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nsins qule Ynila quniiug?

Korrapat Sookkho, ! Panjai Chulapan?

Abstract

This research article is about the interpretation and performance practice of Nocturne
for Piano by Claude Debussy (1862-1918). The research aims to study Debussy’s biography,
the history of the Nocturne as well as the interpretation and playing techniques of the
Nocturne. The composition contains beautiful melodies, varieties of harmonies and tonality
changes. The overall atmosphere is ambiguous in the perspective of tonality and harmony as
in most of the impressionism music. However, the composer has presented the melody line
clearly. In addition, noticeable compositional techniques such as two-against-three usage in
melody and accompaniment and pedal usage. Pianists should control sound quality by
carefully choosing finger numbers for each phrase and controlling the pedal to create vague
atmospheres and tone color to meet the composer’s purpose along with practicing different
techniques to present the appropriate sound and atmospheres. The result of the study shows
that when the pianist is able to control the tone color and pedal usage, the pianist can clearly

and beautifully express the feeling of the composition.
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1. FUszifvesdusziiusinas

Tnan 1aeyad (Claude Debussy, A.A.1862-1918) 1T uf Usesiusinasyinssaalunsua
AUR3BNUITUY (Impressionism) AN luaaduaussuiangsun3a (Paris Conservatoire) 1wl f.f.
1872 AnwiAnunisaundsoudiu vansussieadely msuseRusinas wasnnioudsades
Uszanu woyaddunuinauedhivinsdumsduindeluen fuiusanindelunnduduszius
e IneiseunisseuisendesUszaniu wila g5es (Emile Durand, A./.1830-1973) Feudseiius
WAINUDaNSA Ao YLwe (Alfred de Musset, A.A.1810-1857) WaLLeasLud N3 (Ernest Guiraud,
A.¢1.1837-1892) Tul A.¢.1884 vugsdasumsUseiusinasuaslasuseiausinelsu (The Prix de
Rome) lu@nwidediley Uszimadand 1unan 3 U Aowdunianduaniiuiia YssmadSaaa
YuETILIRRLaES N YA AUASTRT3A13A 2Nnwes (Richard Wagner, A.71.1813-1883) 1875Waoe9
unsetinUsyusinas NS ama Ineyadufiasuuinianisusziuinasueaniues® uiaiusn
nanliiuuauAaniliiineyadiiviloutunnuesie nmsfumuuamanmsusgiudinaauuulnl
Wlevdnidssaundluszuudsnauaides (Tonality)®

HauYaIneyaTdNNlATULSITUMAlaRINITTAUNSTUMAINFULUY $IUVaUnnd FnsnTTu

- a

sastan1slduladedildsudninannaunivnngfusen Taslanizauniniudurosdulnd.de
vulaideeiinoyaddonld laun dulaidsanuniindn (Pentatonic scale) Tulaidos
Toalnu (Whole-tone scale) wazinsnaioulun (Gregorian mode) uonani inoyaddadonls
nsAfiunesALUUIUIY (Parallel chord) naAeltresnvdaferiustise st wilmandes
Usganuuuuruy (Parallel harmony) Wiuddunazaruddniinainnissuuvesaesnunnniy
unumniivesaesamugULuUNTUsER U N UUA LAnTi deutu eusdineyadnetsny
MaNAgIszUUNQLIABIRINaNNaTanUUIMYBsARsaAlafius (Dominant chord) wazaesalniln
(Tonic chord) as usiAdsmsnudusiusvostdmlafidusiludsldnlndnlutuiivasg auoiiedofs

v o a 1

neyuadsmannunYsziiusiawifiuey fudinauiulumennunguiaianau

Y

naudmsulelundrAgUsenaunay Preludes Book | and ll, Images, Two Arabesques

]

way La Mer (The Sea)

® Wiboon Trakulhun, “Impresstionism: Claude Debussy,” Rangsit Music Journal 5, 1 (2010): 32. (in Thai)
“ Supatcha Akepiriya and Panjai Chulapan, “Interpretation and Performance Practice on Debussy’s Ballade,”

Rangsit Music Journal 17, 2 (2022): 139. (in Thai)
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2. UsEIRUNUsenusSInas
Nocturne dwsuid el elulasunisweunsgaisisaslud a.a.1892 nd9191nuni

a

(Introduction) NAaLLASD UNWAIAALTUADAIEAMUANGULINTY unUseruslulanansliiiud

q

7]

anudAyrasnauaismanegtary winduldlua (Mode) luneuiulinlasunin (Chromatic
note) Y9nansrasunUseRusinsiudsuas aemaneUsesdeamae (Time signature) 310 4/4 1w
7/4 anvaueaina dmalinanudy 4 vedneyadluyitianiuiivuiliuiiesnannuuiAnuayIsnig

Usgiudimasiduiiteudiulugalsunufinmoutate’® wasidiguuinisusyiusinasuuudu sty

3. NSAAIU N15IATITH LaZAAINITUTILAY

uninaseglunauadsaman D-flat Major ludsAndnualanumnau (Temary form) SuAunag

'
o v w <

@211 (Introduction) M fiA&98051A91L573 Lento; ad libiturn nnedsliussiasdn liiasensn
wazdemguiameliogiedass \desUszauiidnvazdulinguun suuszloadelidn D-flat Fady
Talndn ussgninsuseloamas inoyatnenommanidedidaladiud (A-flat) FeilmiAnaa
AAULATOWUUAUA3BNUSTY Yiussldnvauziluersiula (Arpeggio) Adnanisauan (Improvisation)
finsrmunszRuAuf LU Oynamics) Liiluiuin (op waz ppp) @51eussennimeiuaiAudiin

Y Va v

ativuazRuuau i IARIT8IUAUINITIIUTIIINASURBUANUTDIE laTNNA UNTEN UL B LU 9

Y

va o

Aidefesmupudedvdaaziuiiign Waguwmda (Pedal) Mlin D-flat Tudawmeividaveusaziio

Aeuussiastratluissaaevesdiuiasdigviemdnsisly

> Claude Debussy, Debussy Preludes (Livres | et Il): The Complete Works for Solo Piano Vol.1. Edited by Roger
Nichols (London: Decca, 1996), 5.
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Example 1 Introduction, mm. 1-4

Lent; ad libitum —=1

mou A Lsusuluiesd 6 (Example 2) MuuAsnII1A213L52 A tempo expressif et doux

mngisliussiadudasdamziniuazuansorsualngeumiu fideussiadludnsdameineiiu

VYa v a =

vedusnvesdiuih Tuneu A fITedumunnsfnudsassanulumennuaynauiunieldviesiilu

LIAINAIAY

v A o

FWedenduausiuswmdnluwuidevniduldansdulidaauiign vsaawuuanile

=>4

(Legato) waztnaueviuessadtunuidotefiluliamiswu uenanidndudesruaudesduglu
Tovnliuntaziseulauanunasnauselemnad 1aenUasu INLAaAINYIUBINANLALYINUBITDY
BUINNISHNG UL UILA B9l UY 19T A DY DUYNUBINA N MU DY UULANTLA UV NLUIUTENDU

YoULUULFLIAY (Staccato)



Article No. R0101 (14 Pages), ISSN 3027-7094 (Online) Nsasaue3sedn U 19 atuil 2 nangeu-Sunneu 2567
https://doi.org/10.59796/rmj.V19N2.2024.R0101 Rangsit Music Journal Vol.19 No.2 July-December 2024

Example 2 Section A, mm. 6-9

a Tempo expressif et doux

Zh 4%, = ¥ ? 2 7 V ¢ 7 F ¢ ¢ .
PR =
j j S
//\ g s ~
b be = o ba = s P s 1 ——
7 5 2 =
P ’

sountginuemaniassluiesi 10 (Example 3) men1slilin Aflat 11g D-flat Tuuwa

=

wa wandlifunauadsmdnvesunuseiug viusuedeuiiiidusenisliltinatnasstu fqai
Wraulafodnvaesdimyasssoan (Two-againstthree) szwinewuiileviuaziiedne wuuavan
sriuanudaveadsanufianisvesiues ndnfediohusuedouiiguliifiuseduamnudiy
(Crescendo) waziilovhusaadoufiatlfanseiuaudsas (Diminuendo) WasumiAafidamenils
wavany Weaadessranuiinguinieusdandl iHauunsinosiidaau
wamInsteudnuySomraesdeaude wleumuiunzdeslin@ouiusnamsen

Auludaneanuazdamzenay Example 3 antulaiwiamuainussiaenuiudulsyloamas
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Example 3 mm. 10-13

v 4 cres _ _ cen _ _do molto cresc.
>
o2z
[P = %?F .br'-1% b
——1 F'LFI —1 g7 f 4o
(l P I ® [ o 4T | | L
L) b I L i | 1 h | el | I b [
I 1
_—F6 6 %6/ %6/

lurfesdl 14 fussiudmanivhussiuihitausludeuntinduindnadilusuuuuvesduua
ﬁgqaaaLLmqumaﬂiué’ﬂwms%’qmzaamaam wilinAaduduien1siy (Accent) Adsvgnis
waganulunilodne luvesit 16-21 Wasudnuarnsldimdaannisidsunndmeviaaga
LUuLUaauMﬂmm“‘wm widsudunisldifanends (Half pedal) fidameany nanfsluvned
pniia WenTufsdf mismnduionmdatuan efuidsssanululinualddaaunniy
soundinsiiuauitwdndoslukedl 18 fumdedns1danes animez peu a peu Uidng
yngeaaluviosil 22-23 Wasunguaidssan D-flat Major 1U A Major Tusiesii 28 (Example 4) iy
lﬁmﬂLﬂ%@dMiﬂﬁﬂiwfﬂquwLﬁEJ\‘i (Key signature) wazn1stiaasanutdnladiuyl (Dominant
seventh) Yidhdeesalninlutiesii 30 lutsidsznaudevinusmdnassiues shussmdniivilseg
Tuldndauu (Top note) Tuuwadionn uagldmadavistulunuaiiodne Fudulufinantagagen

ysstashudnwazidesasviou (Echo)
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Example 4 Ending of section A, mm. 27-31

27 Py E— P trés doux
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La — fr—— 1 | !
v s o o & J J o s 1 1 - -
1 e & — & | & hu | HI
G —IT > 1+ 31
. /ﬁ _
5 | ' ' g — 53—

en retenant

33— 34

:
i

nou B3 uduluResdl 32 (Example 5) Waswas smuneUseidaneann /4 Ju 7/4
HUsEusIeueSutednuaznInsIuveInauy B 91 Dans le caractére d’une chanson populaire
mneANNItusUwuuvesnunsadeten (in the style of popular song) fidenunifiunandnies
wwihuesiawanyiuedludiudinazaou A sglugduuvvasguiadundn desUszaiveylu
JULUUTBIARSAKUULYA (Block chord) wazensilla fuseiusuusiame 7/4 sanlu 2 nqu nqu
wsndl 4 Sz nquitaesdl 3 Sy drfuFeiudufesudsumAamunisusnguiamedananiie
af1udesszaruiidoudisazenn lurquiedeauwduly edrslsAny Sudufeufuaedalunuides
Uszanufianenifiesnuidesszarundnvesummasty vliluiesd 36-40 Sududonvdsumia
Wesiwmidludnuasiientuiesd 16-21 Wesnnliawnsanaaesandndslildlufosnasiang

AMNTINVBIUTTEINALUABY B Aziunaueniiney A f3383unu1n1sianInusseInIaensgsuy

v
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Example 5 Beginning of section B, mm. 32-35

A m
Sioﬁgiiﬁrfﬁﬁfﬂkgﬂi—zjnag;
&% 3 = te

PPP(Dans le caractére d'une chanson populaire)
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g () Tutedu 9 deutidngvinuemdnveaneu A 8nasa Tnsdsuuundossyaulusios
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915U0IAN3AN Appassionato MR AIEAIUATIATYALATITITY WALTEAUAINAIYDILEEIRD
AN ABUILHOUALAALUNIIFNDUIUVBIUNLNAS

fnrsihludvvesdruihunldlununvadndesluiesd 73-74 ludnwuzvosnisagy
Qﬂizﬁ’uﬁ‘ﬁmummﬁﬂuﬁmﬁ 75-77 s'ﬁqL‘fluamﬁaqqmﬁﬂasuaww,waq’h Damper and soft pedals

'
1 =

to the end winefslildniAadne (Una corda) WagtnlAavan (Damper pedal) otfiosluauau Lile

b4 a

asedduvendesfisneeenty wazmuauszaupusauliun wviuedidnvasdulinguun
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Example 6 Section A, mm. 55-59
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Adgliisnstenlunmsiududeiuneu A figaniuraulanetsaunesganie Iideiien
£ o v A Y v 1 1 < 1 1 v < { a 4

Fauuurviuemaniilulindivuresgiuaeg9riny wunguldadu 4 nquauiianisvedlis
fall D-flat, E-flat, F uag G 1unquiinils Eflat, F, G, Aflat uag B-flat \unquiiaes G, A-flat, B-
flat, C, D-flat uaw E Wunquitany waz C, B-flat, D-flat uazmosn D-flat Major Tudswmzanu 1ungu
73 Weanunsaussadlisaiiosedsgnieaassinss Jufiuguladily audeldnmedfidusening
Auun wisdaulunquedissailossiuiuuuandesdsrauauinanudiug wddsiuiussiasie

Auduuseloawas mu Example 8-9

Example 8 Separate notes into groups.

Group 1 Group 2 Group 3 Group 4

Example 9 Add octave and single note between octaves.

8\/;1

K=

e

) ‘r‘gblﬂt.:ﬁ. %—ﬁ%
r Polle 7

HEL)

Group 1 Group 2 Group 3 Group 4
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AUATUTZNDUNWSNITULALIN A1 Trulaun 9oLy J9UIAUATINTENN
Ceremonial Music of Ancestral Spirit Worship of

the Ban Ta-Nod, Muang District, Nakhon Ratchasima Province
ns&se Undlun!

Kornsuang Panin*!
Abstract

The research is a qualitative research which aims at studying on ceremony, social
reflection and culture along with researching on inheritance guidelines of Pi Ton Korat. It is
found that Ban Ta-Nod villagers believes in ancestral spirit so in a year, the worship is held 2
times which are the Ceremony of Pronouncing Ancestor in the period of the waxing moon on
the 3 month and on the 6™ month as the Ancestral Spirit Worship Ceremony. The Ceremony
has 4 steps which are 1) Ancestral spirit invitation performs “Choenpee Natab
Khaotomtidpoong.” 2) Raise a Spirit performs “Kaopee Natab Khaotomtidpoong” 3) Spiritual
Dance performs “Kantrum Natab Ramsurng and Kamarelaikuay Natab Ramton” 4) Dispel the
Unfortunate: Ton Korat performs without Pi Kaew Natab Khaotomtidpoong”. Pi Ton Korat
contains musical instruments including Pi Kaew, Ton Korat, Ching, Chab Lek, and Krab. Such
activities create reflections and social culture from cultivating a good conscience towards
parents, benefactors, knowing the sins and penalties which leads to the villagers to rule
themselves with moral principles and beliefs taught by their ancestors, creating love, unity,
and caring for each other. For inheritance of Pi Ton Korat, both musicians and Ton Korat maker
have fewer descendants due to many factors such as economic when the progress of culture
has changed into the modern era, the values of the living of the local people affecting on the

change of culture.

Keyword: Ceremonial Music / Ancestral Spirit Worship / Nakhon Ratchasima Province
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Table 1 Ceremony Process and Ceremony Music
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Ceremony Process

Ceremony Music

Saturday 17th April 2022 Ceremony starts at 3 pm.
Each ritual period follows ghosts and ancestral spirit into

a spiritual medium so time cannot be determined.

Step 1 Invite ghost and spirit
There are 3-4 people in charge of inviting ghosts, depending on
whose vessel the ghost or ancestral spirit will enter by sitting in

a circle with offerings in the middle

- Pi Ton Korat band plays Natab

Khaotomtidpoong to invite the spirit

Step 2 Enter the ghost

The person who is possessed by the spirit will sit and hold the
water bowl of khru and move the it according to the rhythm.
The villagers then greeted them, asked for their names, and

offered food and offerings.

- Pi Ton Korat band plays Natab

Khaotomtidpoong to enter the ghost

Step 3 Spiritual Dance
Villagers invite ghosts and spirit to change clothes and dress as
prepared in a cloth tray consisting of loincloth, sarong, sabai,

silk, comb, flour and invite ghosts to dance.

- Pi Ton Korat band plays Kantrum
Natab Ramsurng and Kamarelaikuay

Natab Ramton

Step 4 Dispel the Unfortunate

After all the ghost and ancestral spirit have arrived at the end,
ghost and ancestral spirit are invited to dispel bad things from
the village and for the villagers to live in peace. Ghost and
ancestral spirit will hold a sword and Ceremony Process riding
an elephant or a horse and dancing. As for villagers, there will
be a member of each house that makes a card, also known
as a flag, consisting of puppets that are molded in the shape
of people equal to the members of the house and all kinds

of animals in their homes for the ghost and ancestral spirit

- In this step, there is only a
performance from Pi Ton Korat and
rhythm instrument without Pi kaew
by using  the rhythm of Natab
Khaotomtidpoong as specific rhythm
and accelerate Ton rhythm to be
faster than usual to give the dancer a

valiant mood. Kamarelaikuay Natab

Ramton
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Table 1 Ceremony Process and Ceremony Music (Continue)

to protect them. After that hold the puppets and run to the
old ghost and ancestral spirit shrine to bring cards or flags to
the shrine. When finished placing, while returning to the

ceremony, bring grass to the elephants or horse that is a

follower of the present ghost and ancestral spirit.

TowasaanunsUsznauisnssulurlinulasy Usenousme Juim Wnulasiy 29 a1utdn way

n3u (Figure 1)

Figure 1 Pi Ton Korat Band®

1%

2. Mstuiininassenauiisidesl a1y Uruleaus g1inewies Janinuassvduidu 1o

¥ Y
]

sruunmstuiinlinlve wagaina Medidunstuiinangldamaudgyd (Table 2 wag Example 1)
wazinau?I4 (Table 3 wag Example 2) uanainid nstuiinlunaeszuulunlng azuananulIves

LAIDIAUATNSDUNIAN DB U AN alAI99

¢ Kornsuang Panin, Pi Ton Korat Band, 2 April 2022, digital photograph.
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Table 2 Thai Music Notation of Choenpee
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Ching -0-+ -0-+ -0-+ -0-+ | -0-+ | -O-+ -0-+ -0-+
Tone Korat ---k -ce-k ---k -ce-k | ---k | -ce-k | -ce-k -ce-k
line 1 ---- ---- -ede -g-d ---- ---e --ge -a-¢
line 2 ---- -age -a-g -e-d ---- -a-g -e-g -adb
line 3 ---- -a-g ---a --db | -a-b | -d-e -g-a --db
line 4 -a-g¢ -a-b -adb -a-g¢ ---- -a-¢ -ede fg--
line 5 ---a --ge -a-a ge-d
Table 3 Thai Music Notation of Kaopee
Thon 1 (Section 1)
Ching -o-+ |-0-4| -0-4+ |-0-+|-0-4]| -0-4+ |-0-+| -0 -+
Tone Korat ---k -ce-k| -ce-k |-ce-k| ---k -ce-k | -ce-k| -ce-k
line 1 ---d edca --ga -a-d | --¢d --ca gfga -g-f
line 2 ---g -f-d ---a cagf | -d-a --gf -g-e degd
Thon 2 (Section 2)
Ching -0-+ -0-+ -0-+ -0-+ | -O-+ -0-+ -0-+ -0-+
Tone Korat ---k -j-k -j-k -j-k ---k -j-k -j-k -j-k
line 1 ---d edca --ga -a-d | --¢d edca gfga -c-d
line 2 ---d edca gfga --¢f ---g -f-d ---a cagf
line 3 -d-a --gf -g-e dege
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Table 4 Abbreviation and Meaning of Signs in Thai Music Notation

Abbreviation Meaning
o} Open
ce Ceing
k Khrum
+ Close
J Ja

YULNNISUUNN LN ILTTUUAINAUY LEALRNIZEIUVDILUIVIIUDINE NUBIVIIFDIINAINIL

Fxample 1 kag 2 A1a1AU

Example 1 Western Music Notation of Choenpee

I — | }miI}\\m=ﬁ|= Irll-"“mi'
e o T s Tl | *o
@*5-,- e datel = == B |
% 5 =
10
0 p— f— f—
—— — e e —+—
‘I' - I- b {b = T | I |
[ L4 — — [S—
;'.
15
n e h—-—ﬂ
p’ 4 — ——  — [ — T
| 1 Il | p | I | | | 1 |
L4 L4 & L
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Example 2 Western Music Notation of Kaopee
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" Chalerm Yupanao (Inheritor of the Korat tone), interview by Kornsuang Panin, January 17, 2021. (in Thai)
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® Panya Roongruang, Ritual Music on the Occasion of the 75" Anniversary of Thammasat University and

the 37" Thai Higher Education Music Festival (Bangkok: Techpromotion and Advertising, 2009), 24. (in Thai)
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? Niwat Nangkasem, “Belief in the Spirit of Grandfather in Esaan: Case Study Baankhonburi, Khonburitai Sub-
district, Khonburi District, Nakhonratchasima Province” (MA thesis, Ramkhamhaeng University, 1984), 1.
(in Thai)

10 Thanyaporn Phothikawin, “The Inheritance and Existence of Kaewbucha Ensemble in Nakhonchaisri
District, Nakhonpathom Province,” Journal of Research and Creative Project, College of Music, Mahidol

University, Humanities, Social Sciences and Arts 10, 3 (2017): 1. (in Thai)
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Interpretation and Performance Practice on Humoreske by Robert Schumann
gl dnsnd ™ Unila uniiug?

Yanisa Meesap, * Panjai Chulapan?
Abstract

This research article is about the interpretation and performance practice of
Humoreske, Op.20 by Robert Schumann (1810-1856), a German composer and music critic.
The purpose of this article is to study Schumann’s biography, history of Humoreske, Op.20
and to enhance the ability to interpret and perform with proper techniques. There are 6
sections in this piece. It is a piece that not only highlights Schumann’s diverse personalities,
but also show his unique style and creativity as a composer. There are melodies that evokes
both joy and sadness, employs a mix of fast and slow tempos, complexed harmonies and
advanced instrumental techniques which make it special and unique characteristic in music
of Romantic era. It is considered a challenging piece according to interpretation and performing
techniques. Pianists must study the composition thoroughly and convey the piece with

perfection.

Keywords: Robert Schumann / Humoreske / Romantic Piano Repertoire
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ASnsaiiuide

1. USne19191599USnenInefnusagenansgivinyeaums

2. Anwimdeya IATedt Lavindeuuninas
3. WAAIKNANY
4. dedinaziauesliauing inug
=
Han13ANEI

31NNIANYIITY @1unsaasunaiiiieIfuunnas Humoreske, Op.20 Tusuiiausyiives

AUsziusnas Useifunmas nsiinnnuuasmeatianisussiadlinwiolull

PausziRvesduseiusinas

15105 ys7utl (Robert Schumann, A.¢1.1810-1856) LAndi ilaswdaLan (Zwickau) Tuuny
wwnleill (Kingdom of Saxony) Useimeteesudl Wutinusanas dnidelulazidniansalaus3 wildsu
nsengesegiannarneindulUssiudinasitsdngfigaaunislugalsumin Sandudivesiiy

U a 3

vilsdouazdrtniiun i iyduifianuduneiunidesasiinuiureuriodssunssudusgiwn
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fawsthyudarlilfdulnanluaseuatadnausd udaniinnuansansiususidousengdiion
GuduGoudeludeaedivs 7 3

& nidnvesyiuidedin snsavealdndndulinlu@nmdensiungunefiiios
lani@y (Leipzig) uitrdadinnuaulalunussegunn sibiwladnsiufanssuiuausslulelanan
soanyiudliSoudelufunade 3a (Friedrich Wieck) §aadumilunsassduagauannsaves

S A ey A 1

giuhduegann Iadeinfunisiuiaznareduindeluniiidennald luneuiieaigdul

Y

v a

dadulaidnd@nyimenungursneuastunduinjumlituauniegafui wildidluedeeyluty
vorinuaznateumeunuluasaunsa siliinldnuiunais 3 (Clara Wieck, A.¢1.1819-1896)
gnanvesniniy 3n faesnldnansunidunsseveysiu

Tugaanarinefeidnuenainnisiauauss nseuvidadedldud siiund uvevaniudiy
Tnglan1zeg198 90138 1U255UN 5500989 YA 3umo$ (Jean Paul Richter, A.¢1.1763-1825)
Fnifsurrwesiuiiiideidsduaiody yiulldfuduuarldsudninannnuresinnosaudmasie
nudsuresiameliiagdunadeundidevionmsUssiudivas

yufuaasusisnuiulul a.e.1840 aansuduyanaiisvinasdedinuazHanununives
yiuduniiga aarsnduineluiiifiowasddoidoaduetiann fufindinausavesminia
5703 uAsgsulisandulsraudammadiueisuaiuaz dulsaduiaiiegsgunse tiaanadnm
Taniaiuazmsdsuuladluinmansanmg avassnumn suanfiundesgadeiianuazdnluly
narldideiu Yszneufumsiifiovesnldsunaiuitesmnnisiindeurtliandosialannnsdy
tnuanatelufifideldes wagiunnvumiunsUsyiudinaumu

Tudoununsius a.a.1854 anmaslavesysiutiugasesesinuazGuiinsiiunmmasy

wndsgnasialufiaauindn aulutg 2 Ygevneluisvesyduifondeegluanuiidntues Aa1s

'
[ YR

gndenuldlidiBenmssunndndviteinisvesydiutazugas dissieuatinveswivintunlasu

Y

nseugwlidnaeula nidutufe leduua usud UJohannes Brahms, A.¢1.1833-1897) sounlud

A.7.1856 Yulmdedinauiienns 46 U°

5 Chung-Wei Chou, “Aspects of Historical Background, Literary Influence, Form, and Performance Interpretation

in Robert Schumann’s Carnaval” (DMA diss., Ohio State University, 1988), 4.
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USTIRUNNAY

[ '
a o [~ 4

yiutiUseus Humoreske, Op.20 Sulugaaeudiuiau U a.a.1839 fviavun 6 ioudsdos
Ussiaseenifeensuaiiuanraiy foldindumaseiiduunmasdnvaus itmwvied Soniui
WNAIALSNABS (Character piece) A1 Humoreske UBNIMNALMUNEAIILIIAIMAYNAUTLULE €9
ufsensunifeduiuludie unnastgnuddudsdinfigiudmhdssautulgmmeduiala
yhlunmasiduludeersuaifivanuas wiasvieuiivhuswuazensuaifiuandiaty veuusnizudy
Faevhuesitlmsnzadenistesnas dilugmadsuuameshussiiaynauuuarifindrannty
vioufiaosliviiusauazdameademaniy (March) veufiauilasevinedunguadeduues &
arallmsngdeummilunuuresysiun vieufidtianuenireutiedu fmsndumveshusmdnds 3
pdailitinisdsunamotersualmasuuungiiuiu vieufiussnaudeussloamasiiuansiady
Fadamzuazyhues amenmsuTnamieutuassiiofenoda viouaavheduduseviuesilne
Tudamedn fnmsussiaadeuiuresiussadeiiad aumasseviougavefiuasududoms:iss vh

Tinpuauinmauiauysaiuuy

ASAAMNUNINGY IWATaLazLUINIINISEngau

Humoreske, Op.20 fistavain 6 viou &ai

1. Einfach — Sehr rasch und leicht — Noch rascher — Erstes Tempo — Wie im Anfang
Hastig — Nach und nach immer lebhafter und starker — Wie vorher — Adagio
Einfach und zart - Intermezzo

Innig

Sehr lebhaft — Stretto — Mit einigem Pomp

A S

Zum Beschluss — Adagio — Allegro

dwmsunisfinauuninaatl A1 Humoreske wladnaunauiu e1suaidnuiu egslsinny
wasunildlafiuavirussiiaynauiuausly uwiddyimidvinuedudasidmnzd Je1sualinai

= | ¢ v = ' v Y v aw ) v eal ™ a
L‘lJaEJUI‘LJQE]T:TZJmmﬂ“mawﬂaﬂlﬁ’naaﬂﬂaa\iﬂuuaﬁLQWWW\’J“UEN“QMU'LJWUEJULU%EJULVIEJUWULENLL%

= a a

Ha0eyAdn NIAANUINBUIIAIUNINGS Humoreske, Op.20 Fwpsdnuanuaelidevesyiulogig

v
=® =

andanazanenenoeninlinfign Unauslsyloamasiiaiududss (Dynamics) Asinaiuliisingiu

WNNIUNRA LleaenenyAGNAINET
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unasimaiadrAglunisussiasfivainvaly {3381 auan1siANUUNINaaZ YT

nensindeuluusazinaie iethuussiasunmasldegrsgnaoiarlnige dall

1. wAdansuiEueyinueman

Snunzauluausivostuiforuesilngey desUszaruasanu Wuausinaisuuas
wuhuemdn wuavhuesUseney uaruuua Madenldin (Fingering) lunisussiasmasuasysiul
Budsddquiesndesnuauifildidunushusmdnliiidesiidanit sundeatudiadies
vsnaauuduillldviusmanlunfeuiu Tsfesmunulililidudssdaniuuriuemdn

viounsniiuedlmsgeoumu mnuifunan vhussmidnlunuugeddlidernussas
wndiddsnunaeuwuadddiiofreussias lunsiindousndudosuendeon 2 uuniinewdolils
Jusgradmau deadenldiaianunsaussaddildndomedontu (Legato) iosanilindomne
Fowdea (Slun Miuegnasaynuszlen ndsaniudssfindouriuessosinilulidideuinds

viuemian (Example 1)

Example 1 Einfach, mm.1-5

Einfach. mm. J=s;:

4 2 4 4 4
01 s 4 | 3 [ | I~ 4 a |
P’ A o . . 1 ”» ~ 1 X I ” 0 . I
{en?>—C 2 . . ba == — s » o B
b‘\’ 7[ \‘ 71 \\7.\\ II'I \\7' \7. \7‘ \T -\7| \ 7] \\I;. \\
1 @ u o2 i bl
e o o 2 e e * * e [
2o i i i i i = i ] ]
S — — F L ——
Bed.

wdanduunmanUasuensuaiogrenia widwmadununinansuunduiy fvhuesd
anlauntu Snadmnniity uuhuswidnegluldnuuuaeluiionn Asdylumshliussiag
vusmdnladaaunazuduseienisidonlddafivssiasuuriusindnluiiovaldinunzay
Tneamzih 4 way 5 Faduififanuuduseios ssdesdonwuuisia Aentaiiognisingiely
Uanwinsznuiudiile ssgrevinlidaianuudauswnnty dealhaurhusmanlddnaunniy

(Example 2)
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Example 2 Sehr rasch und leicht, mm.37-42

Sehr rasch und leicht. J=13s.

4
I L e T . I S SV TR S P VO L S
et e C
vgwwssggggﬁ'
p
B N> I = INE P AN K [N L N S P>
v-.ﬁ E ﬁ 7 7 V R g - ; ﬁ Y
Red.

Wil 358 uananuavadlinlunasn (Chord) wuihusamdnegildndivuanddldis 4

1%
a v a

way 5 1Wudwlng aunsaaueyhuswmdnlidanuldlnonisinmaidasei T9nssinaznsides

o
¥ A ¥ U £y v a [ a 1

Jaiialuauvlunseniu uenandudulisieazidunvedldndfnydnegefslunniliasaamnung

]

o w

Weadu (Staccato) MAulY deuaulmdssdunign welvisnsanldnnlidindoamuneiduiiioniny

gnaeslundvesnsmuguanuugLdes (Articulation) (Example 3)

Example 3 Nach und nach immer lebhafter und starker, mm.358-366

358 Nach und nach immer lebhafter und stdrker.

0 i
& 7 ‘F =
© f . - - | #_ﬁﬁ\_/

Eﬁﬁ:x $s . =
' Tt T 7

2. wmAllAN13LEaUIINIZIn (Syncopation)

Ne
Ne
12

.,
P

\
“w |
L (108

Nl
Ne|

NI

TR N5 U UTIEd LTy a9z ndn Tuieen 289-293 Tainwuail 9971801509
W3 B9ULNEMIY (Accent) Tauludaizen vusiiledefauaunasalusamesninlagaduluny il
LAS BINUNELLUAINUAFBAIUAIUINAIIUNA waztauluaf luTAS 0 9nuNeL Ui UA18AIIULUN

11NNTUNA MHINUUNAUNLAUANUAILUIIMLNZEN (Example 4)
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Example 4 Hastig, mm.289-293

PP Im Tempo. —_—

3. wadlan1sussiaslingudn (Octave)
Usrlealunundevinuseneumelunguuainseiu desauliidsstnuazsoilloinasniian

Ya v

AIdeRndeulagldds 4 wag 5 w@uldadivy wagldiln 1 @uldndiane Inswendeuldafivuney
Thdsasiailiosiunniign Bsuandeudiluiiananiivindudmmzasaveanas naswntdunduudeu
Flagdipaaudsdundivudeiiion Wndaa19nleds 1 wudesdu (Staccato) Mnsidedaiialy

NeurNzts i dswsiiloslazidsatnlauanndu (Example 5)

Example 5 Intermezzo, mm.585-589

-14‘545 4545 4545 454 4 5454 5454 4544 5455 4555
585 po PN -
, AT re ,o,., — = === —E—— e o0,
o |7 - Lk | T S o o T > T 1 71 T 1 =
o o ) S —— *T® - & J- ™ o 1
e i i ——1 t — I
= ° 0V e o Jo| S =
“ e __— —
-, . . N - ~
[ I JA o @ he - &"" o @ he ® J
P’ A ) T o PO E. ™ r ) - ! e | 1) -1 . r A = 1 s L T T TA:
A b T ] — . 1 T 1 I "4 LI O I T I 1 T P
o~ I Z > 1 ! I L ; A Py 1 1 § S— ¥ I
bv r i r ;[l' I r
2 2 - N

vinuesiievinfianunitveddadivugauaziiananduguun wagluwuiiedrelulinuig

o a5 Y W o | v = ia = v A A =] 9 ! v o
T\N‘Vnglliu@m?UULLagmaanWqQﬂUQQﬂUaU SLUﬂ']if}xlﬂsﬁallL‘W'P]V]f\]gaqllrﬁﬂLau@Laﬁﬂﬂﬂﬂa’niﬂsﬂﬂlﬂuuag

£ o

gndesdmsuiionn Widesdedelunsinuvinanieaiielidsweddaduudaou druuwiiiede
sonaukuulaannlindiansiunegn1951ai3 (Rolled chord) uenaintuldsnluuedsmisvoiaans

S

flefifaussiatededy Adeuaulidesdungawinfagyils dsgavinedmsunisingdeusiasil 805-
8

'
o ¥ v =l v v

10 Hu Indusgradandesdauiuiaiasduiame (Metronome) wislinsauvesdameasi Lidnag

(Example 6)
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Example 6 Sehr lebhaft, mm.805-810

805 -~ S : g - Py . .
puf EEERE g o emehgs L, . o
b : S = 2 o8 o 4 7 7
() > J S S E— Y

f f f
PR e > (S

4. wialiAn5UTsadliinds (Running passage)

Vot 549-614 wamaselommasiilimislusneiEanndeiissfudnuazvsddniaiionn
waziledafuliindiSosty SadesAnuaznununisldialianeu lunmsindeulruendeudiaziioay
AdBINTY WaTesdendesdlendoufulneduanimmedn uasifinanuiduiiardaludomne

Fimnza (Example 7)

Example 7 Intermezzo, mm.549-554

Intermezzo. J=126. B, LV
549 gpy —— PR, e — f —— s
0Oy 5] N 1.2 ! N | \ o
p' i T 1) L) - 1 1) & e T 1) <~ ¥
VAW & - 3 N T P - A 7 & N T P & ’ y 4 | N
| far 14 o e N I o o N T il 2 N
by 2 S 4 & ” 2Te " 2T & 4 o ”
cirrrrrs|p S ilrrrrs(f S iirerrs
sfT313 s
2
e e
Yk ] e
1) T ﬁ—ﬁ_ T PP g ®g | | T
Vv 1 8 e o9 ,ha 1 7 - T T e o @
1 212 31 1 OO % s e g T e e”
f4 1 431 1 1 4 3 1

5. WATANTUTTAINITABAUSTATLLUIYINUBIWU LAY (Imitative counter-point)
ueswmaniiadulukwivugagniiauedn 2 assluiiovnluiuises uazileds Uselen
wsniinduluviesi 870-872 waziiatuludnasednuarvesnsidguluunluvien 874-876 g

UnAudinuemansasninitituesuidu diulunsindeudesauriusvanlvdeian uaziau

ya o

wwdubiunnnige fIdelaiiunissesinuemanesnuvasidendsililaguinuewmandaiau

Y

1T Lagdlanaunauluuunaviliausaluviussdneeninlasgadniau (Example 8)
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Example 8 Zum Beschluss, mm.870-876

70 T —m oo
01 | J | |_ritard. | —
Ihn it X 1 — it é = I .‘ 2 - I {
&’ bz - ——% ¥ =
o 7 # 2
— [ »
—_—
>/_' ————
{2 o | — T be d
1 ) - (7] [ 4 [ é I T T\’ .’\ L r -’( Xv
Q:hu $ = = T = i — - — r
! 1 & T 1 T 1 —1 I 1 = 1 =
'r I g e | - —
—_— -
rit. mf
874 A
0 1 | F | | |
u/ ) I I & - & ! I I
G —= e = - s 1 :
= A
P
v [ —
O I r 4 — [ & - | - 1 I
Vi : i : » L PR
v (7} =1 ) I > 1 h
o T i P -

6. wallanslaiwia (Pedaling)

=

AslELRauenanazIglideanaananusazlnszunduwas Seaunsadielildnign

Y

MAumeLATomng sf (Sforzando) fianusawazgniiuuniu Tu Example 9 Mavgeuiniiansou

Auldnfde3eeang sf azaelideetnlaunniu Inewdsuniianigniue1Ined 1 39msiiie

Tallinsimuundideavaoauiuly (Example 9)

Example 9 Intermezzo, mm.549-554

Intermezzo. J=126. Bod. P,
549 Bd—0 f —— f ——
| —— | ——— |  —— >
o é # ra i N T é d 1 i N T d d ' Vs N
bv L S— ] o f" Py i f’ o® s o
— o Poy o | L
i . /] ] ol® g #m_
1 1 I 1 FI 9Py T T
L 3 ! Eﬁ_! e "’.‘J.‘g’ké’ h'llﬁ S~ -
7 g ———g=== P e e ge ¢ ¥
I — [

[ Y v
a a = g 1

wwiuesegluiuiieds dnvaldnuuuiifintudausiiod 952-962 lindnAdstuign
Aaliniegludwngyan Tlunsvilildaludonerdnidesiidaaudu anansaldnismdsuimiadi
W9 InswmdeumidaadlunseuiulinndnvesudazUselen wagluvusildsumiiauiasasalven

wihuauge WeldlviiAndsauasluusazuselen (Example 10)
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Example 10 Allegro, mm.952-956

Allegro
952 ¢

v

1
11

I
b
P

ﬁ'
9T

LYl
-
A
Ll
-
R
[ 10
X%
1o LY
\

o

s

T N
bohal Y 'y C—

o

[t
E..

#3Unan133e

N13AnwIITBUNINGY Humoreske, Op.20 Yinlins udauseiRvesysiul AnuveauLazwud

o saa o

nansUsEusinamesyiuyg dnvaiiuvesunUseiusvesyiuiniiviesmsziavivitusaane
w2 NsUisUseiRvesuninas Sudslddnvimeadanisussasfiunnasiunatednvas 1wy a3
Wnauaviewman nsauiameda nMsussiaddnguun mMsusnadliinde nsussiasnsaenUszany
LUYURILUUELY uaznsldia anunddemadionisiniy nsldmadamunzauuaznising

wunsEnday Feiligidvanunsouansdnenenunmatesninlisgalnizuazgnsies

Ugymwazadnuvinmeszndneansinday

UnagAuyimIgssniNen1sRngau Humoreske, Op.20 AinAinueinvuadinailalu
Unmas et nunnasiilassaianazidesUssanundudeunniuluauanudeuwas suiuunis

Usitusinaslugalsuuuindsilviinmsldmelianmeludnuae isneiudiuauan viansussediis

1 Va v =K a

A NMsussasiuemateiuedunanfedty laudmisldnia fIdefnvinatanddayigiud

Y
[ 2

wnltlusdazvieusgwazidun yinsindeunazUssendldinaiamaitunasnnanas dauluies

03N15INUANALNDNLENINY LB NLsazvioulnaTiaNen Welndoue § naleaseag

va o o

WananaeulafsrIdeaiuisadndawasiutisdulansnasansn o Tun1silngon Fevilnludes

Y

dealun1san g naInevnaanntn
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Piano Sonata No.3 (Concerto without Orchestra), Op.14

Figure 1 Poster
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Figure 2 The QR Codes
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Abstract

This research article is part of dissertation in music : The Sonic Power of Eclipse
Panchromatic for Synthesizer and Percussion Ensemble, which is a creative research of western
music science that composed related to the solar and lunar eclipses, which emphasis on the
rotation of the earth, moon and sun until the phenomenon of light and shadow happened in
various forms, also including to the beliefs of the ancient Thai people who often understood
that these two phenomena were bad prophetic, disaster, tragedy from where a god named
“Rahu” who was a rage against the sun and the moon, therefore engulf the sun and the moon
resulting in such a phenomenon. The researchers have characterized the importance of this
phenomenon into 4 issues to create the music, including Darkness at noon: The Myth of the
Solar, Penumbra: Light of the Shadow, Blood moon: The Blood Moonshine and Rahu: The
Shadow God.

Keywords: Eclipse / Percussion / Synthesizer
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Example 1 Using 3 notes which is 2" interval and 3" interval to be the main melody
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Example 2 Note dividing to sub-division of 2 notes and 3 notes
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Example 3 Note dividing to sub-division of 2 notes and 3 notes
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Example 4 3/4 and 2/4 Time signature
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Example 5 9/8 and 6/8 Time signature
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Example 6 Against of 3 and 2 notes in one beat
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Example 7 Hemiola of 3 in 2
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Example 8 Group of 3 notes in 2 beats with against
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Example 9 Structure of Time signature of 2 movement from the beginning to the end
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Example 10 Triple and duple repeating in the same note
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Example 11 Glissando technique in string section
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Example 12 Method and structure of Shepard tone
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Abstract

This research was a qualitative study with the objective of exploring the community's
way of life and creating knowledge about traditional performing arts in the eastern region
through the lesson extraction process. The case study focused on the ancient lullabies of the
Chong ethnic group in Chanthaburi province to compile a database of traditional performing
arts in the eastern region.

The study revealed that the lifestyle of the Chong ethnic group, especially in the past,
had distinctive characteristics and reasons for their way of life. The beliefs of the Chong
community led to customs related to their way of life in the community, which contributed
to the integration of traditional performing arts originating from the wisdom of the Chong
people. These arts were invented to support various activities, and as a result, artists emerged
with abilities to serve society in maintaining the way of life of the Chong people from the past

to the present.
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The ancient lullabies of the Chong ethnic group contained lyrics which related to the
way of life and expressed primary concerns for their children. The composition of the lyrics
was in the Chong language, and a significant feature was the "leaning technique" embedded
in the singing. This technique involved dragging the sound both within and at the end of the

song sentences, allowing the singers to repeat the pattern continuously.
Keywords: Knowledge Lesson / Chong People / Ancient Child Lullabies.
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® Manut Kaewbucha, “Teaching Publications for Specific Research” (Research Report, Burapha University,
2014), 56. (in Thai)
? Rampan Silapran (Chairman of the Cultural Council, Chantakem District and Folk Philosopher), interview

by Ronnachai Rattanaseth, May 15, 2022. (in Thai)
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Example 1 Refrain-1

A Case study of Ancient Child Lullabies
Of Chong people, Chanthaburi Province
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Example 2 Lyrics -1
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Pid Ja Terd Kane Auey__ Mea Ja Ka Waeg Mea Ja Haeg Ja Tuing_Long Hob Phoo Ja Kob_. Hob__Plong

Example 3 Refrain-2

PidJaTerd Kane Aucy Mai Kra Dik__ Mae Ja Hack Ja Chork Luk Kor Plik__ Kane Aucy Plik Jawe

911 Example 3 Refrain-2 lunasos (5oudou) wuui 2 azldiesaulunisiosusazun

fasunsaan 2 Wusull

Example 4  Lyrics -2
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Hob Plong Mong Chiw Ka Par Pai Ka Pli Yang Ta Nai Lor Phoo Auey___
313 N —3— =
e .

/—:—F 1 .

Hob Plong Mong Luk__ Ka Ti Auey__ Hai Ka Pli Yang Ac Kor Kar



Article No. R0505 (15 Pages), ISSN 3027-7094 (Online) Nsasaue3sedn U 19 atuil 2 nangeu-Sunneu 2567

https://doi.org/10.59796/rmj.V19N2.2024.R0505 Rangsit Music Journal Vol.19 No.2 July-December 2024

Fnuar3UuUUTeIUNLNAINg LA nlUTIAIY09919783 A115AA0ATULUULT
Wisuifisumfasunmasndeuiinnsgesiunulne Fesiidnumesuuuuunmasded

viouados (Foadeu) wuuil 1idounsedi 1

vieuafen (foadeu) uuud 2 euniesil 2 aduifuriouates (Feubou) unzideu
osesaduiulumuusitesazansainddomasiuodldluvnzdu

Mnguuuutedy fenduguuuvvesnmsduieamasndenifinasivesguuuunis
iesnldansamuninasnaeandin uninasdug viednwardug siiisuiAeld mamezdl
foyalsiannsnanduiomuesunnasdug 14

drumadalunissos madaiauluunimasndeudnlusiuvessigesie n1g

“Dou” dn1sdaunaluunadesy waznisideululsylumnasueaundas Jaduauivasunmadu
2Y19HN

Example 6 Draw out the note in the lyrics-1
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Draw out the note in the lyrics
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Abstract

A Creative Research in Music Composition: Thai Children’s Games Suite for Wind
Symphony (Grant No. RGNS 63-244) was supported by Office of the Permanent Secretary,
Ministry of Higher Education, Science, Research and Innovation (OPS MHESI), Thailand Science
Research and Innovation (TSRI) and Assumption University. This research aims to create
contemporary music compositions for small and large ensembles of wind instruments in the
form of program music which reflect stories of Thai children’s games. The results of the
research found that there are four new compositions with a total length of approximately 35
minutes, consisting of (1) Thai Children’s Games Suite for Woodwind Quartet, (2) Mon Son
Pha for Wind Symphony, (3) Ree Ree Khao San for Wind Symphony, and (4) Ngoo Kin Hang
for Wind Symphony. The researcher integrates compositional concepts and techniques such
as converting poems from the games into melodies, melodic quotations, Idée fixe, swing jazz,
ramwong, march, ostinatos, chromatic scale, octatonic scale, and pentatonic scale. The
research perfectly and successfully achieved all its objectives, resulted in academic works that
blend the aesthetics of classical music, jazz, and Thai folk music which can be applied or
developed further both academically and commercially, as well as enhancing pride in the folk

cultures.

Keywords: Music Composition / Suite / Wind Symphony / Folk Games
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? Department of Physical, Education Ministry of Tourism and Sports, History of Thai Children’s Games
(Bangkok: S. Offset Graphic Design Publisher, 2014), 11. (in Thai)
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* Wiboon Trakulhun, 20" Century Music: Basic Set Theory (Bangkok: Chula Press, 2018), 47. (in Thai)
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7. USUUASUNUTENUS LNLANS 188218 8AUDI89AUIENBUATNY ATIVEDUANDILLALNGY LAy
AmTNvesunUseiusividaugnaes

8. thunUseiiuseanuans 30 TenunTIdeatuauysol WasHeLnsunaAidY
a ﬂy v ° o/ o 4
wuaAnUaudmTUNTUIENUS

unwasya (Suite)

WayAvseaiv ingfsuninasussiatlugauilsn Ussneusmevieunamanevieu ludnuay
Fomy Sas1anuis Snandene uazdaumandusifiunnsineiu daegludsAndnualvanevieu’ 165y
AT INERTTY 17-18 Aeusi uaznduinieudnlummssuil 19 uiindaneusnaindsin
Inususzandu wu Sawad Tows 1Jud® aswaldvensveuiunnseunquianasussiadlunis
LanInouAsn JesiamneuNanmasEdua N (Incidental Music) WiesEninieAUeIgUsINg azasif
WATANEUAS WU A Midsummer Night’s Dream Yauang wuwalay (Felix Mendelssohn, 1809-
1847) Usenaunay 4 viou wag The Nutcracker Suite ¥830tnas 8and lymanad (Peter llich
Tchaikovsky, 1840-1893) Us¥nausme 8 view vieuusniluunluslse (1812 Overture)

uennd Tuwesuilddinsiauimasgpadslvl Tnadudonesduifivuats weeiaunay
lwdedndnuyalinaudusy 1y Water Music vesledutl lwunawsien Ui Johann Sebastian Bach,
1735-1782) Music for the Royal Fireworks 9839953 W3lna3a Launa (George Friederich Handel,
1658-1759) LaINasyaRAnneuINa N meuns 15y The Planets Suite vesnan vl Slonos Toaws
(Gustav Theodore Holst, 1874-1934) Symphonic Dances U84a lau1sa 105 ualnd (Leonard

Bernstein, 1918-1990) Symphonic Suite from “Harry Potter” 104909 Tadey (John Williams,

v
Y

1932-U990w)" FaunussnusinasluauideidlasvussdunalasnnundseiusUssiannasye

aveluisanan

* Natchar Phancharoen, Dictionary of Musical Terms (Bangkok: Katecarat, 2009), 366. (in Thai)

> Samret Khammong, All About Music (Bangkok: Odoen Store, 2009), 70. (in Thai)

6 Tchaikovsky Research, “The Nutcracker Suite,” accessed September 7, 2021, https://en.tchaikovsky-
research.net/pages/The Nutcracker (suite).

7 Paul Serotsky, “Symphony Suite from the film Harry Potter,” accessed September 8, 2021, http://www.music

web-international.com/Program_Note/williams_potter.htm.
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qqq’%maﬁm’%mau (Wind Symphony)

Do

1038 NALATEAN HTaisunvateeene 1w Fulnilawuus (Symphonic Band) ulnilady

=0

(Symphonic Wind) aautdsaiuus (Concert Band) unooasiaanst (Wind Orchestra) Jungulu
(Wind Symphony) 3usieaseuida (Wind Ensemble) wagiusiuwuust (Wind Band) vianefiaisnuniii
i3 osauningn 3 nqu lfun nquaIesanlsl (Woodwind Section) ngaiLA3 aeaandns (Brass
Section) wagnguLA3esH (Percussion Section) uislenaenauiaedoswnun’ 1wy fuldaiua lwaians
Belu 81dU Auedn wagfnf asiussias 1wy asdmiuedosaulagamy wasiFeuiFeaan
undseitusinasdmsuisn3ondsulnd iasidudouvansensual aussameuns uazausiasiolen

Judeowouidarfudngluvuviwesdulridauvuduifivuiadnnit Snauss 1-2 ausie
vilsuud mnedumasiideauiunaariinnuein sazidulidauuusaziitneunidmoumn 39
WNZAUNTUTTANNAINTY INAITINATIV WazdesnIndadssadssaunidnauuin 25edy
Tsaeuinduisumelve) (60-120 aw) drurserdngdndivnnniandnnii (40-60 aw) Msdaumdesau
Iifazeguamih umnanaduiniemeanieadegs unmdaduniomeundeadowiuaziniosd
%&ﬁawLmﬂemﬁuié’fﬁﬁyua%iﬁuaqﬁﬂimawi’m U B INBINAT UMINAS LATBIAUAS fufinisuans
wazeainguad asansruadnd e Tudvisusnauuuiiumaeusaziialieniudnios
Beunuuidesiidavguseidomensdlndessinansfifliedoswmedmuinn Jednvadsiiazyy

9

wazua®

msazaunutulng

AdeldinasilunisAnifonsiinnisaziaudie (1) dsuanulleusganinenddusinuaydme

2 adve A

Junsdniieweulesednuastagtu (2) danuwanssiuieasisnnuwandsluundssius uas (3)

Y

(%

JUN509 LATUNNADU NHDBRBNNTASNESTAUNUTEWNUS A9t

v N o CY

wagydaudn JWunsaziauiid 1 Au Wusezdindudeunauadiedne udndendiaunts

awanuunumly “uery” NmdetldondndssSounasuenydeuin “wagoul fomiegdremad

[
a N A o

lasiwaelsinogszds gnmegdrmassyisnzgnd .. ° Wededsnnsaziauiliidedalddnvihusunaseny

U

¥ Reginald Thomas, “The Evolution of the Concert Band,” accessed September 10, 2021, https://spinditty.com/
industry/A-Short-history-of-The-Wind-Band.

’ Department of Physical, Education Ministry of Tourism and Sports. History of Thai Children’s Games.
(Bangkok: S. Offset Graphic Design, 2014), 46.(in Thai)



Article No. R0O606 (17 Pages), ISSN 3027-7094 (Online) Nsasaue3sedn U 19 atuil 2 nangeu-Sunneu 2567
https://doi.org/10.59796/rmj.V19N2.2024.R0606 Rangsit Music Journal Vol.19 No.2 July-December 2024

gourn Fulumasiudunldusnguinduisiiuidn uazdunduingAundnvesnisuseius Tuun

USENUSINEIN 1 way 2 Aeslagemalull

Example 1 “Mon Son Pha” theme (Quotation) from the First Composition

Call Resplonse

r
Moderato J =114

=
A /| ! | !
gL X & | ]
(N 4 @ ¢ @ g
N o & ¥ ct 1

Mon son pha too ka ta ma khang lang krai plur mai khoi ra wang too ka ta ma khang lang ra wang jah took tee

(Example 1) wansvinueaaniuguuuulselennu-nau (Call and Response) AINE1IEYIDY
wladuusslonnuuazUstloanoungsavanaios lnglunaudinin(AG,A) Fansesiud1in “usey

gourn” Juduges (Fragment) vosiuemdnildgnihunldvssiign

ao v I | Ay Y] v v ) = v Yy & o | o
3390179819 [WUNTALLAUNNLAY 2 F’W‘U‘Vi‘u‘Vi‘Ll"lL°U’]‘1/i’1ﬂ‘L!LLazL@’]@JE)U?Z&’]UﬂUi’JLUUEU‘Q@J ?ﬂuﬁ;{

Y

[ LY

WuazdunzeINUlInuaIAU FuaaenruiuaengunsaNsesunnaay 33919815 ulied

2

Usgleaiian "mogmuaud1evadld' fivssauiiodudurzanionsiulaliaugarinediuly wmadss

=

F1aa1s Tilledes Ao 55979875 geanewivdrudion ienviasluans iuideldgui aadralaviu

' ¥
A = I A va v =

Windedan1sazauilivedsinunnasuiunlainuse TnewiguiAeaiunns

Y

AOENIUIAUT 1AL 1O

(%

PONLALNITIUNAVBING A I8 YITBANNNY VDIUNNADU NANNAUAUTUAUINITNNAUATVDIEITY

asafuingiundnveanisuseiusluunUseiusinasi 1 uazunUseiusinasi 3

19 Department of Physical, 49. (in Thai)
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Example 2 “Ree Ree Khao San” theme from the Second Composition

-0 5
High ww. | A% =
AW S 3
[
Saxes 9 /S —
Ghgest— v KT =
o) > - e
A
mp ~ [ mf ~
> . .
P 5
Low WW. 3 = : = 3 .
£ ESEiSE e ==1
N 1 i I Yy | I [ S —— =

ree ree khao san luak tongbai lan ______ kodkhaosai jarn______

mp — mf’

(Example 2) La@nsn15utaueyinueanand susyanudesniglunlaeilnin (Diatonic) 8819
a5y ussasdenaduiusenilngunsosanliidssasiunguuinielnusaznquiniosauliides ¥

I3 o o Y ! o d' o oA Y ' I
LﬂuﬂqﬁuqLau@‘wquaﬂmLu‘Uﬂ’J’]llLLmﬂmqﬂ%@QﬁauLﬂiaQﬂumﬁLWE]a51@ﬂ3qmuqau1‘ﬂiuumﬂigwua

JAumIe Msiaugiumsiunnasunlduseneunisidude udgieenu valm fuivelan
lenlulenu wsigideuivalny Auivenudulyduw wigisemuiivelmu fuhvensgeelvee

' ' v
»11 A =) = U = Va v = o

17 AuAITuNAunaNaaenda ! wWedefnisaziauil §3defuhunnasuuildvies fadu

wnaRefuiunsUsziusiuemanistans ezt lhiduingiundnesnisuseius luun
Usgiiusinasil 1 uazunuseiusinasi 4

Example 3 “Ngoo Kin Hang” theme from the First and the Fourth Composition

Andante —

PRI = > - > accel.
12h wooawinds,
- T v N7 o, _ >

i o _o—@ —— e®ore o

i z ® i o 1‘%"‘0
ANIV4 9 77 ! |

| ./40 I ‘ d Ey

(Lox\ woodwinds fm

and low brass) f e

> = >
nmc n"u eio eio kin nam bor nai kin nam bor sok yok  pai kor yok__ ma

! Department of Physical, 44. (in Thai)



Article No. R0O606 (17 Pages), ISSN 3027-7094 (Online) Nsasaue3sedn U 19 atuil 2 nangeu-Sunneu 2567
https://doi.org/10.59796/rmj.V19N2.2024.R0606 Rangsit Music Journal Vol.19 No.2 July-December 2024

(Example 3) wangvihuewmangiun daueviuesdaglddduvesnsosmunideisunumly
nsaziay Junssaulduaziniomeuniondewnluney variniesauldidsaadunyuazang

suiimslilinazdn (Grace Notes) tlauandaniuizenveay

o w

vy v & ' v o & v a v & vala Y '

frdundae Wunsagiauntiundienvindudauudliiang 1I3aduwdstuiuega
aunauu Wedefnisaziauil §3deddlddnviuennasdmaamiomaiinges Falunwaild
Usgnauszunilunsuandlun? Yseiuslaenguuns aslun (2443-2538) unduinghundnvenis

Usgnus Tuunusenusinasn 1

Example 4 “Ma Khan Kluay” theme (Quotation) from the First Composition

Response

Call Horse neigh

Horse neigh

(Example 4) Lansvinuaanasdmfal ludnsdamiznay 6/8 anwauzyiusauuusylun
au-neu Uselemardvies lagtisaulssleavaudazUselongnasnuninmenisidewdsaiisesie

lpdriauiidedaggaiazlalu
AUAANANALT (Idee fixe)

AMUAANSNAY L UAIN LT lAs T nLA L NaIs S ea 1enwas wusalaa (Hector Berlioz,

1803-1869) nunsisvinussnaninduandnluneudsanunieluneuduq Tuwas®® Feidelddu

Y

1%

wnAnlunisadrsennmussuntseius wardedenisaziduifunseunsaduasuussme @i
MUIINNITUIRIDNYIAII “SIAM” uguiudenuns S = sol (G), SI = si (G-sharp), A = la, (A)
war M = mi (E) fawanslu Example 5 isléilurhueman viuesses MMUUBEeERU uavadush
Snws NMsNANNEU MsUTuTme mafinuesens warlinusedv saudwaunauiuriuemndn

YBINTATLAY

2 TURN Music Box, “Assawaleela,” accessed November 9, 2021, https://www.turnmusicbox.com.

13 Natchar Phancharoen, 175. (in Thai)
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Example 5 The “SIAM” motif from the First Composition

Extended melody
SIAM-motif I

I . - \/ \_/ ‘A\/ —
PP — mp ,--:‘1) — mp ——— 1)
5o si la mi

(Example 5) wansluvingss Tugaeun (Introduction) vasunysziusinasn 1 Felugayned

duvene (Extension Melody) IiBI@3Na519UIIEINIAYDIUNUTENUG

WUIANYIIE (Swing Jazz)

a 123

A “visuda” FuldednseTeddlugaei (a.a. 1935-1945) Fudugaitesvesisdnuuud
(Big Band) Jagtiufleuinonit 2ufasesinansn (Jazz Orchestra) iugavasaundifiannuduLiis
Sesudednaunaze ! ynidnlaetnaussuda dnuseiusings wagiimtiieda fn teadewu (Edward
Kennedy "Duke" Ellington, 1899-1974) Luuil fausu (Benny Goodman, 1909-1986) 1A% 1U%
(William James “Count” Basie, 1904-1984) &nwaizdfnveswisfedmeisiuas asiiaue uagnis
4Tman (Anticipation) Ssmazdia (Syncopation) Fadumsiudamedsilitaeuidn s

nsuUsdsnziugudmiladonzasuiaduaudiunseaiung s

Example 6 The “Swing Jazz” ideas from the Second Composition

3
Y ]
Cla.1-3 e
SGS
-
V-
Tpt.1-3 MR
) £ > —e—
(] = — >
nf
A 1N 1N T 1N 1N T A K3 T Y * T 1N T 1N 1N ]
FHnlA e SSEe—Ee e E=S==ns=——Cci= e
Jg & g ¢ - g
s, > > > f f g f § = = =
m,
Zn' Em7 Am7 A7(b13) Dm7 G7
= D ] t I I T — } T — T t t —— I I I t ]
Twba B
s 2 S— L™ - L4 - @ o o 2 —
crash ] ride simile
Sl 00 ) 1 ‘ , ‘ ‘
DS T T I T I 1

% Teerus Laohverapanich, Jazz: Jazz Styles and Analysis (Bangkok: Tana Press, 2020), 41. (in Thai)
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(Example 6) wandlufinuegy  dnauelaensudn Ussaudssuuledamuun (Three-part
soli) FawwrrhuewdawuivuazuuUsraunsswunadduldamiioudu’® rardidaauiues
aenUszanilinlndlny (Guide tones) Faduliniivonuiinresa wu a7 3 uaz 7 sesulauury
Famz (Rhythmic pad) IaTanilstuiieasudony adenisiduaeuds (Comping) wionisiau
Uszneu (Accompaniment) voaidluniafn13™ vad yuUIAULLILALUE (Walking bass line)

TUARIAN LALNADILAUTIIEY I UNY

LUIAANTI

5719 §3Taun1sunann “salnu” Wunssuwayieewesrntiu eveswazngs saiwdue

Y

o v A oMy A g0 o & o & = = ) Y
iaUﬂiﬂm']SUT]V]')'Nﬂ']'fL'J MiaiﬂﬂﬁqﬂULngﬂﬂaﬂJ IﬂEJQJIV]ULIJULﬂiaﬂﬂumﬁﬂizﬂ@Uﬂﬂﬁj% HNLUUATNA

aunauususaduddny TeuaulumEuseiig g U Junawwegdoudndndumassig §3dedah

srsduingAunisussiiusiieaziounuifaningnd

Example 7 The “Ram Wong” ideas from the Second Composition

Mon Son Pha-theme
A

\
-
e

2 1 e e e
Bprt'l 4 ' N1 Il NS 1 T g T T T T \lﬁ\
(e s e e e o e o e e e s 5
\'T] i ’lJA & .llﬂ' ¥ g W g .l 'A.Ifl
D) g a2
m,
N s
FHn 12 |2AF o Pt e e P T o T "3
{ey e e i & S e e e N o
) et P e e ot P e P
D] $ 3 < $ 3 < $ 3 < $ 3 & $3 < $ 3 <
?;5 S s 2 5 S 3 03 S & 03 S 3 5
m
L = = r = r———t+r = z ———F = T —= —¥
Tuba v.a t -3 o —— - S - S — i —-  ————- T - t - —  — —— —-
R o ded T e r 4 e T ST & S S i =2
5, S - > ~ ~ > > s s > > s s
mf
Simile..
L S IR ST S
D.S. EH > > [ [ 2 7 v v 7 v VA 7 A v 7 7 v A Wy A— v v VA . 7 7 VA
e L AF—FFFFF~ FFF—FFFFF 7
. -
L7y T 7T e
my Simile..
Conga [ e e e M B 7 7 T FFF —F y
—~ T —— T T —— T
mf

(Example 7) uwansiussnasegdauiluiumsudn suzfiuugesuaunouds yuiuas

NARWAUYTLNBUTIMNZINNG edlApnaudsuLdEealny

1 Ted Pease, and Ken Pullig, Modern Jazz Voicing (Boston: Berklee Press, 2001), 24.
1 Jetnipith Sungwijit, Modern Jazz (Bangkok: Tana Press, 2022), 7. (in Thai)
7 Office of Performing Arts, Fine Arts Department, “Ramwong Dance,” accessed March 24, 2022,

https://www.finearts.go.th/performing/view/6954-ramwongmatratan. (in Thai)
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WUIRAUISY (March)

aa o o A A av

1d% vi3enussiAuLe diniewnuniididnde idesaunaziadesd fdameiiviinuiy fuas
wazasiiane Ussanudoaiionada |, IV uay v ifuvdn wuawadududugimesivla (Perfect) fae
Winresafl 1 uazdaf 5 sns1damy Wy 2/4, 4/4 (2/2), 6/8 waz 3/4 sesnuunats (Moderato)
iwasans il lffumnudeunndenasiuyesaesiu AaU 4w1 (John Philip Sousa, 1854-1932) 1in

Uszusinasw e iunlaseindudauiinunsmueni'®

Example 8 The “March” ideas from the Third Composition

‘Moderato .. =110 (aren) ~ 4 o
I T T N G fee I srE
High WW. i T :.‘rpr“n' T T = o s =

= i ESSS=g=== | | £z |
LY =
V2 [——
hH . A N ; \ A A I\
Saxes & AGG - e Fee 1 fee i e I =
Low WW. 9., - i - o g i o o - T o 1
o > ; s s s 5 = - m; 5 .
(Horns) (Trombones)
F Horns 9\ y — T T T 7 T —* bl. e -]
P — ——x T 1 v st e e i |
QTb i fan ) ~ T r AT T 1 T ! 1T T | e s T 1 ol - I - ! 2— I - 1 T —T1
<« ns A L® ] : jll“b'l dls‘lt.lljl il IJI I I I —1 I — 1 - Ii l' 1 ) - —
LY
mp ~ . -3 ; Py —— mf
pere. e e e e
: 5 e L. T R R
V T T T v T Y
V4 — mp

(Example 8) WAAILUIAANITY LABFOTUUTILAIVINUDINANas 1NN Nas NanTUAY
ussaenUsranuustadlaenissauliFssgs vusiuenlelny insesauldidownt wazinIesdau

sudazunsy JWuuwAafidiTedesnsazrieudninatausssuiuinugaludunaazyu (Soft

Power) MBusingruvesnsiaussina’®

18 Bright Star Musical, “History and Characteristics of the March Genre of Music,” accessed June 2, 2022,
https://www.classiccat.net/genres/march.info.php.

¥ Supapichaya Thirawat, “Soft Power,” accessed July 9, 2022, https://www. library.parliament.go.th/ index.
php/th/radioscript/rr2565-may7. (in Thai)
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dsuuazanusena

mAfvatvassiunssiudinananisasisuiutiulnedniueiesdiniesauisun
Enwazeualng Usenaudieunduseiusinas auens 35 widl Wuunuseiusinassauasdivly
FULUUALATNT TN FeasToudesitunisasiauiiud il

unUseRudinasd 1: ‘Umwmzfﬁm75@545"1‘!1/7@1771‘127/18571/1'5’1/304@?@0@1/217,’)@&/5 Usznaumiy
Wae Tolu Aa3ile wazulagu AuFULULIRIuAAIesin (Woodwind Quartet) lasaasne wuaiu
4 yiow ANNEMTI 10 W7 Usznoudie vieudl 1 wegyaeur vieudl 2 339 e vieudl 3 giuma
way vieuit 4 fiundre dedndnealuuudasy el

viowdl 1 uegugeuin dwunisuseius Budelufiasuuardiuvens snsdmeuiunans
(Andante) uansussenniAeuiluguun ussenansaugnsuvesaniulufiasulnainges
FulusasdredadTindn (Allegro vivace) Ussenminsidusesdeufid e sihiaueriueman
ussENARguLAIeazieum Ui lidaauvesnisaziduseluiinas i wazdmeglutule
Fesoonmindnitmedanieiu

vioudl 2 334 mes adus Budeusseniagausiduseyhuesduiiuiannaniuiinae
augensuiulaengauazlolulszaaasauin audieaaisidaauiuemdnssdaasludns
Jemgau AMuE10819dT0TN nMsnauveslufivas ey duladsseenailniin auserinues
vdnludnsdame 6/8 waumauiuwwIRaudY Wivieuwen (Trio) sevihussiiauaniudinasy
LAZIUNDUDI NTULTIAIEINUBIANS 31181

vieudl 3 giuma ddius Budeluivey a31991n9d “utipis” Ussiuuszandeliinasin
(Grace notes) n15havuladealasunAnuaznisindes (Tremolo) # o an1siad oufi vosguas
UTI8INIALINGD AAAINGIEVITUDLNAIIINUNNADU UTTEINIANITAZLEUNMUIAINTIIUT AIUAIE
ussBIMIARNduUIndderhussiianlufinasuuasiesveslutuladodealnuussiaauuld
Beuviues (Imitation) wasiaundousuins (Tutt) saudwasaufiuiauidensndundnadmes
Luiiviney

vieudi 4 iundae WWureufiwansenduisensneg veuh wu desdes n1sges 11539 way
nstlan Buderiuemdnuardmeiuiiu luiinnmassmaan aeaunsndaeldaimensdidey

deslindes wazimundunguldnainasstuladstuadodainie suderiuesivauiainiuiiv

vosvhuewenlualndniuey snsdae 3/4 uay 6/8 Wiaueviuedlagniosauliiifegaunsn
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vaguiauesdiule Favinaausiuesdmaaiisidanzauiiaiign (Presto) windndias uazau

eluinasy faunandlunisen 1

Table 1 Summary of Forms and Musical Ideas in the First Composition

Movement | Section | Measure Compositional ideas
Intro 1-13 Based on SIAM-motive, mysterious atmosphere, andante
Movement Al 14-25 | Mon Son Pha-motif, imitations, naughty running children
I A2 26-46 Al-motif, augmentation, ostinato, and SIAM motive
Mon Combine Mon-theme (call) and SIAM motive (response),
A3 a7-67
Son fugue style, full Mon-theme, tutti, moderato
Pha Ad 68-75 | Full theme, Ramwong, Heterophony texture, key change
Coda 16-87 Base on the same idea of introduction, octatonic scale
Rural atmosphere, ostinato, imitation, 3/4 meter, new key,
Intro 89-97
allegro
Movement - )
First half of Ree Ree Khao Sarn-theme (call) and extension
I Al 98-113
melody (response) with ostinato background
Ree A2 113-130 | Same melody as Al but faster and key change
Ree
B 131-138 | SIAM-motive, octatonic scale, andante
Khao o .
A3 139-154 | Full Ree Ree Khao San-theme, imitation, tutti
San
Ad 155-184 | Chang to 6/8 meter, march, quick waltz, moderato
Coda 185-188 | Short ending, repetition of the last phrase, andante
Intro 190-206 | Snake motif, chromatic scale, slithering, tremolo, new key
Movement Full theme, call and response of father snake (bassoon &
Al 207-227
m clarinet), and mother & baby snakes (flute & oboe)
Ngoo B 128-235 | Chromatic scale run, snake's slither, similar to introduction
Kin A2 235-243 | Same as Al with more density, climax, tutti at the end
Hang C 244-254 | SIAM-motive, whole-tone scale, terrifying atmosphere
Coda 254-258 | Father snake motive, imitation, tremolo
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Movement | Section | Measure Compositional ideas
Intro

260-286 | Assawaleela-motive, running horse, scale run, 4/4 meter
Movement (A)

v B 287-295 | Theme 1, waltz, new key

Ma C 296-318 | Theme 2, cowboy style, key change, 3/4 meter
Kan Al 319-334 | Back to main theme, 6/8 meter, allegro
Kluay A2 335-354 | Horse riding, melodic imitation, vivace-presto

Coda 355-363 | Peaceful ending, home key, the SIAM motive, andante
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2 The Editors of Encyclopedia Britannica, “Symphonic Poem,” accessed May 29, 2023, https://www.

britannica.com/art/symphonic-poem.
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Development of a Teaching Model for Saxophone Skill 1

College of Music at Bansomdejchaopraya Rajabhat University
15usT Adengnur!

Warinthorn Srisiadngam*!
Abstract

The objectives of this research is 1) To develop of teaching model of saxophone Skill
1 2) to compare the achievement of knowledge and saxophone musical skills 1, pre-test and
post-test after having been studied according to the model of saxophone skills 1 created by
the researcher and 3) to study the satisfaction towards the teaching style of Saxophone Skills
1. The research method is experimental research. The population used in the research was
1st year students in Bachelor of Education Program in Western Music Education and Bachelor
of Music Program in Western Music, College of Music at Bansomdejchaopraya Rajabhat
University, who studies in in Semester 1, Academic Year 2022 total 7 people.

The results of the research were as follow:1) the model of teaching model of
saxophone Skill 1 that developed was consisting of 6 major components: (1) principles and
rationale, (2) objectives, (3) content, (4) teaching and learning activities, (5) learning materials,
and (6) measurement and evaluation. 2) knowledge achievement and saxophone musical skills
1 of students who practice the saxophone found that the average score from the knowledge
test and music skills before and after the experiment was a statistically significant difference
at the .05 level (x = 49.29and SD = 2.407) 3) The average of the satisfaction with the teaching
model of saxophone Skill 1 was at the highest level. (x = 4.71, SD = 0.46).

Keywords: Teaching Model / Saxophone Skills / Higher Music Education
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Z Narutt Suttachitt, Music Teaching Methodology (Bangkok: Pannee Printing Center Publications, 2017), 20.
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* Torpong Uttarapong, “Classical Guitar Performance Case Study Music Program Bachelor of Arts, Thaksin
University” (MA thesis, Mahidol University, 2008), 1-2. (in Thai)

* Tissana Kammanee, Science of Teaching Pedagogy (Bangkok: Chulalongkorn University Press, 2013), 5-6.
(in Thai)
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Table 1 The comparison of the mean scores from the knowledge pre-test and post-test after

the experiment.

Score ; S.D. t
Pre-test 13.14 1.215
-30.984
Post-test 18.86 1.069

* Statistically significant at the .05 level

970 Table 1 WU AZLUULUUNAGDUNAINISNARDILAALREAY ;2 18.86 way S.D. = 1.069

AIUAZLULLUUNAFOUNDUNISNAaDdlaAIlaae x = 13.14 ag S.D. = 1.215 nan1siussulieu
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Table 2 Comparison of the mean scores from the scale skill test

Score ; S.D. t
Pre-test 7 10.57 1.730
-9.505
Post-test 7 15.14 1.370

* Statistically significant at the .05 level

910 Table 2 Wi AziuuMMeaeuTinuztuladsmdinisaasslddiade x = 15.14 way
S.D. = 1.370 dauazuuunaaeurinweduladosnounimeasdldaiads x = 10.57 wag SD. =
1.730 nansiSeuiiloy AziuuuuunageUneukasudansvinaes wuin fiieuiisousisuuuunis
douivinweudnlalviy 1 vevinendunisauns unine desivdgiuaufadinszen lnsamsu

= Y 0 o w a

fiazuuunsnageuinueduladesgeanitneueusgradiduddgymeadinsedu .05

Table 3 Results of the comparison of the mean scores from testing of the 25 Daily Exercises for

Saxophone exercise no. 1

Score n X S.D. t
Pre-test 7 10.29 2.498
-10.247
Post-test 7 15.29 2.138

* Statistically significant at the .05 level
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Table 4 Achievement scores testing from Sonata for Saxophone and Piano (Henri Eccles)

Assessment Criteria20 - 24 = Excellent
15-19 = Good
10 -14 = Moderate
6-9 = Fair
No. Performance score Level
1 18 Good
2 19 Good
3 17 Good
4 15 Good
5 23 Excellent
6 19 Good
7 13 Moderate
Total 17.86 Good

310 Table 4 WU NAAZUUUNITNARDUUNLNAMNEINTNAGDLAETINBYTUTEAUA ( X =

17.86) Fadlofiansaundusieau wui 8 1 auflegseduinnn Aeauil 5 lasuazuun 23 8 1 Aulieg

Y

v

szaulIuna1e Aeauin 7 lasuaziuy 13 weniusgluseaus
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Table 5 Results of the mean values comparison of the pre and post experimental of model

of saxophone Skill 1 of College of Music at Bansomdejchaopraya Rajabhat University

Score n X S.D. t
Pre-test 7 34.00 2911
-20.466
Post-test 7 49.29 2.407

* Statistically significant at the .05 level

910 Table 5 wuih Azuuulnesnmdsnismaaesldaiade x = 49.29 uay S.D. = 2.407 dy
azuuulngsuneunsvaasslda1lads x = 34.00 waz SD. = 2.911 wamsiUSeuifisuazuuy
Tngsamneunazudsnisnaass wuin fi3suiiFoumesuuvumsaouivinweudnlalniy 1 veq
Ingrdenanued wninederudgtiuaniadmsre lnenmsdezuuuimuageniiioueu

'
o w aaa

pUNHTyERYNNEDANTZAU .05
naud 4 narnuflsnelaifiiejunuunsaewiviinueudnlalv 1 vesin@nyinendenis-
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Table 6 Results of the Satisfaction Survey of model of saxophone Skill 1 of College of Music

at Bansomdejchaopraya Rajabhat University, the criteria for analyzing are as follows:

4.51 - 5.00 means satisfaction is excellent level
3.51 - 4.50 mean satisfaction is good level
2.51 - 3.50 mean satisfaction is moderate level
1.51 - 2.50 means satisfaction is poor level

1.00 - 1.50 means satisfaction is very pool level
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Satisfaction Assessment % S.D. satisfaction
1. Explanation in practice are easy to understand. can follow 471 0.49 Excellent
2. Each practice lesson has continuity in terms of content 4.57 0.53 Excellent
3. Students have saxophone practice skills increase 4.57 0.53 Excellent
4. Students practice with intention 4.57 0.53 Excellent
5. Students are able to complete all skills practice exercises 4.86 0.38 Excellent
6. Saxophone skill training exercises that able to practiced, not 4.43 0.53 Good
boring
7. Photos of music score in the exercises are interesting 4.71 0.49 Excellent
8. Saxophone exercises etude stimulate interest in learning 471 0.49 Excellent
9. The size of the music notation in the saxophone exercises 4.86 0.38 Excellent
etude is appropriate size and easy to read
10. The contents of the saxophone exercises etude can be used 4.86 0.38 Excellent
11. The saxophone exercises etude helps to review the practice 4.86 0.38 Excellent
of the learners.
12. The students thought that after practicing saxophone skills, 4.86 0.38 Excellent
it would result in better saxophone practice

Total 4.71 0.46 Excellent

911 Table 6 nuin AnadeaufiswelaregUwuunsaewivinwednlelvy 1 veeindny
Anendenisauns unnivendesivdgdiuaudadmssetluninsweglussdvuiniign (x = 4.71,
S.D. = 0.46) ieflarsandusedenudi fiesdauuuiiniinveudnlelnuansadeuls luunde o
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> Panuwat Wattanajinda, “Development of a Teaching Model for String Classes of the Royal Thai Air Force

School of Music” (M.Ed. thesis, Chulalongkorn University, 2009), 53-54. (in Thai)
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Fantasie for Wind Quintet and Piano

ad nsenagur’

]

Wiboon Trakulhun™
Abstract

The main objective of this creative research is to compose “Fantasie for Wind Quintet
and Piano,” which is a chamber ensemble of six instruments, including flute, oboe, clarinet,
horn, bassoon, and piano. The composition is neo-tonality within a single movement, 10.30
minutes in length. The piece conveys the composer’s emotions and creative output while
composing this work. Therefore, the composition is rather free in form and inspiration.
However, there are some main raw materials like pre-composition ideas used in this work—a
group of notes C-E-F§-B called N Chord, French augmented sixth, diminished seventh chord,
and set (013). In addition, a harmonic progression is used without considering traditional
harmony. It only requires at least one common note and/or semitone intervals between
successive chords. These raw materials are transformed into melodic statements and motives.
Furthermore, the major elements used in this work are chromatic motion, fourth/fifth intervals,
and tritone, including the 3-note motive and its developments pervasive throughout the entire
piece. The composition techniques also contain alternating meters and tempos, and also

some parts of polymeter and polyrhythm.

Keywords: Fantasie / Chamber Ensemble / Wind Quintet / Piano
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UseitusimasUssiamenfuiilun1wdy wu Fantasia (M18n1L801), Fantaisie W3o Phantaisie

(MwelSaiAa), Phantazia 30 Phantasy (nw1dangw) iud
luudrundseiusimasussamunuadoduunmasfivnuseiusinadddunuinig ves

putesag9dasy luUfvAnusluuuniedszinddouniuiinisuseiusimasuuud wi

a

(Conventional Form)? fatu unmasusenniiaedl “sukuudase dnurslineanuaneids auily

Y

WAETUAUINTS”? BIANUMINEVRIANTIT “ANUARLAEIUALINIT LAXNINAWIN3N “Phantasia” gn
Togaunsnaneluglsud susivaroganats (Middle Ages, 500-1400) #oungALToLUATDIE 1IN
Ussiudinaddiumnnsuardimsussiusausiausatonduiegnidass saasaiaunuseiug
wasarsUuuuuendnuwaliemeia dwalviunyseiudinasssinnuiuniesiaauvainuane
ag1937n lidnasduguuuunisdulnshidaulufanisaenyssaiuwuiinuesnuuuusny (Strictly
Contrapuntal) saudslasead1suninas (Sectional Form) fiwansneannuuuususadislsiunfdes’
uana i Westrup and Harrison léeSunsfiunuseiusimasssnnunlunidslidn
Useusinasdluamssed 16 Tlduseiudinasmalassadsummandusn (Dance Form) wialdau
wasiilun1sudsiuesninuuiuesnady winniuzasswuihueunawesiaed ulny
wEoustavin1siauuazaenUsEa1 (Contrapuntal) WUAVMUBIYBININLYT NATUTEIles U
WwuNEReY u1A (J.S. Bach; 1685-1750) ﬁaﬂisﬁ’uﬁ‘wLwaaé’m%’um%mum%izmmﬁéwa%w%gm

Yaa

(Lute) 1938 n1sUsewuswashuudulnshad 1w Chromatic Fantasia and Fugue (1717-1723)

(% a s

LLﬁﬂi%VﬁQﬂ?ﬂ vy Wulniy (Ludwig van Beethoven; 1770-1827) lavinlwlassastsundsynius
wasiidasznniu wenwieluanlasiairswuuleuim (Sonata) suguuuumnsgIusady Tuuy
UsgWuUSIWas Sonata quasi una Fantasia in C#m, Op. 27, No. 2 %38 Moonlight Sonata (1801)
pgalsinnu Sdnuseiusinasunsaulausziusunmasussanuiunide Tnethviueawasainin
Usgitusimasauduanltifuingivdmunmsussiusinasuesninian wWu uninas Fantaisie sur les
motifs favoris de 'opéra ‘La Sonnambula’ (1841) uesWs1UG da (Franz Liszt; 1811-1886) Way

UNLNAY Fantasia on a theme by Thomas Tallis %3 ® Tallis Fantasia (1910) U94518 W 20U

? Jack Westrup, and F.LL. Harrison, Collins Encyclopedia of Music, revised by Conrad Wilson (London: Collins
Cleartype, 1976), 201.

® Natchar Pancharoen, Dictionary of Music, 4'hed. (Bangkok: KateCarat, 2011), 126. (in Thai)

¢ Christopher D.S. Field, Eugene Helm, and William Drabkin, “Fantasia,” in the New Grove Dictionary of Music and
Musicians Vol 6, 2"ed., edited by Stanley Sadie (London: Macmillan, 1980), 380.
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Jaidend (Ralph Vaughan Williams; 1872-1958) sauluisummasvunaidndidguuuuniednuas
Wudefuunimasssnndumnefusls (Intermezzo) A1USHL (Capriccio) wazdu o°

dmSuundsyiudmasssamuunni@erlaneiulurnssei 20 SainUssiudinasmanily
afaunuvhusanast ulva Tngldldiiusanasaninuseiudmasauduanly wu undseaiug
WWas Phantasy for Violin and Piano, Op. 47 (1949) 484815 uas 1unusn (Arold Schoenberg;
1874-1951) hagunNLwas Phantasy Quarter for Oboe and Strings, Op. 2 (1932) 999 UuH U
USALNU (Benjamin Britten; 1913-1976) SnmaunUseiudimasiiaaduunimasiiifiesnss v
(Single-Movement)®

[ 1 v s

Nnfinandnedu {38 Grudusziusinas) Sajmisiazaiisassdunysyiudinasunlg
AMlENTIULUIRAUNUTERUSINAIUTE AU LT 9d9 SUNAUAT LD S WY 6 AU neldTe
“unumudesmsvonniasaungusimazidely (Fantasie for Wind Quintet and Piano)” fiaiikite
Junsiasuasnesdanuiinid mivaalzuagiaivinsinununs Fesslaiiunuseiusinasaulng

YUTERUSUNINAIUTELANENUA T AT U UR NwuzLAen N ubunau

UszaIAN1TUTZNUSINAS

[
v v =) v s

TogUsrasAnanvesulfeasieassaasell ieuseius unimasUseianununndydmsy

WAUAIVULUDS
YDULYAVBIUNUSLNUSINAS

AUTERUSNALLANMUATOULALAZ NN TBUAINTINVDINUUTENUSINGS Unus uFea 195y
sunSesaunguimaz el ik

1. unUseRusinassznnunun L@ s uasaunsivuues Suuisdu 6 1ades
Usgnaume Wan telu Aa13ills gesu viagu wasilely

2. MurualiunyssiusinasiinssuILne) kazliniue1iuseunns £10 uni

3. WimatiaTsnsussRusmanusnglumaanissun 20 ulddmsunisuseiiusinas

% Jack Westrup, and F.LL. Harrison, 201.
6 Christopher D.S. Field, Eugene Helm, and William Drabkin, 391.



Article No. R0808 (13 Pages), ISSN 3027-7094 (Online) NsasnuRTIdn Ui 19 atuil 2 nsngran-Suren 2567
https://doi.org/10.59796/rmj.V19N2.2024.R0808 Rangsit Music Journal Vol.19 No.2 July-December 2024

[y

4. unUseriiudinaseguuiiugiuszuuilelnuudd (Neo-Tonality) Fadunisliauddgiu

1Y

AUENa19TEAULAEY (Pitch Centricity) TaeliliarnudAyduisnsaiuldssUszaiunuun Lhs

Y

(Traditional Harmony)
JURDUNITUTENUSINAS

aiddondsilifuuinnssudsUssAvifunsadsassdunyseiusings Inedussiusinadld
SmuntumaunsUsTRUS AN fuddy nieurarmuastarnadmiunnsasaunUseiudinas
TuynaseanLans aunseiadn s douseaidoainegsss saussesnaaulssann 12 ey
wona1nd Liosannundssiusimasiiiuuseinnununde Feiisasemednulasiadiaunysesiug
wias (Structure) fau fussiusinasidldnanseulassadoummaslunwilvg) Weldidufiamenis
Usztugummas Tnefidunousing 9 sewioldil

[

1. WesdAumuualiiinoulng (Section) visnua 3 aeulug wsazaeulngiiluivinuesddgy
(Statement) tieutslunougay (Subsection) naneneu agdlsfiniu fussiusimasdadldnnun
moaudeyiduwuiile Snvisdadilamuuanisinisssmeulngiasnoutesiaiiueengls

a ] o

Y o Y A o PR = o o w a '
2. a5 ingAvdmsunisuseiusinas et lldwmuusuivitussdrdguaz Tuiinena 9

q

[%
U 4 v 1

YDILABLADU mﬂuugﬂizwumwaqL?MﬁmimthwLwaqLm’amﬁL’;mmﬂ%’ﬁ’maaﬁﬁzw%'aiuﬁw
anwzle

3. a¥1903dUsEnoUAN 9 vasunUsziudinas JunouiiUssiusinadldsiednunzun
vihueslyaiuazTufiving 4 Iensilesduszneutuls ielvaonadesiuimgiunsusyiusdnediu 3n
TanusatasdaasuunUsRusinasil

4. ALUIVTIANlAERNTUNEIAMUINIZANVDIUUIVIIUBIAIN ¢ Fdsuuvinuesy sznou
wundseUseany uwazesdusEnoudu 9

5. YSuuseunUseiudings ndeuiarsanseasdenss q meluunussiudinas

6. YrunUssiudinasoonianinsausnuil 17 Fumau n.e. 2566 o Fowuannumas MACM
enaensesndald uvnInerdeuiina lusu 17" Thailand International Composition Festival
2023 (TICF 2023)

7. dafiurivazinausduguiausienuideaiiassdatuauysal nieuadiunanuide

ASATIADDNLHNLNS LUINTANTIVING
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wulANUBIRREMSUN15USENUS (Pre-Composition Idea)

Jewugussiudimadldaiaingiunanlunisussiusunnasdl Tnadennauldniidnuue
Julassadadesszauvisonssn wieunsldasianguien (Set) Yulul wieihluldidussduszneu
ndnd@uSumsna I ULy UDIEATY KUIUBITEY WUIUBIUSENBU WsoIINTENLEe.

UszaU TIN90IAUIENDULINRDUDU ¢

4 = 4

1. naulinyisanasn (Groups of Notes)

9

(% A v 6

rosaddgldluunyseiusinaslifiduiunsdy 3 v lawn aesanguseiusinasUszynd

o

wInfiainaesa (Mystic Chord) Ao 1uaasa (N Chord) uanainil Husewusinaslaidonty
1ASIA319ABS AODNLNULNALUUNS 9LAd (French Augmented Sixth) wagaos ARl davinuLin

(Diminished Seventh Chord) 1nlg9naae (Ex. 1)

(%
Y Y [

970 Example 1 vianun wivlddinesawmaniddugnielnu (Tritone) 1ussdusenaudidy
(FunaLAsoenuy ] wag [ wiazdi1a819) 9n9ailana1salunauidndunssanazAasnoaniuuLne
LUURSaAd (Ex. 1 a) and b)) wundlumnaundnnnelumasailaununaunaun anullunwnnmig

fuiieasfed Ao Tnd B way Af (FuneluslulAseamung1au)

Example 1 Groups of Notes

a) b) c)
Q 1| I 1 1]
7l Fa=——— i I il b= 1l
| Fan Y o< 7 1 [l ETHIN S ] 1 11 = v I 1|
~ 7 Uy 5 1] L U ~LY — 11 1| =4 _! 1]
D) e J Toe J o

N Chord French Augmented 6th Diminished 7th

(%
o

) v a s o s aaa ¢ I3 '
dlinannTnaosnoenuumakuUNSLAawarAsaRdvinuda (Ex. 1 b) and o) due

$%
3 £Y

n5elnu 2 ¢ Duesddsenauddny (Funaesomune ] uway [ eusazdeg19) wenaini Aesans

I
v 1w

ansdalildnauntngiuiu 2 d1 Faduduanselnunedrtudnaie (Undd E-Af S E-Bb anudisu)

Y

WggPdENAlUARANIRUMLA NwuElURNawEee (Enharmonic Note)
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[ a o o

a Y v v ¢ 1% v s Az v ¢
G\’]Mﬁ]i\‘iLLﬁ’Jl&l}UiBWHﬁLWﬁ\‘ilﬂLﬂﬂiﬂﬂiﬂﬁi’]ﬂﬂ@ﬁﬂma?uL‘U‘Lﬂ@ﬂ@‘Uﬁ’]ﬂiUiUﬂTﬁUi%WUﬁ‘UVl

q o

2
1

Was gn3veesinanTuarige (2018) usdmsuunuseiusinasineiasing q manlgnuiunldly
susuuuaneseanty lnsaesawaiiidanuziluiisaingulunidlinaundndiwiu 4 f wWigauad
lassadenesamiiouiupesnaonuumawuusued wazaosnadieinuidn agalsianu nsisente
s P A A g % v o w a ¢ a I X
pasawmartiieldunisasisnnudlad msunsinseinseassasusunlseiusinaslideway

ALAINTUYIIUY

2. nqun (Prime Set)

Auszitusmadldadnangalidn 3 @ (Trichord) Fsaunsafiarsanldnnguinelduuia
ngufwmdunguien 013) Funnildangui (Ex 2) BulinFssoidestumudduduuuy
lnoznedn (Diatonic) Tnelmusarfildewreidostuiuiissossine 1 @oafa (Whole Step) ua
A3aLde (Half Step) mud1du nguien (013) gUlwsu (Prime Form) Usznaugelifnda D, £, uay F
\HumioidndigamununAanguiion egnslsin e luldluundseiusinasfililildniFos

AnudsuTULaLelY

Example 2 Prime Set (013)

3. MIadudsaUszau (Harmonic Progression)

AusERusinasiasadenidnsaiudssUszaruguuuunis Inglddddisunummim
AB3A (Harmonic Function) a1usssutilanuuaay (Traditional Harmony) watdanldmasnatia
a =~ 19 Yo Y s 9 = A A 2 oA a i ¢ ado a 1 A Y
dasy Weawlidldnaundnguaz/viondouiias wdedlasuifinssnitenesaiianduseiiloaiuy

& v o ¢ d o & < v ¢ amaa ¢ < o a o
wanani Juseiusinasdenduduneiauazlasiasisnesandduinuidaunldlunisandudes

Uszanuilone (Ex. 3)
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Example 3 Harmonic Progression

N Chord Maj.7th m7 dim.7th

N>

| I | |
| = I P I by )

F 4 =
!g © O ;!E’ V%E I

Mnnaulindunedn lnssaineineonumanuuliuAaLazao R davinudn (Ex. 1)
dudteangalafiuanddifaunnd ssfudmsuiluldlunsssiusunmas unusnfedmsy
2ain3esanguimasely enslsinu aesamartgninluianldnarssuuuy Saillaviuihidy
Wisadessrauuundaniity Tneunsuinurhmiidusuhuesddy wuaviuesses uuhues
Useneu wiewinssiadesUsyanu sudvesdusenouwindoudy q widlelafaufivhvedidudes
Usganu Alsvihmihfididudesszaiu smuunAnauaiuuusssudoun foRau

dunguen (013) WothlUldluundseiusinas Tleldszsudoafuvieusinssnildlinge
prudduty vsuinadninsuiussdudemiontsnades (Transposition) naulalugaszdu
Fosdu Snienguliniag v idudesssauuunds uigninanasadulaiiviviues (Melodic
Motive) sUnuusing o naneguldin egrdlsinu lddrazusngaeldguluiinle Wofiansananels
wwAanguiwandradunguigs (013) wudy dmsunisandudeaUszany (Ex 3) iWunwife
Jestuiedussiudinasasilufmuaauuiviuesdidy wfouidldmsdidudeswssayai
sesfunuvhueaiing gslsfinu nmadududesszaugeiidudedasiaimdndeeily
WannsaiiudsaUsyanuguuuusng 9 deld

AMsIYRIUNUSERUSINGS Unun TS UInATosaungui A Tely \uuniwasid
AMNENITINUTZUN 10.30 W Usznausie maulng (Section) wagnoutoy (Subsection) laemnau

Inguuseanidu 3 wuaAanan (Idea) uanaeiu loun A, B, uag C wiaumaeda9i (Introduction)

'
=< o 1

WazY9U (Coda) FIANI “HUIAANAN” TuﬁﬁwmaﬁaﬁwmzLLumeaqﬁwé’auJ SWIVTUNLINA DL
19 9 LU Snvasfiufin (Texture) uwuvihuesses wuphueUseney WoUsvanu uazeeiusenay
WINADUAY  USIamile o vesunwas TnvasrUssneumanisuiuduniuuanndn daduns
TWAUNLIBLANF1NAINATTT “YINUBINAN” ﬁﬁﬂﬁﬂ’]EJﬂ’J']ZJﬁ\‘iLQ‘W’I%LLujﬁﬁuaﬂﬁﬁﬁwLﬂﬂﬂﬂixﬂﬂi

Wen Usninaagluimnesinieusunininaouduy 9
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moulngwisuuiAaudnuaaznouau1sauuseonidu 2 noutee laun aeulug A
Usznaumenautey al wag a2 aeunaulug B Usznaudignautes bl wag b2 d@unsulng C
Uszneusenougos cl uay c2 wuiy nefivradondy (Link) Praden (Bridge) wartdeuddy
(Transition) @oAWNINTZHINABULE LaTADULDYANY 9 ?zfmi’mL%auL%dwﬁﬁgﬂqumiﬂszﬁuﬁmaq
wazaIAANLET (Suauteunad) wansnaiu Wefinisanlasadanmnvesunusyiudinasia
noulngjuavmouges iudarndousng q Winldidlaseadawuudase nsanveg1abe ndsain
$1038UndU (Retransition) fin1stmeugssuaztradouuldaduneu-nds (Table 1) 91nlAsaadng
unUsenusinastneiu wiulein ﬁﬂiaalf?fawa']ﬂwawﬂgﬂuﬁuuaafﬂmeiwdwmauﬁlmguawaua'a8
sine 9 Inetaadenduiimuen 4-6 Fos dmsutiadeuiinnuemunnindntosszaning 9-14 Fos
drunadoudidnyiinnuen 32 ee uaztradeundueniindu 19 wes Snvarandon 3 way ¢
WauananTIadond fyuazyindeundu

UBNINT UniNATIeRRnds (neu A wae BY) wilewdunisfiounu (Recapitulation) Tng
ihingRumsdssiusinasandrsusnndualiBneds ifeudfiniadessdureudosss q Wuanss
ganly mnfinnsanlassaaunnadan Table 1 na13lédn 1nsmdwesumnandunisiineu

gy A NAULNAULUUODUNAU WIDUYRADALNINADULDY b2 TENINA
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Table 1 Composition’s Structure

MIAINUNIIERN

No o

Uil 19 atuil 2 nsnges-sunau 2567

Rangsit Music Journal Vol.19 No.2 July-December 2024

Section Subsection Measures Rehearsal Mark
Piano 1 tempo rubato
Introduction
Ensemble 2-10 A
al/ bridgel 11-27 / 28-38 B-C
A
a2 39-55 D
link1 / b1 / bridge2 56-61 / 62-82 / 83-95 E-F
B
b2 (retrograde) 96-116 G
Transition (Tranquillo) 117-148 H
cl 149-184
c
c2 185-212
Retransition 213-231 J-K
A a2 232-248 L
B’ link2 / b2 (retro.) / bridge3 (trans.) 249-252 / 253-273 / 274-287 M-N
A al / bridged (retrans.) 288-305 / 306-314 O
Coda 315-355 P-Q

AyUuazaiUsneunysznusinas

unUseiiusinegs unupudeamsvannsesaunguiiuazidelu (Fantasie for Wind Quintet

and Piano) unil fuseiiusinasdenldingiuivewiudmiunisussiusinasiegnelassuuauns

INUUER (Tonality) FegsmslwarnudrAays

[ [y

Ulime

]

o

(%

aandslugiue “audnaneseauides (Pitch
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[

.. 9 Y 1 a v 6 1 1 3 [ <) < I3 4
Centricity)” wdinngAunisuseiusinasdiulnguu laidnasdudunein AosneanuumaLuy

1w

dSaAd waznesandiarinuide dduanseinudussdusenouiniu wsonlinseiawuyuesdfey

Y
[

LAABDUTI AT UA

Y

[
= v [

ATudsmardugnsulny asdUsenavdlulngvesingfumaidlviideanseena

= [

(Dissonance) 34013V INA1TNTIUNIAIUIYNBE A1l TEUUAUAS LB anyuAd BT TS UL
AURTLOLNLUER (Atonality)

ag9l3finu NsdanisiuseAuldes (Pitch Organization) maamﬁgwmwaamﬂi’mqﬁumi
Usgiudimaanandl fussiuinasdanddinnuddysuldadalag nidugiugaudnansssduidos
wiummasusteafinsanldngudnanszauidsdldlidaauindniy qudnarssziuidod

[
a = 4

Usingluunyseiusinasil dlaiedusieddnisussanudeawuuidn (Functional Harmony %30

v

Common Practice) uadunmslvmnudrdaiulinnsoszaudeslaseaudemilsneisnsiuanang
ponll ldnsdumsdusiugilindqladnids vioumldunsadeuiivedlingig o wWiglindala
LY Ad! = 1 ¥ LY 3 a = d! ¥ LY d‘ ¥ d‘ Ql‘ % 1 a @ v (9 v
Amflaadouildniiduiiusafiege Felundidudenisadeunidm wiuransalid uldndianying
Y2UTElANAY YIoUNAY 1138 1 USamile 9 veauninas uazuansillindisign (Bass) vinnii
Audnaasyaudealiiuunmasusiuiy

[

dnsuingAunamuausinglusnfadessiudmsunisuseiusinas lagniluwamundu
wwhuesdAgyuaslufinge 9 sudahluldlunmsefeuniuuuaisdedasinin anuduiusdue
4-5 uaznselnu lnewnivegdaduroiauazluiinvenaulin 3 67 91nnguien (013) gnaunly

a

Tluguiuunng q lansgareegnimaundseiusinas Snvisngulidnainingiunisuseiusinasiasly

q
¥

= J =3 [ ) 1 = [J o w a a a (% %
Aneg o AnaurauAududulsznaunilevesuuyussdify wananid Un15iUasusnIndeme
warANLSITeE (Tempo) Useass Bslunintdu visusnaldwelindnuwausraindnsndang uay
ANWUZLUUNAINTINIZTINAE

| Y] d' = ] [N a a a ~ Yy o

drunsdanisuuaezosussagluumnas wiuladn wissnusingunsesauwasideluaiud
unumddgy dealiivuianuasivainvaigsuuuuianisaenussaiuuulinuasiuuneinedl
(Polyphony) t@ssuszaununinuugalunail (Homophony) sudsiuruuN1330dssUszau
lWasd2n (Chorale Texture) n3afUATLUUADSA (Chordal Texture) FadsaUsTEAUAULUIVINUDY

al a v ) ) a o A Ao ) 9 ) = .
waeuiiluneuiuuuguwuuimzietiuvseldnvaugdmneiesiu (Homorhythm %38 Harmonic
Rhythm) wonainil WeluSuunumuainuane linavidunisiaudesUsyauuuinsinuuuiriiues
a v

= I o a [ a = 1 o 1) dy
#INSaUYNUBIdaAUsEaULUUNEAN T adutduunuImanuusnAvealely WAdAIMSUUNLNALl

yannWelulsvinutniisananindl WeluddlunumaiioudurSesnusnsuseinnaiasfonaie
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unuanGeamsvanmsesaunguimaz el \Juuninasissiustunieldssuununsuuy

1lalnuudf (Neo-Tonality) @ 4lulald 35N 15UTENUSMIUTEUUAUAT LUUA LA N (Traditional

v [ a

Harmony) TnefUseiiusimadliiningAunisuseiusinasunldegisueusansoumeduidags 8ns

q

N39nlaTIasEmTUnaUlRg MouLes LazaIuliaNs1g o SiiuldsuUNUIMLazIENanwAllANU

lassasiundseiusinasseianurunidelaegeauysal wenaind gussiusinaslalddunuinig
aa [ = a | o I a o 1% o <

wazddnisuseiiusauninusationdiudieg1adasy Melassasaunyseiusimasuassuuuuiidy

enanvallanieda dawaliundssiusinasifinnunainvateegnuin “lddnesduguiuuurenis

Sulnsld .. shudlassadrsuninas (Sectional Form) Muansinsanuuutnusanylyunftes”’

NISENIASILSN (World Premiere)

AUTEIUSINAS yad nsznadu
WAUAT WAUNITIAALTULUBS (Rangsit University Ensemble)
NITLANIATILTN 17" Thailand International Composition Festival 2023

(TICF 2023) auanInun3 MACM
Wendunseedal uninedeuiing

TUNIEUAT 17 FIvAu W.A. 2566 181 19.00 U
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Abstract

This research article aims to study the condition of learning management of Saw Duang
Thai fiddle ear training skills at the higher education level by conducting focus group seminars
from institutions of higher education that manage learning in music education (Thai music)
across the country among learners, teachers and graduate users. The research tools include
interview question set Current problem questionnaire and needs Including the study and
collection of relevant knowledge.

The research results found that There are few principles for organizing the learning
management of Saw Duang Thai fiddle ear training skills at the higher education level. In
addition, the number of students who major in Saw Duang are small. The organization of
learning ear training skills of Saw Duang is therefore only inserted into the content through
songs according to the curriculum, where the content emphasizing ear training skills is not yet
widespread. Train students to listen and follow the teacher. and train students to search for
information and knowledge As well as gaining experience playing in related bands to learn

and develop their skills.

Keywords: Learning Management / Ear Training Skills / Saw Duang / Current Condition
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? Prachakorn Srisakorn, Saw-U Melodic (Phitsanulok: Nareasuan University, 2021), 10-15. (in Thai)
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Example 2 The division of Amplitude in one octave of Thai music compared to major scales.
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19 Sarawut Sujitjorn, Analysis of Thai Musical Sounds (Nakhon Ratchasima: Lertsin Printing, 2002), 19-20. (in Thai)
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' Prapansak Pumin, “Teaching International Music Using Eastern Wisdom Teaching Music According to
Suzuki's Method,” Fine Arts Journal: Srinakharinwirot University 11, 2 (2003): 12. (in Thai)

2 Somkiate Sayawongs and Prapansak Pum-in, “An Analysis of Musical Material to Selection of Classical
Guitar Repertoire for Higher Education,” in The 2nd National Fine Arts Conference: The Arts 4.0 (Creative
Art and Art Education), Editor Chanick Wangphanich, 4. (in Thai)
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Abstract

This creative research Sadayu is a new composition for solo soprano saxophone. The
piece aims to create a new literature for soprano saxophone, to contribute to the academic
field of music in Thailand, and to introduce a contemporary composition that integrates
elements of Thai traditional music and culture. Sadayu draws inspiration from a segment of
the Ramayana literature in which the large mythical bird named Sadayu obstructs Tossakan
who is attempting to abduct Sita. The central concept of the piece is to demonstrate the
vibrant colors of the melodic line through the use of contemporary techniques including
alternate fingering, bisbigliando, a wide vibrato spanning a quarter of a tone, and rapid passages
that incorporate swift changes in pitch collection. Additionally, the composition incorporates
techniques from Thai traditional music in its melody, specifically Sabad and Uean. The piece
has been successfully accomplished by having been performed internationally and is

published by Emerald Music Publications.
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? Nidda Hongwiwat, Ramayana: Mural Paintings Along the Galleries of the Temple of the Emerald Buddha,
3"d. (Bangkok: Puendek, 2010), 69. (in Thai)
% Siam Patthranuprawat, “Sadayu, Ramayana,” accessed October 15, 2023, https://www.sac.or.th/databases/

thailitdir/ character-detail.php?n_id=3915. (in Thai)
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Table 1 The Structure and Characteristics of Sadayu

Sections Measures Characteristics
1. Sadayu’s rising to the sky mm. 1-30 Changing colors by employing various techniques
2. The fight between Sadayu Incorporation of rapid passages and swift changes in
mm. 31-61
and Tossakan the pitch collection
The return of the opening ideas and long-held
3. The fall of Sadayu mm. 62-83
notes in the high register depicting Sadayu’s death
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Example 1 Notation for alternate fingering
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Example 2 Notation for bisbigliando (color trill)
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Example 3 Notation for a wide vibrato spanning a quarter of a tone

vib. 1/4
e >/—\ \/—\ o] O e} O
A e S ey e ey —— — — —
D) 3 5
mf’ —p

TalUY9M18UDIUNUTERUSUIFIE N8 UATUA28 non vib. Fenunedanisiaulaglud

1Y dl'

= o 8§ ¥ o = 1 o % A a o i v a & = a
GIINEER] LWE]V]’]IMLaENT]ULiEJU LLYAN "Liﬂ'grlllﬂqf‘]’]u LLAZLUBUNTIINAUNILAUTIEITIDAAIIISUNITILVEU

mAuAaY con vib. (Example 4)
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Example 4 Notation for playing with and without vibrato

non vib.
. - —
con vih. 5.
e T
. fFrlE n E
)" 4 e | )" 4
F AW 4 [ AW
Ty —=< ' {7y
D} D}

FUTUnN155 8 ul ulsumiuaae flz. ITwmdelds §egou131nA131 flatterzunge Tu
e neesiiu fRdeldinalailudinarwesunyseiusiundndadugagsan (Climax) wsziu
wadanvihlideanszaawazaiu weallafdusngdnasslugisinevesunuseius lnedunising

wnsnsgrinanadadu q W ewulrvussaurldadufui etdunisid suddureswuiviiues
(Example 5)

Example 5 Changing the color of the same pitch by employing various techniques

non vih.

flz. bish.

e — -

H . ¢ - . & e =

A H————= 4 ——1 I

Yy L T =7 f + |

\J = 3 1 | 4 IE 3 1
ﬁ>o ﬁ o P

8NS5 MALAN AN UYL Ue s A NUNaNTY Dtz UlUARLALLAAFUYD

vdgatuldiniloufy Fanadamaididusuinnuanndnwaz i1t ldiano us uLaznaUNIeYIuN
Uszhus

UINUDY

Y v o

HIdeumaliaazUnlununs ineanuiuldluunyseiusiuilaeanislugiaduvasunings

wiadaillduniswnsnidsadruniadunisusesulinluwuiyinues Feileuvesasdatusaadunis

wnsnldaiigasiaifed’ uigidedunadailinuiuldaenisunsnldaiiamisaiilauinga 3 da ey

[

Tiwvihuesdinnudiaulaniniu (Example 6) uonainilgdinisieudssluausslvneiiiaunionis

* Montri Tramod, Sap Sangkhit (Thai Music Terminology) (Bangkok: Office of Arts and Culture,
Chulalongkorn University, n.d.), 59. (in Thai)
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Iiemaianisgades (Glissando) uazidumeiaiilddruvunluyduresunysyiusiguiu

(Example 7)

Example 6 Application of the Sabad technique from Thai Traditional Music

[P bish. savas
f) & Jr:ﬂ - b e T, ——
A PR e . R
3 I
mp

Example 7 Application of Uean technique from Thai Traditional Music

vib. 1/4

P — ~— ?liSS.I P —— P
it e e |
(0B — =— j !
e)

mf —

wivueslutsdukaztIeveIunU seRustudultiusuInIsharANAAAS19E5IADE 1S
daselunsdenlun ANauNa LA UWMATANISUIIAIVIAUAT N8 ANNSULINANUBIUNUTERUS LU
o I % | < ' a 1Y) v B v & o0 W a a v
uasdunislalinegresiniideidesiunaievies guseiusiiulaideanunininunldidy
wIANUANEN wadn1sUuSulHanTes nafe wuvhuesluladauslini 5 67 waidunisiden
Waiesdunisvestuladewnld fevilingulidnidu (Pitch Collection) ursasaunsaiduls

' = o = = = ! v ' ¢ & Ao = ' 1y ' v Ao
ll']ﬂﬂ']’]WUQUu\’LWLaUQLLaSQJﬂqiLUaSUﬂquiumaUqﬂirJ@LﬁrJ GZNlI‘VNﬂ’ﬁLUaSUﬂQMIu@aﬁJ’NWUWWUI@

'
d

(Example 8) uazn1sidsunguldnaien1sldlunsiu (Example 9) usnandgaiinsldliniey

vanuilonntuladsadlumeiiadumsiiuddulituuuviues (Example 10)

Example 8 Sudden shift in pitch collections

GorC Bb or Eb
pentatonic collection pentatonic collection
[ 1 10 T 1
0
7 i I ] —— ®
o e e s —
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Example 9 Shifting pitch collections by using a common note (the circled note)

D pentatonic B pentatonic

Example 10 The circled note represents an additional note outside the pitch collection

F pentatonic

uenndimaianshuedunmsufuandidudsedanuiildanmmunussunsad
thanUszgndld namfie uuwhuestuiaetres lurosly Fameududuvesunuseiusiduns
Tliafufsudasudduendssiiomailnma o (Example 11) mntudlefinsiiausmaie
avinuasidousmiudnvazomesiinaenmenntufdmaliuyiuesdaunssdunssiaminiy
e (Example 6 wag 7) warlugawievomend 1 fnslddnuasfunsiiSunty (Example 12)
iWeriuanududutazdeudrgnoud 2 Avnausnislalinsinisregseiiies (Example 13)
safunmslfinaianisusnasedaidsunanaduiudsaduudailugangeaavesuntseius
dm¥unoui 3 ﬁuLﬁumsﬂé’ummaﬁmqﬁuﬁlﬁﬁwLauaiumauLLiﬂLﬁaLﬁumﬁaqﬂL%ﬁﬂasuaquﬂaﬂwq
wioutsdey 9 aneunszdunsziaseskuhussrunssiadunsanelutiadesgedind fuda

Aag1vely

Example 11 Sadayu, mm. 1-2

slap /—\
A —_—— — o [) o o

* 5 H F . [#]

I

17 | T
X ¥ I I

>

RI9C
I

Je

[ ppp
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Example 12 Sadayu, m. 25

e ® .- — P s ™
t — } s ]
i |
VA [——

Example 13  Sadayu m. 31

subtone

10 10

aqUunUsziusuazdatauauue

aquunUsznus

NATvadeassAunUseRus anrg dmsulausluenlalnuy Huunusewusfinaunay
Aauiausssulnenaziwaianisussiassinadeveansniaglnudlinenu lnglasuussdunialaain
255AREes TAyeH neuunangiihdwusdmannaiug Tassadavesunyseusi 3 noud
ussaseiiiestu feiflinannsudailedeeeniduneusy neunans uazmeulans

unuseius ante wasusmadansUsTassNatenf UL vewi et ave dduves
Lf?‘l‘EJQLLazLﬂuL‘Vlﬂ‘aﬂﬁlL‘Viiﬂzﬁmﬁj‘Uﬂ’]iﬂﬂ‘ﬁm&}%ﬂﬂiUiiLaﬂLL%ﬂI‘UIWusﬁjuq\‘i ¥un msldameunu s
wssldndaientu nsau msldmadadessitilndesuniadumemeln sauludanaia
MsUsStasenuAIithuUule dun axdn dadunsunsalimdranlutuviues was 1Beu 3
Hunsgadesszainliln 2 6 dmiunounanswesuntssiudiuuvhusdldlidnegiennddu
nswasungultavestuladsamumindnegusinduduiusiniunslidnvasfmgidudou
LU 9 WeNaA 10 WenaA 11 wenad [Wudy nsiindeudesenfeanuenny Indeustarsedunssly

AUAINNTOUTTIAI LA DL 19AADILAAILAL I UEN
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YDLEUBWUL

Tugrenansvesuntseiusiiiunislalunsiniiegudoios dnusnlelnuaisldimaiea
syueau (Circular Breathing) LLm'{ﬁ;ELa'ulnimmm‘lﬁmﬁmﬁié’ﬁamwaﬁmummﬁmﬂwmmm
Wit a

ANuLLEDS (Dynamic) vosunUseusivaeiininann Tnsszduanududiiuniigade

. L. = o Ao a a .. P o |
pianississimo (ppp) lUaudieseauiinsigafe fortississimo (ff) B 1aUAN1T0A519IAINUUANGTY

vaa

sEnieuUasingalingadunsiiuanuaulaliiuunyseius

v [
S A v v

PNMIITHNMTLEREn Idenudtaunsaldinaidanisiiaulauinnini 8nnsdsanunse

dinmelianisiedluvaeiily Growl) uagmaliansidndesaeiiiuaindiadeaund (Altissimo) vive

va v |

Wuanufsaseanazaseaugauliuniulugislaauund andedmdiui §3dea1ndiaunse

Y

Uldldiuundsiusilnduatuuiudgeldlueuian (Revised Edition) 8nvisdaanunsarnluimun

roganlunwirnuAntaz Ingaundniuawideassassatulnllueuanliiguiu
NTNBLNIUNUSERUS

unUseitus anteg dwmsulausiluugnlaliuluguuuuiansaniiniug1iuszana 5 uii us

¥

ANUETIvBIUNUsERUsoIwAnaiuanteluusasassiuansan Meilidunseideladalena

1 a

Tiaufanunisiauenwivhuesinenstavgudnsanuidanzidndosmunaiauiivaunis

17

Fasesie Poco rubato ilumeudumatuazmeungvasunUseius

idelimsunsundseius ang dvdulsuslunenlalnuluguuuumaiaueinisuans
an uwnanrlesuseulad Afuiundseius selussiuriuasumnvineas Beadwielui

1. waneunUssiusasausn (World Premiere) Tueu 18" World Saxophone Congress 2018
fszmelasiode Wetui 10 nsnniem wa. 2561 usaiadlae dvanu fingss

2. uansunUsestudadadl 2 lusu Singapore Saxophone Symposium 2018 Usstastag 1isn
ol umgdeds Wotudl 12 ey ne. 2561

3. uansunUseiusadeit 3 Tus 17" Thailand International Composition Festival 2023

Tnnulaeingrdeniesadad unInedeuing ussiaddae wuning Feishuyga Wedun 17

FIWAU W.A. 2566
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4. woungeoulavuuuwanwesy YouTube luud 4 natau w.a. 2566 L5ulad
https:.//www.youtube.com/watch?v=ecGUSKpCgRg&ab channel=AttakornSookjaeng U348 9
08 wunimns Fe3niuna

5. weunsoaulatuuunanlosy Soundcloud lutudl 12 wgadnieu w.a. 2566 Liuled
https://soundcloud.com/attakornmusic/sadayu-for-soprano-saxophone

6. AantunUszitusimastedtindiud ewedad fnda Wuudiadud Tuiounaiau 2566

WNBEY ISBN 978-616-94285-4-1 Auduldviiules https:/instagram.com/emerald.music969

Figure 1 Sadayu for Soprano Saxophone, Front Cover
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Abstract

This research article aims to present the interpretation and the performance practice
of Toccata in C minor for Keyboard BWV 911 by Johann Sebastian Bach, one of the greatest
composers. The piece was composed in the time of the Baroque period, the era when
composers infrequently detailed the notes in terms of articulation, dynamic and tempo
marking. Therefore, the interpretation is extensively up to the performer’s own preference,
especially when performing on the modern grand piano which has more possibilities of sound.
The purposes of this research article are to analyze, interpret and study the performance
practice of Toccata in C minor for Keyboard BWV 911 based on modern grand piano playing;
all leading to bring the most significant potential out of the piece with performer’s thoughtful
understanding. However, readers should only consider this research as a guideline for reflecting

their own interpretation and understand that experiment is the principal process of study.

Keywords: Toccata / Johann Sebastian Bach / Baroque Period
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Lidafudmasauszauiiluilandnvesuninas {ideidonaenamamsvaduesalutuladeed-
luiues wasuaIui 911 voswna Faduummasiagiieuendnualnsussiasiduesnaingauilsn
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NAN1SANEN

NaNSAN®IYY Anamalul
1. FseiAvesusziusinas

¥ U 4

ledul wuraiew uam (Johann Sebastian Bach, A.A.1685-1750) HUszHuSnas
ywesudildsunisengesind dugjigaunsgaunlan® (Baroque Period) uaglanauning Juan
desnuanuresniidvinasodussiusinaseasion Snviananumasdvldsuanudoumauds
Jaqdu

uaindidedleunn (Eisenach) el a.m.1685 lunseuasatinaund sivlvianls

(%

SinausdsausToifnlaeduisuanhlodusaseiosusissnnfduosa auriseny 18 T wildisu
yhaudutnessunululuad wasSuussiudinadudnaunn lideaduummasdmivadueia
A0y uasinasdmiuindes uninasvaiuiverlliluRSnssumemaueiaduazitonnEuiss

Tuthawhevesdin uadszaulyysmunsuesiiunagthengaviinseiiles aunszis
deoinadlul a.a.1750 nauvesnlignAnwisganianwmaisgavaeads wand wulma-
Twu (Felix Mendelssohn, f.71.1809-1847) 1unilsluyanadAnyiiise srusmmuasdfuiuninasues
vnAlsogsanysaliuuiian®

TuduresunissiusdmiuAduesnvesuiatu esmngaulsnlugafiausivans
wudea (Polyphonic Music) lésuauileuwasiamunluunn wiewmuniussanfsuesaiaduds

19

Fladfumn sz uLAS 0IURS NE1U1TAUTTRIUNMAIA s URF LA 1NLATDIAUAS I 9T ULAE?

)

v a s

fusgiusinasinsUseiudummasdmsuaduainliunnung wudsaduuia wildldiaiesnuns
Jsmivilumsuansdaadonmdunsussiusunmamansuuaideddegsmysaiiuy
uninasdmiuAduesavasuaiinats UL AausunmasunEni Ussusy
dmiutiniseu 1wy duudu (nvention) wagdulniile (Sinfonia) uninasdmsunisuandnenin
Y9958 VUNTUSULABILUUINN (Well-Temperament System) 1u The Well-Tempered Clavier Uy
iasadi s uBnsnaunaInnisiush (Dance Suite) Tandaunmaaiisrludnuazdu Wuurluande

(Fantasia) l9u1mn (Sonata) warmanA1m (Toccata)

? Jessica Duchen, Composers: Their Lives and Works (London: Dorling Kindersley Limited, 2020), 56.
* Library of Congress, “Felix Mendelssohn, Reviving the Works of J. S. Bach,” accessed February 22, 2023,
https://www.loc.gov/item/ihas.200156436/.
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2. UseiRunmmasmanaanansuaduasatutuladesdluiues

s v a

ponAMLduuNaINTgnUsrasriionaninNaIu TR TINATAYEIIUIIAY UN

¢ s = a

wasdalanusuduendnwald Ay nonamnieunmuaUseRusdmsuAduasa JamSuRuunsiaue

q

UaneeALsaiuawesd (Renaissance Period, A.A.1450-1600) wazdilasuainudenlugalsuuudin
(Romantic Period, A.#.1830-1900) LLaSQﬂﬂmaﬁwﬁﬁﬁU (Twentieth-Century Period, A.#.1900-
2000) InefienanuwaivasmananbinedsunlainasnszesiiainIuln

I ° o a6 s v o & = Y A ' o o
U’]ﬂﬂigwuﬁﬁlaﬂﬂ’]mqﬁ’]W§UﬂUU@iﬂlﬁmﬂau 7 Un GﬂﬂﬂiﬂﬁﬂaﬁqﬂmiﬂLﬂiﬂﬂﬁﬂll'mlm

[

Wosnduunmasivanidainiseuan’ wuadunatsnaunsaiasnu dneuludamedunsnignun

o A

Tugaenans wazdiihan (Fugue) Auraldlilunnun wasfoludwnddgigalunanaiave

o

§anNAINIFIMSUALUa IR lUTU AT ues \SUAUMIEMRUNTSNYULYBINISAUER

(Improvisation) Ansldldndnauduiieasrwendnualresdamzludnuugnssiuldnedgesinga

v

PMNUUANNMIBRBUTT (Adagio) Usgnaumenuwildes 4 uwuifiaenuliun aumeinndeninuiiiay

Y09RaNAPUNTABNTIATIUIU 2 UM wagisdasunlaviiuesvan (Subject) AeAU LARINLANFATS

(%

uRevuessesaenUszany (Countersubject) uanantuluiadunwdainsifiaTuiin (Motif) Trin
winausudnngnae

3. NMIAANNUNINAILAZINATIANITUTIIAY

Tunsyuaumsnisienuummasiy dwdfgyedisbeionnudilalulasiadevosun
s Busimenamuniesfuunmasdidesussiaied ot audduauay wifamsaneaiiu

lassadvesunmasifivatenauiineiioiu lnefiarsanandnvazvedds ams wazguiuy

'
§ X Ya v

nsUsEus GeRaaulanusuninaseaniiu 4 nounan ¢ Al

a. mouth (Fusiiesd 1-12)

b, neudn (Fausviosit 12-33)

c. Fhiuniinis (Rausivedit 33-85)

d. Fhduniiaes (Rausvesd 86-auummaY)

Ya o 1

NFINLITeRUIUNINaseandunauLdl teansisiendnualvaiwnaznaulusiu

Y

' ' I3 & = ¢ = P v v =
AN € VLNrJqﬁ]gLUULuaﬂumi (Texture) P1TUAULATAAINITUIILAY LW@Q%VLWLsU'ﬂf'\]UV]LwaQLLaﬁan’]'iﬂﬂq

ANENNYBIUMNEIDRNUAIUNITUTTAAlAUINTIER

¢ Panjai Chulapan, Literature of Piano Music, Volume 1 (Bangkok: Chulalongkorn University Press, 2008), 77.
(in Thai)
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nouth (Example 1) ogflushsdomey 4/a Sarmeridios 12 sos lunouiurelslly
Mfusnsnnusily Fadusesundvesunmaslugauilsniifuseiusinasaziiunsidusng
aand uarldeslidulununisinnumesiusas ludwvesdnumsltaduduludeldnada
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AN LA N YLD ILAUBU (Canon)
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9
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dnvazauAonuiuaruanunalad ussias 2) dnvarvedlinadiensauan wag 3) ielv
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wo$ waziihgumaudauysal (Perfect Cadence) Tufign Tudauiifussiasismsusnadiinatnany
Fulsiifamaludnamd wasdiulinadaaesiuliisuoonun itoadseuiunswenguadesdla-

s | = 9 o
Lua'ﬁ'ﬂLU?EJ‘ULﬁﬂ@u%'ﬂf\]ﬂaﬂ%@QUWLwa\?

Example 1 mm. 1-6 (Introduction)
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wdndineuiiavasiieanudidn (Half Cadence) newseludsurmdeurfulii
Tausedomedn (Adagio) AldBuduiuegrauinysenannle mszdunsduuemdndeinaud
U (Deceptive Cadence) (G major 11d A-flat major)

neut (Example 2) Wisuiailounasiaduus (Four-part Chorale) fiviueamdndou
fuldanluudazuu iuessdndanaudududnuusi %u@: (Interval) A¥artusgagassdaiu
perUsznavddalunoull Budeorsusiauuasiivenundudutullegdi q Fadudewhmeves
Fussiasfiazmunuusssmavesunimadiiannlvegrauuuideulijng savilduauinmeves
noulifonismuauanudAyreazuuades {ifodenlinnuddytuiuemdniivangluyn
wuandeanniign sosasnliualinididesenuasdanuddyiudosssau wu i Aflat Tuww

WwadNeen 12 waglds C luwuilausiluainviesn 14

Example 2 mm. 12-17 (Adagio, Entry of each subject)

s 5 4
L™ 2\t '—_I_F | | |
p 7 b | i i T t I T
bk i reo T I I I & I I I I [~} reo
&> R e s === —_-= A
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[ h-& 7 hv ‘f br r T9 /r p E [ 1 Er
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e e——g " T E— e T
he o o bo — _— e S e =
I Vol I T & = — I
() 5 1
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O | yAEIN T T = r————— T h.i j I jjJ
) T 3 I - ! 1 Il 1 1 1 1 # : IK' -'
% Pa— i — ” 1% e T S i i T =
E [ rr T | rrl' I 7 14 |

n1smu1YueInaneIvIAaINnsavilanatesuiuy ussiasideaisdunauay
Jinseviegnsddauty vialfmaian1snanndu (nversion) vasiuemdnlunuideauainiesd
20 wwaAssdalnaniiesdl 22 uaguudsanuesantiesd 23 (Example 3) wardsinisldinadauus
d21 (Fragmentation) Aan151usdruvesvitussnanuld Faanunsonvldnasaaluneui

Wesnnwundsslseauinusenaulumeanatiuies
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Example 3 mm. 20-24 (Adagio, Inversion of the subject)

3 o~ 4 4 3
20 i 3 4 5 f 14 3 54 5 1 1 2
) 2 m— | | N s s | —_ i == oy
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D | Ve —— Y/ 2 | o Y “7
O Lol d N r——g;\ v m ard J ja | b =
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poutrauasiasaedn G uiaed Wumeuddauieatusessousn wilunsaiinou
Faisude C luiwed Example 4) snsnadeneudadunesa Aflat wiaed fduniiviuesend
routasmuilaifisuiuindlaeitily Tnedusudeludinluaesa C luwes 4 2 s0u dedaendilin
Fiud (Sequence) 1183 uazaUFBLAMLETR dulsznouimnivhlivussendsnanifaydils
pthannlagianznsslufivuasdinud diuiuessesdenuszau Snsidsunuudnuae fone
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va o
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o
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1% Y] = ° a so a Y oA %) d'
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@

ustenusng sidelszendldivviesin 9 Tuwundeduniidsnuaezadeiusaendneie

Example 4 mm. 33-41 (Begining of the first fugue with researcher’s choice of articulation)

> Stanley Sadie, Classical Music Encyclopedia (London: Flame Tree Publishing, 2014), 159-160.
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Tudiuresdnsinnus valdldamwualigudesduneudt §3dedenussiasiu
FomziSuvusiuas (@139 95-100 FSemesioundl) ilesanmauanatsusznig liud 1) uans
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fassflviussenmieuiuihiunisnynuszns (Example 5) usivhuBITe ALY ST ALD Uty
WANA1SAY ﬁﬂuaqsaﬂmﬁaiwLﬁul,aﬂé’mﬂfﬂﬁﬁ'}ﬁ’zymaﬁ\hﬁwiﬁaamﬂgﬂLmuﬁqmmﬂﬂﬁmLsuﬁm
aosiuiidedestuliiivgaiounasaiausslon shlmidefluudiasldnnuidnvesdmmeuuulalagn
(Motoric rhythm) G svanefedameinsslunsamuazarsuuuuluidos 4 uananiu fafunidsd
lendnuaififiunanindunisndeldmadaandu Tasussasiiay 3 Mludnsaadieliingu vie
thyuuuudamgiinnaneouth (fesdl 2-6) Fadulimadnauduludnuusiontu uandsmfuie

mafiansadrsnnuidesleswaunn
Example 5 mm. 85-91 (Beginning of the second fugue)
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® william Cole, The Form of Music (London: ABRSM Publishing Ltd, 1997), 119.
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Figure 2 Concert
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Abstract

The purpose of this article are 1) to study the adherence to developing musical
professions of students enrolled in courses related to production of music artists in higher
education institutions in Chiang Mai, and 2) to suggest ways for the development of a program
to recruit personnel in music career fields by using a survey to study the facts based on actual
situations. The study's results could conclude that; (1) the overall level of adherence among
students were at a high level (X=4.13, SD=0.09). The level of adherence in the value of music
profession was at a high level (X= 4.26, SD=0.24). The level of adherence in the image of the
music profession was at a high level (X= 4.14, SD=0.24). The level of adherence in the
performance and service of the music profession was at a high level (X= 4.09, SD=0.37). And,
the overall level of adherence in studying in fields of music careers was at a high level (X=

4.05, SD=0.22). (2) There are three categories of ways to suggest the development of a
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program to recruit personnel in the field of music careers: 1) the development of essential
skills for students; 2) the preparation of fundamental factors that enhance educational quality;

and 3) the implementation of effective and varied extracurricular activities.

Keywords: Adherence / Fields of Music Careers / Music Artist Production
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% Florida National University, “The Benefits of Studying with Music,” accessed June 3, 2019, https://
www.fnu.edu/benefits-studying-music/.

> National Association for Music Education, “Important Benefits of Music in Our Schools,” accessed June 9,
2019, https://nafme.org/important-benefits-of-music-in-our-schools/.

® Lia Paralta, “Benefits of Music to the Brain,” accessed June 2, 2019, https://www.savethemusic.
org/blog/research/benefits-to-the-brain/.

" Sugree Charoensook, Talent Education (Bangkok: Chone Charoen Press, 2001), 93. (in Thai)
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Table 1 Shows scoring results of adherences in the value of music profession

No. ltems )_( SD Result

1 | Students consider "music” to be an aesthetic or 434 | 0.77 More

beauty that fulfills a person.

2 | Students are not hesitant to state that they are 4.40 | 0.73 | More

music professionals.

3 | Students understand that music careers are treated | 4.35 | 0.73 More

the same way as other professions.
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No. Items X | SD | Result
4 | Students believe that music careers are equal to 438 | 0.75 | More

other professions in modern society.

5 | When others state, "Music careers are unimportant," | 3.68 | 1.25 More

students feel depressed and inferior.

6 | The students were frustrated because their "music 397 | 1.04 More
careers" were frequently taken advantage in terms

of payment.

7 | Students believe that a good musician must be 4.36 | 0.77 More

accepting to and appreciative of the talents of others.

8 | The students felt sympathy for their music career 4.34 | 0.81 More

colleagues who had been laid off.

9 | Students gladly support their colleagues' musical 437 | 0.74 | More

careers.

10 | Students are willing to help their colleagues in music | 4.47 | 0.73 More

careers whenever possible.

Total score of adherences in the value 4.26 | 0.24 More

of music profession

=

210 Table 1 WU NSANEISEAUAIUEANUNNNULUANAIVDIAIVIDITNNAUAUAST N3

ANad ggavian Ae UnAnwidadudud i azidluyieimdolW ausua1v1819 wn19
Auaussidedlonta (X= 4.47, SD=0.73) dndAnwilis@niueredielivendudduinludusenay
D1INN1IAUAUNT (X= 4.40, SD=0.73) waziinAnwidanudionardnniesruaussidudundnad

AAviaguiuInAneuludiau (X= 4.38, SD=0.75) audsiu
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Table 2 Shows scoring results of adherences in the image of the music profession

No. ltems )_( SD Result

1 | Students appreciate a career in music because itis | 4.35 | 0.79 More

an honorable and charming profession.

2 | Students believe that "appearance and personality" | 4.21 | 0.87 | More

are important for a music career.

3 | When "music career" is talked about in a bad way in | 3.74 | 1.07 | More

public, students will go up to the person and explain.

4 | Students believe that "anyone can pursue a music 395 | 1.01 | More

career."

5 | Students believe a music career requires responsibility. | 4.43 | 0.70 | More

6 | Students believe that in order to pursue a careerin | 4.29 | 0.80 | More

music, they must be able to practice an instrument.

7 | Students believe that music theory knowledge is 4.08 | 0.89 | More

necessary for a career in music.

8 | Students believe they should have better knowledge, | 3.77 | 1.05 | More
comprehension, and expertise in music subjects than

others.

9 | Students believe "a music career" is as important to | 4.32 | 0.77 | More

society as other occupations.

10 | Students believe that "music career" is a workable 4.27 | 0.78 More
profession.
Total score of adherences in the image 4.14 | 0.24 | More

of the music profession

310 Table 2 wui1 n1sAnwszAuauBaiugniulun ndnualvesave N Iuaun3

a o = £
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Y
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Table 3 Shows scoring results of adherence in the performance and service of the music

Profession

No. Items )_( SD Result

1 | Students believe a "music career" requires adherence | 4.21 | 0.83 More

to a specific ideology.

2 | Students believe a "music career" is an independent | 4.14 | 0.91 More

profession.

3 | The students agreed with the statement, "If you 3.43 | 1.30 | Moderate
wish to pursue a career in music, you must earn a

degree in music."

4 | Students believe that anyone can pursue a "career | 4.07 | 0.97 More

in music." It is possible for a motivated person.

5 | The students agreed with the statement, "Musicians | 4.44 | 0.75 More

must devote time to practice."

6 | When students leave college to begin a careerin | 4.32 | 0.77 More
music, they continue practicing in the same manner

as they did in college.

7 | A'"'music career" is a profession that highly depends | 4.24 | 0.80 More

on musical experience.

8 | A "'music career" does not always require the use 3.40 | 1.13 | Moderate

of modern technology.

9 | Students believe that we should seek knowledge | 4.21 | 0.78 More

in fields other than music.

10 | Students believe that "self-improvement is always | 4.46 | 0.71 More

necessary for a career in music."

Total score of adherences in the performance 4.09 | 0.37 More

and service of the music profession
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Table 4 Shows scoring results of adherence in studying in fields of music careers

No. Items )_( SD Result

1 | Before each lesson, students are well-prepared in 390 | 0.79 | More

both instrument practice and music theory.

2 | Students are always interested in activities that 4.34 | 0.70 More

help them learn and improve their music skills.

3 | Students choose to take part in music-related activities, | 4.14 | 0.81 More

even if the university doesn't require them to.

4 | Students believe that "access to facilities" is the 4.09 | 0.97 More

biggest barrier to learning music.

5 | Typically, students submit their assisnments by the | 3.64 | 0.98 More
due date specified by the teacher.

6 | Students believe that "music subjects" are distinct 4.27 | 0.85 More

from other subjects.

7 | Students believe their college selections will have 4.27 | 0.88 | More

a significant impact on music education.

8 | The student will immediately stop, look, and process | 4.01 | 0.93 More
his or her thoughts about the person if the student
notices that another person is engaging in musical

activity.

9 | If a student overheard someone say, "Music is nota | 3.78 | 1.04 More
rigorous subject," you would immediately correct

that person.
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No. Items )_( SD Result

10 | If students have completed their university courses, | 4.08 | 0.89 | More
they wish to continue their education in the field of

music.

Total score of adherences in studying 4.05 | 0.22 | More

in fields of music careers
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in the Northeast Thailand” (DMus diss., Mahasarakham University, 2021), 219-223. (in Thai)
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' Krerkpong Jaikum, “The Relationship between the Fundamentals of Human Resource Development and
Adherence to Teacher Profession of the Bachelor of Music Education Students, Faculty of Education, Chiang

Mai Rajabhat University,” CMU Journal of Education 6, 2 (2022): 98. (in Thai)
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