUIUWARATLUU (The Parade of Ghost)

uninasdesilegludifindnuain1suusvinues (Variation Form) laiinsuusvinues 3 A3

AUspiuslduwaAnanisaasanuduniwazdiaiatvesusendinlaw Auuieandy 3 gaade

auAUdlakarIunuINTSURIUsERUS kA ganudn eaimukazenagdu (Example 13-15)

Example 13 Variation |, mm. 13-15

Tenor Saxophone
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Example 14 Variation Il, mm. 33-34

Flute

v
A2

Example 15 Variation lll, mm. 62-63

] o —® i
Tenor Saxophone = %
===
S
N

62 Moderato . = 100

O 1 T o P ar
Fue [b%F—— == £
D)
S
— 2N
o () | . £ E# Ialif

P’ AN R N F 1 1 ’ ¢
Violin W% -
S

viola B = = =—— 5 7 =

Cello |[F32 =

\H.
%

uninasgestioglunguadssluuesualduladsuuumuniniinluwes Jadudulades
dluunimasiiuihuneneng Jussnieanilovessendlng Uninasgagilsnanunnaaiiiugn

TuSesdeAndnwaluazunumnsidiaiosnuns dmnyluunmasdunisiaudsmzdn (Syncopation)

a0 A

wagnIsiauNdeLleadazATRIURIIRUsE USRI Inan vazmasiutwredlve 1n3eq

AUMSNEUTERUSIADNLAEULUUSNBUENISHEULATdLTee LALA NEY LAULAENADIY1? UBNAINUY

U

AUseiusladeudnyurnsTeudedivesyniineninnulanussmaniieitestunisifiuauiy

o

= 1 oA 1 v 6 oA a X v [ v a & & o
NIDLAVUIU ALNBLUUNITNAIUIDITUULASUTTIINANLAAUU Qﬂiswuﬂﬂ ’]LLU’Jﬂﬂ‘LlﬂJ’W‘Uiﬂﬁgﬂ@ﬂU

wallan1sUseRusuuukaueu (Canon) wavidenldidssuseauwuuyiuad (Quartal Chord) Litaly

o

WNeAMNTULpuLazAduvaIntatsandmiziazids s ssanuadislni (Example 16)
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Example 16 Imitation of the Thai parade chants, mm. 1-4)

Adagio J = 67
Db oa s 0P o P 5 e, L o B o Selee S p
Violin —— e e— ) o ——— !
D) f 3 g —»p
~n
ey
gt P refls »Pe Pof o |PoPePs 5>
Viola EE&,&} T o e i — : :
3 |_3_J
S —p
~n
T— _— h
i PPy [P PePeP,2,?% S > >
Violoncello Qbhyz;l—-—'-'J—iiJ_iLL;b_—_‘— 1 1
~ 3 [—g—
S —P
o ¢
aguUNUITNUSINGS

6 L%

unuseRusinasundadindnus wil1nnurenirude \uunuseiudinasdimsu
waunieoniiin Tfnguizsasdifieadsassdunuseiusinasiiaunifutunaunaiy
nsUsziudaursAanadnuasaunisay Tnelduunanvasrnudefiiertonisrtostulsyngd
Tminnlunsuseneufianssudundn Ussmdlidendudunuuiiiaun 3 Ussingl Ao Ussind
Aedung (Gule Wamkulu) vesUsemesnas (Malawi) Ussindlidndyu (Setsubun) vesUssinadyu
warUseinalinnlvuvesussindlng Imaz’{ﬂizﬁuﬁ‘ﬁwmLm’;ﬁmaﬁqmzLLazLﬁawmm‘%amum%
futusiumaiianisUssitusing q 1wy sUsuunsTifnseilea melian1sudeudnsdommeg
warwnaulasy saufanisinausyhusmdnfivanuanelnemadanisuusviues unUsesiuginass
Fudunanumedninisinansaruiaussauiiutudfunaunissatedarunsadndedilsld

AV DLND AN B ILUINIINTTUSERUSINASNUU I ULAE S INET

LENU QR Code WNaNIUNUSLWUSINAIUMNUMNNARNUS 1IN In6enI1usTa
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AnwazN1nURTYaLNlAazAMza1InIudeld Auanagu BNty Jandnansang
Musical Characteristics of Mangkla Band Lamduan Waisai
Kho Rum District Pichai Subdistrict Uttaradit Province
Fsemat vine1a™ Usediy (ind?

Teerapong Tup-at, ' Prateep Nakpee®
Abstract

This research aimed to study History Music characteristics and roles and duties of the
Lamduan Waisai Mangkala Band, Khorum Sub-district, Pichai District, Uttaradit Province. The
study was conducted using document and field study methods with observation and
interviews from experts, faculty heads, senior musicians, musicians, employers and audiences.
The results of the thesis study were presented through descriptive and analytical methods.
The reports of the results are as follows.

1) In an aspect of history, it was that there are 3 generations of succession by Mr. Petch
Sangarun, the leader of Band 1 has been transmitted to Mr. Boonlue Khamthong, the leader
of the band’s second generation and Mr. Prayad Kaew Phum Na Wong. At present, the third
generation has received position. 2) In terms of musical characteristics 2.1) In the composite
field, the Band is composed of Pi nae, mangkala drum, standing drum, haunted drum, gong,
mong, krub, cymbal, cymbals, and cymbals. 2.2) In terms of rhythm and speed the 2/4 is used
2.3) In terms of melody, the scale of B flat major is used 2.4) In the field of concerto for
musical instruments, the Band is an accompaniment. 3) Regarding the form, it is a short, easy-
to-remember song with a single song that is used to play with fresh Pi Nae. 3) In terms of roles

and functions, it was found that the Band is used to lead the parade in various auspicious
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events and were able to adapt to the changing social conditions. traditions and rituals results

from interaction cultural and social.

Keywords: Musical Characteristics / Mangkla Band / Uttaradit Province

av & & o i A = wa I o = Y o
JMUIYLIDIU NQQWNHQMM’]HLWQﬂﬂHW Us£30ANULUULT NFUSNIIAUATLAZUNUINAUIN

o Y [ a 13

vaninarazanwitla duaregy sunefidy Janingasang tngldiansAnwainenaisiay
AAFUINMIENTFUAARAENTHUAWAIINGS WIvthame Tnaunsenila dnauns 319 uagkvy
UEUDNANIAN YN TINUTAIETINITNTTUUIATIBIRANSANIUTING AT

1) iuvseiRanuduun wuinlinisdunen 3 u lnewemas wasegaininaegun 1 14
g1evenliuieyyie 9ImMeintng Uil 2 wasuieUsendn widnuviiinagun 3 1asuYaeans
solulagtu 2) Aunudnuvaenaaues 2.1) lumunsuseausaunsusenaume Uuwu naswlnay
Naestiu NasIanu 4o s U 21 aulvg aruda 2.2 lumudnsdeng 2/4 2.3) Tusuvinues
Juduladesduranmiaes 2.4) Tudiunmsuszanudsswenaiosunsidunisussiamioniu wag 3)
1% & J o 1 A A Agy v % %
AusULUuduNIsUTSRLNAEY anddeiuninasfeinldussadagliluuduan Tusuunum

v o 9 v ° i ] Y % S A

wihAnuIldussiaaiwuInwildlunuusnasiieg aunsaufuimuan ndruniudeusdadiy

a [

AR anuaEnaues / wliray / Sadngnsing

[

ﬂ')’]ﬁJLﬁu%J’]LLagﬂ'J'lﬁJé’lﬂﬂJ

v

1%
I o

Tukavguuisy wavguunuiwasauasvutiy Tuyusunguaunlddniesorandnsaluie

]
Tusi Yagdununisazidusglulunniamilonaudns lawn Janiaglevie dvalan wazgnifnd
Tnslawmzlufmingasfndiuinaifausssuesiuveswntunasnsulssmdiinduiiousznou
fEnssusng 9 wageusudiduidtindelmAnauaynauu Juss Saeviliisnsutugdnians
nunsludsnulneftvdnnsieatul ussauniifedudofunanssuuuy Ssausiudazsuuuuasii

NUINAIUNITUTZNDUNBNTINAN & AuANTULLNERUaLRIANNRDINTSTOIALlULAaY YOI



Atticle No. RO306 (12 Pages), ISSN 3027-7094 (Online) | ns5ensnus33adn Uit 19 atiuil 1 unsiau-fiquiey 2567
https://doi.org/10.59796/rmj.V19N1.2024.R0306 Rangsit Music Journal Vol.19 No.1 January-June 2024

Town Inmd $119 naween? wasiiutu unsas wavderas Wudu Jadudadedrdgysrilmnnns

o/ [ 1

Wenlosrudsauiausssusenineiu Sinazfeldinlurnnuasvianiidanudfywasyni

v adda

Werdesiuittinvesauludiny wiuldainnisunsnszaneveitrarusngegluviesdiulndifisasae

< ad o a [y [ [y o v A& | o Ly a |
Wunaussndadunumsuldauludsnulaevimtnnnanisuselag n1sii uaznsiiauduiiseng o

v [y

Suldlusuasaa LagsIuRaNTTUIVIUNITWAAN 9 MAvssiuInTInvesrululRasiosdu’

v ¥ =

ey Induauniuszinmialnaes vlianiledldnuaensnanindendaiuiuyIn3esnves

a a

a v N I aay v [ o w 5 1 o a 3 aaa o v a
Asdanuazdude 2Unasnluaussildeglusvdinudusaivenn Wuiemunsnianudfad
unumninsulddenudugs Ing dluldiunsesviigane 4 lusgdiin wunsesyisunsny

NILFIVNTUANTEAN NISLARDDDN LARTIIUNITINTIVNITVRINTLUMINETNTE LTUdU N1sHaNIeT

1%

naee anansavenis §1uns grusmedsauvesuanala tnassluduildeglusvddnlainig

a vad o

UFudsunas i il sunuusuuwky kagdsujuain1smMnuavauiunn1suTIadLasunuIn
AnudAy ] egnstnlau 19U nassnldussaslussdiniteninUlaunassruy dUiesanvuyif
Inedl Anuddglndfndulsewmeasaini 3asulemmsmauavzdin1edanUssmaesaandiunly

Tu AWnvesaulneTuusssuauninldlunisusslauineatosdunsenmsaaut 1Senindinasing

) v

FJgnindunlagusulelvimunzaudiudiaulng uasiSentelnld deray Weosuoninusssuaun3
fspaztnsiduntudiaulneg yildnUnas@udngluvunilsaylandeuiuy lnaeitnasailuly

TuiignssunemauIvessugs wazUsuldliuunzaudvanmviosdiu o1adianuunnanedulumniu

[y

ANMYBILARZY0IAY dnvazveIaunsTIrasdauudaszluegiutonnasueanguidud Ay

° Yo | ax o 1 Y | o = cs' av ¥ o
V]']u@NLWﬁQI%’Jﬁﬂ']EJV]@ULLUU@;]‘?JU’@% {9N139AVDYNBDANUADUN lelllﬂ']i"i]@UUVm Lﬂﬁ@ﬂ@u@ilﬂﬂ']

[ '
¥ a = U v a

I UANUANYRINIIN JUNTIVUIATBLATEIAUNS LLUWRUTURgRUTan LA luYaeY M

q

(% [ ' [% 1%
al 1 1 o

e ad v o I3 aa ] I & A I o |
winllaseniauniiuiiu aussieaziluauninunsnszaeegluiunuauguiiey avduiiuiu
loundemiafivalan aluie ansind ludagduiminfivalandiinnunidinasnasndesguinni
Jsminaulutaunamionsuans®
[ A o I 1 = N [y wa v all 1% [
91nndngunIndusonisfnwineriulseiftasiauinisvesnuns ineussnausiendn
Aananinuaneng q Ansednnszagagniudiusiig 9 vaslsemalng 1uInsnIsy UseRuinssy

L= = ! o ! = o el &t a s <
VUNNIANNIY T3BIAT LLATHTUTUAN € 53N1UOQWWUWUNIM§‘UW'1VIEJ?N\T']UWi%UWHﬁsU@QﬁNL@V\]ﬂill-

> Prateep Nakpee, Thai Folk Music. (Phitsanulok: Department of Music, Faculty of Humanities and Social

Sciences, Naresuan University, 1994) 2-3. (in Thai)
% Ibid., 2-3.



Atticle No. RO306 (12 Pages), ISSN 3027-7094 (Online) | ns5ensnus33adn Uit 19 atiuil 1 unsiau-fiquiey 2567
https://doi.org/10.59796/rmj.V19N1.2024.R0306 Rangsit Music Journal Vol.19 No.1 January-June 2024

NIEYINTITIVIUAN Ansednudinegunsludnmsdngy 2460 dudearuvaniusinglusmunuulvs

[
s v A

N = wa - B =i [ = ] = =
Unndaduillananiseifveaniotnunsineiiussyueglurmunslngyssnmeng 9 dnsiveules
@ a Aa A o = = Y = Y 2 2 a a Aa A
UwfnvesssuuaunIBufglun et seuisuiuauesineuansliiuiavninanuniduiy
o = o a a I3 < ° o N
NilsoAuUnIlNgg 1NTALRULLIARAILINTEINUSUDIALAINTUNTEEINTITIUN N Tusiuun vy
ey v o a a ° ~ A ¢ = = = a 5 £
wndil lognusuusaiiudnlusmununswanialng Inmduaziaesans Seuises lag siln oglng
Nudsuatull Wunudntunilsieduivaenndemuns: TnuSU0IEuAINTUNITZEINT T1YIUAIN
Tinsganadu lunendsdilagninluldlunisenddunulsudnraisatu 01 93e1eaaansine
AAIYVINTT VB UUAT RSN’
o & ad v A I Y A oA = T = & Ave o
fanaziluaunsiudunusingedludmuvipsduiinawmilonaudaiveideadunianiunn
nmavasUszwalngludminensing Wunusitiuiuussunmilandnisimungluuuress 38015
2 2 [y [ 1 = d‘ a 1
ussarudunvureuaziluiveuiuvesdinuegnasanassvvuiianuaulanasindeluussias
Tuloniasine q Adunuwsrarslinazanuzdiniuiela suanegu sunefidy dwingasing iy
megrmisiniaulalunisfinudneazninues Wuieusifannsavsseaisnnuduiii
AunTnaulaegaynauy waznauaaie lasuanuleuunauisdagiu wdmasansdiniuisla
o o a v [ [ a s < ad v = 1 ]
Avanesu 81nefide Jmingnsand eniluauniiudiuluniamiensuais Insuseay
Usznaumeiasanuns loun denag nassdu naswiaeu Ui n3u 29 a1uified a1uvasy 4o
doafen dnsussiesiueunadldd Wundn TnsimunUssgnalilinnuivadeididuloniasig o

(Y a1 Y & 1 a
LAY AN WU VDIUUTZLNUAS 9 lﬂLUHBUWQﬂ

o
< o q‘oﬁLnyu

91ntadesng o Aldnanund Wudwweivinlviidetuiinnuaula Tunisiinwideasdsnay

9 U

Aazamwiela duanegu duneidedmingasang Tusuuyveaun3inel Anwluduladeves
ANduRdInaIunsassseguazlasuauaulannauluguoy Jadursnunsiudiundasuld

depvluagiu Wngdunensdoiuun 3 U vinunaran1siUdsusuaindnsnadauinusssunsiuan

adaa

Whlufunumseiidiavesauluiesduuntu fidelinnuaulafinuuseifanuduuves rulnay
Anza1nIudtla duanesy Sneiidy Jamingnshing JULUUANWMEYDINITUTIRG YIUBLNAILAY

ad w A v o YY) ¢ U o= VY & v Y- v a
UNUIMNUBIINAUATNUUTUY LW@ﬁu‘Vi']aﬂUﬂJleLUU@@aﬂHmLLa%UUVIﬂl’]Lﬂueﬂayja{j‘ﬂf\]ﬂwﬁﬁjﬂiﬁLﬂﬂﬂqi

[%
A (Y

issey Bnviadunisduasugilygrvidiu waznissnuwduneniamsssuasduduly

U

> Chalermsak Pikulsri, Conference on Music Academic Article 60 Years (Khon Kaen: Anna Offset Press, 2018), 59.

(in Thai)



Atticle No. RO306 (12 Pages), ISSN 3027-7094 (Online) | ns5ensnus33adn Uit 19 atiuil 1 unsiau-fiquiey 2567
https://doi.org/10.59796/rmj.V19N1.2024.R0306 Rangsit Music Journal Vol.19 No.1 January-June 2024

TUILEIAYDINITIY

WefAnweasauszneunaussveridinasauzanIuitla duaregu 1neiidy Jawin

9nANG
A5ALEIUN15IY

[ [

UNALITLTIINYENAURTVRNIAAz A nILIElE FuaneTy Sunefidy dand

< [

A 6 & awvu a van X d e v Y a ¢ g A
gnsing LuITeRaRunn Isn1sasiiuinudeyaninauiuludwmingasing asiuinudeys
FENINBADULLWIBY 2565 D9 Whpulluay 2566 Usenauiunisdunivalwazdungiuuildiusiy &
SNYALLBYAITNNTABIUNITIVY Aal

1. ANwIMoyanuMINITIUNTINEITUTaLaNIT AU niaunsUseauuiuAMEl
9P AUATNUT LU IALND AN UAIIAUAT TN TN LLazaqﬁuﬁLﬁuﬁayjamwu@msﬁwma
2. aaﬁuﬁlﬁueﬁayjaamu muunaznaiuszauaull lngldinsesetufinteyadisil ndes
' ~ Y o e a a A v o oA o e P o
d1ennile ndestuiinamedoulns wesesdieduiindes ayatuiin Inedin1sMnuareulunve
aupsimang Aleen1snens nsustasunulitesndt 40 U weluldrasivasdnuaenianuns
Feldnunsauvauivaludiningnsfng 91uiu 1 aue Ae 2lrazauzainuitla duanegy
gnefidy Jamingasane
3. madeluasell asiuiiudeyassninudouuweu 2563 1 weulluiau 2564 e 1
| o [ @ v VYas <@ % (v -:94/
U dwisu msiiudeya Wsmsnuteyasiil
1) nMsnududruniersanisussanalinag
2) MIFUNAUTUNNTDLA UazdUnNAaNYULIANIENNAUATVDIN
3) N5TUTNNAELATBIED NNde AwAdaeulrm antuiin
4) NMsduNwegNIl@INII

¥ Y Vi L2

4. Sufnnszvhdeyaiieninantsids wimnnsasiuiifuloyaudfidelddnigedisu
MANSEUINMTITY Benanm THaenadosiuinguszasd lemdnurmeausivenisaasans
denudsla duanesu sunefidy dmingnsing iReaty Sane viues maUszanudes Fduves
wasuazAndnual idlelddnvasnenunivesuassiutiludmiouga Seldideuadnainun
Ansvinamdninyueinet Weliiuiinwnuvesdnvarnsaunivenlmayauzdinuiela

Fvanesu sunefidy Ywingnsing iy nansideanunsauuseandu 2 dwlweg 9 fe diud 1



NIAIAUATTEN U 19 atud 1 unau-guiey 2567

Rangsit Music Journal Vol.19 No.1 January-June 2024

[ [

anwagneaussianzluimin adseazauzdiniuivla divanesu suneiide Jmingnsindg

NUUATlaazUNa afusenaka UL
HaN15338

nnsasiuiiudeyanusainiuiela siuanegu sunefide Jwinaasing Judusunu
Toyaludndn 1 Ane sewiufowuwiow we. 2565 3 weulluiau w.a. 2566 ansadadungy

wadla 1 Uszian laun wasldd Tiwasderliuiuazldduusnuanlaetiuninassnge anlaluwasls

'
[ v

ANWAULNIAUAT A9l TI12 INUBY NNSUTTANULEEY AdUTDIWAY hasAnaNwal LANANISITY

AND.

Y v

anvazneaunsNiinazaueanIuitla duareu suneidy dwinansing lanall

Figure 1 Economic and social upgrading project at sub-district level, integrated

plan 1 sub-district 1 university (2022)




Atticle No. RO306 (12 Pages), ISSN 3027-7094 (Online) | ns5ensnum3sdn Ut 19 atiuil 1 unsiau-fiquieu 2567
https://doi.org/10.59796/rmj.V19N1.2024.R0306 Rangsit Music Journal Vol.19 No.1 January-June 2024

Figure 2 Mangala performance with dancers

Table 1  Lamduan Waisai Mangkhla Band, Khorum Sub-district, Phichai District,

Uttaradit Province

Section Music characteristics

- Mai Si uses rhythm meter 2/4 that consists of 2 beats in 1
Rhythm and Tempo
measure fast in Tempo (4 = 96).

Melody - In terms of melody, the scale of B flat major is used.

- In the field of concerto for musical instruments, the Band is an

Concerto
accompaniment.
- In terms of roles and functions, it was found that the Band is
Tone color used to lead the parade in various auspicious events and were
able to adapt to the changing social condition.
- Melody are on the same level. Don’t jump too high, Melody has
Form the character of stirring people’s hearts. Two cycles and then Pi

nae improvisation.
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¢ Santi Sirikhotchaphan, “Mangkla in Phitsanulok Province” (Master’s Thesis, Mahidol University, 1997), 157-
158. (in Thai)
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unUsziusiwasumUaatnug : “dns5d” dmsulegsensAiaIasan
Master Music Composition: “Zodiac” for Wind Symphony Orchestra

UAum dsg* usaAgs 533UYNT°

Nisanat Neera,*! Narongrit Dhamabutra®
Abstract

Master Music Composition: “ Zodiac” is a multi-movement set of character pieces
assembled similarly to create unity. It utilizes musical storytelling or emotional expression. The
composer intends to compose a music composition for a wind symphony orchestra. The
composer has considered the copious numbers of concert and marching bands, but a shortage
of composers. Therefore, the composer is especially keen on composing a piece for a wind
symphony orchestra. The duration of this piece is approximately 17 minutes. The composition
describes each zodiac’ s personality traits according to the Thai zodiac horoscope. It contains
12 movements, which illustrate the characteristics of Capricorn, Aquarius, Pisces, Aries, Taurus,
Gemini, Cancer, Leo, Virgo, Libra, Scorpio, and Sagittarius, respectively. The composer also
includes contemporary techniques in the composition by using the mode, quotation, thematic

transformation, and variations, among others, to bring the piece to life.

Keywords: Character Piece / Quotation / Motif Development / Zodiac / Contemporary Music
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? Yanthip, Zodiac, 6"ed. (Bangkok: Sermvit, 2016). (in Thai)
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* Anthony J. Rudel, Classical Music Top 40 (New York: Simon & Schuster, 1995), 320.
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lne FlodnAly 50a31 (Gioacchino Rossini) karNIEUIUTIATULNITANYIIUBIRINNAS Jingle Bell

s lglupauMeuDINTEUIU

2.myuszarudes
finsldnsuszanudesnuiuuvesnunissuudnguadssdundnuazinisléinaiania o

wWansalunisuseiudame gty nstaluesng 9 neuduluraienssuiu

3. 8nsdemeiildlunisuseius

iesmnunussiudimasluusasnszuiuisnmdonzuazamnudlundaznssuauldvindy
fusziusianaunudosuosdnindamefinainvaneduidninia (Alegro) Snsnduiunans
(Moderato) §a5191 (Adagio) Wudy fdlatimasis 12 nszurunnesteiuud ssvhldiinsns
Jomefifiaunaundeuuazned (Figure 1)

Figure 1  Graph showing tempo all the part
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1** Movement “Capricorn”

usseeiadnunzideveayanasifteng Wuaulinnunsenseiuedisliseumegads ads
Aufmi e usulsatedliituien q uilivihduduludsen ogludsAndnuaiauneu &
gn31457 Wnesawindu 124 egludnsdane 4/4 vieu A aglutiulades Bb wiwes uazididviou B
fetulades G luiued nounduidhgviou A fe tTulades Bb unaesdnass shuswmdniAnainnis
Wanvthegesien (Motive) Fagnuiusinussndnunainunusewus Jaidon una leriesives
Uszitudlaeg 3lesnalu seadd oglutiulaides Bb eef ussiadlasiaiemdudn vilkiAnaiw

[ | <

nsydu Whiudnyaridenduauiinunzswenseusgsliaumgnds

Table 1  Form 1°" movement “Capricorn”
Sections Introduction A A’ Link B
Measures 1-4 5-8 9-12 13-16 17-24
Sections Link A’ A’ A’ Coda
Measures 25 26-29 30-33 34-37 38-41
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Example 1  Theme from motive

5

s = === SEoesEa—
Tpt. inBk 1 A i - - 1

el = S .y L_H—'-"——L"H—

f
=
Tpt.inB: 2,3 —1 - — — —

f ~ ~ - & - - —

2"4 Movement “Aquarius”

oludeindnualanuneu fensamiaegi Adagietto viou A agluthilaides F laiFeulun
waziiloithgviou B laghedulmdsdlugtulades F ieleideulun vhusmdniAnandulades F la
Sowlun wazldmafianisaeends (Retrograde) TugisUansesinusmdniieveneviuemdnlnd

AMUYIUINTU UTTHadlmelalu

Table 2 Form 2" movement “Aquarius”

Sections A B A’ Coda

Measures 42-51 52-59 60-69 70-71

Example 2  Theme from F Dorian mode
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3'¥ Movement “Pisces”

agludiAndnualvinueandnuarn1suus (Theme and Variations) #18ns5191meUszunn
(Andante) Tneldduladedluguuuuedlundsdiquinanswondesegiliing C uazimuivihuemdn
TUmuddiu nsuusvhueamdnvedunsng 4 Suduan C lelawdeulun, ¢ Tadeulun, C W5i3ou
g, C Adsulun, C fnledmeulun, C lladeulun, C lawnseulun wazndulug C loleailloulunly
nsuUsviuasaisgarie iussmdniinaintulades ¢ lelaidoulun dgnussiadutiadesh feu

gnimnludsulaidesadunsiig q uasliviandeiiney o gaiunun1sudsinues

Table 3 Form 3™ movement “Pisces”

Sections Theme Variation | Var. |l Var. Il Var. IV
Measures 72-73 74-75 76 =17 78-79 80-81
Sections Var. V Var. VI Var. VI Var. VI Coda
Measures 82-83 84-85 86-87 88-89 90-91

Example 3  Theme in C lonian mode

72

() = -
: B R me. T e
B.ClLinBb fy—r% T + 1 . i ] . = 1
A\ e § T x_ﬁﬁiij - T 1 T Lb,ﬁji’
D) — ;{» L4 s — ] ;L L4 ~— ~
7 ——F R T —
() =
A —r—1 t T ] p— t i " t . 7 4 ]
h L] 1 1 1 1 | ! 5 = 1 .y 1
w | T T T 1 ba 1 ]
. A4 q‘ [ 4 — j + s 4 q_é
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4™ Movement “Aries”

agfludsfndnualanuneu (Termary Form) dnaualusdiuuvesnunsiaunnl egludulaides
G 1993 uaziileiingviou B ldgnéredtulaideslud G Adeulun Fainauelusduuuves nile
yhuswdngnairstulnemilsfednuusvesgUuuuausdiiuen Tiilanuseuniu uidinsau

nsedu guseiusidenldinsudeesulunisdnaveviuewdn dsegludulades G wiees

Table 4  Form 4" movement “Aries”

Sections Intro. A Link B Link A’ Coda

Measures 92-99 100-111 | 112-120 | 121-133 | 134-137 | 138-158 | 159-161

Example 5 Theme sweet like a singing playing by French horn

99
[ | ! — p—
Hn.inF 12 | ta—= = s 3 —r
. 2 |5 :‘:pﬁ:t‘j g
D)} — ~ — SN—
mf’
_ 0 4o : ,
Hn.inF34 |in—5— t 1 t fr— t 1 =
AN, - 1
D) ¥ 2 3 =3 p

5™ Movement “Taurus”

agludefnanualaasmau (Binary Form) fdnuwazvesnunsiidda (Minimalist Music) 18031
Hmeuszunns egludulades D wwes viwewmdniinannguldndiuiu 3 nqulaun 1100 F uaz
D 2tin C# wog A 31tm A uaw F¥ Buduaniign aniurhuesgnnszaislunaadosmusiig

AABAIUIUNTSUIU
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Sections Intro. A
Measures 162-170 171-185 186-201
Example 5  Theme made by group of 3 notes
171 .
0p bl X X N SR
R e — =
D) t ¢ | | ¢ | ¢ '
p

6™ Movement “Gemini”

I v a v 6 a o 1 v < Y a & 1 o
aqiumﬂmaﬂwmmmau uammaumﬂlﬁﬂuuulmam A LIRS DU A UNAUDNITUITEANY

a ! Y 1 v ) 1% ) a I3 = . . o
L@EJ'J?J@\‘]WQG] ﬂ@‘ULGU']Ej‘VlE]‘Ll B W'J‘EJaﬂ‘l‘.}mgﬂa']Uﬂ‘Uﬂ']ﬁUiiLa\‘]LLUUiJl‘%LE]GWﬁI@ (Minuet Trio) U4

wanussaslnengn awdn (Duet) Tanwandulssloamouuasysloadneu Wnddnvaeisinga

AUNILIU

Table 6 Form 6™ movement “Gemini”
Sections Intro. A Link B Link A’
Measures 202-205 206-213 214-215 216-224 225-227 228-236
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Example 6  Theme playing duet part

7™ Movement “Cancer”

agludeAndnuaiansnou 19n171 agludulaides £ luwesuastulaides £ laalnu (E
Whole tone scale) vihuasmanaislutulaides £ luwes aesamiindulmdssddniminueas asns

MIYNUILYBELBN UTTHAINIENTaUIUY

Table 7 Form 7" movement “Cancer”

Sections A B

Measures 237-250 251-261

Example 7  Theme from E minor scale

239 _
—_ P - | —
Thn. 1 i s 2 ;}F HI}a
il 21 I
mp
" -
Ton23 |EEEF a6 72—t
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8™ Movement “Leo”

I v a v € o L2 a o ¥ 1 U = (3 o
agludsAnanualinuemdnuaznisuds S8nsrdmeuszanaegludulaides B wiaes viwes
wanussadlnedalauenlelviu Tanvasdulsslormuuasyssloanaunaugnimunlun1suususas s

FaugnUszlnnULazUselunnNaUNRAIUIUNINTLUIY

Table 8 Form 8" movement “Leo”

Sections Intro. Theme Var. | Var. |l

Measures 262-265 262-271 272-277 278-283

Example 8  Theme playing consequent

266 e —

Al. Sax. < - —

e PN

9™ Movement “Virgo”
agludafndnualaomeou fnsAeut1asy (Allegretto) aglutulaides Gb wiaes viou A
anvauzilulselornuuazuszlennou Wadgviou B dnvaslselonmanludnvuzao@iniug

(Sequence) viuasaniidnuwazilulszlennuuasUszlennou naulAiuIznINNgUUDLATEINUAT

Table 9  Form 9" movement “Virgo”

Sections Intro. A Link B

Measures 284-291 292-303 303-305 306-325
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Example 9  Theme playing consequent

292 a2 = e
h . Lelesie? 2 Loleptiel?
Fl. 1,2 P O 7 = =
ANAV4 L4 = 3
® mp a2_— <
D 55y H—p——,\. P rofo oy
o =S R Eirmjl=i g T
mp

10" Movement “Libra”

agludeAndnualansnau dens1Urunans agluduladss Db laes luudazvisudoyves
nszUruidnuairveanauey (Canon) fignianlilunisuseituslunszuiu iussmdniidnuazves
nsindeulmiidr eglutulaides Ds waes Aeuflazdsy q gndeufulusuuuunisuseiusly

ANUTUDILALBY LTUAUUTIERaTsLdn neugnieluussiasnelasesdu 9 deliauaunseuiu

Table 10 Form 10" movement “Libra”

Sections A B A B A B Coda

Measures | 326-333 | 334-340 | 341-348 | 349-355 | 356-363 | 364-373 | 374-377

Example 10 Theme moving slow

0
Clin Br1 feoob

b1 7 4

e

b

Qi H

t
1
e
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11*" Movement “Scorpio”

v [ 1 |

L v L2 L3 1 o a U o 1 U ¥
aqiuaaﬂmaﬂwmaamau Noulddons1TemgUIunans lngfaiinu 72 Laztug Nou A

Mednsnsa lagdanindu 120 eglutuladss Ab eana1lndn (Octatonic Scale) vinusanandl

ANWEVDIINIZIA (Syncopation) Laziin1siUduuLAIosungUszdndsnay (Time Signature)

Table 11 Form 11" movement “Scorpio”

Sections Intro. A B A’ B’ A Coda

Measures | 378-385 | 386-393 | 394-399 | 400-405 | 406-411 | 412-417 | 418-426

Example 11 Theme playing complex time signature

388 . e
abe are Rhe o ale el e f o
(NS P M ) s | I I ) I — O ) 0 Y o | B P | 1
Eu h "-11} b o —J 1O o« —J 1 o o | o« 17 LR A — | V<7
ph. DA N LA I N | ) L o — Q — A 14 Y 7 &
v Y Y L= 3
mf'
Yy b -3 rd D]} D)
Tba T Hh ey y 4 V] y 4 y 4 D1 LR VR V) < 7 < 7 [ y 4
. Z H 17 Q r.y (8] r.y r.3 Q 7 1/ 7 & r.y 7 r.3
—r— I - ) 2 T - ) ) )
- R ® - e
> > > > >

<
>
mf

12" Movement “Sagittarius”
I v a [ 6 o [ a o [ <@ v o [ [ Ly a
agludsfndnyalinuewdnuazn1swls Iensdmness lneddiiu 128 egludulades
Eb 11303 ImediniswauvihusaanlUauiisvieu F nanaiduviusswesnasiaiawuad Uingle Bells)
Wealunisaunseuiu vuewmansufmefelinveudeanussiasinenquiaseddew 1 Yu1ds

) [YN~3 o 3 v} ¥ QAI a Y v
gnihsnldiduwiuemanludnuuzvedidniliianugdudou
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Table 12 Form 12" movement “Sagittatius”

Sections Intro. A B A D E F

Measures | 427-437 | 438-446 | 447-458 | 459-465 | 466-473 | 474-481 | 482-489

Example 12 Theme start playing by low brass section

447

6,- 1 [ | I I N 1[0 1
Tba = ¥ ¥ 1 1 I I I 1 1 e I 1
Z h [ W | | I I I I Il 1 I[*] I | 1
iy o= 1 J 1 I 1 1 o= (%] J ] ]

E=———x== — —

y— —

.
o | i) I I [0} Ircd 1 | 1 1 I I | ]
| . ¥ | I 1 e 1 1 Iy 1 | 1 ! ! | 1 | 1 I}
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39A374 2 : autianauuysln dusunan An1s wazlwuAIasEy
Solar Eclipse Il: Double Concerto for Flutes, Guitar, and Strings
uaysnl AsSmusiug

Boonrut Sirirattanapan*'
Abstract

This is creative research with the objective of creating a new contemporary music
composition that incorporates a unique and interesting combination of instruments. The
research was funded by the Research Institute of Rangsit University. Double Concerto Solar
Eclipse Il is a contemporary music composition that fuses Northeastern Thai folk music
elements with 20th century music composition techniques for a flautist (who will perform the
flute family instruments from contrabass flute, contra-alto flute, bass flute, alto flute, flute,
and piccolo), guitar, and string ensemble. It was structured on the folk story of "Rahu devours
the sun" (or "Frog eats the sun" in the Northeastern Thai dialect). This research article starts
with the objective and outcome of the research. Explanation of ideas and inspirations from
folk tales and music influences. The composer continues to explain the five movements
structure of the work, introducing the main motif, then discussing the characteristics of each

movement and techniques uniquely used in them before making the conclusion.

Keywords: Double Concerto / Contemporary Music / Northeastern Thai Music / Flute
/ Guitar
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? Elliott Carter (1908-2012), an American Composer.
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® Boonrut Sirirattanapan, “Creative Composition the Grand Resonance Prelude,” Mahidol Music Journal 5,

1 (March-August 2022): 46. (in Thai)
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Example 1  Khaen version of Mae Hang Klom Luk (excerpt) arranged by Alongkot

Khamsopha and Songsak Pathumsilp®

J=16
)
)" ) ) 1 | I | |
———H o+
P e = P m— s o & °
Example 2  Malangphu Tom Dok (excerpt) arranged by Plueng Chairasmi’
J=96 %
n
Y & !
YR e ey gel, TN
Q) & [ 4 el e i g —1) o b —1)
@ L 4 & @
7
n
%\':o==:ﬁ=“ e e S s F:;FFF,,,].

Example 3 First Section of Ruem Pan Jon (After the introduction of Lai Sudsanan)®

Section 1
0‘) I I | I I ]
O = | i, e, I = [ ]
o . g = - — < . o = & —
[ ~~ — R ¢
7
0 .
‘ll - {I I 1 ]
© e, ] T e it At e
J = = 3 e e ¥ 5. < ¢ o9

* Sanong Klangprasri, The Art of Khaen Playing: Miracle of Thai Ancient Voices (Nakom Pathom: College of Music,
Mahidol University, 2006), 215-217. (in Thai)

> Ibid., 213-214.

® Ibid., 220-221.



Atticle No. RO508 (17 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 19 atfufl 1 unseu-fiquiey 2567
https://doi.org/10.59796/rmj.V19N1.2024.R0508 Rangsit Music Journal Vol.19 No.1 January-June 2024

Example 4  Basic Northeastern Thai Rhythmic Pattern

P 10 TRV, Y o VA T B

souldiinsfnysssumiuarisnisusnamonaiesausdifisniangugauas o auld
psdmuludnunisesnuuuundssiudinadiiaenadesiunsusnanaiosians annsaaiiangy
Tinsng q AifszAunisussasdamneauiumaiuszinnaounsila saudnisussaavadiavens
(Extended Techniques) 3u 9 wdis@nwunafianisussianadesas tnganznisussiaamada
NABLAZINATATEIEAY 9
FAdelanndlassadsvesundseiusinaadu 5 nszuiu seiufe 1) Praeludium 2) Fuga 3)
Larghissimo 4) Variazioni 5) Epilogue a1niusamnaisiieadradeoduunuseiusinauiulades
wuumuninde lneginda undlin 12 § ualasadaunmasiifnantuladssassiuladeadn
AU TINDINITULILUIAA ALV ISAUATRY 1T ULE YNGR (Shepard Tone)” waznisldinaiia
YeeLfionins “aunsusssn” (Musique Concréte) Bsld3uavinannaunivedsaym alauuul

(Helmut Lachenmann)® fi3anaun3iandu ydnassniauasanjuenia (Musiques Concrete

Instrumentale)’ wazieumatamaluldasisusseiniasg 9 Tuunmas

d3UNan15AY

AUTERUSULe TN UTIUMT 013 4E1909 “yeNniu” viTe “nuiunzin” Tuaiw
= o = L= a : a X a a A 13 @ ' a
danuanld Inedimanisalfe 1) natsuenmggu Asuasy ausullvielindauinusenitun
(Praeludium) 2) undunadussianal ndundunaldisufunsznun LazanaR1g 9 Agusunud
WINVY (Fuga) 3) Mile LAnaSeAsIa Mneg19nuInds (Larghissimo) 4) ¥1atumnsizazld wieu
gj A 1 a o . . . Ly v a 9 I aa 5
vamglnuitelasy asasuaa1ed (Variazioni) 5) ATianatefieen viesiisunduuniduunianasy

Wnag1andugaInatu (Epilogue) Table 1 uandlasaainesunyuseiiusinastl

" Discovered by Roger Shepard, an American Psychologist and Cognitive Scientist, and Jean Claude Risset, a
French composer.
& A German composer.

? Paul Griffith, Modern Music and After. 39 ed. (New York: Oxford University Press, 2010), 217.
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Table 1 Formal Structure, Length, and Characteristic of each movement

Movement Name Length Form Character
| Praeludium Short Prelude | The first half is full of trills, almost like
(free form) | micropolyphony. In the second half,
main theme was introduced with
concertino parts by soloists.

| Fuga Medium Fugue / | Starts with two subjects (flute and guitar)

Cadenza / | both answered and pursued by strings.

Fugue The middle section is an aleatoric

cadenza. The last section consists of
fugue episodes with various timbres and
ends with a stretto on the first and
second violin. At the end, soloists play
polyrhythm based on Northeastern Thai
rhythmic pattern.

If Larghissimo Long Aria In this movement, the contrabass flute
was featured to play a folksong-like
melody upon Shepard-tone
accompaniment.

\Y% Variazioni Medium Variations | Variations on the twelve notes row. The

on Series | dialog between the two soloists was
accompanied by string on the
perpetually accelerated tempo.

V Epilogue Short Free Form | After a turbulent, attacca, opening which

represents the corona of the eclipse. It
briefly quotes themes and figures from
previous movements and gradually
resolves to the key of G major with a

serene atmosphere at the end.
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TuiinnanvasuNUsenusinag

TUANASNVDIUNUTERUSLINAY LANINTLAULELS 0 hag 1 SEAULEENT 819UNNE519YIN LD
Y & <, ° o ) a ' - ] I
WUU du dU 817 (Example 5 and 6) luvihuesrdeiuneusumasuanounen viiee1aidunese

28 MBULTUAUVBIUNINGS (Example 7) Tuiinil Tnevluazegluszezineg 9 luiued [0,1] wagih
nihfweslgaunyuseiusimasdnmeiu

Example 5  The “short, short, long” motif (measure 36) has an interval of minor oth

3
=o' 4 =80 )
A Je T e
)74 / 1l y4 i
Fl. 74 e 7 = >
J | = A
L g— ——
mf’

Example 6  The same motif at measure 91 (violin 1) and its interval of minor 9™

solo b:t -
o) — 171'9 + I’f—
Vin. I 1S r I r I
SV ! |

f sempre vibrato
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Example 7 Started chord (C score). In the elliptical are pitch class [0,1].

Lento impetuoso J = 40

——5— 3 5 3

o & I
A~ F1~ ‘9 ﬁ —T |‘l\:44 :44 r { | I [ A
D) é\_/ \_\7 ~— #j[' [ 2 - E'UIL\’
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d 6
A —————m 38—
s==== = 5
Gtr. ? 2 r ) ﬁgl"'é !Ai' 2
f———upp
+ A flautando |
vnl, 2 [ Fto -
Va. 1 |HO)%&—© ©
e 2
Jr
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Va.2 |y % —He P~ —
Ve. 1,2 Y] O
be o
Jr rp
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>
_ PN
\
P

vease Jinilgnuuasssesdug nsztundiauinusngiudme du du e wWudiu wiead
144-146 UAAILUIADUNTUANGN (Example 8) duviasfl 156-157 (Example 9) Wuviueaudeariy
Niin15UsEaulsen inueslaslalniidnyaredwaunidaiu Jalivinueseg tuladss D iumni-

ninluiues

Example 8 measures 144-146: Contrabass Flute (sounding 2 octaves lower)

N Py

)7 | =Y [ o |
Cb. FI. @—P ~F o Iie g

5 | ! =

mf espress. molto
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Example 9  measures 156-157: the same melody as example 8 with embellishments.

Adagio /=60

(7]
/

I
17
I

Py
=
|

ﬁé

f ;o e
hu hu hu hu
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Tneduvtasinaiianisuseiusnanild Invazkandlmudianuduiusseninunaia 1599517088

ANYULYDILFIATNTZUIY

n3¥UIUd 1 Praeludium (NRa1UBNUALINGY)

a v v s = d =~ Y va o 2% Y

Sudumenesainaudswiauasy 12 W@es wazgnindngdudadu (velvdoundulug
Example 7) 901U ianuaussiasnaugansuiumenuiiuuy tulasiwaluid (Micropolyphony)
Wioed 7-8 (il 3 luanesinas) matansididesUseanuiui fIdeneguaiinuaenuing?
=2 = & vd a = N o 9 v s = =2 .:4' & o
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IS v

ASINFIVDINTEUIUN 1 U (099 14-35) Fanubianwazdulndlnduuulndlnuia 270

Example 10 Luamlgn (C 1uaos) uazfinng (F-sharp wiaes) iunwlglaussiasuuaiadanaida s

(A-flat Tuwes) in3esaneidesas (O luwes) (i D aglunuingn) Wuwnivsenay dunaduuiiins

= ] & & 1Y = ! &z 1 s 1 = U % A 1 ca
Audin du du 81 Ui?ﬂﬁ@g@'ﬂﬂ LWEJ\‘]LLG]F]TT]HL‘UTA@] 9 L30T VNANNNYINUINWULDYNIADULYIF

a
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Example 10 measures 14-15: shows a polytonal, polyphonic texture.

. __ -
14 _ £ £
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)" . 1 1 W J ) - Py 1 N 1 T T 1 T T T 1 o
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- Y ) T v e — 1 3 1 .2 H by Al 1 T T 1 #F
N T = = = 7 T
f # f mp ————
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L X:lf) arco
Vet -F;-I va & E <
ws s 33
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Va2 = =
SES = = > =
Il ~
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N3ZUIUN 2 Fuga (UnTUNAUTIRALIAN DUWA B1AUTURUATENUN)
nzvIntuUndu 3 9alng vieuihdusn Sudengaiaue duans (Subject) 71 1 (Example
11) neudliledu 1 azneunduniy FulariiAeltunion 9 Auiinasdtaus duaani 2 Tuwuives

U uivlgndsaue innlneiduiannt (Countersubject) (Example 12)

Example 11 measures 36-40: the 1* subject on flute.

ﬁﬁ:ﬁ—»J=80
f e 361t Je T
flute —gh——2 e z .- N
SV |l | | el | 1] 1
. Y] T % T r 4
% L—3—! ——
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e e s e e
S T T = 70y ’In-‘ 1_‘1_ o — ) %—'
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39 - A pizz.
0 » a 7 '%h A . /_ I/'- J ]
A L—ge T T A e S I E— P a—
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Example 12 measures 41-42: Countersubject (flute) 2™ subject (guitar) and answer

St . .
(1% violin)
ord. 5
0 , X O B e
)" 4 N T N 1 | ™ - 1 Il 1 Iy
Fl,gb‘ o N—— o - P —o g Hg @
1 - y i o 1 - Ivi I Iy i oW & &% 1 1
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5
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)" A I L T I — I T I ]
Guit. be t — *f | o e " — o — |
% : S — = '
';1 L4 X 4 X 4 v <f >
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g arco - ] /> | N S v v v E
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S — \—f.
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)11
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dunauwineunsidalavign sxiinisussiandssuudadlnling (Multi-phonics) e nsldimaliadl

Y
f v v 2 a A @ v

&, A o v o = Y a o v .:4' | ° e
LUUﬂWiLWﬂJLaﬁJQﬁﬂJIWﬂUWQ@LW@I‘V‘LﬂﬂLﬁﬂﬂﬂaqﬁLﬂiaﬂLwaiﬂasﬁu a'JUﬂqﬁVlf]Iwaivlll‘HLWBLUUG]'JLLWU

PN ' a a a
voananulunounasEIzisuAe

Example 13 The polyrhythm adapted from a basic Northeastern Thai rhythmic pattern in

measures 94-95 of the soloists’ parts.

E g bb.
9 a . e : : E he .% he . .
)" A 1 I 0 . | 1]
C-a. FL @ T b Ty xyl g ¥ L, v |9 7 "
e [ — — =
) —— — - e e o — # #
Guit. ﬂ\w b‘? .‘If .:4‘ o : i"f' il 7 i} ‘?‘}"f -74’ ! -',4‘ :,4‘ e 1='f'

' This means an attempt to imitate the flute part by using uitar slide which will eventually be executed by
glissando.

' from lsan rhythmic patterns in an example no. 4 above.
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n3zUUTl 3 Larghissimo (#hila Ang3eAs4)

N3rUIU Aria (@lavnnefls d9fndnwalluu Da Capo Aria WATIAUVLIEEL “Lnas” %30
“Air’ Tunwdange Telldnvmzeuasyuuin eg1aau Ara cantabile ludiu)2 nszuand 4
anwgdAgmdney 3 Usens Ae 1) vuesdiy 9 fasaudsunuununisay 2) TdunAnydnaas
\n3nuesanguaInna ioldsuuuuidedusssuvity audnnirululsl undes desnseRynaeh
7184 3) Mslildsssnmidn viedssiaresusngnisaluuuinaiu (Psychoacoustic) ag1awila ey
ilanuszamlfBundredidoadou (Glissando) wuuliiau'® sl tioarsmmidnnaduinnis

anwalgUsen199 1 lauansiailu Example 8 wag 9 wawiilafa1saan Example 14 1
1% 1d o A | 1% ! Id [ | e’l’ Ao A a
puvuduinussseuiulau dumuainduviueduiout azwuindanwuzuisusensingusuun

lnglannz3usa (contour) 113030 (trajectory) veavinues

Example 14  An excerpt of “Ruem Pan Jon” melody from Northeastern Thailand (top) and
the melody from measures 144-146 in Larghissimo movement played by

Contrabass Flute (bottom).

“Ruem Pan Jon” melody excerpt

A Section 1
Y 6 Pl
)t

&
bl \

1

3
\

Melody from measures 144-146 in Larghissimo movement

L
|}

N

\ .
| | = | |
Cb. Fl. ﬁll A ¥ T S—

.) N
m? espress. W

;

'2 Michael Kennedy, The Oxford Dictionary of Music (Oxford: Oxford University Press, 1985), 25.
13 Charles Dodge and Thomas A. Jerse, Computer Music-Synthesis, Composition, and Performance. 2"ed.

(Boston, MA: Cengage Learning, 1997), 106.
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dudnwarusznisd 2 du uldandesd 143 (i 25 Tuanedinas) Tnsfiuuavge
USShAUBILUUIIATUTUE Y AmsAnuaziuans fousrussiandoindiodeuazniumedig
nsnIaLauluRsudssEnineaeiang (nut) Aunyaiigudes (pin) wualiledu 1,2 uagilean 1,2
ussandBsnaedeAutn (air note) agnsfiiinsldlumas Tableau ¥99 anAuILLY (nasilde
71 Toneless Bowing) sausiadoadenltiniu-awne ienaufuiduu indondoauinninuis

wwwalavideaunuianag (Seagull Effect) unuidespaunies diuwuinsunsiualufnsziuides

e

G 1Nl wansdadeanisaey o S uRureIt e ludenseianaeil Hanuail

= [ [

a a < ] Y o as [ o
wwIRnKUUYANABLASALEEnTUewa diumsldideswniisa (Shepard Tone) FaludnuaizdnA

2

Usennsit 3) T uansly Example 15 wwalA3osanetiosdl 126-129

Example 15 measures 126-129: The Shepard Tone on strings.

! MOy
Vla. I E
P o—Ziss P2y Zliss #S Bliss
S eliss: o 3) )
o @ ) @[ f f@
—_— ——— —_—
T T T
via 11 B s o e et e o ot s e e
T —fsT o & i — ———— e e = LA S A
1y T T i f T f f T f T T i
Ve. 1 y dm—1 — gliss. —— o tiss— e glibs—| —H—glss
. 5 b i e i 1l i T
] ] |
[ —— ,. o — e — L
C. 33, 0 StESS: SHESS: Sliss- <
| [ i b2 e —o——s
——
o gliss y ]'v‘c 2lis. r bc oliss r O eliss |
; . . : Liss:
". ANt | e E— N | ——<D®
Cb. 7 1 jl jl
1 1 I 1
\

" Helmut Lachenmann, Tableau fiir Orchester-Studienpartitur (Wiesbaden: Breikopf & Hartel, 1988),

Explanation.
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n3zUUdl 4 Variazioni (yathudinszianzlifldsysenuluduiuvessniday)

nsruLiiisnvard e 3 Ussmawuiu Ae

1) vsthaadesaesazasuluusaiassinzqauny ileaadswesnmsmnsiziagliilany
(Example 16) wardatmualidnaundazlnuladenin “do” sldnszfiuni (stomp) Tugrane
nsgvIuBnine femedied neldAnarwiuiumendes IfFseuanylunnnszuiudy 1 waerh

Y a v o 1 Xy
RUINATNANWULLUU Scherzo GUUIUﬂﬁgU'Juu@'JEJ

Example 16 A section in the 4th movement which string players play Anglungs

(Angl )Vn. 12 Vn. 1, Va. 2 Vn.1,Va. 1 Vn. 1.2 Vn. 1, Va. 2
nglung T $ ; ;
[ £ xhr X— XX TB-X= X7 X~ X7 gxhr xhl Y (3D X7
11 V] V] 7] & & QU
T QR X /A X X X R_R_2X x /A x x / 5 ﬁ / H 1 8 H ﬁ
- O 1) 1 [ | O 1) 7] 0/1 1 1] 7 7 1] 7 l;
Va. 1,2 Vn. 2, Va. 1 Vn. 2, Va. 2 Va. 1,2 Vn. 2, Va. 1
Ve. 2 Ve 2 Ve. 1
(Anglung) N N o i % N Z
[ B ) 5 X7 X7 X X X7 X
| ¢ B ] [V} A 0] 7] (7]
TR & XXX TR X < [—xX L X < QR X /X%
=& ] Il Il | O 1) 7] [V} 1 [V} 1] 1 [7] 1] o/ O 1) 1
 —— y 7Ty 4 ; Yy 7 7 Y
Bs. Bs. Ve. 1, Bs. Vc. 2, Bs.

2) WWunsUssdutusevinalgauasiions iniesaundiisassyin Varation anunliinfirmue
17 Ineldimadia Serialism WUy Rotational Array (Figure 1) uena Nt quﬁﬂﬁﬂ’mﬂ?{aum%qmﬂﬁ’]
amnassiiausiaduludumaiioesind Buanaeunsivargn launssuiuiitalela deh
Tausdaes 1 fanududuresdennniuiiasion aufigasen (Climax) neuvnenszuiu ilededs
AMYDNUMILATIA (The Corona) THules

3) §51ANEITeInTTUILEBLduaInUILNa1s (Faswidy 90 bpm) TUidann (Fen

winiiu 160 bpm) lunauring feliinAusila ausessiveanishasy
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Figure 1 The 12 notes row rotated with Rotational Array Techniques.

Contrabass
Flute

PO (0]6]9
R1 0
R2 0
R3
R4
R5
R6
R7
R8
R9
R10
R11

Contra-Alto
Flute

w
oo w

O (N |- b

Bass Flute

ol N |~ |hH

o/~ [N Imiuv

OO |+ |0 N T m

Alto Flute

OV Wl |IhMUTmMN| O

Flute

o0 WWY| b Hmulco N

omuiNO(WO NN

Piccolo

outim|o|N|[V|lw( hH |
aim— D~ N[N0 O (W o
muwuv|dHN (R[N |w O
N[O N~ |~ mul|o
N[~ N(DH|lnm
O W|N|o |1 m|o
W || |N|m|un
—H|b | wlolon
DO W

-

=] . v a N Yy v v :

nszUIuR 5 Epilogue (AT1EARNEMD AUIURdLaRdudu viaefngedng)

a v = v & o 13

Susulaeleu (Attacca) 119INNTEUIUALGY NszUINiLe1asAUTENBUUINUTENITY
nsrvINneuminNmuAnduLLaueag19ns 9 adeiduiinrunssdifavanisaiiniuluneun
yzAanate Prmiwenszuiu unsiieanesalunsusuresuninasndoundu (Retrograde)
WevilinANuianvesnsrinmewazaienamIuluuninas

unUseiusinasiuidansuwssile giensia 2 Juiinideuazingunsiiudessesulal gnu

o

Tudlofun 20 unsiau w.e. 2566 Fuwa Weuasses udussiannedgn uaz 15wn Saunduniad

o

Wukussiaunenng d1uesesasussaaastin@nuninedsnuns unnine1dssidn Inatunnides

Y

aa o L3 1

Mne1deauns M Inedededn Figure 2 LaAY QR Code voa3AvimINIYes gyU (418) uay

Y

TaLnas (371)

Figure 2 The QR Codes of the YouTube video (left) and score (right).
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v e s & o & 9 s v a0 %
unlseiusinasduiluszauanuduianuinguszasd uazvoulunnisuseiusnnvmual’
ageanY Tl MIAUNITIANISIATIATI N15TANTRIAUTENDUANN 9 Yaades uagn1sUsERuSE sy
wIoauasndaula saudanisiaueiessivesiuiuiulIuday “nuiuasiin’ vse “1y
o v I3 v ¢ o g v a I3 ' a " oA 9 Nt
aunzu” MyasiassrunUseiusiviliinesdnnuilvi wufalvd AnauTuusssununsdwey

AUAS WENUAURTEINE @1u1satnunlgatevnenluwinlvnisaussaelllusuian
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“DUINTANTU BUAISLDTUVUNIUDIVBIIUFISN”

3A51 159UYRT* UsIAgNG 533UYRS°

Warisara Rojanabut,*' Narongrit Dhamabutra®

Abstract

The purpose of this music analysis is to study and research on Introduction and
Variations on a Theme from Mozart, Op. 9. This piece is a set of 5 variations for classical guitar
which composed by Fernando Sor. He is one of the greatest Spanish composers. The piece
consists of 7 sections: 1) Introduction, 2) Theme, 3) Variation 1, 4) Variation 2, 5) Variation 3, 6)
Variation 4, 7) Variation 5. Which has interesting techniques such as slurs, harmonics and
arpeggio. Moreover, the analysis will mainly focus on the potential of piece interpretation,
including the study of the piece’s biography to develop interpretive potential and analyze the

piece and techniques for performing classical guitar in public.
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unnsziunUseiusifigausyasdiomeunsianuuaziiuiuimislunmsimssiunnas
a & a P Yo oA o v a ) Y ¢ o Y
Annsaanadn lneguansladaidenumnasindun 9 Useiiuslaeuasdula gof dnuseiusyiaily
ANATANYINUIIUMINGS “BUlNsanTULaud 11505 uvUUIvavadua1sn” wiady 7 vieu lawn
VIOULNAUD YINUBINGN WAaLNITWUTYINUBING 5 A9 FeilmadaNuaula 1w n15aass walaLdes

waeNn karN1sUITAteIsiUala MsAnwailiigalssasdiioimuIfnen naunITiAY AT

wazATANITUTTAY ot evaaunnadLnassauyulasg1adamnm

AdfAny:  nalla / Annsaanadn / vaediy

UNI

AUTTAIATRIUNTIATIETUNUTERNUSTLBANYILALAUATITOYAUBIUMINAIAIAUTN 9

“DulnsanduseudnFietuvwiiuesyedluarsn” Useiiuslagiesiula 9o lnefinnsaunainauen

(%
faa

FUVSEANERITNAUAT AHLAElINIENATANITUTIAY LiDIATIRTLIANAIINSISE UnUseiusiidl
nstdnauentaula fensuaiivainvate Minlvguansladnuianutenlesesudasieuiguseius

Tagauliluumwasihuwaundnennlusunisamiutazsmaianisussasiaiduagied
TngUIzeen

1. WBNEUNINaNUNITUTEUS AR TAaaEn
A a ¢ = 3 =
2. werdunwimslumsliasigviunmasianinaadn
3. WeAnwimelalunsussiasunnasiasaanadn
4. wewmunAnenmlunisuiaunivesiau
5. Wiefinwzuuuunisassassinuiuauniswluiinsfnesasineunsauduuives

UMLWATIUN AR
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A5n15aLduN15IY

1. Andonunmasiivnauladndunisinssiuasnsuans

2. Unwonassiivinuineninuduazenanseiviinusaunidmsuuninasiidenld

3. Anwdeyaanvilsderiand suvluvdsleyafiundetio ilevulinseiuasdaaseii
adladuguasselundnsussias dmiunstindouummas

4. LEAIRANUNIUNISINEendan1desaulal

5. Wnawaudiunddusuianineinus
Uszleviianndnaglasu

1. iWeUNIHaNUMTUsERUSINasRniAaaan

2. IHELNSWNINNNTIATIRTUIadRmSAanadn

3. SgusuagAnvimalialumsussiasinisaanadn

4. faunAnen1mlun1sussiasveguans

5. fuandliuanuifeafuguuuunisaiisassdnuiuaunisaluiainsfnuuasmeuns

AT ULNUDIUNENAITUIU AR
YBUWANITIVY

NIsANWIUNINGS “FulnTanTukaus 1T TUUNYINEIYeIlUaITN” HRaAITINUATDULYN

AnwuAstuuseIRA UL WUAALTDIEY 99AUSENBUNIIAUAT NISAAINLUNMNAILAZINATIA

[

ASUSSLAIEINSURRNSAanaanNde ey

o

AUANAVDIUNLWAILAZUNIATIEH

9Us1nL389 “vgelAy” (The Magic Flute) \Uaseuuguvimiaseusnluiun 30 fueieu U

=2

A.A.1791 MIguun Ussineeaanse taluaisn Wuimenns nswansfiuwsnluficudounnis

Tuansn uwin1shsgedvudnnunnuandliiiuitaysinsuszaumnudiisegiunn ausnadeuie

Sodlagiounuea Fanuwnes Wugusinsgluuuiiiionitagasnauna (Singspiel) Iviaunsasuas
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unie lwansnantleneuntiiinisuans uianudsavesgusnsiiluansmiaauay ndseinu
Wied 2w lwanivladstinadduiuil 5 surian U a.A.1791 gUIINI20803ATUTBULAAIATIA 100
Tudeungednieu U a.a.1792 wagldnanelugusnsiasswedadvitiuluasmiuegimnn

Tupeuiugusing ulirenaflumiioumnilensveain udguansivaulsedininduiuly
% v o ¢ o Y =% N a a N wa s %
mgdyanwalvenisviany ludagdududunildugunnsinsednsnangaludseTimansuazle
uuansasuniganildluuunvenisindunuatnnivdawsnimide nsnagydevaamiilly faen

= YR, & = a v a I3 M o

2839UsMININNUAUTIN ST UNEIAETUAUVRINTITAUNS WmUQQQUizﬂaUquﬂiﬁﬂsulmiuLm
fumalaainanuiiadesvedluanivuazosdnsiiudu ndevisvesesdninsasnmdilegiinglsy
puluan dyanvalilon waziSnssudiuunainganans

I a Y] s Yo a a a ::1' [ VPN a
@Qﬂﬂi“l’\liLllﬁue[,u‘ﬂﬂcﬂaﬂilla']iVll@ﬁUE]V]ﬁWﬁﬂ"lﬂLLU?ﬂ@1UﬂG}'}33@W 18 1@LLﬂ ANSLNRAINAUYN

q

[ o

MUHEJU‘EJM @EJG]iQ?J’]@JﬂVIﬁEJ’]U’]‘\]G]’]ZJU’i”L‘WOJEL‘L!LL‘UUL@‘E—J’JﬂUﬁ’]"lﬂﬁUi@ﬁLLﬁ gANFUINT Ay FNYIRAI 9

v v

ﬁuaqaaﬂﬂiﬂ/\lsmauuammﬂmu,ms;ﬂLiaqﬂfgzg'lwulé‘l,uaﬂmﬂmaaﬂLiaa widludnydnuaifiinivinis

o

[d Y &

= @ ! v ¥ 1 = °o v o =) (%
iJﬂ’J’]ﬂJLMU’J’]IﬁI’J@EJ’N%QI‘Uﬂ@ RUYLAVAU ‘1/1L‘U‘HWJLLVIUV’]’N&J?{M@@LLﬁZﬁ’]ﬂUTU‘U@QWiL&Iﬁu 3N1%

D.

Y]

a a & 1 L L a
VAADU 1E9AN3 3 AU Tyeyas 3 A3 wazUsey 3 vl nsensaddinglugusinsedlunyuades
. ~ A o a o v o a a wa ¢ aal
Eb Major HLATaevanawlan 3 daluwasesungirdudulades SsnudseTRmaniisnssuves
WiwduwSumenisiae 3 At gUsnsisudaainaigaesndullugitaunazauaIun1Teai
= ¢ ¢ Y a X ! oA = s . i ° |

avliloua1sual pesawaluinTuegwiailladlugusininasnises Aosausn Eb Major aglusumis
X v L. A a ' o a ) v ) I I Y a a
#usiu (Root position) M3eudewazliniandnndu agvieudsinuanuduinveudivieniiug
A I A aa P | v a ° s a . v o

WeynegunsTiluaransniaunnegeliinesalagysiadiaiu Aesafiass C minor Iiidssunay
funasieuauweiiaraawAadlavemilulug1anNa19e9gUIINg Wakufnsasrufay
TuAndsuiiruazwaneanmelinggawazaianiugusng Miusmitsuisazaunsiseidudou
wAundnvesgUsInsielfuaunasenitauaiumaiiieliuwidssauianysaiuuy e
agvioumeingaelunaulaainlimihguiuuddunisnuninduAuniuazdaunduluds Eb Major

o

< s a [y a 1 & a [y [ P Sy Y w1 (9] 2N
LWUABIALAYINUADULIUAU LALUULUUNANNAUATINAU ﬂE]EJ’lEJIUG]GI’JaNEjWVLUENUUEjG] NSUSMREATN

§ Ao

mw‘f’maqLau"L%fLwiﬂamuaaumaLamawu %u’ﬂﬂgjm’nuﬁaﬁjﬁgfgwLstiul,ﬁmﬁumﬁiu FILDNUDY
gusIns QmumimaauﬂuﬂummamaLmiwamﬁm

NMTILATIEIRNAaIUANISAaEEN “GulnsanTuleus 115 TUUUIIUeYalNa)TY” USEnus
Tngwosliivihussanmsiesgifiiauiluvieugnynevesgusnsunduviiusmanlusasuinig

a =~ = Aa i a ° v 8 v v a ]
Aanadn naausuilidundduvnnaiaduglugamnssen 19 viuemanlinnuidndame wWas
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[y |

Usznnellofs wasiinalanutndolde Ussnsawastulalinnud1fyiunIsussiaaviauilnLdus

<

[
o w | =1

WasnveudauslinuuansaeiuiowduNINTIgn wiAUITwEVouEWelAUEAY vieull
wanIn e 1Ay lULUIANNAAAUATILAATUNEINITLUTTIUDY VOUULAUDIATUNNSBUEINTUNNT
wlsviruealdnauadss E minor wagduslszau vinuesmanasnduuiiauslunisulsinuesi 2
amlaaiulwihuemdnaodssnisldlungida B wuvaeda a1ef 2 luin Usingeasnlunisuys-
o o = = o & o v o - Naa ] o 1 a

iue Muesiasevsuluumihdudeduinuesnanlauasid3ndin vewdiauseglunyuades E
minor Turesl 1 Anilusuaumenesa E minor kazussianasagLiianiuaudaauvesmudnans

deslunsussias

Example 1 Introduction and Variations on a Theme of Mozart (mm. 1-8)

P’ A ﬁ Ua| .|" .hl al h, ]40 “l (1} | )
Goc 2 el g 0g fop Fe
by "E . 2[5 3P/~ g 1
fz:U = % dolce 3 —
5
o 4 N 4 5 A g
P AT I & 1T - T To 2 - ]
(= = Iz = e —e |
o iz Z iz ! 1 =
2

el 19 fusziusldmealiaideaaen (Harmonic) iWuassaavieluviewniut viosit 20 14

Aasa B Major wagluiinian ¢ Tunwileuslu Ingludiviiuianidewdesnluiuiiue o 21

Example 2  Introduction and Variations on a Theme of Mozart (mm. 18-21)

am

am
am Pal am 1®vi
18 Xl - . . Xl =
[ i = ) * -~
 — ~— s
PR & & 2o d o5 | IEY o - & & & & P
Tt S L — [ i — - S — —o——op——
1 12 | . | E 1 ! 1 | 1
L ') L ' ]
1 ¢ ¢ ¢ —_—
P el ¢ [ ¢
.
: (7 _m—-r (r_o 0
o o vy 18 3 > o
| ] I rs o P 1
1 1 1 1 1 ki) IE] 1 d .t 1 L 1322 L _SF Il bt J
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Example 3  Introduction and Variations on a Theme of Mozart (mm. 24-32)

Andante moderato
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07 | war m @aunulunIsUISIasyiueInan

Example 4  Introduction and Variations on a Theme of Mozart (mm. 42-44)
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Example 5  Introduction and Variations on a Theme of Mozart (mm. 58-66)
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Example 6  Introduction and Variations on a Theme of Mozart (mm. 74-75)
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Example 7 Introduction and Variations on a Theme of Mozart (mm. 90-92)

Piu mosso
a & m 4 a ‘5 m 5 i m a
—3-— p . —3- p p L5 33—
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Example 8  Introduction and Variations on a Theme of Mozart (mm. 108-110)

Piu mosso
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Example 9 Introduction and Variations on a Theme of Mozart

Piu mosso
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Example 10 Introduction and Variations on a Theme of Mozart (mm. 12-13)
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Abstract

This article presents a study and analysis of Joseph Haydn's Trumpet Concerto in E-
flat Major. The concerto is an influential piece for trumpet, as it is the first piece of music
written after the development of a keyed trumpet which allowed the instrument to be able
to play in chromatic scale instead of solely harmonic series. This article includes a study of
the composer’s biography, the history of the concerto, an analysis of different performing
techniques and approaches for composing a cadenza that can be used for appropriate
interpretation and performance of the concerto. This study and analysis are part of a Master’s
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Bars Key Form
Introduction
1-7 E-flat Major Orchestra Exposition
Theme |
8-18 E-flat Major Transition
19-23 E-flat Major Theme |l
24-36 E-flat Major Closing Theme
Exposition
37-43 E-flat Major Solo Exposition
Theme |
44-52 E-flat Major
Transition
53-59 C Minor
60-82 B-flat Major Theme |l
83-88 B-flat Major
Closing Theme
89-92 C Minor
93-104 C Minor
Development
105-124 E-flat Major
125-167 E-flat Major Recapitulation
168-169 E-flat Major Cadenza
170-174 E-flat Major Coda
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Example 2 Main motif used in first movement (bars 37-44)

Motif 1 Motif 2 Motif 3 4
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T TRl ¢ — - 1 T t = - a
mpt-ﬁ= =t iEe=rii = =i 5 B
& 4 N =
f ‘ ~ # J
0 | ! ——= & [ ! L)
) ') % 1 1 1 B 1 1 1 1 1 T
Gt i} 2 g7 L g g g4 5 =8
% 4 & ;‘ % &  — 3 < z g
Pno. mf JP ¢ r\ f
. [T e T M P
s | /A ) | - [ ] ) I - 1 T r A [ 1 11 § I - r 1 1 1
(&II’ > e I 1T .7 [ N N NN NN [ ) - a8 Faaw v 2 [ i 1 r )
B 21 r — 1 -~ T~ 1) - 111 T & 1)
i : == = s === F

lunisantiuviuesesvieun 1 dnsldnulsgesian (Motif) 3 JUkuy Tnsanizludiuves
Wansudatuaiiwardnuuanainleuuveamhedesienvisanudundn nsuiaueludinman
AnTUTUYI9 4 HouINTDINOUULAUDINEINTENA WAL 4 YoILINVBINBULILAUBLALLATRINUAS
\Pie
v & a v A = Ly = ° Y & = !
niudasuusaaduresi 37 Fudumsiaumeidesiuansmiuisanuaiunsalunisiay
deamvesfgniule Janeuntindudaldarnsadudssinlansunnidesuineu seunlawiu

Tavemsiaulualasuifnasawsnvemsudaluiesn 47

Example 3 Chromatic notes in trumpet part (bars 47-48)
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Tumeudioununindulusiosd 125-167 ledulfifivsiuemdniindaviity tneldidenld
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noudeunuIsIFus g MdnIunsEaesil 130 Insudasiueadniies uazluviesd 135 16
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Tuthsvievesnas laviufmuslvdanausiluiesi 168 lnefindesnemefinmegmile
posalniinlusuuvunmsndnnduadsil 2 nefiauadestseiug viefuanauausituniasngld
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TneA9nNa?

Example 4 Warming-up and tuning notes before making the main entrance (bars 8, 13-16)
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Table 2 Second movement form

Bars Key Form
1-16 A-flat Major A
17-18 A-flat Major

19-26 C Minor B
27-32 A-flat Major

33-40 A-flat Major A
41-50 A-flat Major Coda

vioud 2 egludsindnuaiaumouludulades leulanuiaed Tensdams 6/8 uavdni
AILEIUUS R UL (Andante) Mnueadl 1 (Meu A) Sudusvesdl 1-16 IneiSuussiasanis
203e1eAlue 1-8 wdsnduniudaBuusnadluies 9-16 viuesit 2 (ieu B) Hesdl 17-32
Tughsiifinsdoutuladendu Suranunaes lukedit 19 AeusniUdeutulaidesnduund wulan-
wiaes Snadiluviosdt 27 vhwesdl 1 gninduindnadiluriesl 33-40 Taefiduanusafiasidinln
Usgéiu (Ormamentation) adluluneudouniny Jeliinuseiuuaznisdiuan (Improvisation) 1udauy
dgvesnsuandlugaaaadniiisausidodldlalunsazidoaveslinildaiindnly Wiaaumngan
wazweRTuumnas narnilaThedelantasdu q lukesd 41-50 Wunsaulurewd 2

lawiiu Iészyinsommetiudsaeindule () 1ilaldndmmzumanesuusiusman
wanieruanuthaulasarnanidesansssiuslulssloamamuusaiuildiiensiniuies
LuuLieU 9 waziiudsaanizdamnsanvinty Wefidniesmneleadondeulnduaiemune

Wosndula DandazidudaneninudalsiauuinitivelilanadnsAusns1sainuns
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Example 5  Theme of second movement (bars 1-8) and forzando (bars 2-4)

Table 3 Third movement form

Bars Key Form

1-44 E-flat Major Introduction
45-68 E-flat Major A

69-79 E-flat Major Transition
80-124 E-flat Major B
125-136 E-flat Major A
137-141 E-flat Major
143-148 A-flt Major Development C
149-180 F minor
181-192 E-flat Major Recapitulation A’
193-199 E-flat Major Transition
200-237 E-flat Major B’
238-241 E-flat Major A
242-279 E-flat Major Transition
282-297 E-flat Major Coda
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rowandgrlanmisuiiludongiidiniuniuderos 4 snnuiituauauihusmdnudaie

EUANNLSUNAIUIUNGS

Example 6  Theme of third movement (bars 45-56)
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Example 7 Trill (bars 60-61) and cadential trill (bars 81-83)

Normal Trill Cadential Trill
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i- € ] %M o &
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7 undusnunanlunisademauen §I3elaendiegeniaug1reain Bnuuu (David Hickman)
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a3y FadusegeaaueNalazuiaula

Example 8 Cadenza by David Hickman

N~ Cadenza ~ ~

Trumpet in Eb
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Example 9 Cadenza by Researcher

cadenza

Trumpet in Eb
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Rachmaninoff’s Preludes as a Cyclic Work

Eri Nakagawa*'

Abstract

For over 18 years during the period 1892 to 1910, Sergei Rachmaninoff composed the
Prelude, Op. 3, No. 2; 10 Preludes, Op. 23; and 13 Preludes, Op. 32. The key organization of
Rachmaninoff’s 24 Preludes seems random at first glance, not based on any systematic order,
as are the sets of Johann Sebastian Bach’s The Well-Tempered Clavier and Frédéric Chopin’s
24 Preludes, Op. 28. However, they consist of all the different major and minor keys and are
uniquely integrated by cyclic manipulation of tonal relationships and thematic ideas. While
they share numerous features, such as the use of common tones/chords, stepwise motion,
chromatic lines, intervallic motives, and a certain rhythmic pattern, they also present divergent
elements, such as bold key changes, irregular inclusion of relative- and parallel-key
relationship, and effective contrasts in various aspects in many of consecutive preludes. The
set of Rachmaninoff’s 24 Preludes is organized in his own unique, original, and meaningful
system and conceptual design, which the author believes is highly successful as an integral,

cyclic composition.

Keywords: Rachmaninoff / 24 Preludes / Cyclic Composition
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HATUYA 128 NUNBS AAIIET Y09UNA 1178 Naunsga 24 un leda 28 vaslyuls uiiinasly
napuadsnsesuarluueiasunnnauaies Inenaunanlindneuduiusissosvomyualdes
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wazdarumneanizi wanseeniennuiuuminasssanndsindnualdiay Adeauduiusiy
othvAndauazasiilundyumedlassainenisuseius

o

AEAy: Sauntiuen / insaa 24 un / dedndnualtinig

Introduction

Numerous composers have written cycles of pieces in all 24 keys. The first example
may be Johann Sebastian Bach’s The Well-Tempered Clavier Books | and Il (1722, 1742);, 24
sets of preludes and fugues in each book are written in the order of alternating parallel major
and minor keys, starting with C major and C minor and moving up a semitone chromatically.
Frédéric Chopin’s 24 Preludes, Op. 28 (1835-1839) also starts in C major and then, pairing with
its relative key of A minor, moves up following the circle of fifths.

Rachmaninoff’s Preludes, Op. 3, No. 2, Op. 23, and Op. 32 were written in three
different periods, over 18 years. They consist perfectly of all the different major and minor
keys. The Prelude in c-sharp minor was composed in 1892 shortly after he graduated from the
Moscow Conservatory. It was published as the second piece of the five-piece set of Morceaux
de Fantaisie, Op. 3. According to Max Harrison, it is unlikely that he had any thought at that
time of writing a complete set covering all the keys.? The 10 Preludes, Op. 23, emerged about

10 years later, No. 5 in 1901, and the rest in 1902-1903, when Rachmaninoff had already

2 Max Harrison, Rachmaninoff: Life, Works, Recordings (New York: Continuum, 2005), 112.
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attained international fame as both a pianist and a composer. Yoon-Wha Roh states that “by
the time he wrote Ten Preludes, Op. 23, Rachmaninoff was aware of Chopin’s and Scriabin’s
Twenty-Four Preludes in each key. Although he still had doubts about writing the full set, he
deliberately differentiated the keys of the Ten Preludes in Op. 23 ....”° The 13 Preludes of Op.
32 were written in rapid succession between August 23 and September 10, 1910. Rachmaninoff
was at the very height of his powers as a composer.

Valentin Antipov, the editor of Rachmaninoff’s complete works for piano, affirms that
“in spite of the apparently loose timespan over which it was written, the cycle of “24
Préludes” was initially, or at least from an early stage, created as an integral composition, held
together by a definite scheme of construction.”® He believes that the composer created the
cycle of “24 Préludes” precisely as a series of “concealed” variations on his own Prélude in
C-sharp minor.” This article will examine the validity of Antipov’s assertion that the 24 Preludes
are an integral composition and can be regarded as a series of “concealed” variations of the

first Prelude, Op. 3, No. 2 by focusing on the aspects of unity and contrast in the Preludes.

Unifying Factors

First, Rachmaninoff’s cycle of 24 Preludes does not begin in C major and seems to be
organized in no systematic order of keys, like those of J. S. Bach and Chopin. Rachmaninoff
mainly organized the 24 Preludes in the sequence of alternating minor and major keys,
including four pairs of relative keys and five pairs of parallel keys. Interestingly, the first and
last preludes of Op. 23 (Nos. 1 & 10) are in the enharmonically parallel keys of f-sharp minor
and G-flat major as well as having the same tempo marking of Largo. Moreover, the very first
Prelude in c-sharp minor, Op. 3, No. 2 and the very last Prelude in D-flat major, Op. 32, No. 13

are in enharmonically parallel keys.

® Yoon-Wha Roh, “A Comparative Study of the Twenty-Four Preludes of Alexander Scriabin and Sergei
Rachmaninoff” (DM dissertation, Indiana University, 2015), 8.

¢ Sergei Vasilyevich Rachmaninoff, Complete Works for Piano, Volume 3: 24 Préludes Op. 3, No. 2, Op. 23, Op.
32 (SR 58), ed. Valentin Antipov (Moscow: Russian Music Publishing, 2017), VIII.

> Ibid., X.
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Several other consecutive pairs of preludes are also related, sharing at least one
common tone in their tonic chords, for example, Op. 3, No. 2 and Op. 23, No. 1, sharing a C-
sharp as a common tone. Some consecutive preludes with a remote relationship begin on the
concluding note of the previous prelude (e.g., Op. 23, Nos. 2 & 3; Op. 23, Nos. 8 & 9; and Op.
32, Nos. 1 & 2). The last pair of Preludes, Op. 32, No. 12 in g-sharp minor and Op. 32, No. 13
in D-flat major, also seems very remote from each other but is united by an enharmonic tone:
the tonic G-sharp of No. 12 as the enharmonic dominant A-flat of No. 13.

In addition to single notes as a common tone, common chords and tempo changes
connect two consecutive preludes (e.g., an F-sharp diminished seventh chord at the end of
Op. 23, No. 7 reappearing in Op. 23, No. 8). At the end of Op. 23, No. 9, a G-flat major chord
appears with the change of tempo from Presto to Adagio, preparing a calm Largo start of Op.
23, No. 10.

The other significant element linking the 24 Preludes is the use of cyclic motives, which
are two thematic constituents of the Prelude, Op. 3, No. 2, that is, the opening three notes,
A-G#-C#, and the four descending chromatic notes as the middle-section theme, E-D§-DH-
C#; they are called Motive A and Motive B, respectively, in this article (Example 1).

Example 1  Motive Ain b. 1 and Motive B in b. 14 of Op. 3, No. 2.
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For the sake of brevity, only the last Prelude, Op. 32, No. 13 is discussed in this article
as the most significant example of the cyclic use of the two motives. The original Motive A:

A-G#-C# appears as Bb-Ab-Db in the inner voice of the opening theme in bars 1-2 (Example
2).

Example 2 Motive A in Op. 32, No. 13, b. 1-2.
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The original version of Motive B: E-D#-Dg-C#, returns in the middle section in A major

(Example 3).

Example 3  Motive B in the middle section of Op. 32, No. 13, b. 21-22.
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Then the key signature switches back to five flats in bar 27. A version of Motive A in b-

flat minor, Gb-F-Bb, begins in the left hand in bar 31 in the dotted rhythm of the opening
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theme. This dotted-note version of Motive A, juxtaposed with two-semitone motives in the
soprano voice, is repeated and builds up with its variant until bar 37, in which the key signature
changes to four sharps and the original pitches of Motive A: A-GE-C# brilliantly return in a
fortissimo, repeated several times in a falling sequence through the six-octave spans of the

piano until bar 42 (Example 4).

Example 4  Motive A in a falling sequence in Op. 32, No. 13, b. 37-42 and Motive B in b. 38
and b. 42.
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As Example 4 shows, while the fifth iteration of Motive A appears in octaves in the
bass in augmentation as A-G# in bars 40-41, another motive begins in the tenor voice with an
altered pitch of A#-G# in bar 41 in the manner of stretto to prepare for the modulation to the

major. Then both A-G# in the bass and A§-G# in the tenor fall together on a D-flat, enharmonic
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CH, on the downbeat of bar 42, where the opening theme returns triumphantly in the original
tonality of D-flat major. The return of the opening theme coincides with the return of Motive
B in bar 42, repeated several times and developing to the final climax. Motive A returns in D-

flat major as Bb—Ab-Db in bars 50-52 (Example 5).

Example 5  Motive A in D-flat major at the climax of Op. 32, No. 13, b. 50-51.

Allin all, Motive A has been remarkably transformed from the original A-G#-C# of Op.

3 No. 2 to A-G#-Db, to A§-GE-Db, and finally to Bb—Ab-Db in this final prelude.

The use of stepwise motion is another unifying aspect shared by many of
Rachmaninoff’s Preludes; Op. 23, Nos. 1, 3, 4, 6, and 10 and Op. 32, Nos. 3, 4, 5, 9, 10, and 12
include stepwise motion in their opening themes, while Op. 23, Nos. 2, 3, 5, 7, and 8 and Op.
32, Nos. 3,4, 8,9, and 12 include it in their thematic materials in the middle section.

In addition to the cyclic use of four descending chromatic notes of Motive B,
Rachmaninoff was fond of using chromaticism in his Preludes for both melodic and
accompaniment/subordinary materials. Chromatic figures appear as thematic material in
Preludes, Op. 23, Nos. 7, 8, and 9 and Op. 32, Nos. 1, 7, and 13. All the other preludes except
for Op. 32, Nos. 3 and 9 also include chromaticism.

Some preludes feature a certain intervallic idea, especially two falling notes, instead
of linear motion with stepwise or chromatic lines. The Prelude, Op. 23, No. 2 accordingly

begins with a falling fourth: Bb-F in every two-bar phrase of the opening theme. The theme
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of Prelude, Op. 23, No. 10 has distinguished falling two-note motives, starting with a falling
fifth, Db—Gb, which changes to many different intervals in the prelude and ends with the initial
falling fifth. In the set of Preludes, Op. 32, a falling third appears repeatedly in Nos. 3 and 8,
while a falling major sixth is the characteristic interval in the opening theme of No. 9. The
Prelude, Op. 32, No. 4 also features two notes of a falling third, which increase gradually to
the interval of an eighth. The Prelude, Op. 32, No. 7 highlights a three-note group of minor
second intervals through the piece such as C-Bg—C in the left hand in bar 1 and F-Gb-F in the
right hand in bars 1-2.

Another unique unifying aspect is apparent in the use of a siciliana rhythm
( m ) in four Preludes, Op. 32, Nos. 2, 10, 11, and 13. Except for the last one, the siciliana
rhythm appears as an important attribute of their thematic material.

The last notable aspect linking the preludes is the conclusion with a series of chords,
often slow moving or in a slower tempo. This is observable in Preludes, Op. 3, No. 2, Op. 23,
Nos. 1, 3,4,7,8,9,and 10, and Op. 32, Nos. 1, 3, 9, and 12. The chordal sequence in bars 55—
60 of the first Prelude, Op. 3, No. 2, interestingly recurs in bars 56-57 of the last Prelude, Op.
32, No. 13; the chord progression in the former is A-af?7-A7-F#7-d#?7, while that in the latter
is A-a#?7-d#?7, omitting the third and fourth chords.

Contrasting factors

As they are written in all the different keys, the 24 Preludes offer a wide variety of
possibilities for the performer to differentiate tone colors and characters. That may be why
many composers have written sets in 24 different keys. Like the cycles of Bach and Chopin,
Rachmaninoff alternates major and minor keys within each of the 10 Preludes, Op. 23 and the
13 Preludes, Op. 32. In the set of Op. 23, the alternation of keys appears in minor-major pairs
instead of major-minor pairs as in the cycles of Bach and Chopin. The set of Op. 32 has an
odd number of 13 pieces; after No. 1 in C major, the set again progresses in the pairs from
minor to major, finishing in D-flat major. The two patterns of key order, major-minor and

minor-major, seem to contrast each other; however, the psychological direction, meaning,
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and feelings may be different. As Tsuchida pointed out, classical music of a large structure in
a minor key has a tendency to conclude in a parallel major key.® For example, both
Beethoven’s Fifth Symphony and Brahms’s First Symphony are written in ¢ minor, but the key
changes to C major in the final movement and the second half of the finale, respectively.
Chopin’s Third Piano Sonata is in b minor, but both the first and the last movement end in B
major. Liszt’s Sonata in b minor also ends in B major. Rachmaninoff’s Second Piano Sonata in
b-flat minor has a finale in B-flat major. The direction from minor to major would give much
more fulfilling, satisfying energy and feelings than the opposite combination. In Rachmaninoff’s
24 Preludes, Op. 23, No. 7 in ¢ minor changes to C major at the end, giving a brilliant,
triumphant conclusion. As mentioned earlier, there are five pairs of parallel keys in the 24
Preludes (see Table 1); four out of five parallel-key pairs are in the order of minor to major,
opposite to Bach’s pairing of major-minor keys. Moreover, Rachmaninoff probably aimed to
achieve the effect of the direction from minor to major in the set of Op. 23 as a whole, starting
with No. 1 in f-sharp minor and ending with No. 10 in G-flat major, enharmonically the parallel
major key of No. 1, and used the same system for the entire cycle of 24 Preludes, starting
with Op. 3, No. 2 in c-sharp minor and concluding it with Op. 32, No. 13 in the enharmonically
parallel major key of D-flat.

There are two pairs in very distant keys that appear in consecutive preludes and do
not share any common tones; those are Op. 23, Nos. 1 & 2 and Op. 32, Nos. 2 & 3. They are
totally different in terms of dynamics, texture, articulations, tempo, and character. The former
pair of Op. 23 couples a sorrowful, reflective, mostly very quiet piece in f-sharp minor with a
highly energetic, flamboyant piece in B-flat major. The latter pair of Op. 32 consists of a lyrical,
gloomy siciliana dance in b-flat minor with a brilliant toccata-like piece in E major. They
effectively create a bold change. Rachmaninoff must have chosen these contrasting pairs
intentionally at the beginning of each set of Op. 23 and Op. 32 to attract the listeners’

attention.

¢ Sadakatsu Tsuchida, “Originality and Directionality on ’24 Preludes’ of S. V. Rachmaninoff: A Meaning of
the Reappearing Main theme,” Research Reports of Shokei Gakuin College, No. 67 (2014): 29, accessed
March 16, 2022. https://core.ac.uk/download/pdf/290526964.pdf. (in Japanese)
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Another notable contrast can be seen in two pairs of the Preludes, Op. 23: Nos. 3 & 4
and Nos. 5 & 6; the pairs are alike, each featuring contrasting elements. The odd-numbered
Op. 23, Nos. 3 and 5 are very rhythmic, motivic, and march-like, with lots of staccato, while
the even-numbered Op. 23, Nos. 4 and 6 are smooth, lyrical, and song like, using long legato
phrases.

Other contrasting consecutive preludes are Op. 23, Nos. 2 & 3; the former is written in
a homophonic texture while the latter has a contrapuntal texture. The Prelude in G major Op.
32, No. 5, which is calm, reflective, and quiet, with a thin texture, is effectively inserted
between two dramatic minor-key Preludes, Op. 32, Nos. 4 and 6; the G-major Prelude serves
as an interlude in the set of Op. 32.

Lastly, the pair of Preludes Op. 32, Nos. 12 & 13 should be noted. The key change
from g-sharp minor to D-flat major is especially bold and striking. The last prelude could have
been written in the same sharp key of C-sharp major; however, Rachmaninoff chose the five-
flat key of D-flat major, which has a warmer and mellower sound than the seven-sharp key.
The keyboard registers used in the last two Preludes are quite different; the Prelude, Op. 32,
No. 12 ends quietly, with very high tones in the upper registers, like the sound of sleigh bells,
while No. 13 begins with rich, thick chords in the low-middle registers.

Conclusion

The key organization of Rachmaninoff’s 24 Preludes seems random at first glance, not
based on any systematic orders, such as the sets of J. S. Bach’s The Well-Tempered Clavier
and Chopin’s 24 Preludes, Op. 28. However, they consist perfectly of all the different major
and minor keys, organized in alternating major and minor keys. As one of unifying factors,
cyclic total relationship is presented between the opening and closing of the 10 Preludes, Op.
23 as well as between the first Prelude, Op. 3, No. 2 and the last Prelude Op. 32, No. 13. The
two main thematic ideas introduced in the Prelude Op. 3, No. 2 are remarkably recycled in
many of the Op. 23 and Op. 32 Preludes. The 24 Preludes share numerous features, such as

the use of common tones/chords, stepwise motion, chromatic lines, intervallic motives, a
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certain rhythmic pattern, and a slow chordal conclusion as cyclic elements, while they also
vary elements, including bold key changes, irregular inclusion of relative and parallel keys,
and many others discussed above. The implementation of unity and contrast with all those
details is an essential principle in the form of variation. Therefore, the author agrees with
Antipov’s assertion that Rachmaninoff’s cycle of 24 Preludes is a series of “concealed”
variations on the opening Prelude, Op. 3, No. 2. The set of Rachmaninoff’s 24 Preludes is
organized not in a systematic order of keys like J. S. Bach’s and Chopin’s but in his own unique,
original, and meaningful system and conceptual design, which the author believes is highly

successful as an integral, cyclic composition.
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