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Abstract

The objective of this academic paper is to present a brief biography of Laufey Lin Bing

Jonsdottir (Laufey) and a musical analysis of From The Start. The contents focus on the
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musical analysis of From The Start, a single chosen from the “Bewitched” Album, published
in 2023. In the musical analysis, the contents include 1) Form and Structures 2) Chord
Progressions 3) The examples of Rhythmic Patterns within the vocal, guitar, piano, double
bass, and drums parts.

The process of gathering information for this academic paper involved multiple stages.
Initially, the author examined lead sheets containing the melody, lyrics, and chord notations
for the song. These lead sheets were officially published on Laufey’s website, providing a
reliable foundation for the study. To deepen the analysis, the author transcribed additional
musical details from audio recordings available on online platforms such as Spotify and
Laufey’s official Youtube channel. These transcriptions served as a supplementary source to
verify and contextualize the musical elements. While minor inaccuracies in transcription are
acknowledged, they do not impact the overall findings or the key arguments presented in this
paper. Beyond these primary resources, the author also consulted books, textbooks, and
academic articles to incorporate established theories and principles that support the analysis
and discussion. This comprehensive approach ensured a thorough exploration of the song’s
musical structure and its broader significance within contemporary music.

The results of the musical analysis found that the Form of this song is an AAB form,
which includes the Intro section of 2 bars in 4/4 meters and the Ending section in 4 bars as
4/4 meters. The chord progressions are mostly moving on the Pre-Dominant-Dominant-Tonic
function in Db major key with the tension notes on the fundamental diatonic chords. The
rhythmic pattern in all parts demonstrates some complexity based on the 4/4 meter. Overall,
the chord progressions and rhythmic patterns are combined to make more dimensions of
sound. In the broader context, the analysis of From The Start underscores the evolving nature
of contemporary popular music. The author observes that modern popular music is
increasingly characterized by the fusion of diverse musical traditions and influences. This
blending of styles allows for the creation of songs with distinctive identities, where intricate
musical details play a central role in expressing the artist’s individuality. Laufey’s work,
including From The Start, serves as a prime example of how such fusion can result in music

that feels both fresh and deeply rooted in tradition.
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One of the most notable influences on contemporary popular music, as reflected in
From The Start, is the pervasive impact of American musical culture. This influence is evident
in the song’s use of jazz-inspired harmonic language, particularly the incorporation of
extended chords with added tension notes. These harmonic choices imbue the song with a
sense of sophistication and depth, reminiscent of classic jazz standards. At the same time, the
song’s harmonic organization reflects principles derived from classical music. The careful
alignment of melodic lines with chord progressions ensures a smooth and cohesive flow,
highlighting Laufey’s skillful integration of diverse musical traditions. This blending of jazz and
classical elements not only enhances the song’s appeal but also positions it as a work that
bridges genres and eras.

Beyond its harmonic and structural elements, From The Start also stands out for its
rhythmic intricacies. The interplay of rhythms across the vocal, guitar, piano, double bass, and
drums parts adds layers of complexity to the song. These rhythmic patterns, while grounded
in the 4/4 meter, introduce subtle variations and syncopations that keeps listeners engaged.
This combination of rhythmic precision and creative spontaneity exemplifies the meticulous
craftsmanship that characterizes Laufey’s music.

Discussion from the Author's Perspective, the fusion of diverse musical cultures
evidently influences most compositions in contemporary popular music. This integration has
become increasingly prominent, contributing to the unique characteristics of each piece.
Modern compositions stand out due to the intricate musical details that artists deliberately
incorporate through arrangement, design, and synthesis, allowing them to express their
individuality within the framework of popular music.

It is undeniable that American musical culture has significantly influenced global
popular music, both directly and indirectly. The song From The Start is a wonderful example
of this because it uses extended chords, which add more tension notes to the basic harmonic
structure, to show how jazz has affected the harmony. Classical music principles also guide
the piece's harmonic organization, ensuring smooth chord transitions through careful voice
leading. Furthermore, the interplay of complex melodic and rhythmic elements within the

fundamental structure enhances the song’s depth.
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As a result, Ffrom The Start stands as a composition that exemplifies a distinctive
musical identity. While the piece may appear simple upon first listen, it is meticulously crafted
with intricate musical details, achieving a harmonious balance between sophistication and
accessibility. The Conclusion on the Creation of Quality Popular Music, the creation of high-
quality popular music in the modern era requires a diverse body of musical knowledge,
encompassing both performance skills and theoretical understanding. These two aspects are
essential in shaping the direction and overall quality of a musical composition. The intricate
details of each piece serve as a reflection of its uniqueness, quality, and distinctiveness.

The ability to manage and refine these details, ensuring that their work authentically
represents their artistic identity, largely defines an artist's individuality. Musical details are not
solely defined by technical complexity but rather by the overall aesthetic and artistic outcome
of the composition. It is this balance between skill, creativity, and artistic intent that ultimately

determines the uniqueness and impact of a musical work.

Keywords: Popular Music / Jazz Music / Musical Analysis
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) a ¢ v a a ) = ' A a a va
UNAuRILaZe19138NeAUAURIAa1adnuUTENAaS1IUSTUTE VLAY Inedeiinn1suf] R
MadausssussutaiuludisnartulainisUaiuiausssunziunn Tarudndudissgainnis

a a & AN oa A’ W v ¢ ' a a £
wansnunseatadndunaiuvanst Fedeiiduiigauseniglianhduauaivenunsungauy
Alamhdliivedidnlunisasisassananunisnuss liesiduaunsusznnlansanuinunsie
Aaursathunaaunauiule WwsliianaunanusnsAdanudtaula wazdelialndaunsinsiiga
TasumnudauantsyainduuniianuinaulaiuunnTulngnIzauss i dwazaaladn

n1sfnwInuaIvaRamldisuaInnIsHnussasleludaudeny 4 U aunsenseny 8 U laisu
= = a - A alee A @ oA a o v '
AnvaunsaanaaniussuunsAnuiaunInRniuielduiioo@n (Conservatory) AUNTEVIAUNUI
LEUNIIAUASNFL89A 89NN B RIAR Ylawglasuinn1ssaanawasinussiaadelukian e
LR wazdNANwITINe denunIsnad (Berklee College of Music) Mgjasiuluniamununsuda
Huddny

lugraanmamidfnwmiinerdeaunsisnadlailenaimuiesdninuiniiununiods
NAINYANY VN AEIUNITASIINANUNIAURTRTLENANwalnze o Tuad19m auldSuiinasnudu
wsnluguuuu Single ¥o Street By Street Tul a.A. 2020 NInszUIUAITTIIIUTINUABE WY
lsaszuin Covid-19 wazilugaiuauiinlidausuidnamhdlugiusdniesuasinusanas
unseel A.A. 2023 ladnaaulduuudaty “Bewitched” NHdnwaeNIIAuAsIARAUAUYTINIA
gniauaiinBeasiaunsuiienasn asan 66 1wl a.a. 2024 @191 Best Traditional Pop Vocal Album
wagladudlasusataanandlutui 4 nuaiug a.m. 2024

aa Y o=

&l 1 a ey 1 3 Y Y = a 4
b8 LWQU@J@J@J@J@Q@@@U@?JLLT\]E’NLUU@U@’iVIL?J']ﬂQI@@’JEJﬂ’ﬁ‘WQ ANIUITIAIATDINUAILASNTITUU

'
a A

$o1 lnwaussudadudsinavaunsoduidauazidnials winquiilsnunsieglugiaiojuaialiuilu

! Matthew Kent, “On the Rise Laufey,” accessed January 8, 2024, https://www.thelineofbestfit.com/features

/interviews/laufey-on-the-rise.
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WUty szydnvesaunskidiluaunsniinufnadwassraeaunsnlunisussiaaduegian
d! o v 1 =4 % £ d-:l' a 1 ] I3 a & @ Y [ L
Feo19gyhgilaunengusananudutunianussnunniuly wisgnelsinununsudandnazySusn
Uiz IuTIN TR ILAzassaTsAaslruuaNuABInsUeI il uusase nadly
LLmﬁmeLaLWaéﬁ'ﬂagjuummmwi’qdmmawzLﬂudawﬁqﬁﬁﬂﬁmum‘%ﬂmaﬁﬂLLazLL'fa”a
Whdsladineundu Tnanisadsassananuesamaddnldsmngruvesnuniuialussiusznaunan
LA NANNATUAUNSARNFANNS DL UIAUATDUNAETY TaLa NGl aNe81U T AU NAIUNIIAUNS
dudesnsesulatnsounaniesuseulalvesdiiotegsaiigme?
UagtuamhddunidnlugusAatulunqulndsudaulml Mfiendnuvalnewnunisweaunau
wwIRAVNITUALRSAAadNLazLIdln0g1989 Insranunaasawhdlanuaunatunsteuses
'3 Aaa U v v v a | ' ° v v A & )
asAUsznavvaInunsNilauasudutoulilissuitauaziaula vilvinquiilaniduauniliananse
Y =2 v =2 < v 6 @ M vo a [ Y} 1 [y
wihtalade Jaduwvmualiunmasesawhdilunlasuanuiesludinutagiuegretaay
UNNAS From The Start Wuunwaaniialudaty Bewitched Alasusiatawnsuiionasa ass
7 66 U A.6. 2024 @119 VLNAISDIANIRYULUUALANYDALE YL LAYANWULNIIAUNTVD
~ & Aaa ° ) X A a | v v v v
UnnaslasAusEnauneaunsisUkuUYI e tar sULUUTmIEiiugulise Uity usadududoune
a Y ' ' ° A O a 1) ) s & A o
TeazidenvegUL UL IMITgRsvauiazuIiIuee Bnnalin1sldldanutuuuneiaiiugiuiior
nidaleauulvinuesdu 9 swdslssloamatnazasndduliduunwadiidfuniu Fsuninasi

[

ASUDNTNANITHNANNAIU I USTTUN AU I LULIDIVDINTTITADITANUTY N15INTLLTBULALS

—

a a =<

UsEauaIniuIAANIaunsAaadn warguuuudamizanaunsaziu Jddvaunsatdenumaiiin
[ 3 N o oa = S a acs & v A
Wuummasaladauniadedeunuaunaiuaunsuianioluisuudale (1931001957009
2IRUTENOUNIAUASNTAIUATUN LT TR
IngdnwuznINTINveINsiddssssanunavnisiuneinvainunsadetounasuialuge
AI33i 20 audialagiu ladnsiaunliiAnanunainnaieunBauuuiugIUY0ITEUUAURS
Inuea Jeazvieuliiufanginssuveanquiilsifianuvainwanauazlilafinudntaiulunisiled

wansiannguitalugas 50 Yusnluanissein 20°

? Catharina Cheung, “Laufey on Love and Naivete, Childhood Hong Kong Memories, and V from BTS,”
accessed January 15, 2024, https://www.timeout.com/hong-kong/music/laufey-on-love-and-naivete-child
hood-hong-kong-memories-and-v-from-bts.

? Peter Vandemoortele, “Root Motion Analysis of Chord Progressions of Selected Jazz Compositions Written
Between 1980 and 2000,” Rangsit Music Journal 15, 1 (2020): 169-170, https://s006.tci-thaijo.org/index.php/
rmj/article/view/190513/162188.
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Tassadreumwas (Formal Structure)

unwas From The Start iidnwairdsAndnualiuy AAB 7iiin157uen 2 seU uazivieui
(Introduction) TugsAoUIT BN A 991U 2 %99 Wag vieuau (Ending) wasannviou B Tunisussias
50UT 2 S1uaU 4 es vuSaTTIne 4/4 TnevieuduSeaiisn (Vocal Solo) flassadransnissuiiu
posafugumioutuviou A wasduviouilldvhuedmldensduieadien (Solo) Adednuasiy

A199uIns AUUlATIAS19INTANTUAD S AVBIUTIINAS

Table 1 The Song Structure of From The Start
From The Start (Form) Measure Amount (Bar) Key
Section 1 Introduction 1-2 2 Db Major
Section 2 A (Verse 1, Round 1) 3-10 8 Db Major
Section 3 A (Verse 2, Round 1) 11-18 8 Db Major
Section 4 B (Chorus 1, Round 1) 19-26 8 Db Major
Section 5 A (Vocal Solo, Round 2) 27-34 8 Db Major
Section 6 A (Verse 3, Round 2) 35-42 8 Db Major
Section 7 B (Chorus 2, Round 2) 43-50 8 Db Major
Section 8 Ending (Tag) 51-54 4 Db Major

310 Table 1 WU anansaudsduowmasldvianundIuIu 8 vieuw daideulaszuviou
Verse 1-2-3, Vocal Solo Uag Chorus 1-2 miundsvieu A wag B Livelviaenndesiuldnaduilead
naeunsegegniemaiuledvenamidesudunanis® uazilunmsasemnudilalinsaiuiu

v a

u Wneddeuiunsimszididndnuaiannsafiuresaidundn vlausouussnuaedadn

e eXe

)

nuallalugduuuny Example 1

* Laufeymusic.com, “Learn to Play Bewitched,” accessed January 8, 2024, https://www.laufeymusic.com/

bewitchedsheetmusic.
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Example 1  The Chord Progressions of From The Start®
Intro
J=%2 Ebm9 AbI3  Dbmaj7 m9 Ab13 Dbmaj7  Ebm9 AbI3 Dbmaj7  Ebm9 AbI3
s 3_4 o T ?ﬁ:
(§) (8) (8 )
v g ° z ° z ° z
Ds -9 VI3 1A7 i-9 VI3 IA7 i-9 VI3 1A7 ii-9 VI3
m9 Dbmaj7 bm9 AbI3  Dbmai bm9 AbI3
p Fm? Blﬂbn) Ebm9  AbI3 Abl3 maj Ebm9 Dbmaj7 Ebm9
B B A ,_ . o g d
P AR " P24 b = b b
y AR - — (§) - (e) (7] <)
(’'N" DU h U O O [§) ()
(g a2 8 ©
v o ez - ° s ° s ° s
Do ii-7 VI(13)ii 109 VI3 ii-<9 VI3 IA7 i-9 VI3 1A7 ii-9 VI3
Ebm9 b .
16 Fm7 Bljbl:s) Ebm9  Ab13 Bl A3 Dmai%  pimg An3 Dbmaj9  EPm9 Abj3
N1, .
)’ AR S 2] 8 © [§) g_J [6) g_J_
l; | LA Hl < (7] < (6) (7]
1> g o - T
J z s g ° 2 ° z
Ds: iii-7 VIGI3)ii -9 VI3 ii-9 VI3 1A9 i9 VI3 1A9 i9 VI3
Ebm9 Dbmaj7 Ab13 Dbmaj7 Ab13
24 Fu7 BB Bl A2|3Dbmaj9 i Bl Bl |
h L 1 o O O
g 10 h " O r ©
L n 17 - [”] < (7} (6] [”] < 2
lo\" 14 b L j 7] q < (8]
AN 4 (o)
Ds:ii-7 VIG13)ji di-11 VI3 1A9 i-9 VI3 17 i-9 VI3 A7 i-9 VI3
Ebm9 i ;
5 Fm7 Bb]69) Ebmo ABL3 Ab13  Dbmaj7 Ebm9 AbI3  Dbmaj7 Ebm9 AbI13
Dby g 2 g o g o o o g
y 4% i-, T 7S hid r'e) P r'e) 'e) i
@ ) PV\ 8 o (0] [§) d_,
Y =z 3 s 0 z 0 e
Do iii-7 V7(:9)/ii  ii-9 V13 ii-9 VI3 1A7 -9 VI3 1A7 ii-9 V13
Fim7 BTG Ebmo -
‘”’ A3 Epm1 AQB Dbmaj9  Ebmll Ale Dbmaj9 ~ EPmll Abl3
H | . o o ) /) 7
g 10U I'V‘ Ha )‘5 s (0] (0]
o M A ° o 4 © 4 ©
< v S © 4 (9] 3 (9] 3_
o 2 = 4 O s o [ 2
Ds: -7 V7(13)ii ii-9 V13 ii-11 VI3 1A9 ii-11 VI3 1A9 ii-11 V13
Ab13 Endin ) b
s Fm7 B0 Ebmil | Dmas o gAjl} Fn7 61 ETEm765) Py
H | . , 7 . o 7 >
p A Eel & o) g b T 8
gL b [V =] (7] [§) (7] ]
l!ﬂ v b L 7] q q L O
A\3Y 8 O
oJ z 2 2 @
Ds:iii-7 V7(G13)ji ii-11 VI3 1A9 9 VI3 iii-7 VIG13)i ii-7 87 I

> Laufeymusic.com, “Learn to Play Bewitched”.
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n1safiuAasn (Chord Progression)

310 Example 1 wui1 n1saiiuaasnvesuninad From The Start WgUiuunsaiiuaesn
fuguiiFeuheuifienuadududeulutemanisliideanuduiiiudeutussas Taennaeiai
Iinsafiudscszauiuaunsadenlostuseldndes F luusunse q muusazednves
nosnfiusngluuninas defilsonalddudavdolithiuiuegfussiuinuemsilavosusazyana us
nsiuiiunefaludnuagdanarmnualing F luanuuviuedaihuswmisiy §ifsuaadion
yliaduvesummadlifiifmiiouduatuildhnmstuiindedly dafunisdaguuuumandouiives
lpusiazsalunsazmosntiduaulvunmadidnuaeiiawaniei waraunsadonldiznisdnnis

selsuidssUszanulunsaniiupesalavainuanesuwuy

Example 2 The Chord Progressions in the Introduction and Section A

Intro
J= 82 Ebm9 Ab13  Dbmaj7 mEl’m‘) Ab13  Dbmaj7 Ebm9 AbI3  Dbmaj7
H | . o 4 o = 4 o - < P
A4 & z Fo & z Fo & Fo I
i g—=8 g e—18 Hp—e—8 |
D) z ° z ° z °
Db: ii-9 Vi3 IA7 ii-9 V13 A7 ii-9 V13 1A7
Ebm9 Ab13 Fm7 Bb7(b13) Ebm9 Ab13
#ﬁg T £ S o 1|
P Z f = o O i
J@—LP—F 1 8 O 1
Db: ii-9 V13 1ii-7 V7(-13)/ii ii-9 V13

970 Example 2 U1 9UtUINMYeN 1-2 U9IUNLWAILAZVIaU A USIIUWEIN 1-4 199

1%
|

viou A Tdn1saiiunesawuy | ii-V | 1] uunualdes Db Major ngpaiaiiugiwinniniianese e
aw ¢ I3 Ao ¢ 3 A = & 1y ¢ N v A 9 & aa Yo @
fun-aesaladituni-rosalnin Fudunisldresawuuiininludnwuziugiundenldiududiu
Tng uamensidldanuduluinasresadmaliniinanudenlsweadeslmduog 19
nsaLliunesa Ebm9-Ab13-Dbmaj7 wuinilluslysiuiusenitsneinegsdniau Inalin
Wdes Fflesglunesa Ebmo azduldnvududin 9 Wewndeunasaludinasa Ab13 lindss F
naneidumududin 13 wazillaindaunasnadrosn Dbmaj7 ldmdes F vimthidulidnivsuenyia
Y94P950 Fevnefalinuaauuesainiin Db vinlldnsia F dlewndeulviiiunesea Ebm9-Ab13-

Dbmaj7 dwaliinnislaseauanuiduduresdndesantaglumunneendusssuyd
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a vy A | 9 o a 13 .. R =
USLIUVA9 5-8 voviau A Tdnisandumasaluy | ii-V | iii-V/ii | ii | V | UuRaysades Db

v o

Major Tneaasaniugiuviminiaesatilalitui-aosalaitun-nosavinninnunuaasalnin (Tonic

[ s [ s

Substitution)-Aasalafitunseauassvainasatnlaltur-nasaulladlturi-aosaladuun Fady

L2 4 % -ﬁl

susuunsldnesanuuysegnantniivesnase aienisidneinlaituriseivasuveduiniounis
afiuaaialivyuigunaesarinesie vilidemusundna nildnvuzveinsieaudnas
YaaudeIdIAT

A5 LTuUABSA EbmMI-Ab13-Fm7-Bb7(b13)-Ebm9-Ab13 wunlusdes F Lﬁuiﬁmﬁi%’éauﬁunﬂ

= a

Aosn Tausunvedldndss F leaglunasa Fm7 vimthindulviinvesresediwaliinesa Fmn7 Ju
s Ao 3 v A W ' a o s ' s ° vy A 5 .
rasanduindninndnuiuy 8nvisaesa Fm7 egluanituzassavitniiiununasa Dbmaj7

MIunlinueanesnueINyuILduIaNTaIUNINGS

% L4 £%

WIBLAABUABSAAIN FmM7 LUgsrasa Bb7(b13) wuinlusdss F danudfntesadkasanas

o

o v a

sonld \esanldndes F Lﬁ@@&ﬂuﬂ@%ﬂ Bb7(b13) Afiltim Gb vt duldnmududisud b13
dlofiarsanudidndninenadeddsn F uay Gb IﬁﬁizazﬁwLﬁu@jamiuLuaﬁf%ﬁﬂﬁﬁm%mﬁﬁm YU
uidnenseRuLes Gb Wigedu 1 Dradessyinlifiszosvieanidn F ilugiiluwed sazanai
nsedvondesldfusgnaunn duilimdes F luusundanarndudeiimsfinnsanlunisdnssou
\@eaUsEaUNS 881998 ARBBN MM INAIILLALNYEL

drunsiedsunainann Bb7(b13) lUfinasa Ebm9 way Ab13 wuiildndes F Adsflunuivly
A5yt il umududiiedoulssnosaanuaididie fueg19ififuiniy nnsinvewvieu A
HAUe19 WU 8 e TnsATuARSARUY |ii-V | 1] 1V | 1]ii-V || iii-V/i | i | V | Tuneyuaides Db
Major &elilassairsnssiiiunesaiuguiinuiedeanuiunienesadouriuidmaliinifves
Bosiinanasiiddunndety

Example 3 UStinuiosdl 1-4 vasview B (seufl 1) [i8nsdifiunesnmileusuiuusnnies

Yal o IS

7 1-4 voaviau A wadinsiialdsinudulunasa Dbmaj7 Ty Dbmajo denalvidduvesumnasd

v

AnuUtaulanInIu Weniansananlualuaesa Ebm9-Ab13-Dbmaj9 ludnwuzilisesiuuudeu

'
a o v A

Anfuuuilaszes wuiiliindiigaianveausazasinazidulinges F-F-eb JaduneaziBonddni
Flvaduvosiou B (saufl 1) famuunnsisainveu A

U3haiesil 5-8 vewiou B (5aufl 1) fdnwaznsaiunesafindofuiuuiinied 5-8
Yosvou A uaiinmsiuasulimnudulupesaanaesa EBbmo 1Wu Ebm11 Tuuiiiniesd 6 vesvieu B

(50U7 1) uawiiiumesn Dbmaj9 WureingavineiieUnviounatlaagvauysal lnenisaniiunase
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wugvimineeinilaiiduni-resaladidur-aesaviminununesalniin-resaladiturissAuaes
vaanosatlafitui-aosatilafitui-aosalalitui-resalnin Fuduguuuunisldaesaniaau
avysaluuumenstunfiowdsssraunmuaiudidaudnaisveades Fanmsiunisaiunesa

Usznaumienesa Ebm9-Ab13-Fm7-Bb7(b13)-Ebm11-Ab13-Dbmaj9

Example 3 The Chord Progressions in Section B (Round 1)

" Ebm9 Abl3 Dbmaj9 Ebm9 Ab|I3 Dbmaj9
i IP % g o ) T g €3 ]
b | (7] € I —© ]
Jﬁ}—Lb—q—F ; g } F g ]
=
Db: ii-9 Vi3 1A9 ii-9 VI3 1A9
A Ebm9 Ab3 Fm7 Bl’;fm) Ebmll Ab[I3 Dbmaj9
[ N
P A % -2 % -8 i
J@—Lp—F } ] % g f
o = @ =
Db: ii-9 V13 1ii-7 V7(-13)/ii ii-11 V13 1A9

AMFMVBIVIEU B (50Ul 1) TAnuesiuau 8 wea Mniseudiupesauuu |-V || 1]V |1
| i-V | §ii-V/ii | ii-V | 1] Tunsyuatdes Db Major %amwsamaamivﬁ’ﬁLﬁum%ﬁmmaugszﬁuwﬁm
mandeuiidmguinarsendeslurisaudstlonmad

Fodunmiuiuludswesniswdsuldmmudulunesaudinnied 33 vaaunwas nunns
Waumresnan Bb7(>13) 1Ju Bb7(b9) wazuSiavieu B (soufl 2) el 43-50 dn1susuliimmutu
v99A0sn BbmY LU Ebm11 v Tnededanadinanidideuldliamuiiuinisusuliamuduiy
ifieliiAnauuanasiuluFeswesdduresunings Memeiivminasiinisussiasiniu 2 seu
Seflenusfudeailninauusnandudedduresmssndunede snmanisusumuduveslsn
Tunosatuiinruduiusfudnvasrhuedminiorusssesiiadudiu (glodunadindléi
Example 1)

971 Examnple 4 93aviouauudnaiesd 1-2 f8nvaurnsiifiunesamiioutuiuuinieos
7 5-6 vasiou A drwiesii 3-4 vewiouauldnisaiunesnanaesn Ebm7-Ebm7(b5)-Db Faiduiiu
msndounesafildtudedasinfatundouldegadau Tnonsiedaufivesldnann Bb-Bbb (A)-Ab

YUADSA EbmM7-Ebm7(b5)-Db dnalidduvesuseloamadluusinuainaniifuiniy
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Example 4  The Chord Progressions in the Ending Section

Endin )
8 Ebm9 Ab13 Fm7 Bb7(b13) Ebm7  Ebm7(b5) D/"\
O | . g o PR
¥ 1V p 4 | = | 1l [ & i |
| | ] | E hhy | I i |
N hH 7 | T T vV O Il |
ANAV4 LS 3 [ I =) I O i |
oJ = z
Db: 1i-9 Vi3 iii-7 V7(13)/ii ii-7 1i#7 1

UYod4NAA1N Example 5 WUI1 ADIA EbmM7(b5) @mnsaldnasn Ab7(b9)susd vintnglnuiu
19 esaneesavsassdinsidldnsauiudiuiuinn lawn Tumdes Eb-Bbb (A)-Db-Gb Gelunsdluandli
Windsanuduiusseninaespeiailadiuiazaesalafitun Naiunsauszgndnisldaunseun

[ a Y

v o a Pa v oy ¢ a aa a Y] Pl v
nihnlunsadueesalidingaesalninlalaenidnvugveudesiiendnualianiziiidnau

Example 5  The Chord Substitution of Ebm7(b5)

Ebm7(b5) Ab7(b9)sus4
H | . o o
o 1D l‘-,a 1 © 11 o
ANIY 4 s Py I ©
o °
Db:  ii#7 V7(>9)sus4

é’ﬂwmzmieﬁ’%ﬁuﬂa%mﬁugmﬁnm 4 vinaaavne (Example 4) ddnwas ii-V | iii-V/ii | ii-i” | 1|
Tunayuaides Db Major Tnsnasniugiuriwiniinesminladitui-rosaladituri-aosavhwinfiununede
Infin-efaladiinisziuansvesneimirlafidui-resmiladtusi-nosainlafiiuy-aealnin dadu
dnwaimsUszgndnisiuduaesaidamaulasonisldresadulaun Ebm7(:5) :nnauades Db
Minor adungyuadssguunudeaesaaninelunauaides Db Major

g13luamudu (Harmonic Tension) Wudnwailinidnsnadenisiudsunamyaanides
yosppsaiugIu asnsafinnsanldndydnualfieuiliuszneuiuiensdn asensludiamutunie
Tamudusinnumneuandrsanlidnuenasin (Non-Chord Tone) afnfiarsanainnstiudinlie

Tuwwisiadundn nistuiinlianiinainuategluuuinliauisafanuliersiudamududulds
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(%
v v Y

Tupase (Chord Tone) laguiu Asludussiasmiagiseuiesnunsdndudesiinuensludamudu
ddaa

agvanidn WelhAndnvazdsdiiilfuasnaunduiuuogad
ANFUVDINTANTUADIATOIUNINAY From The Start dnwalzn1satiunasauuuaosnii
Taditfusi-nedaladiiuvi-nosalndn vide i-v | 1| lunauaides Db Major Wudwilng) Fadudnvmy
nsdnduresauuuiiugiuiideldedsunsvate unfiaauwandrsluiFesveanisldlia
wuduvuaeiafiugiudnan sliummasiffvendesiivanuarsuazanunsaideudenimsiuves

a 1 [ VY 1 al
LﬁEJx‘iLLﬁSLLG]@SLLU’J‘VHNENIG]LUH@EJ'N@

nsldsunuudmagluunazuuitues (Melodic Rhythm Pattern)
ndnvaivenasludiuudadlidonsveanluvioasiuduwaunaudy fyaudy
masnunslisuuuuTame idnvarfaduiudeutuluuiazuuiviues ieliiAsfiAlunisiuinden
vosunnas Tumaidenldsuuuuimmeessiasuuriuesiuiouussgndnanngusuuuuione
FaifurosnInuaIty udIInMsUszgnddensiemumisiAnfmednserinuurhue sty
msveneldnlungulinvseludfiniilelshAnnsimdeniuseninauuiviue sy 1Wudy
fregsgluuumnefifatuluunnasifauadududourosinmedesiifauialosty
Fomezndn Fsndredunisdulnshdlunsdiivhnisuansan Adeidusesndnaziduiondnval
nnzivesnuniuiaruimusiailminanvaiedlad udluFesweanstuiindoaiioaiiamaay
fislsuuuuausiiilsiedy nsesnuuuuiuuTmevesusasuuiuesing 9 azsdosdiauned
liinnrFerosauduly Weldlinanuivihnuaisassdeenuniiaumannvatgunnauiuly
Fadutanuszasduazuiunlumsuansionisaisassdauaued viadsndudosiansan
fagflaindosnsilauvuluy luaniumsaile sunvunasudunuula 1as Wediagldeenuuy
nsasuaTsdnaclFognamnyan warliannunmessanuannauduly’ Seimuaiildnaludy
Jufefnsugnavesoulilideausuuryietinlumdlamanil

Tumsinsensluuudngdideuvaifenanizuuiinueimluwuudaneiiddsy men1sii

Y
% PN

N1509AAUNAURT (Music Transcription) Tuusansianudfgyidswalvuninas From The

o

¢ Ted Pease and Ken Pullig, Modern Jazz Voicings: Arranging for Small and Medium Ensembles (Boston:
Berklee Press, 2001), 12.

" Teerus Laohverapanich, Jazz Styles and Analysis (Bangkok: Phatcharada Publishing, 2021), 215-216. (in
Thai)
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Example 6 The Rhythmic Patterns of Voice, Guitar, Double Bass, and Drum Set Parts at The

First Three Bars of Section A (Verse 1, Round 1)

on't you no - tice how I get qui - et when there's no_— one else

Fhen AbI3 Dbmaj7 Ebmo A5l Dbmaj7 V/ Vv v \L Yoo \l/.»\m
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Rhythmic Motive Rhythmic Motive
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1
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Rim Knock

Example 6 wuin siesit 1 luvieu A luwundesfnfidunguianeililuramewihuasdu
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MUDITU5D9

® Laufeymusic.com, “Learn to Play Bewitched”.
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Example 7 The Rhythmic Patterns of Voice, Guitar, Piano, Double Bass, and Drum Set Parts

at The First Four Bars of Section B (Round 1)

=82 @

(Round 1)
#—Q@ﬂ—)—%ﬁ*ﬁzﬁ?ﬁ:ﬁm —H— o
%}M_“J_u-_i\_j_,'_,‘i _J_‘_J-_JTIJJ_J_J-_J_LL.‘-_J\_JJ_J_J_J;L]_J- S

That when I__ talk__to you Oh, Cu-pid walks right through And shoots an__ ar - row through my heart And
Ebm9 Ab13 Dbmaj9 Ebm9 A>13 D>maj9

D h
AT LA S S
(.n'“"‘f-‘/_

910 Example 7 wuin suuvuisngluuuadesiudauataznassiisuuuuimne imieudu
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viou B (50Ul 1) semsuvanguliingesliifidasdwiifufieaenunsndmendnveauninas
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Example 8  The Excerpt from The Girl from [panema by Antonio Carlos Jobim

A Fmaj7 G7
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Example 9 The Rhythmic Patterns of Voice, Guitar, Piano 1, Piano 2, Double Bass, and Drum
Set Parts at The First Four Bars of Section B (Round 2)

J=82

(Round 2)
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That when | talk to you Oh, Cu - pid walks  right through And shoots an ar - row through my heart And
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Example 10 The Line Cliché Chord Progressions of the Piano 1 Part from Example 9

Ebmil Ab13 Dbmaj9
8 '
H | .
. P A —
Piano 1\ fps2b5—2%
& L
0Y)
Ebm9 Ebm FEbm?7 Ab7  AbTsusa Ab7 Dbmajo Db Dbmaj7  Db6  Dbmaj7 Db
Line Cliches

Piano |

D»

Ebmé Lbm Ab7(59) Ab9  Ab7  Dbmaj9 Dbmaj7 Dbmaj9

Ebm7

Line Cliches
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Abstract

This article presents and examines a set of short exercises designed to improve
improvisation skills and develop harmonic interest in single-line melodies. For aspiring
improvisers, the preparation, practice and spontaneous performance required to effectively
improvise on a jazz standard can appear daunting. The basic elements include mastering the
appropriate scales, guide tones, arpeggios (with or without extensions such as 9ths, 11ths,
13ths), ear training and developing rhythmic proficiency. Jazz improvisation, despite its
inherent spontaneity, often involves significant advance preparation. This contrasts with the
literal meaning of the 16™ century Italian word "improvisare" which means to perform on the
spot without preparation. Playing over chord changes demands a solid understanding of
harmony, along with the ability to apply this knowledge in real time.

In the initial stages of learning, students focus on mastering the correct scales. As they
progress, they explore how to navigate chord progressions effectively, enabling them to create
melodies that resonate harmonically with the underlying chord. Common techniques such as
targeting chord notes, guide tones, tensions, and chromatic approaches, create emotional
impact and harmonic expectation. Developing these competencies is a gradual process that
requires significant time and harmonic knowledge and is often deferred to later stages in the
learning journey, with initial focus on playing scale patterns. In essence, when a student is

unable to outline the chord(s) they typically resort to playing scale patterns as an alternative.

* Corresponding author, email: pepasdaar@gmail.com
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How can we integrate harmonic interest into our improvisational practice without requiring
extensive knowledge of music theory? Is it possible to cultivate harmonic interest in
improvisation at an early stage without playing over predefined chord progressions such as IV-
V-1 or II-V-I?

The objective of this approach is to design a practice routine with simple exercises that
plant the seeds for harmonic interest in melodic ideas for improvisation through the use of
leaps. The proposed exercises take a slightly different approach by emphasizing the use of
jumps or leaps at an earlier learning stage. They are based on my own teaching experience
and the teachings that were passed down to me over the years. These exercises are applicable
to both beginners and more experienced improvisers and focus on a single key center. Over
time, these drills become second nature, enabling us to apply them seamlessly in our
improvisation. Furthermore, these routines will enhance our harmonic ear.

When we jump or leap from one note to another, thus creating an interval of a third
or greater, our brain engages in a fascinating process. A virtual note or virtual resonance is
created. It is a note that appears to be present although it is not explicitly played. Our brain
retains the memory of the first note at the time the second note is played, creating the
auditory impression of an interval, thereby generating harmonic interest. It can even imply a
chord. In the exercises presented each note that jumps is resolved to the underlying chord
triad through correct voice leading. A rhythm track and drone of the underlying triad is used
to help us hear the resolutions and make the exercises more enjoyable to practice.

The first exercise introduces this principle by utilizing only diatonic notes with
immediate resolution to the triad. It involves single leaps from a chord tone to a non-chord
tone that is then resolved back using proper voice leading. This drill is meant to make voice
leading a natural skill, so it becomes second nature. We memorize the resolution paths to the
target notes, and this might take some time for an aspiring improviser, but it will become
easier when scale fragments are added later. The second exercise consists of two consecutive
leaps. Both leaps are resolved to the chord note but the resolution of the first note is delayed,
resulting in immediate and delayed resolution of non-chord tones. Again, only diatonic notes
are used here. This is more complex as we need to memorize the two notes that need to

resolve. In the third exercise scale passages are added to exercises one and two. When playing
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scales in steps no resolution is needed, which will make it a bit easier to apply in
improvisations. The fourth exercise adds rhythm displacement to the above. Lastly the fifth
exercise uses all chromatic notes and applies them to the previous exercises.

The result is an improvisational device that uses leaps, scale fragments, or both that
are resolved using voice leading principles of Western tonal music. Over time and with good
practice these techniques will blend into your improvisational language, promoting your
harmonic interest and developing your ear. After all, an improviser sounds how he practices
at home. Once one gets used to using leaps and delayed resolution, adding non-diatonic
notes will result in interesting melodic ideas All chromatic notes are used here, and none of
the examples use complex scales such as altered scales or diminished scales. These 10-minute
exercises provide a melodic framework for improvisation that remains harmonically suggestive
and harmonically balanced. Because of their strong gravitational pull toward the underlying
key, they can serve as possible alternative ideas for improvisation on a dominant-tonic or
subdominant-dominant-tonic progression. Incorporating these skills at an early stage of musical
development helps to cultivate the harmonic ear and prehearing skills which are key components

of musical improvisation.

Keywords: Improvisation / Jazz / Leaps

The word improvisation comes from the word the Latin word “impromptu”, according
to the Oxford Dictionary meaning “without preparation or planning”. The word “improvisare”
was added to the lItalian language in the 16™ century and means to perform without
preparation. Musical improvisation in jazz is not without advance preparation. As Bert Ligon
states, many improvisations fall into two categories: 1) paraphrasing the melody and
2) improvising on the harmony. Paraphrasing the melody is done by adding notes to the
melody, changing the rhythm or embellishing the contour. Improvising on predefined chord

progressions is a bit more complex and involves an understanding of harmony.! If you

! Bert Ligon, Comprehensive Technique for Jazz Musicians (Milwaukee, WI: Hal Leonard, 1990), vi.
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explained to an aspiring improviser what they will need to prepare, practice, memorize, and
be able to apply instantaneously so they can improvise on a jazz standard, many would think
twice about going on that road. The devices taught to prepare them for this task is
overwhelming, the basics being arpeggios on seventh chords (with different tensions), all kinds
of scales depending on the underlying chords, “II-V-1” patterns in all keys, ear training, guide
tones, the list never ends. Most educators therefore focus on a targeted approach, where a
single topic of improvisation is chosen. Hal Crook writes: “by focusing my attention on only
one topic at a time (i.e., creating a restriction or target), | increase my familiarity with the topic
more quickly than | otherwise would, and consequently develop ability to work with it
creatively and musically. It is not unlike the method a mechanic uses to learn about or repair
certain parts of an engine.””

Often students become highly dependent on chord/scale methods without always
hearing or applying voice leading in their improvisations. But how you practice at home has a
direct effect on how you perform as an improviser. Changing your practicing habits especially
at an earlier stage, will change your improvisational skills.

| designed a practice routine that implants the seeds for more harmonic interest at an
earlier stage. Integrating a harmonic dimension into our improvisational practice routine
without requiring extensive knowledge of music theory. It is based on teachings that were

passed on to me over the years emphasizing the use of leaps and good voice leading.

Virtual Note

When we use jumps or leaps in a scale passage, we create what is called a virtual
note. A virtual note or virtual resonance is a note that appears to be present although it is not
explicitly played. When we jump (leap) from one note to another, meaning an interval of a
third or higher, our brain keeps the first note in memory while the second note is played later

in time, and the impression of an interval is created. We can use this to our advantage in

% Hal Crook, How to Improvise: An Approach to Practicing Improvisation Jazz (Rottenburg: Advance Music,

1990), 11.
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improvisation and composition. This concept has many harmonic implications. It is why
arpeggios sound like chords to us, even though each note is played separately (Example 1).
Only when we jump from a note, that note is kept in memory while we play the next.
Van Dormael writes: “intervals smaller than a third do not produce harmony in the memory.
If you run up and down a scale for example there will be no harmonic result, except maybe
that the lowest and highest note may be remembered and eventually define a harmonic

interval, but no chord.”?

Example 1 Jumps or Leaps in a Scale Passage

h A Py | A Py A 4
" - N  N— The A N A —  —  N—— K ]
[V} N |) & [V e/ ] Jof 1) o
A I A A S D N ]S A |
7 r Iy ) 4 [ g 17 L Wi 1
D] r ' - r 4

In Example 2, we have a melody on the underlying C major triad, which jumps. The
note we jump from is either dissonant or consonant against the C chord.

This is illustrated in Example 2a the E jumps, is kept in memory and rings through
(virtually) but it is consonant to the underlying harmony and does need to be resolved. In
Example 2b on the other hand, the F jumps, is kept in memory, but is dissonant to our C
major chord and wants to resolve to E (as was the case in Example 2a. It leaves us with an

uneasy feeling if not resolved.

Example 2a Consonant Jump Example 2b Dissonant Jump
C E rings through, consonant C F ringe el desopent
4 I — — > o | I — — > H_l_p_d:tl
7 = | 1 } L 11 1 I

? Pierre Van Dormael, Four Principles to Understand Music (Brussels: Art Public Publishing, 2008), 13.
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The effect of a dissonant virtual resonance is even more obvious when there is a chord
change. “At the change of a chord we have to check if the last note(s) from the first chord
will sound right on the second chord. If yes, we can jump from it to any note we want on the
second chord.” “If the note is not right on the second chord it will virtually resonate in the
listener’s memory if we jump from it, producing a virtual wrong note.”* That note should be
resolved by half or whole step.

In Example 3a, we made sure the last note of each measure was resolved to the
closest chord note of the following chord (in the next measure). The G (5™ of C) is resolved
to Ab (root of Abm).

In Example 3b, the E jumps to the Ab of Abm and creates an obvious dissonance
because it is not resolved, and e is the #5 of Abm. It would have been better of course if it

jumped to G first before continuing to Ab unless the dissonance was intentional.

Example 3a Chord Resolved by Step Example 3b  Unresolved Virtual Note

Abm

Another example of virtual notes (Example 4.) Here the last note of each chord jumps
and is virtually ringing into the next chord. In measure 1, the note E (3" of C) jumps to G (7™
of Abmaj7) and thus rings through into measure 2, creating a dissonance as the E is dissonant
(#5) on Abmaj7. It will sound better if we resolve the e to Eb first and then jump to the Ab. In
measure 2 another dissonance is created because the Ab jumps to the F and is dissonant on

the F/G chord (Gsus9). Again, resolving the Ab into an A and then jump will sound better.

* Pierre Van Dormael, 14.
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Example 4  Delayed Resolution

C Abmaj7 F/G C

In measure 3 the F jumps but is dissonant on the following C major chord. Resolving
to the E first would be better. In this case it does not sound that bad, this is because each
virtual note is resolved but later in time. This is called delayed resolution.

Learning how to improvise melodies using jumps over a major triad and avoiding
dissonances by resolving, as is in Example 2, is a skill that can be taught early on and will
change an improviser’s creative palette. In this article a set of exercises are proposed to

develop that skill.

Ear, Mind and Rhythm: EMR

The exercises in this routine involve using our ear (intuitive), mind (analytical) and
rhythm skills, in short EMR. The exercises use leaps as opposed to more scale fragments and
will be combined later. Leaps create the illusion of several parts being played together.

1. E (Ean):

The aim is to ultimately hear all chromatic notes in relationship to the underlying key
center. For an improviser this is obviously a huge advantage. This routine will enhance your
ear training skills because all notes are always resolved in each exercise, be it sometimes
delayed.

2. M (Mind):

Initially we need to remember what notes we jump to and where that note gravitates
to (resolution), but our ear does the same thing simultaneously and gradually will take over
that process and less thinking comes into play. It is not important to know whether you are
playing Ab, 9 tension on a G7, it is enough to hear that the Ab needs to resolve to G. (in the
key of C)
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3. R (Rhythm):

Never lose track of the rhythm and time feel. In popular music and jazz, rhythm is
paramount. Many students practice without having a feel for time. Therefore, initially the
exercises use the same repetitive rhythm to help students maintain their sense of time.

Make a habit of practicing with a drum loop or at least a metronome until you are

confident you don’t lose time, because “It don’t mean a thing if you ain’t got that swing”.

Back to Basics: Triads

The concept is to use leaps (instead of scale patterns) that are resolved to the major
triad as to preserve the confirmation of the underlying key. This will be more obvious in more
advanced examples using non-diatonic notes. Although not entirely necessary, | suggest
recording a major triad “drone” (or inversion of it) over a drum pattern loop. This will make it
more fun and makes it easier to hear the resolution. The first exercise is meant to get used to

the resolution path of each jump and become a less conscious process, more like a reflex.

Exercise 1: Single leaps from a chord tone to a non-chord tone, diatonic notes only,
immediate resolution, 10 minutes. Follow the steps below keeping the following in mind:
1) The goal is to memorize the resolution paths to the target notes, the 1 3 5

of the tonic chord. Each jump needs to resolve as shown in Example 5.

Example 5  Resolution Path

|, HEN
o |l
N
T
~ TN

5
— &l
| HRN

w @l

2) Focus on playing in time. Feel the rhythm before playing. Play slow if you
must. Speed is of no importance now.
3) No need to overcomplicate the exercises, in the beginning play continuous

quarter notes or eight notes avoiding complex rhythms.
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4) Choose a key and play the I major triad. (the key of C is used here) This is
the underlying chord where all jumps resolve to.

5) Play a chord tone (inside-note) then jump (meaning an interval of at least a
third) to any other non-chord tone of your choice and then resolve to the closest chord tone.
So: chord tone-jump-resolve if needed.

6) If you jumped to the 2, 4, 6 or 7 then resolve them using correct voice
leading as shown in Example 5.

4to3
6tob
7Ttol
2to3orl

7) If you jumped to a chord-tone instead of a non-chord tone, then there is no
need to resolve it because it is a stable note already.

The result is an interplay between chord tones and non-chord tones or between
tensions and resolutions. It is a technical exercise meant to reinforce hearing and applying
resolutions and builds the foundation for more interesting melodies. Harmonic confirmation of

the underlying key center is very strong as each alternating note is resolved (Example 6).

Example 6  Resolved Chord Tones

TT®
™

Exercise 2: Two leaps of diatonic notes, delayed resolution, 10 minutes.
Often in music, a non-chord tone is not resolved immediately, and its resolution is

delayed. This results in @ more musical approach of the first exercise. The delayed resolution
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creates an extra level of harmonic tension in “time” and results in some beautiful musical
ideas. Again, each note we jump from is kept in memory until it is resolved, the longer we
wait to resolve, the more tension is built.

The steps are the same as explained in Exercise 1 but here the diatonic non-chord
tone is not resolved immediately but we first jump to another note, which can be a chord-
tone or non-chord tone, and then resolve it. The resolution is delayed. In measure 1 of
Example 7, the resolution of a is delayed until the next measure. The F is in measure 2 is also

delayed 1 beat. In measure 3 the D, A and F are resolved in measure 4.

Example 7  Delayed Resolution

In Example 8, you can hear what it sounds like if none of the non-chord tones of the

example above are resolved.

Example 8  Unresolved

C unresolved

— g -...!L—! T

JF 1 ] —t— | I

ih

Al

H

The 4™ of the major triad is dissonant to the underlying triad and wants/needs to
resolve a half step down. Not resolving the 4™ would imply a subdominant function instead

of the underlying tonic function. Therefore, the 4" is the defining note of the underlying key.
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Of course, an improviser might choose not to resolve a specific note e.g. a 9" or a 6",
as long as that note is a stable extension of the chord structure. Many would argue, with
reason of course, that this is one of the characteristics of jazz harmony and jazz improvisation.
And it is but for now, we should focus on resolving each non-chord tone to the triad only.
Later, this habit will be helpful when we add all chromatic notes and need to resolve unstable

tensions too, for example a £5 or a b3 on a major chord.

Exercise 3: Short scale fragments followed by jumps, immediate and delayed resolution,
10 minutes.

In Exercise 3 we are adding scale fragments to the first exercise. The resolution paths
should now become more familiar and natural. Adding scale fragments in between sections
with jumps will add variety to the first exercise, because the first exercise only uses leaps. It
also gives you more time to think as scales are easier to reproduce than leaps (Example 9).
The notes of a scale pattern are all moving in steps, which means that none of these notes
stay in memory. Each note resolves into the following note by stepwise motion. As Van
Dormael wrote you could think of it as if the second note erases the previous one from
memory.”

In Example 9, the first measure is a scale fragment, while measure two consists of
jumps which are resolved. Switching between passages of scales and passages with jumps

creates a balance.

Example 9  Short Scale Fragments Followed by Jumps

/\
i e — } Iy ~ ) =
L ] T T 1 | NS AN P ]
——— | = — | |
scale fragment
C
4 T Amj‘ T
> & T | —

L | | | | | | = [ | | 1 1| 11

' I | 1| | 1 I I 1

> Pierre Van Dormael, 13.
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Exercise 4: Adding rhythmic embellishment to the above exercises, 10 minutes.
We are using the same concepts, but the rhythmic variations introduce an additional

layer of interest to the exercises.

Example 10 Adding Rhythmic Variation

Exercise 5: Adding non-diatonic notes to the previous exercises, 10 minutes.
Now we include all notes of the chromatic scale. This is the goal of these exercises
and will give us more variety in our improvisation. Each note of the chromatic scale is resolved

as shown in Example 11.

Example 11 Chromatic Resolutions

o]
i I 1
. T !
=2 - E
<= = <a = <= = <= =< =
—_—— = < — :

The use of all chromatic notes allows us to play ideas that are more dissonant, but we
still preserve the sense of the underlying key as each note is resolved to the tonic chord. These
melodic concepts can also be used on progressions with a strong resolution towards the tonic
chord (or the temporary tonic) such as a I-II-V or a IV-V-I progression. This will result in what is

sometimes labelled as “outside playing”, with the distinction that in these exercises all outside
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notes are resolved. You should only start doing this exercise if you are becoming comfortable with
the previous ones. Switching between 1 or 2 measures of inside notes and 1 or 2 measures with
outside notes will imply a chord progression with a balanced harmonic rhythm like a tonic to
dominant structure or a pre-dominant dominant to tonic structure. The more chromatic notes

added, the higher the dissonance.

Example 12 Adding All Chromatic Notes
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e e ——— = Fee——
b TR = [ S . —
Conclusion

The exercises proposed promote the use of leaps and follow the voice leading
concepts used in Western tonal music. The practical benefit for improvisation is the ability to
play less linear and more “vertical” melodic ideas and hear the resolutions of those outside
notes. These exercises are inspiring and fun to practice as they give instant gratification when
dissonances are resolved. Although applying the rules of voice leading takes a while to get
used to in the beginning, a good practice routine will make the experience more comfortable.

Over time this will blend into your improvisational language, promoting your creativity and
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developing your ear. After all, an improviser sounds how he practices at home. Once one gets
used to using leaps and delayed resolution, adding non-diatonic notes results in interesting
dissonant melodic ideas that nonetheless confirm the underlying tonality at all times. All
chromatic notes are used here, and none of the examples use complex scales such as altered
scales or diminished scales.

All examples in this article focused on the | major tonic chord, but of course they can
also be applied to a minor key.

While using leaps that resolve to the underlying triad is the main focus of these
exercises, the improviser might in the future choose to resolve to the allowed tensions of the
underlying key, For example Cmaj9. All other non-diatonic notes need to be resolved. Now
you can choose not to resolve the 9" and therefore make that note an important color of
the underlying harmony. The ideas range from easy to complex and work well on both a
single chord and short chord progressions that resolve to the tonic, such as: lIm7-V7-1 or V-
V-1 or V-1 This practice routine is beneficial for both beginners and more advanced players.
Each melodic variation implies a certain harmonic resonance, as dissonant as they may be,
but reaffirms our tonal center and fulfills harmonic expectancy, a constant flow from balance

to imbalance, tension to release, which is the core definition of harmony.
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Abstract

Autism Spectrum Disorder (ASD) is a neurodevelopmental condition characterized by
impairments in three main areas: 1) social interaction, 2) communication and interpretation, and
3) emotional and behavioral. Over the years, music therapy has been widely recognized as an
effective therapeutic approach for addressing the needs of individuals with ASD. Music therapy
integrates music into treatment to enhance social, communication, and emotional skills. It also
emphasizes the inclusion of parents or families in the therapeutic process to maximize its benefits.
However, in Thailand, music therapy is a relatively new profession. As such, the practice of
involving parents in music therapy is not yet common, and there is limited research in these areas.
Given this gap, it remains unclear how parents perceive their involvement in music therapy and
how it impacts their children with ASD. Recognizing this gap, the researcher conducted a study to
explore the in-depth experiences of parents participating in music therapy for children with ASD
to promote social and communication skills of children with ASD. The objectives of this research

were to 1) Study parents’ experiences of participating in music therapy with children with ASD and
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2) Study the experiences of parents of children with ASD towards the affects of social
development, interaction, communication, and interpretation of children with ASD.

The study employed a case study research design, selecting participants using purposive
sampling. The inclusion criteria were as follows 1) Parents aged between 25-70 years, without any
physical or vocal impairments, who expressed an interest in music therapy and volunteered to
participate. 2) Children aged 4-12 years diagnosed with mild to moderate ASD by a medical
professional, who showed an interest in music. The study involved 6 dyads of parent-child, all of
whom participated at a special education center located in northeastern Thailand. The participants
underwent dyadic music therapy over a period of 6 weeks. Each week included two sessions
lasting 45-60 minutes, resulting in a total of 12 sessions. These were structured as follows 1) 2
assessment sessions. 2) 9 Music therapy sessions, and 3) 1 concluding evaluation session. The
tools used for data collection included: 1) The researcher as a primary instrument, 2) Behavioral
observation forms to monitor parents during the activities, 3) Interview guides comprising basic
demographic questions and questions regarding parents’ experiences, 4) Field notes documenting
music therapy services, 5) Music therapy activities and 6) Video recording equipment. The
researcher collected and triangulated four data resources: parent’s behavior observation form,
individual interview transcripts, field note, and videotaped sessions. The data were analyzed using
the thematic synthesis method to identify key themes and categories.

The findings revealed 2 core themes and 6 categories that illustrated the experiences of
parents and their perceptions of participating in music therapy: 1) Perceived Changes and
Mechanisms of Music Therapy in Children (Categories: From isolation to interaction; evolving use
of vocalization; Joy as a catalyst for expression). Parents observed noticeable changes in their
children’s social skills from being withdrawn to actively engaging with others, children began using
their voices more frequently and develop mouth shapes to produce different sounds, and the
enjoyable nature of music therapy motivated children to participate, communicate, and express
themselves more freely, and 2) Being Part of the Music Therapy Process (Categories: Participation
in music therapy; The benefits of music therapy for oneself; Using one's own music in music
therapy activities). Parents described their involvement in the therapy process as meaningful and
beneficial, both for their children and for themselves. Parents commented that their participation

in music therapy contributing to the child’s engagement in activities, providing opportunities for
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parents to play, communicate and strengthen their relationship with their children. In addition,
parents reported experiencing reduced stress. Parents perceive that playing or using music
themselves is important, as it helps boost the child’s confidence by observing and participating in
musical activities together with their parents.

To conclude, Parents highlishted the positive effects of participating in music therapy on
their relationship with their child. Participating in sessions allowed them to see another side of
their child, fostering a deeper understanding and positive interaction. This involvement also helped
to create an environment where the child felt encouraged to participate, ultimately boosting the
parents’ sense of satisfaction and reducing their stress. The study underscores the importance of
parental involvement in music therapy for children with ASD. Music therapy not only helps
children develop critical social and communication skills but also provides parents with an
opportunity to engage with their child in a meaningful way. By being part of the process, parents
gain a new perspective on their child’s abilities and challenges, which can strengthen their bond
and improve the family dynamic. Given the promising outcomes, the integration of parental
involvement into music therapy should be further encouraged and researched, particularly in
contexts where music therapy is still an emerging field. Expanding this approach in Thailand could

pave the way for more comprehensive support systems for children with ASD and their families.

Keywords: Autism / Parent / Music Therapy
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! Centers of Disease Control and Prevention, “Signs and Symptoms of Autism Spectrum Disorder,” accessed

January 18, 2023, https://www.cdc.gov/autism/signs-symptoms/index.html.
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% Rajanukul Institute, Department of Mental Health, Autistic Children: A Guide for Parents/Guardians
(Nonthaburi: The Agricultural Cooperative Federation of Thailand, 2012), 17. (in Thai)

’ Benjamas Phrathanee, Autism: Interdisciplinary Speech Teaching and Therapy (Khon Kaen: Khon Kaen
Univer-sity Printing, 2011), 53-55. (in Thai)

* Alaine Reschke-Hernandez, “History of Music Therapy Treatment Interventions for Children with Autism,”
Journal of Music Therapy 48, 2 (2011): 172.

> Monika Geretsegger, and others, “Music Therapy for Autistic People (Review)” (Research Report, John Wiley
& Sons, Ltd., 2022), 3.

® Stine Jacobsen, Cathy McKinney, and Ulla Holck, “Effects of a Dyadic Music Therapy Intervention on
Parent-Child Interaction, Parent Stress, and Parent-Child Relationship in Families with Emotionally Neglected

Children: A Randomized Controlled Trial,” Journal of Music Therapy 51, 4 (2014): 310.
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" Chanyanit Charoenphol, Natee Chiengchana, and Nion Tayrattanachai, “The Effects of Parent-Child
Interactive Music Therapy on Sentence Verbalization in a Child with Autism Spectrum Disorder: A Case
Study,” Malaysian Journal of Music 8, (November 2019): 92.

® Pornpan Kaenampornpan, “The Inclusion of the Family Members as Primary Carers in Music Therapy
Sessions with Children in a Special Education Centre; How Does This Help the Child and the Carer?” (PhD
diss., Anglia Ruskin University, 2015), 16.
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Parent information
Age 62 60 29 67 69 50
Great-
Relationship Grandmother Mother Grandmother | Grandmother Mother
grandmother
Personal
Occupation Housewife Housewife Housewife Farmer Housewife
business
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Abstract

Guitars, including steel-string acoustic guitars, nylon-string acoustic guitars, and electric
guitars, have long been central to entertainment and have maintained widespread popularity
across Thai society. Among these, steel-string acoustic guitars—commonly referred to as folk
guitars—have developed a distinctive style, particularly through the use of fingerstyle
techniques. In contemporary times, the significance of the fingerstyle guitar has grown, as
renowned guitarists such as Micheal Hedges, Thomas Leeb, or Ralph Towner all have
composed pieces in this style, leading to its commonplace performance and admiration
among acoustic guitar enthusiasts.

Fingerstyle guitar is recognized for producing a highly resonant sound, primarily through
the utilization of harmonics, tapping on the guitar's body or frets with both the left and right
hands. This approach results in a polyphonic texture that enhances the musical performance.
The practice frequently involves the use of special tunings, which facilitate harmonic
resonance and allow the guitarist to generate rich overtones, thereby serving both practical
and artistic purposes. The arrangement of fingerstyle guitar pieces entrusts the process of

compositon and improvisation in equal measure, structured around three fundamental
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components: melody, harmony, and bassline. These elements may occur simultaneously or
in succession, depending on the arranger's artistic choices. Notably, the arrangement method
for fingerstyle guitar tends to emphasize repetitive rhythmic patterns, with relatively less focus
on melodic renditions.

This article is part of the research project Album Guitar Duet: Four Regional Folk Music
Repertories for Classical, Fingerstyle, and Electric Guitars, which is funded by the National
Research Council of Thailand (NRCT) for the fiscal year 2023. Specifically, the article examines
the conceptual framework and arrangement of guitar duets with a focus on the fingerstyle guitar.
The research process was divided into three stages: first, data collection through interviews with
experts in guitar arrangement; second, the selection of melodies from the four regions of
Thailand, primarily sourced from Youtube; and third, the arrangement for guitar duets.

Fieldwork was conducted through interviews with experts in guitar arrangement:
Boonchob Tanomwongtana (17 September 2023), Khong Mongkon (24 September 2023), Pijak
Weerathai (1 October 2023), and Grid Banthaisong (8 October 2023). Structured interview
questions were developed to address key themes in line with the research objectives, while
allowing for spontaneous follow-up questions to capture additional insights. The interviews
were transcribed verbatim using VB-CABLE Virtual Audio Device software, which facilitated the
conversion of spoken content into text within Microsoft Word. The researcher then reviewed
the transcripts, paying particular attention to musical terminology and ensuring clarity in the
representation of the interviewees’ responses. These transcriptions proved invaluable for the
development of fingerstyle guitar duets based on folk melodies from Thailand's four regions.
This article discusses the arrangements of these duets though the analysis of four selected
pieces from a complete set of sixteen: Longmaeping, Pojohpisung, Pleangyeiy, and Noksaibin-
khamthung.

The arrangement of Longmaeping involved a straightforward harmonisation of the
fingerstyle guitar, with the second guitar complementing the melody in the lower register. In
Section B, the fingerstyle guitar shifted to chordal playing, incorporating harmonics and string
tapping with the right hand to create distinctive sonic textures. The second guitar harmonised
with the melody, enriching the overall duet. For the southern folk song Pojohpisung, the

arrangement utilised the boom-chick technique to highlight a key element in the creation of
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harmonic structure. Chromatic chord movements were employed to add colour and depth to
the piece, while the electric guitar played a melodic counterpoint to support the fingerstyle
guitar.

The arrangement of Pleangyeiy was influenced by Impressionistic musical techniques,
particularly in the treatment of rhythm. The guitar duet was designed to emulate the sound
of traditional central Thai folk drums, incorporating harmonics and tapping on the guitar body
to evoke the percussive elements of drumming. The melody itself was crafted to evoke a
sense of memoirs, aligning with the atmospheric qualities derived from Impressionist harmony.
Noksaibin-khamthung, an Isan folk song with a lively rhythmic character, was arranged to
emphasise fingerstyle techniques that create vibrant sonic textures through tapping and
slurring. The fingerstyle guitar was used to imitate the rhythm of drums by tapping on the
edges and top of the guitar, demonstrating the adaptability of arrangement techniques for
diverse cultural styles.

In conclusion, the findings of this study provide a foundation for further development
in the creation and arrangement of sguitar music, particularly within the context of folk
melodies from Thailand’s four regions. The techniques explored in this study contribute to
the broader discourse on the intersection of traditional folk music and contemporary guitar

arrangements.

Keywords: Fingerstyle Guitar / Regional Folk Tunes / Guitar Duet
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22 Tat AmaroNU, “24 Thai Regional Folk Songs for Guitar Duet,” Youtube Playlist, 24 videos. September 19, 2024,
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le1 Harmonic Pattern in Introduction
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Example 2 Chordal Harmony

13 14 15 16
. . 9 ﬁ ! ‘A@I Amﬂjm‘ T
Fingerstyle Guitar |Hen——=gl— L, "0 5. f
I; T [ 21-9_ [
EN

1
1
1
{e|
\\
1
1
{e]

H
Classical Guitar l’i\'n
O}




Article No. R0204 (21 Pages), ISSN 3027-7094 (Online) | 13a13aun3ssdn Ui 20 atud 1 UnFIAN-Tguieu 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0204 Rangsit Music Journal Vol.20 No.1 January-June 2025
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Example 3  Broken Chord Fill-In

Fingerstyle Guitar

Classical Guitar

AlSeuLsgaAsLuIUsEaudesluiasi 45-50 lagldmataunule (Tapping) aleiliung
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Example 4  Tapping Technique in the Arrangment
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o | | Py o | 1T Py o | @4
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Example 5  The Use of Boomchick Technique
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G2 SesE === === =
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Example 6  Using Chromatic Approach to Colour the Main Melody
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W
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Example 7 The Guitar Duet Playing in Harmony
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Example 8  Bending Technique to Imitate the Human Howling
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# Gary Lutton, 84.
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Yo vy o w 5 [ v a s 1 .
dauldiievinaeddiinaiilunsraiuionedaveadeinast auusuaznasdlvg (Snare and Kick)
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Example 9  Slapping and Body Percussion Technique

A(x)=Snare / D(x)=Kick
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Example 10 The Gradual Increase of Rhythm
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Example 11 An Emphasis of the Two-Note Quasi Melody
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Example 12 Two-Hand Separation Technique
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Example 13 The Duet and a Musical Enforcement
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Example 14 Use of Power Chords Along with the Classical Guitar

| JTI Arm,\ AW N [N

. . 7 ! T .
Fingerstyle Guitar |y S — >

Classical Guitar

5. unladudruna

|
a

unZﬁzfuu?ni/mwumumLwaaaamwma}ﬂlmLwiwiauﬁﬁuimié’amﬂLLUU%’W’JWI@J%W%

Y Y Y

a Ya v a 1

(%

FuANMULSIMSanNITTUTILawNad Noulnulinasiunesalndussiasraainaatadniiieliiin

UssEINATRINIINUUzLUgINE e ITEnITinAnSgLonviaaesny



Article No. R0204 (21 Pages), ISSN 3027-7094 (Online) | 13a13aun3ssdn Ui 20 atud 1 UnFIAN-Tguieu 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0204 Rangsit Music Journal Vol.20 No.1 January-June 2025

Example 15 Isaan-like Melodic Movement
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(Example 16)

Example 16 High and Low Sound Body Percussion

(F)=Kick / (C)=Snare
26 Right Hand Percussion 27 28 29 30
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Y 4 I
Fan '}
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Example 17 Chordal Rhythm

Classical Guitar

Fingerstyle Guitar

luviou B (Example 18) issuiieaidantvinisilanesaladwauiuuivitues (Motif
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Example 18 Fingerstyle Guitar with Melodic Embellishment
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43Unan15338 (Conclusion)
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Abstract

The creation research project on the academic works of arts, “Kudi Chin Suite” is a set of
musical compositions consisting of 3 suites: 1% Kudi Chin Suite for flexible ensembles, 2" Kudi
Chin Suite 2 for brass quintet, and 3™ Kudi Chin Suite for saxophone quartet. The objectives are
1) to study the history and background of the community’s way of life and to study the techniques
of composing music for wind ensembles, brass quintet, and saxophone quartet; 2) to create
musical compositions in the formats of wind ensembles, brass quintet, and saxophone quartet;
and 3) to disseminate creative musical compositions by educational institutions with greater
participation in the community.

The research methodology consisted of 1) studying the history, beliefs, culture, traditions,
ethnicity, way of life, and sounds of the Kudi Chin community by taking the concepts gained from
the study and creating them into melodies. 2) studying the methods of composing and arranging
music for flexible wind ensemble, brass quintet, and saxophone quartet. 3) determining the
structure of the suite and the concept for creating melodies and designing the overall musical
characteristics from of the music and determining the proportion of the numbers of music. The
Kudi Chin Suite music set has a total of 17 songs. 4) creating the parts of sound, melody, and
rhythm, and considering the suitability of each musical instrument. 5) adjusting and editing the
composition and considering various details of the composition as appropriate. 6) broadcasting
the live performance at Kasetsart University, and 7) broadcasting by printing music in books with
a master audio flash drive.

The research results found that the composition of the song “Kudi Chin Suite” has a
composition structure as a musical composition in the form of a set song, consisting of 17
movements, approximately 80 minutes. This composition is a creation of a new melody, consisting
of concepts of the location, the Chao Phraya River, the atmosphere of the community, local
desserts, the way of life of the people in the community from the past to the present, beliefs,
rituals, and religious multiculturalism that are the identity of the Kudi Chin community to design

of the music allows people in the community to access music and allows youth in the area to
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participate in the performance harmoniously. The use of the community’s location as a space for
music performances, the composition of the Kudi Chin Suite uses Western music composition
techniques, including melodies, tone colors, various rhythms, techniques of music instruments,
and the development of motif.

The Kudi Chin Suite is another option, which is the performers can choose to use the
music in each set to play properly and for every occasion. Because the suite is diverse in culture,
there are many ethnicities, traditions, and beliefs of the people in the community. Therefore, the
music in the Kudi Chin Suite is with unique characteristics, which are different and are suitable for
use in playing in the community conveniently, especially small ensemble such as a brass quintet
and a saxophone quartet for 4 voices that can be played anywhere. Even in a small community
can be played appropriately.

From the creation of the Kudi Chin Suite, each section in the set reflects the diversity
of multiculturalism in the community. In addition, the type of ensemble can choose the music
to play according to as per requirement and facilitates the skills of the performers. For
example, the 1% Kudi Chin Suite for the Flexible Ensemble is suitable for performers, who are
in beginner level. It is necessary to use the technique of selecting the right voicing line for the
musical instruments to make the music beautiful, consistent with the meaning of the Flexible
Ensemble music by Joseph F. Glaeser, who explained that the Flexible Ensemble music is a
form of music that relies on a small number of performers and an ensemble with a few
percussion instruments. Normally, the Flexible Ensemble has 4-6 voicing lines. Each voicing
responds to the playing of a non-fixed musical instrument or other musical instruments can
play any voicing line. The 2" & 3™ Kudi Chin Suite are suitable for performers who want to
use specific playing techniques and musical instruments. The characteristics of the movements
in the suites there are a different color from the music for the Flexible Ensemble. More
Challenging the abilities of the performers. However, the 3 sets of Kudi Chin Suite are beneficial
for use in small to large ensemble. They can be used in communities with limited space, and
accommodate the limitations of the types of musical instruments that each band has, allowing

these sets of songs to be used in a wider variety of bands.
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Table 1  Kudi Chin Suite

Kudi Chin Suite | Kudi Chin Suite Il Kudi Chin Suite Ill
for Flexible Ensemble for Brass Quintet for Saxophone Quartet
(7 Movements) (5 Movements) (5 Movements)
1) Song of Kudi Chin 1) The Celebration 1) Kalyanamitra
2) The Fragrant Flower of Kudi 2) The Peaceable 2) Kian Un Keng Shrine
Chin 3) Khanom Farang 3) Bangluang Mosque
3) The Visible 4) The Transitional 4) Santa Cruz Church
4) The Temple of Kudi Chin 5) The River 5) Unity for Kudi Chin
5) Mei Hua Step
6) Bell from Santa Cruz
7) Journey to Kudi Chin

uuaAnlun1sUszWUSINAY (Composition Concept)
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TaBaUa (NFu) wazvuuiss (NJ3w) Inedidtegwweawwifntunisussiusinaanddgy o 13l
19U The Fragrant Flower of Kudi Chin (Kudi Chin Suite | for Flexible Ensemble) n19&3514

° ' & Y = s A Y Y LY a .
VHUENEJE‘JJUUWUQE?UGUENUUVLWLﬁﬁlﬂ D LULADS Lﬁ@ﬂi“ﬁﬂﬁjﬂiu@n‘w&ﬂ 5 W?LLU‘UL‘WUG}qIWuﬂ (Pentatonic)
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FalllnUse AU ULUULEEI90INTT0UNAMUULEDUYDIRUIINTIUBNLAEY (Hokkien Opera)
lngdefnguyniusnifeunauananseidimnduumsivenenunfisnsinegingiu Madilaasns
Aal L AguguNg wiafiisendtmadinuduns dadumadiuiniuduveinguyniduaniney

\ S 4 = a i = & av v v Y o I Aa YA
vioulnasllidsdefanuauaiufvesnguyiduenineunlaaseaaidininaniiengnitfesd
wazaginauielagiu LarAnauANAINNITAT AR UBNNEUAING 1 Wisumilouiy
nduneuvemenviudnivienldlnawazanuvensgaamusnunumiisuiuamuauanlavin bty

YUYUN I

Example 1  Melody that Imitates the Vocal Accents of Hokkien Opera

A f/‘ -i‘ - ii'_'} . P
- = - - - g

A2 i H——T FZF:#

| i o, W L 1 3 Bt — 1 1 ] B |
\..j..’ - 3 | | 1| ]

Ny 1 - & — =

Ot SLE £ T —
4l % | | N | | | | 1 | 1 F"'5 1
s bl B el el || | m— | 1
\t}} 1 1 I I 1]

970 Example 1 Wunsadnassaviivedaglvinguinssauussasdsuuuideionouves
n13¥egusnsiuaniieu n1sldlunuszau (Omament) Ussianldniden (Acciaccatura) udulin
Uszaurilands Weowduldndibnegnouldandn Wulinilddesivdme wirsiawdeauineu

Wiananege5aada Tnenuuinlua3adanissed 17¢ §idedaiimaiadenanuildlunisdeuiuy

LEE9INNT3DUDOUAINGT?

Example 2  Melody Development from Thap Ju Long Song

[ - "I[ [ | 1 >
o ] o [P ed eip PRL

ANV | [ || | F | e | | || [ | I |
= = ] [ ] | ——
5

9 D £ _ o e s i = = T
ﬁ b f:‘ - = = P P = Il |
ANV | — | | . L 1] || | I { ‘[ H
5 ‘ | ‘ —

* Natchar Pancharoen, Music Dictionary, 5" ed. (Bangkok: Tana Press Co., Ltd., 2021), 3. (in Thai)
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a

911 Example 2 3o efiuurfnlunisiunasivgay Miduunmasifidiuiulneuaziu

o '
C% I L% = )

HAUNAIUDE19RIRY Bn1e fITelaneniiueinmuduiindesnussiasieitinmdueyniuadu

o Aa

v A v a y adad o 1
?J@QU']UWTWEJIﬂﬂa V]L‘U‘UG]Uﬂ']Lu@V]'N@IUGﬁlV]EJEj\‘]ﬁuuiﬁ/]ll%@LﬁUQﬂJW@‘EJ'NEJ'TJu’]u

Example 3  The Melody Imitates the Sound of the Carillon Bell

—3—
rax I I n I I I I n I I ]
y O 1 I 1 T I T 1 I T 1 1 T 1 1 I 1
A I i I Il ] I I Il Il I I ] ] Il Il 1 i Il |
v 1 | = 1 I ] Il 1 I 1 Il S I & () ]

= < o = z — - ® ° C R aaas

-
raY % % | T % | I T I 3 T I |
. n

) O ] 1 1 | Il I I I I I ? 1 I I I I I
Z p [#K0 [ J [ | I ] T 1 1 ] I ] T I H
Il I | 1 1 I ™ - ) Il | ] I n

! 3% e - g ® 7% ©

970 Example 3 viauiwad Bells from Santa Cruz (Kudi Chin Suite | for Flexible Ensemble)
Ingiauiueunaudessydaniieed (Carillon Bell) Meguueiasvesinenniasa lugieulady
aaesineeninda mensusudnvuzimneedidasy densussiasszdaniiees Julwendnwel

WNYeIng ATl UYL YLN §IY

aa Ao«

Viounad Khanom Farang uvieuidedswnigusunfiiuniduiieaauinias Tulsvesuad

Aa v o ¢

YanAsa Nidndnualianizdd lneisundndenilainvusuyieniaia dnuluguvudendniiideaiy

Lsgina ardvegusnalndidesivluadensaiada Feegluudiamuyuu nu lwasuys wenaini

v o

fyuundvedeuwasiludndnvalvesgusunfivlugufiogendevesgiiviiomauiniadivodisy

Y

9 9

TUsana An Auwel3s MsevuurSangdu vl lueuildlinsdedityvwressnivewsaslusegna

Cs

AILA L UL NVDIIUD NG NABITUADLUADULTN WIBUNUUULABENAINTNSYINYULHSI8 iy

v
I a ad v

thvieadieauazgiudouyuruwsil nsdluad mstfufiorauuuuaiad

271 Example 4 viuesyadnvedin q faauluyuyuniiu (Khanom Farang) Lun1s
fauiueafioguuiiugiudulaidesnuniinin (Pentatonio) fwuaidemiudn 1 uag 2
yhnsussiasiuesuuulng Tuvaiforfunguuuandesiiegisidsmun Insussiasiomg
ARIELNALAUTILUULTYY (Malhdo) NauNAIUAUTINIZLaEiIUDINALAUTILUUADI TAULEY

(Corridinho) fisandusuuuaiviinesniswuluresiies inswndeulminusnisuduvinsulien
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v |

WALLBYINY MauwatazdvimIean1 s ungudeudu’ danuaynauiu waziviavituesegising

o = o

vunaades inwmniindedoninusssuiduganuvesyuyy wasdodvwiussiidounuuddures

ANSTINVULESS

Example 4  The Melody Imitates the Child Running around Kudi Chin

Thai’s Melody Corridinho’s Melody
[ || I
— () -_ — - == =
Trumpet in Bs 1 & L :J"LJ' 1 :-- o - 07: ] ___ ‘7.0‘. +® ‘74'" -‘v'd‘o.,) :‘ 3
Trumpet inB»2 ﬂ = — — r— N o FF !_‘\ o — F"'l < g P - E —
-4’—-'% T o [ .4‘ - \#Hd [ 'el'= T I ~
.J o o® ‘-:/ ‘\ 1 P " Fi ¥ g ;
S = —————=——==———————
) * ee? eee 27 ° T 4 ce ? "7 Jdoq °

Malhao’s rhythmic

wadafildlunsusziuginas (Composition Technique)

1. ¥Iueeddu (Tone Color Melody)

yhussaduluyngfsuaiv Il vieunas The Celebration nou B fiflnsldinaiiavesnguides
fin (Tone Clusten) Tulting 2 waessenitauundomimdn 1 uag 2 finsmedanislddoUnlud
Uindinavemdudn Weilnisddudedidedwadwiinnandedsaluneunaisdufivausiu

guaunidu neuatlaindednazunduyie 9 uaziinanwaneddu (Exmaple 5)

2. In@35u (Polyrhythm)
Wassw Wudnwaurdwngnaneguuuuiaunseuiuluwuasing 9° adumadatanldlunis
UseNusinasyangauadn fieg1aviouinas The Transitional luyangauadn i dmsuinasesa

& v & A Yo ) d' ] Y] v N v v v & &
NDILNABDINIYU mmﬂﬁzjaﬂwﬁuzﬁ]ww‘mLLG]ﬂG]Nﬂ‘LJM‘ViENLWﬁWI 67-68 ﬂqﬁﬂqﬁiﬂfﬂqgﬂu@l’sﬂum 19U

> Disha Pegu, “Corridinho: Dance in the Algarvian Way!: Le Magazine,” accessed October 8, 2023, https://
www.villas-algarve.com/en/magazine/corridinho-dance-in-the-algarvian-way.

® Natchar Pancharoen, 294. (in Thai)
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= 1

UssiaaAdauiidunuvituee waziinaulusaiduaune9f luanadwns LSSy wagnsouluy

q

Turaueuuwndemsuda 1 wag 2 Imsussasdmlinwds 1 tlunanieniu Example 6)

Example 5  Tone Color on the Celebration Movement

ks

A + + +
o
B Tpt. 1 || AfeP——=1—F — — = = =
ANAY 1 1 I
.J T T I
O | -_— —
Bthz ’?'Ih | - 11 I ‘I I - - -
pt. fey o e e oo
o) + | + "
%n IE X — T I T
Ho. Hey? e
o T f t
mf
| - | —— e : '
Ton. [FpE 2 i 5 ° i S
I T
mf
1 i i —
Tuba [FET——— ! =T 1 !
L/ ) | | 1 I I ] I I >
S = =4 - ) = Z z -

Example 6  Kudi Chin Suite Il Polyrhythm Technique in the Transitional Movement

Trumpet in Bb 1 = - L e g B
=
Trumpet in Bb 2 - = e i i i ™ 2 e
| N N N S [ (| bl | & T
—_— = T
— r”"fm
Horm'in B o e o s s 1 o M?—P £
' . v o T | 4 i
\_____/ \--..._____é:f By -
1 r—/':m
o — = = T =
Tombone [FFf—p e e PP
<f l —s—
—t t =
Tuba \P e i—"rF
T |
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910 Example 6 Kudi Chin Suite Il 1314 mafialna37ilurieunas The Transitional %esft 67-
68 1Jutrsfieglumeu C 9ravrvesriouinasiandd M3udideunsnannisininves
iwoaauusiuAiay Tuwadeseesu fnsussanauldmate 1 fuedrsaiane mnfuasuiuusaiag
Aunudsmiudn 2 uasuuadesseiudsunusnasiuemdnsengulinaumensdluaosiomne
w¥outuuuidsmsenluu muideidesiiidwiduluindasinsauiou lurneddngaldmute 1 4u
vssiaslunanfeaiu sinliAsanusamanlutsaifetuegsnquiade e lriunuinists

=) a A 1 dl' ! 1 a s
NNLASLAEININ UNINIAEARUUNOEINTOUATOAAULNUT A

3. MIaAUITaIULLIYINUBY (Counterpoint)

nsideuiussivlunuiueudassluviou 4 “Santa Cruz Church” (Example 7)

Example 7  Counterpoint Technique in Santa Cruz Church Movement

i ~
~ —~ 3
e L) p O\ o BERL Di0fe, A GO A
e e e T S e ™ o S e B e A et A I e s T
Sop,Sax. i i - 'g-.l =7 — — T o T L.F 1 rs
™~ AT A~ — —~
— —~ .
g __fPle Sfle deels o delf fedly =
Alto Sax. e 1 ———— 1+ Al |
I I =
2
|l - y - b } = } 0 Fﬂ\-ﬁ
Ten. Sax. ™ A i s e e s i e —F ———F e
e e e L S R e o i — — ==
—
- | : ~
. y— = = 1 — ' T T T = = T
Bari. Sax. — -  —— e — I & T = T T i
= x| - s = & . o - T

14
o]

I

91N Example 7 Counterpoint Technique in Santa Cruz Church Movement ;:ﬁﬁ'alﬁl,%u
wuaviuesdenUsraiy vuudssleusTundnlelnu luseninaviesii 68-75 (Example 7)
Flrunmasinnuinaula Wesnuuidesleusuwdnlelnuaansavhlidneulaaeuldogisde
vlvummasiinnunsedu ianisindeuiiludnami deiliieudsuntniureuiinnuuansaiu

nNAMABILAYIUBILALLESIUTY AU
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4. MINEIUIRUNEYITUNERY (Motif Development)

nsauvIgYiuesdestenluyangiuadn Il vieu The River of Kudi Chin dinsiniauenig

YU v

iuesgagianvasunaslugisiaun neu A vawiau wWeligilalasindungulufindingld a1n

Y

Example 8 viouwad The River of Kudi Chin viouiin nsiiiauenulisinussgosanlaeiinisussies

PUY1UDIE8LONIUNTTU-dIuUUselamunany (Elided Phrases) Teianwaizvasusslon 2

[

UszloanlindigavinevesUssloausniduldndiusnvesvssdszloadald Inadnnuuin
Tugaunlsn WWwisnsuilaivinlimastuimdeuludantegweoilios’ Ml {idedsaisassAvinues
;% a L 1 Yal dl L4 Y a 1 -dl U ¥ d‘ g = L4 = v L%

mamatiadnanlinismdeuredidsliiiannusderiiosiundiendu Taefinsniudeduliadum

4 = A

YaIfazyaniieituasgageniuisedudulsslon detarauiifinszunnidimilsinliia

! =

= =~ v vy & aa A v 4 4 3 A
Aauguveun1sldnisnselanveddindug 8 (Octave) Miltiadssniniunnivilounfiuiifiawn

Example 8  Motif Development Technique in the River of Kudi Chin Movement

J=112
River of Life
_f 44,
, P ATl .
Trumpet in Bb 1 f~ B0 F = = o - ] o
b3 7.4 k> 3 Il |
o) [ [
mf’
A a4t T f T —
) o wuTe | | | |
Trumpet in Br 2 || fom—H#-F—F—= o = - o | ® o 1
2 % - ’ o=
= ?\’ — ;\% e
foud J é T
i 4 —agnt——x 1
Horn in F N Ia O -
o = l = e
S r
> > ——
L. % > B I I
Trombone |- —% = ——— = FF =
[ — e —
&) rd /1
Tuba 7 i % T T T T 1}
b k> 3 [ I | I Y
R o z z o z 4 -3
mf

911 Example 9 dnwagnisvenedamsueaniigyiiuesdesion (Motif) anldadn 1 du
Juldaddnlunisvevdiuvesdmneiioniu lugduuurainisussiaaneiaUszlauuas (Fanfare)

ARENIAsEEitauenaedlundeemnsagiieana ey lug 1A eveiBuina il

" Natchar Pancharoen, 116-117. (in Thai)
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Example 9  Characteristics of Rhythmic Extension of the Main Melodic Unit (Motif)

) uf. ? f ? o
o wlTe B | 1 ] "_\
GAFg - CEPS = e *. o+ |
. = ——— = -
Main melody i S
fHut 7 i \
PN IVl B ] I | I ] |
LN R o e .
&) 4 o o e,
R > e B e
r S
>
0 # > & o — > > &
. . ry > > > . YO o
Rhythmic extension :%a;ti{:ﬁ- 2 Ht+1= H’r = ﬁjl ;' :
. . f #u % i —T n I | —1 T |
Rhythmic extension — —4 F—r——+++T— o S
> 2E ZE 5> > =B BB
=> > > = >

5. nMsUSuUlufn (Motivic Transformation)
nsUsulaindunmsdviuesimniensusussaudssuaedsuguwuudameiunnengly

NNHY @519anuwlantvaztaulalimnunmnas

Example 10 Journey to Kudi Chin the Melody of the Boat Song and Breaking It Down into

64
0 |
7 1 e e T ——— %
Part 1 | Hm—> o= —— = T ot Hr— T e
L45) - o = =i o -z e =
5} = = 7
P — P —_— —_—
O |
3 =
Part2 | s T —F 4 — & 7 ot & 1
e e e o g &
% e vo - - =
— p—— p
o
Part3 | Hm—> 2 + t t T 7 — t
523 & ; ; ; i s
& (LS St - 4 & & |7 T 7 e < de * -
— p— P —t == S E
.| e r 2 . * o . l, P e k
o T— ! ! = —— = =
rartd |FSFT2 Hr = B f —r
p i — P
= —
oy o . e e ey e e e s P e
Part 5 i t T 17 ot i
N 7=
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[d o o 1 1 Id [ [ A o ¥ o
Example 10 WUNTUIYNUDUNWAL MU NEDELUUNIUDILAN 9 NUNTWRAUINIYNITUTU

FEAUESAEUTUTULUUT A3 19AULANA 9NN UB NI AAY

6. N3FoUTUYINUBY (Stratification)
nsteutuitueadunisdousssyiussiunatsdu dudunisiviuesduvoutdu q Mdu
dasgmeiunviudeuiuliinaunullunemuns 990 Example 11 Wunisihviussivmunain

Silent Night Wag Vira Geral sndansiudaunumiiiuvinuedluniou § fu

Example 11 Bells from Santa Cruz

|K]Allegro (/=ca. 120) 1
14 -
) = > P— >
Part1[ty2 iz 2 1 Freeln ¢
2 : : . : :
f f f f S
). 3 . : : Z . :
P2l o ! 2 = P ! ’ =
h 3 3 3 3 3 3 3 3
9
Pat3|iy>————r—— e e e e e e e
D = s e-+ o - d e e ey 4 —
Seriiiies iriicteiai e
f f
T T T~ T
., s e, o LA I S I P Py
13 bn S S e S S S e B s B i
Part 4|75 e e e e e e i
f 3 3 3 3 rE 3 3 3
K |Atlegro (.= ca. 120)
- T —_ —_—
Perc st |y o 2 o o & ¢ * i * ™ o i S i S— f—
G ] : e e :
f3 Chimes 3 3
0 | |
Perc. 2nd %‘v‘ i. i i. - $' = i. ”
0 = -~ = = —_—
Perc. 3rd /s Y " —— P ——— " » y 3 y i — ——
. @' t ™ i | | T — ———f K

310 Table 2 Instrumental List for Kudi Chin Suite I, Il and /il 1agtan1z Y qﬁﬁua?’w /
dwsuanandidaosweuda 1w 6 Ludes Imaﬁ"‘sfi’l’aﬁmsﬁfmumﬂszLﬂwuam,ﬂ‘%'amum‘%lﬁtﬁaﬂiu
usiazudEes e liAnAuwnzauiuLyuesliUsyus LY Tnedihiunmasnussias ansnsold
\ieanuaiauafitvualilusdasiuadousnadld §eusimasanunsnuiussduidssdeiun
aruauddyreiivetesgamnyalld vieldenUssinmaiesnunifisinunlflundasuundes

sgtlnegrmBanldlunmsussiaddiudoniu duiu Tuya 9Jduady | dmiuiaiangilaeewenda
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Jeduogfuauiesnsvesieueinas uazdestalususnudusaadua Ysson uazsiuoy
\pesnuAsTReglu uazisnemaINTanAAesUTTaNLAT U UEBINsUTTIRdlAmuA Iz

daun T Il wag Il dwuraaTesauveundosintu uasrudnlelnumediia in1s
Amusnudssudazuundsaduluamuuszinnvesaionunilaenss 1eda1n dnvnzyosnis
Uspiusiwasly 2 gaidimnuuandnstuiuge fduaty | dwiuiandndidasssreinda fidaw

gavgulunisidenyszianiaiasaunsuiussiadluudasuuidels widwiun 0g3uadn il uag i

9 9

va o

W PRTeletimsussiusiwidoavyuesilianumneauiunnanvasides waswadannizms
Y8uATRIAUATUTELANTY 9 laenTe e lAdUTTaEI TR aILin¥ENITUTILALATEIAURTYDS

sutadlukuunemagusialula

Table 2 Instrumental List for Kudi Chin Suite I, Il and /Il

Suite Part

[Part 1] Flute, Oboe, Bb Clarinet and Bb Trumpet

[Part 2] Flute, Oboe, Bb Clarinet, B> Trumpet, and Eb alto Saxophone

[Part 3] Bb Clarinet, Bb Trumpet, Eb Alto Saxophone, and F horn

Kudi Chin Suite | [Part 4] Bb Tenor Saxophone, F Horn, Bassoon, Trombone, and Euphonium
for [Part 5] Bb Tenor Saxophone, Bassoon, Trombone, and Euphonium

Flexible Ensemble [Part 6] Bb Bass Clarinet, Baritone Saxophone, and Tuba

[Part Percussion 1 (Option)] Cymbal, and Bass Drum

[Part Percussion 2 (Option)] Snare Drum

[Part Percussion 3 (Option)] Keyboard Percussion

[Part 1] Bb Trumpet 1
Kudi Chin Suite Il | [Part 2] Bb Trumpet 2
for [Part 3] F Horn
Brass Quintet [Part 4] Trombone

[Part 5] Tuba

[Part 1] Soprano Saxophone
Kudi Chin Suite Ill
[Part 2] Alto Saxophone
for
[Part 3] Tenor Saxophone
Saxophone Quartet
[Part 4] Baritone Saxophone
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#3UNan15338 (Conclusion)

Va v A

Tngasuuas fR3edidmngddglunisasneassflssanIsuauns lulnunsUssmATeay
lunainvatgvuiaielalanialimeniyy dnaunsnguinsasaulaimundneninnisiiuinee
=) -dl ¥ 1 1 aa v dﬂl

nsuTTaTnuesiATesauldeganvany Tngusazuseianiwunsiidmanedadl
uninFidasewenila fdnwarunimassenaume 6 wundss iWmunevesnisuseius
WA ImMTUNAINGET LiBNTaATaTNAYDITILILRUTIAY UTLNMATEIAUAT ANEAITNAIILEINTE
vosuITatlutluseiuiuguauly
| < a4 v & d, s & & Y o o v A
d1U34LATRIRUNBUNTRWINTY waztauwdnlelnuadesing LJunisantedinluaiuaniud
= s & ad 4 Y % °
dlunsussias Tngangluyuauniu Fdinunuay wanefunsussaemesdiuam 4-5 au uay
WA UANEAINLALANNATNNTOVRIHUTTAITIABINITANRIUNINYEATUTIATAUY TIFUTIAY
A o v 6 A I~ ] (% a ! (%
aunsaideniiunyseiusinasyan) duadndmiuiaunsuseianans q lusuldlumsussiamny
Anamangaule

nnidmnglunsuseiusdmsiuisaunsludssianeng q dananuni unussiusinasyn 94

v
v A

Fuatn TailsseAunruen-ieresunnaasaUARINATINYEURIuUTIE Tseduuguluaus

FosnrsarimediunisusianaiaiidifgyrenaiesnuaiLuuianiens sanguiadosay

yipandos vienduudnlali lnefisedu anududoufiinniumuenuausovesgusaag
AuAIvaIN g veIioumasluunyUsERusinasgnn Tuadn anunsadenunmasiuldly

Tomasing o lemanuatewenia esainguruniuduguyunniausssy Juilrundseiusinas

S a

YA gTuaTnladn1saziouny InusTIukuuTwalsd1nieiu uaziinduengueninue I04in

VoAl UYUTUNINFURUY kAL BNANLAIYDLTRYIR d0IUN UTTEINA LagAEU

aAUs18Nan15398 (Discussion)
unUsgitusinasyangiuaimdudnmadennieiifussiamunsadenthunnaduusiazyn
uldlunsussiasldodnamnzan waglévniise nalema iesanummasdiniuvainuatsves
wyfmusssy faumarnuansventond Ussnd anmdevesauluyury dufuunminaduga
nfuamiuiu 17 vniwas Saduvnminasiifiendnwazianizifiunndiaiu wagivsnzdniy
mshluldlumsussiadluguvuldegrsazain Tnglamizaenusivuiaidniau 1aaesaunednies

Ty wazaudnlalvlumiasinadmiu 4 wundes faunsavssiadlayni udlugugundnuiign

Aaunsatunussadbaeg1 I s aw
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1INATATNATIAUMNAIYAN)TUATY UsiazvieuluyalnasaeioauAIUuNaINNaIgves
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Abstract

"Nakhon Chum" for String Quartet is a creative research project that creates traditional
folk songs through western music theory in the process of arrangement and harmonization.
This approach reimages folk melodies while maintaining their intrinsic character. Integrating
compositional techniques aims to preserve and revitalize these cultural treasures, ensuring
their relevance and continuity in modern musical contexts. These three objectives of this
creative research are: 1) to compose music based on the melody of Nakhon Chum's folk song,
2) to examine the technique and concepts behind this creation, and 3) to preserve and inherit
Nakhon Chum folk songs for use in contemporary musical idioms. The primary concepts are
derived from two traditional Nakhon Chum folk songs: Rabum Klong Chang and Sai Nam Mae
Ping, which serve as the main melodies for the two different movements. These melodies are
integrated with compositional techniques based on western music theory, specifically tonal
harmony, and this composition is composed for a string quartet which has two movements.
The total duration of the two movements is approximately 8.05 minutes.

The process of composing this composition with the following seven steps: 1) conducting

research and study to select two traditional folk songs from Nakhon Chum as the foundation
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for the creative composition. 2) defining the musical characteristics of the composition, which
consists of a two-section structure. The two sections differ in tempo: Andante and Adagio.
3) creating a main theme and motives derived from the folk songs. These elements are
developed based on the appropriateness of each section to ensure thematic coherence and
interrelation. 4) composing and arranging the elements of each section to achieve consistency
and unity. The melodies are developed from the main theme and motives to create an
integrated musical piece. 5) composing the instrumental parts by considering the main theme,
motives, harmonic lines, and the suitability of the instruments for each passage. 6) revising the
composition based on feedback from three experts with professional expertise in critiquing
musical works. The piece, titled “Nakhon Chum”, is composed for a string quartet. 7) recording
the composition for dissemination to the public through various formats, including distribution
to government and private organizations, as well as online platforms such as Youtube.

In conclusion, this composition consists of two distinct movements, titled Amusement
and Raming, with an approximate duration of 8.05 minutes. The conceptual framework for the
creative process of composing “Nakhon Chum” for String Quartet is based on the following
five steps: 1) Selection of melodies from Nakhon Chum folk songs. Rabum Khlong Chang was
selected as the primary thematic material for the first movement, while Sai Nam Mae Ping
served as the foundational musical idea for the second movement. 2) Structuring the
composition's overall framework. The first movement was composed in fantasia, characterized
by freedom in form and inspiration, and it was modulated from C major to E major in the
section B and changed the time signature in the middle section from 2/4 to 3/4 before going
back to 2/4 in the last section. for the second movement, it was in the binary form, AB form,
and modulated from B minor in section A to A major in section B, with vibrant rhythms and
melodic lines. 3) Developing the main melodies. Since the folk melodies are characterized by
simple melodic movements, the melodic line from both movements are developed using
compositional techniques that enhance the simplicity of the folk melodies, such as
augmentation and ornamentation, allowing the melodies to stand independently. 4) Establishing
chord progression. Nakhon Chum for string quartet is composed with reference to western
tonal music theory principles. The composer employs diatonic chords to align appropriately

with the main melodies of the piece. To enhance the harmonic texture and create greater
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musical interest, chromatic chords are incorporated to complement the melodic and
harmonic lines. Five types of chromatic chords are utilized in the composition: (1) Secondary
Dominant, (2) Secondary Leading-tone, (3) Augmented Sixth, (4) Neapolitan, and (5) Chromatic
Mediant. These chromatic chords are applied strategically to enrich the harmonic framework
while maintaining coherence with the overall musical structure. 5) Orchestration and
harmonization of the piece. The composition is structured to ensure that each instrument
performs the main melody and harmonic lines in a balanced and cohesive manner. Selected
compositional techniques, including imitation, stretto, melodic sequence, ostinato, and
fragmentation, are applied strategically to enhance the harmonic texture and musical interest
to expand the expressive and technical dimensions of the composition.

Eventually, this composition, lasting approximately 8.05 minutes, is divided into two
distinct sections. It is written for a string quartet comprising two violins, one viola, and one
cello. The piece integrates melodies from the traditional folk songs of Nakhon Chum with
Western music theory techniques, creating a modernized interpretation of folk music. Each
section is uniquely crafted with its own musical concept and character, offering listeners a rich
and diverse musical experience. This work aims to preserve and promote traditional folk music
through a contemporary composition. It has been shared with organizations both within and
beyond Kamphaeng Phet province and made accessible through online platforms such as

Youtube.

Keywords: Folk Song / String Quartet / Nakhon Chum’s Music / Music Composition
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Melodies, ” Rangsit Music Journal 17, 1 (2022): 90. (in Thai)

? Narongrit Dhamabutra and Jittapim Yamprai, “Southeast Asian Musical Materials for Contemporary Composi-
tion” (Research Report, Chulalongkorn University Press, 2018), 7. (in Thai)

® Kawee Krongkaew, “The Local Folk Song Creation of NakormChum Community, Kamphaeng Phet Province

Reach to Universal” (Research Report, Kamphaeng Phet Rajabhat University, 2012), 7. (in Thai)
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Example 2 Sai Nam Mae Ping’s Melody, mm. 1-10
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Yosunmasfiaglugunuuunund Aednaziiuunfnainnisauan (Improvisation) Wuuninaanus

o ¥ 4 0°

vanuavkanitenuAniuveaiuseiusedalifitedndin® Amualieuliagludsfndnualiauise

* Narut Suttajit, Music Appreciation, 10™ ed. (Bangkok: Chulalongkorn University Press, 2012), 68. (in Thai)
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gangumuuuifnedidele Ae ABCA” lagludiviau B fuseiiusiavinisindeudengyualdes
(Modulation) tudulades C uaes Tudaiuladss £ uaes wSeuduwdsudamizain 2/4 \Ju

3/4 wplvigielannuidntdamisiusiuu 9ead (Waltz) 1ntu

Table 1  Musical Structure of the First Movement: Amusement
Introduction | Section A | Transition | Section B | Section C | Section A’
Measure 1-4 5-23 24-50 51-85 86-111 112-132
Key C Major C Major C Major E Major E Major C Major
Meter 2/4 2/4 2/4 3/4 2/4 2/4
Tempo Andante Andante Andante Allegro Andante Andante

Vioud 2 Raming: eileA fuseiuslanmunliegluguuuudsAnanualasneou (Binary Form)

A4 oA v ¢ = [ v A v ¢ aa 1% a =
nIediAndnualiod (ABform)idudsAndnuwaliiuvvunulauinsgruviiausniiny
luTmusssuauningTunn’® uananilugisasmdwesuninasuseiusiaiafoudonyualdes
(Modulation) txanntulades B luwwes 1Wu A wiaes luneu B uazldiudsudamzann Adagio

11 Moderato iialiunmastidindnuinau

Table 2 Music Structure of the Second Movement: Raming
Introduction Section A Section B Coda
Measure 1-8 9-31 32-66 67-75
Key B Minor B Minor A Major A Major
Meter 4/4 4/4 4/4 4/4
Tempo Adagio Adagio Moderato Moderato

> Nutcha Pancharoen, Form and Analysis, 6" ed. (Bangkok

: Katecarat Press. 2017), 112. (in Thai)
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Example 3 Originally, Rabum Khlong Chang’s Melody, mm. 1-8

J=18
. Y | ~) T 0 . ]
O~ T i ™ T - i — nd |
% — 1 e 11 | I — | I'I 1
khlong Chan Na Pho Khlong Khlong Chan Na Mae Khlong Ya
> H
= ——f—r =
o 1 i i —— ' |
Chot Ya Chong Khlong Ai Tua Ngam Oei

Example 4  Melodic Line in Section A from the First Movement

3. Msafviuemdan enunnasiui uuAsYuInIsARounvesiueINs s UdIEm 1Y
wuumasiutuiall® guseiusdslavinmalianisuenevinues (Augmentation)” wagUSuwuiinues

PANIUUNYIVDWINUBINAINUTY L lilAAnn1sElgnlukuliuesmanuiniuly

¢ Thanawut Tangsornboon, “Folk Songs: Case Study at Nakhonchum Village Kampangphet Province” (Master’s
thesis, Srinakharinwirot University, 2005), 76. (in Thai)
" Royal Society of Thailand, Dictionary of Music (Bangkok: Office of the Royal Society, 2018), 12. (in Thai)
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viouil 1 Amusement: nsaziau §Useiuslaiuuiussingiundnunanuniwasse
paoe?y agludndane 2/4 Yulades C wiaes (Example 3)

fuspiusiamuuhuesiAseuiaulanndetu Tnsnisuiudsuldmnsialun
vuet ieliAnuurhuesidaeuy wasfiuanuhaulalaemsiialinusesu (Omament) s 9
Tunwviues LﬁamﬂLLm'qLLmﬁmaqaﬁﬂammzsﬁ’uLmzﬁﬁﬁmqﬂﬂiLﬂ?{auﬁﬁﬁuaaanwqau@aﬁ’u (Example
4)

yiouil 2 Raming: sedled fuseiusldingAvatanyhusavdnumnas menusds ogludne
Fome 274 Tutulaides Cueef iuesamdnifuiifemeinssduliaiuidnfennuaynauiy

(Example 5)

Example 5  Originally, Sai Nam Mae Ping’s Melody, mm. 1-10

. II8

2 0
PN VA 7 1 | I I
- | 4 1 — I o 1 { I'I 1T I

Sai Nam Mae Ping Lai Nong Nam Nuealai So Ta Ling Lai

5
ﬁ e ——| | — P —— | — P —— i
{e— e — = —— 1 = ——— =
-  I—— I
Ding Wing  Oe Fang Yen Song Rao Ma Nang Yen Song Rao Ma Sang

Example 6 Melodic line in section A from the Second Movement

Theme A in Second movement : Raming
7 Fém F¥ Bm Bm|A| Em D7 G Ef  Fim
p—— D v n v n
I I I I A T I I 1T T It | I I ]
P 1 I I 11 I N T | I 1 I I I I et |
< < 11 I | 1 1 I 1 ] 1 I I I | sl I |
\__/ \ 0
¢ ! —_ mf < ~ ' -/
13 Bm A D7 G Em A7 D FHW v Bm
Hu N ™~ | Ty, Ty n L N n
A ——— — e — i = = — s
5= i' == i’ - —+— H ———
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Auseiuslausuasusnsdemeian 2/4 10y 4/4 Tagldmaiianisaeneanlinve s
yuadliinzauiudns1d9ame 4/4 uanantllavinnsusulasuldnuisdiainyinuaesuadu e i
° a ° a ) a a o = I3 YY) a &
wwvihuesanuauna wasyinswasuduladssfudulades C uaes ludsdulades B luiues
~ v a a a = H H ' ° v a vee A !
wislvilAnnisiadeuiiveadsslssauniwuinsiaziuiuvaulni wagyiliiAnanuidniuanei

panlUanyiusunasnuatyu (Example 6)

4. msanfiuaesa tesanuninas “uasyy” duduransiatesine tuuninasi

a =

gnUseiusTulagnseBmannsnguaunine Tunnuuudanyualdss JUssiusladnemesanuy
Taa1min (Diatonic Chord) tialilauusalwasdURUS AU IUIndNVIUNLINGY WaNANT
Auszusladenldmaialasunfn (Chromatic Chord) 11Usuldiuuuivinuesndn wazuuides
Uszanuvesunimadbidanuiiaulaunniu fnsidenldaesaussianeie q aeviligilaanusdn
WNenfiuvieumastiy q wWasuld nqulidnlasynetinduldaduladusnigluveuiwnvesssuulnuuds
ai’wLﬁuﬁaaﬁﬁﬁaﬁwﬁwﬁLLazamusmaﬂﬁmLLGiazéfamU@J'ﬁ’Uﬁ’ulmL?iwuaaﬂfcjmiﬁmmmﬁu FAUDINYUI
a & YA a =~ ° v a v o ) a Y]
Ao ugIuveIunyseius wasn1sidsunguatdes n1siildalasufnunlddmsuaunsinida
a X P H ° 8 ¢ a aw ) v o
a1unsafiadulavate Ul uunsuuLuvueskazkulIUsratu’ aesalasuAniguseuslauun
Uszgnaldiielvigensuiuwuiviuesasiuiuszauasunyseiusiinieiu 5 Ussian fie 1) Avsa
TaditurseAuad (Secondary Dominant) 2) ABSAARRITEAUADS (Secondary Leading-Tone) 3)
AasARUNeBNLUMA (Augmented Sixth) 4) Apsatialnadu (Neapolitan) uay 5) AsalasuIiAn

ARy (Chromatic Mediant)

Example 7 Secondary Leading-tone in the Second Movement

G Ef7

A —
21 . A~ . T
#J ﬁ p 4 2 j 31, | |
Violin I ﬁ:@ ® ho—
Violin IT — i ——pp————

v [_ _ #I’ ISecondary Leading-Tone | :\___/ !
/—_\
Viola 4 2 4 J d |

Cello |EXE=

& Wiboon Trakunlhun, Twentieth-Century Music: Basic Set Theory (Bangkok: Chulalongkorn University Press, 2018),
7. (in Thai)
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Example 8  Secondary Dominant and Augmented Sixth in the First Movement

o0 B cy j ij Ger' B_—_ E
Violin I @%—J;f T J i : } H@—:—J—,‘
Violin IT | 55 = lv 1 i; : 1 i" i Er_lt—-—f Iﬁlv i

|Secorﬁd£y Dommantl Augmented ~
A~~~ -J_ Sixth

“ . b 23l = [T J
iola | oyt 5,2 1 He e : |
Cello |H=—#*&—> =~ H e — i !

N [ [ I f

Example 9  Neapolitan in the Second Movement

eapolitanl
Bb/D E A
Violin I | =
Violin IT ] - o 7
> : N~ ~ [
> . >
Viola >| hé % é ";[
cello |EX#F% 2 | !
TET rit |
> > >
Example 10 Chromatic Mediant in the First Movement
C Bb Bb D’
T >~
26 N
vier rd hd LAY, o ) J
iolin I ! & T - ]
Violin II - = B . == :34" : |
. ~————
PN D Chromatic Mediant PN L~~~

N

P |

Viola = n E’é .

Celo |FEFm—r o —
T 1

VY
V'E
V(E
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5. MsiSeuise sl szanu guseiuslaudanguesadsenauliiianudaauluiiuves
wuueman waruwadsszay Inedamuaunzanvenasesnunsy o warldiinaie
nsUssiusuanAdauldfuutatisuesummas Wy nsidew (Imitation)® Msdensedu (Stretto)!?
Assddsusesuiiues (Melodic Sequence)™ AM5LEULLIB1IY (Ostinato)'? uagnnseosyinues

p

(Fragmentation) snusuldlunuiidsslsvau wenaniguseiusdalaiidnisidudnuaugiane

YaapIInUnsIIUTEEnAldluumIas 1Y N1siauAIuaRsay (Double Stops)™

Example 11 Melody and Harmony in Section C from First Movement

Melodic line in one octave higher
C C Am7 Am7 Am7 Dm7 D7
112 & 2 @ F - S [ * & s
S Eefep BTN FEf> , F»
o | | L/ 1 | 1 1
y ) Y — =— 1
Q T o D < 0 o Lﬁ e i’—\ |
&% } T T T I ?I. VA —d._‘_F_IF J l; i -
% = ——— T 4 S [ ———
/”.’f Fragmentation from ¢hang song
) > > > > > > > > >  — —
VA~ . > o ol . o et e .
1 1 | 1 1 | 1 1 | | | 1
5 Il 1 1 1 1 I 1 Il 1 I 1
mp
A A A A A >
izj. 7 7 _}1 i, 7 7 ‘:1 . 7 7 ‘l! 5 7 7 ‘lll i 7 7 n 7 yA—4
~ . “ “ . . Y
mp Rhythmic imitation from Glong Yow rhythm on Cello part

a [ o

Vouil 1 Amusement: N15agiaw HUTERUSIAEEULUULHEITINILNABIINUNNAITE Y

AADITIN IAYANUA LUILYALAUTTHAIIINNILAINGTD 99T UILONUTTHAI I URDUAULAL LUABUNING

Y

? Nutcha Pancharoen, Music Dictionary, 3 ed. (Bangkok: Katecarat Press), 176. (in Thai)
1% Royal Society of Thailand, 195. (in Thai)

! Royal Society of Thailand, 183. (in Thai)

12 Royal Society of Thailand, 147. (in Thai)

1 Nutcha Pancharoen, Music Dictionary, 139. (in Thai)

 Royal Society of Thailand, 69. (in Thai)
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YR uemANNAUINEnATY dmSukuiidesUsanuguseiusliiiuuiviuegesvanas

Franliduwudessyauveioud] (Example 11)
fuspiudliimaiianisaenyszaniludnuazeing 4 anusuldfuwuaidosssanuluvioud 1

i USRI AensE LTl numsTiUAsusyauYues ileliuninasiimunseduiy

s uUAsusEA U (Sequences) ududdnasausilugalsuuufinnoutats Shaggnuudld

I & | aa A o = = = v a = = 15
Uf‘]EJﬂﬁ\TI@EJLQW']%GU'JQ'V]@Jﬂ']ﬁLﬂﬁ@u&J']EJf!QJ}LLQLﬁEJQQ']ﬂ‘ViuQQQJJLL"ULaﬂﬂlﬂﬂﬂ@ﬂ%ux‘iq@yuﬂLaEJﬂ

(Example 12)

Example 12 Melodic Sequence, mm. 47-49 in the First Movement (1°" Violin, Viola, Cello)

B’ E 5
46 C Gte A Bmaj7 ﬂ /_____N'\
~ Y
’—D—P d. @ . P . £ £~
y . — ¥  — Lid I 1 31 o
@ I & | I— 1 I ! 4 }
(X% «— N
= f E——— e
0 L S )
7y - =N - =Y L]
F = 7 1 r- 1 ; = y 2
ot bt T 1 = £
SV 1 1 1 1 I | A
DA | I i |
< » | Melodic Sequence
— o — L
= o Ny 5y N
B=—— 2 i i P z
I 1 1 | — I 1 1 1 -
T f—" T— 1
va\ “—>
N o bl o ~
= I 1 1 1 I | el - P L]
T = =ty
- ~5 } < } I | e
S itk S

AuspiusladmadianisiauaivassateunUiuldluiuiussaiuveans 2 vieu lneivualv
wwilaledu 1, 2 uazileanaunainll lnegussiuslaifenldanuuee dewing o dwialuil 1) dides

3119935 (M3) 2) ides 3 luiwes (m3) 3) dides 4 tnasinng (P4) 4) dLdes 6 111983 (M6) waz

5) gides 8 waswing (P8) nsiaumvaneunaiiafignihuildvesuindmiuiniesans Tnazgn

1> Stefan Kostka, Dorothy Payne, and Byron Almen, Tonal Harmony with An Introduction to Post-Tonal Music,

8" ed. (New York: McGraw Hill Education, 2018), 453.
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anlgivunnasssinnmadies wasunasgninanusuldiunsussiaasssanuues’s Mall
AusEuslanmualinToInuning 4 du wuatudiuludnuuziisiuvesdisdesgula (Mult-
Octave Tutti) e lilAnidsautulazmMINTNUDIdduaudss (Example 13)

Example 13 Multi-Octave Tutti and Double Stops from the end of Second Movement

Multi-Octave tutti Double stops
10 A E’ A E’ A 24 A
72 2 n
C e = =" =
ot == %! |
ANS"4
) [
| m
e ' n
'I’\“ ﬁ | | 1 | 1 T _4 \i :
AN"4 - >
5] ©

v

ol

P

oI
“TAeVa

[© ]

V4
ND
AT
B==
= = =3
e
i)
e
=
M~
Vel |3
!
a

1 d‘ . a & v v Y o o g.’/ dy 24 “« g 12
vioud 2 Raming: sedlen fusyiusladwiuesdy q Mnumasiuiuuasyy “arguust
vsuldiielimduriuemanaewioun 2 A191 “Raming” 1191nA197 walseiled Fefuusidnane
a 9 'S A - 1o a A4 A 4 o ) v =
WenfuwdihUaiiswainssentenUasuwladlumuenadowag Jausssuvesauaiuu leswin
Jwriarunangsilulatsuiveaiinte anwnAndssuguseiusisiminisgesyiuedasnisdn
dauriussnauRuYeIuINas “FovulTe” u1usulduasimunlugieduinaiuasdiesvinainas
FerUseiusinaiawumiuesUszanudssdveglusdiuunaiswundss (Polyphony) AUATNURLUY
a . < o A a &’{ 1 [ & a [l a gj 1
naewLuILdss (Polyphonic Texture) 1unuiiuasilinTunsouiunasinfouiod 199 e A

2 1@89 1 0uAuly!’ (Example 14)

'8 Samuel Adler, The Studly of Orchestration, 3 ed. (New York: W.W. Norton & Company, Inc., 2002), 55.
" Bruce Benward and Marilyn Saker, Music in Theory and Practice Vol 1, 8" ed. (New York: McGraw Hill Education,

2009), 148.
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Example 14 Polyphonic Texture in the Introduction of Second Movement

Adagio ~
Violin I [FA4rz— = — 1 — s
Violin IT ﬁ‘—eﬁ—r—n—i—iiﬁ e ! Z— = |
7N\ N\

o
Viola T T i !
Cello % © 1 Li' i 1 lv U I i

3
i
:
il
:1)

N
\
;

d ND
===
(—;
)
=l

19 Bm Em
7 ) u I'I|_ﬁ ~

o #i1 1 . —

¥ 4\ Ul o o

@ bl T — | | |

D)

P

04 n v

P’ AR Y | 1 I | !
V Al & I 1 1 1 1 - 1 Il
(1 ¢ | o T 1B} Il | el = P
ANS"4 | - & . I | =~ L. =
[ ; Q \_/ [ L

—
n Melody on Viola
IRMEE — —— —
= [#]

BAr—pr —
I Xx.J

J XY - el ol
e
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A15UNNATANTITUTERUSHUULUITIIU La8UNFRLAILUITI1IUD1LLNATULUAIUVD VI LD

= ]

WsodemieNaggnuITtatgulunnamsouatisvesunmas diulngdniintuluiundeua

wirUseiuslahdanvagnisgnuvesdansinuiuldlaeivuauuililedu 1 wau lussnindviues

vanagluiuiilean (Example 15)

#3Unan15998 (Conclusion)

1%
(% a A

UMY “Unsyn” dmsuisansinlesivin Juseiuslauningauilesduainriiuenas

q

1%
~ v

futuuasyuuulddmiunsussiusunmasd nisadeiueandn esanviuesiutiug
Snwaznsdsuiiveslinfizeudte vussluumimasisaswioudsldsunsimunlaeldmainnig
Uszius WU n1sveeviiues wazn1senussiiues Tnenisiiinlunusssulunuivhuesiioliuug
vhussiilondnvaluazindeuiiogdasy madudiunedn uniwas “uasgn” dmiulsanianesiiin
Juundseitusiiadassdtulaedredmdnnimmguiauning funnuuudnguades fuseiusldde
Teresalaemedniiiolidenndosiunuiusmdn wasiofinauiaulaliiuiuadesssany
Tifienuaulauntu fussiusadenldretalasninmuiuld fukuaiuemanluunsag roda
Tmmaﬂﬁﬂﬂizﬁuﬁ‘ﬁmﬂ%ﬁ 5 Uszian leud 1) resalafdturiseiuans 2) resadnnssziuans 3)
nosnavinesnYn 4) Apsaiorlnadu uas 5) AosalasunAniifiey nsasfamarigmiunldiie
WinAuvaInnasveIwuAssUssauliiolidonnde udnfuLur U e IUNINAY kaN1SISEU
Soadossraunasnsinnuuidswesuninas unwasilsumsesnuuuliiaiosnunsusas iy
annsalduyihusmaniazuuUszaudssldegsaunauazaenndesiu inadanisuseiusiign
thanld dun madeu msdensedu masuudeussduriues maduuugiiu uasnsgesyiuegn
YruusuldiiioivarunaulaldiusuidosUssauvesunnas 9089015981890 UWRGIUNS

wansganiavinalavaIunnas uennildsheveeiinvesunimadliauysaidu

JDLEAUBLUZAINNTTVINADY (Suggestions)
1. msadwassatuassllaldiusamanannasiutnuuasyiisaws 2 unnas Galidnuane
dy 4 d‘ o Y
unmasiiutuuasyuianunsainunlglaan
2. MISguRsRdssrau visensasassAnyiuasnasiuuuATYl anansainluveny
TR UIAUATIAFULUUT0I NNV 19U 2993819ALATodau ] 19938 NALATEIENE Y3I993E19A
Gyl ievinsenseaumasiudulilunidnunngwuluseivanna

3. anunsofAnwumwasiudludmiafunangsiiiudy yonwitloanunimasiuiiuuasyy
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NSBUNIUNLNAY (Public Presentation)

Unas “uasgy” dmulsaniemediiin ligniuiindeaiiemeunsliuanisnuniais
uazionauislusedugiinianayseiuUseme Fomaruiodunmeludmiadunanes wasldnouns
nausongas1sazvuluguuuudeesulatriiutomis Youtube ieliiAnyselovidoniseysny
uniwasiiudn uazdaasuummasiutiuludnuaylvailusuouumnassauadis vedlduannu

] a a ) aaa ] U = )~ a4 o &
3'31]&]f‘]‘U']ﬂV]iJQ']UUﬂﬂumﬁVlﬂJa'lu3'JﬂJ1Uﬂ'ﬁ‘Uu‘V]ﬂLﬁEN I@IEJ@J?']EJSU@@\TU

Violin | WNEI5358 Wuguseln
Violin Il UWENINTUNT IAYTY
Viola WAl Junsias
Cello WeFIViE Auensos

Figure 1 QR Code for Listening Nakhon Chum for String Quartet in Youtube Channel

OR Code OR Code

Frist Movement: Amusement Second Movement: Raming
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Abstract

This research article focuses on the interpretation and performance style of the piece
October from The Seasons suite for piano, composed by Pyotr Ilyich Tchaikovsky (1840-1893)
from the Romantic period. The main objectives of the study are: 1) to study the biography of
Tchaikovsky and the background of the piece; 2) to analyze the musical composition; and
3) to interpret the piece and apply appropriate performance techniques to achieve an
accurate and complete rendition. This research aims to provide a guide for future analysis
and performance of the piano work for those interested in studying it. The research process

includes selecting a suitable piece for performance, reviewing related literature, studying
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interpretation techniques, practicing the piece, performing a solo piano rendition, and
presenting a complete thesis along with publishing relevant articles.

The research findings include an overview of the composer’s biography, the history
of the piece, and its interpretation. Tchaikovsky, a renowned composer and pianist from
Russia, was proficient in piano and music notation. However, his family initially urged him to
pursue a career in law rather than music. Despite this, Tchaikovsky continued to devote his
free time to music composition, eventually enrolling at the Conservatory of Music in St.
Petersburg. There, he studied orchestration with Anton Rubinstein and piano with Nikolai
Rubinstein. His travels across Europe further inspired him, leading to the creation of many
famous works, including overtures, symphonies, concertos, piano pieces, and ballets. His
music, characterized by rich harmonies, expressive melodies, and profound emotional depth,
remains widely celebrated in concert halls and music academies worldwide. Notably, his
ballets such as Swan Lake, The Nutcracker, and Sleeping Beauty have become some of the
most frequently performed works in the classical repertoire. Tchaikovsky is widely regarded
as one of the greatest composers in the world, and his compositions remain widely
performed.

Tchaikovsky composed The Seasons in 1875, a suite consisting of 12 short pieces that
depict the changing seasons throughout the year in Russia. Each piece has distinct musical
characteristics that reflect the atmosphere of its respective month. Tchaikovsky was
commissioned by Nikolay Bernard (1844-1905), the editor of a magazine, to compose these
short pieces, with Bernard himself writing the accompanying poetic epigraphs for each piece.
The 12 pieces in the suite are as follows: December, January, February, and March portray
scenes of winter; April and May depict spring; June, July, and August capture the essence of
summer; while September, October, and November evoke the imagery of autumn. October,
for instance, is written in D minor, in two parts with a 4/4 time signature. The primary theme
evokes the cold, quiet ambiance of autumn, symbolizing the passing of the season with a
sense of melancholy, loneliness, emptiness, and sorrow. In the performance of this piece,
the researcher emphasizes expressing these emotions through soft, continuous sounds, with
the melody standing out while the accompaniment and chords remain subdued. Techniques

such as free tempo and precise control of dynamics with fingertip articulation are crucial.
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Practicing slowly and gradually increasing the tempo, along with using the sustain pedal, is
essential for conveying the emotional depth and atmosphere of the piece.

The first section of October features a lyrical melody, which should be played with a
singing tone and a fluid, expressive touch. The left-hand accompaniment consists of broken
chords that should remain delicate and unobtrusive, allowing the right-hand melody to
shine. The use of rubato is recommended to enhance the expressiveness of the piece,
particularly in phrases that convey longing and nostalgia. Another critical aspect of performing
October is pedaling. The sustain pedal should be used sparingly to avoid blurring the
harmonies while maintaining a smooth legato. Half-pedaling techniques may be employed
to enhance the resonance of sustained notes without over-saturating the sound.
Interpretation of October requires an understanding of Tchaikovsky’s compositional style and
his ability to evoke vivid imagery through music. His use of chromaticism, subtle harmonic
shifts, and expressive phrasing contributes to the nostalgic and contemplative nature of the
piece. Comparing different recorded interpretations can provide valuable insights into various
performance approaches, helping the performer refine their expressive choices.

In conclusion, the performance of October, with its beautiful yet melancholic melody
and free-flowing, imaginative mood, requires a deep understanding of the music. Proper
interpretation, combined with technical skill, is necessary to create the correct atmosphere
and faithfully present the piece, especially by highlighting the melody clearly and beautifully.
An effective performance should balance emotional expressiveness with technical precision,
ensuring that the nuances of phrasing, articulation, and dynamic contrast are carefully
executed. Ultimately, the ability to capture the essence of October lies in the performer’s
sensitivity to the music’s poetic qualities, transforming it from a mere sequence of notes into

a deeply moving artistic expression.

Keywords: Piano Recital / October from The Seasons / Tchaikovsky
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Abstract

This creative article explores the history, styles and diversity of folk songs of the four
ethnic groups living harmonizely in Singapore. Each of these racial groups brought with them
their own racial identities, including songs folklore of each racial group. Therefore, it has
been inspired to create a composition for wind orchestra to being represented Singapore to
be more widely known.

Musical compositions in the style of wind orchestras are very popular in Singapore.
This is because it is government policy that wants Singaporean youth to have access to
aesthetics and the value of music at both the primary and secondary levels. and developed
continuously until the present. There's a wind orchestra at every level of every educational
agency Including association groups in various districts as well, to being aware of the
importance and benefits that will be received from this activity. For example, using free time
after studying to your advantage, developing the quality of the wind orchestra's abilities, and
creating discipline for both the audience and the players. The researcher sees that the
composition of wind orchestras is a creative research project that has paramount and there
are also songs written that can convey the identity of Singapore in There are few standard
forms of wind orchestra. Therefore, saw the benefit of using this topic to write a creative
academic article.

The interesting thing is that the researcher would like to present it in the form
“Combining the diversity of cultures that Different into one” in the form of wind music. It is
the creation of literary works that Bringing the original folk songs to reinterpret and develop
while still maintaining the identity of the folk songs of each racial group. It is about creating
academic research in art that can reflect the image. and cultural identity Society and racial
concepts in the art of music. This composition consisting of 6 movements,

1. Introduction: Introduces all the four folk main melodies of four groups briefly

2. Movement 1: Rasa Sayang, It is a piece created from the folk melody of Rasa
Sayang song, which is a Malay folk melody.

3. Movement 2: Munnaeru Vaalibaa, It is a piece created from a melodic line. The folk

song Munnaeru Vaalibaa is a folk melody of the Tamil Indians in Singapore.
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4. Movement 3: Jinkli Nona, It is a piece created from the folk melody of Jinkli Nona,
a Eurasian folk melody

5. Movement 4: Dayung Sampan, It is a piece created from a folk melody of the song
Dayung Sampan, which is another Malay folk melody but is very popular a lot among
Chinese people The lyrics are written in Chinese and have become very popular in general.
It can also be considered a folk song of the Chinese people in Singapore.

6. Ending: It is the last part of the composition that takes some of the parts in the
introduction part returns again to show the unity of the composition. including folk melodies
all that has been presented in various parts. It will be included in this final piece for
perfection.

This piece is 30 minutes duration, incorporates significant Singaporean folk songs. The
creative process revealed that composing music for wind orchestras requires a blend of
theoretical musical knowledge and sound orchestration. It involves utilizing the rhythmic
structure of folk songs to assign roles to each instrument in the wind orchestra. Additionally,
composers must understand sound ranges, chords, rhythmic patterns, composition styles,
and expertise in orchestrating harmonies.

Techniques used in this work Various compositional techniques were used, including
musical form, which was used in a free form, making this composition able to be played
both as a whole from beginning to end. or can be played separately into different songs in
each movement. The composition techniques include the following examples:

1. Repetition is the repetition of the main rhythm back and forth, emphasizing the
progression of the musical style of the composition that has been created. It occurs in many
parts in every line in the composition. Some verses will be repeated throughout the entire
verse. Some parts will be repeated only in parts. In the repetition of some parts, even
though the main melody is the same, there will be differences in other aspects such as
dynamics and sound articulation

2. Unison is playing the same melody of the same group of instruments or different
groups of instruments. Including in the direction of the impact machine as well. It is a

technique used to emphasize the melodic line of a composition. Make the melody have a
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strong tone more powerful and important. Also using the same note playing technique. It
also adds another kind of dynamics to the composition.

3. Polyrhythm is the playing of more than two rhythmic styles at the same time. It
may be rhythms from the same meter but with different proportions, or it may be rhythm
patterns from different meters but occurring at the same time. It is a creative technique that
will create a syncopation that proceeds together

4. Sequence is a repetition technique that is repeated immediately but at a different
pitch. It is the repetition of a motif or melodic line, which repeats the melodic features in a
higher or lower pitch but still maintains the octave pattern of the melodic line go up or
down in order according to your creativity. Using this technique lengthens the lines of the
melody and moves the song forward without needing new material make the composition
connected and can develop the creativity of the composition's melodic and harmonious
lines to be more complex. This technique of using sequences is a technique commonly used
in classical music composition.

5. Polyphony is the playing of more than two melodies simultaneously. It might be
the main melody from two songs playing together. Or there is one main melody and another
melody is used as a counter Melody, or different melodies can be mixed and played
together. It is a creative technique that creates interesting harmonies and a variety of
melodic combinations.

6. Improvisation In music, no matter what type Improvisation is an immediate
demonstration of the instrument's solo ability. It shows the knowledge and abilities of the
performer. It also communicates the feelings, emotions, and thoughts of the performer at
that time to the audience. Each improvised performance will be different according to the
mood and creativity of the performer at that time too

The results of this creative work were found to be innovative composing technique
written for wind orchestra. Moreover the knowledge in both intergrated music theory and
harmony were applied. Whereby the sound classification bringing the rhythms of folk songs
to play an impressive role on each instrument in a wind orchestra. Understanding the tone,

chords, rhythms, and composing style and harmonies are needed for appreciation.
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Example 1  Rasa Sayang

Rasa Sayang

Malay Folk Song
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Example 2 Munnaeru Vaalibaa®

Munnaeru Vaalibaa

Tamil Folk Song
p-¢ e e e e e e 1
' ' e e i
— s
Example 3 Dayung Sampan (Tian Mi Mi)*
Dayung Sampan
(Tian M1 Mi) Malay Folk Song
N | | — 1 |
e e T
— . == i
.‘_

® Liu Thai Ker, Singalong! A Collection of Singapore Songs (Singapore: National Arts Council Publishing, 1997),
367.
* Liu Thai Ker, 164.



Atticle No. RO608 (16 Pages), ISSN 3027-7094 (Online) | sansaus33edm Uil 20 atfufl 1 unseu-fiquieu 2568
https://doi.org/10.59796/rmj.V20N1.2025.R0608 Rangsit Music Journal Vol.20 No.1 January-June 2025

Dayung Sampan (Tian Mi Mi) \Duwasiutunundnuniwamilewssnuad Ausseny
fe¥invasauIumiese Nngsedduluauiiun inuewasTIigre unaIUIuaniadImIzIeInIg
A =2 @ aa Yo = 9 1 a s o S a
W Fuduinnsiitinvesaunuiofeegluszimadaalsunlusins wuvinuesweunasilidy
° = YY) a = O B N A . N Yau & &
wuaihuesRedtuiunasentieuveay1idu TuiAeias s7gudd (Tian Mi Mi) FIdeiuinwasdl
[ o v A =2 a ) = o [ 1
JuwasdhAyivandisnnuvainaisluviunvesnasiuinuiaiunsadiuiwvadluiduniwng o
Tanazageeanlululseivanig o egnsunswane
Jinkli Nona \Juwasiutnu dsioilumasiiavlungyusuyigsdeuludnlis unmaaduy
P < = =29 a ] o o
LAL509517VBRANAITD Tut NATUAMNTUTNIUAMUNURAEANANNNVBNED LWIIuaIndl
FInTruazaulnigg Inenaunaudnsnavasniwlusanatasunadidimeiuunmasiiindes
AeAUNsERosesukaraynauy aslisluinatiiin1sindunassueInausn ANNY Lag
Ada o = v v o a2 a =
ANMUITINTIVRIYIELTTEY wazn1TTounashaziausunacil feiduussinanyigsdeuly

a a 1

daalustureu Tnalunsthdauunsiuimiumedniygawienuadinfuaznisiaiuaas

Example 4  Jinkli Nona

Jinkli Nona

Portuguese Malaccan Folk Song
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Example 5  Introduction of Rasa Sayang Melody
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Example 6  Melodic Variation
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Example 7

Example 7 Mixture of Diminished Chord Progression
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Abstract

Music examinations offered by internationally recognized institutions such as the
Associated Board of the Royal Schools of Music (ABRSM) and Trinity College London provide
individuals of all ages and backgrounds with the opportunity to assess their musical abilities
against a standardized benchmark. These British-based institutions have a long history of
conducting music examinations and serve more than 600,000 candidates worldwide each year
across a wide range of Western instruments.

The flute is a woodwind instrument widely popular among students and the general
public. However, previous research on standardized music examinations in Thailand has
primarily focused on the piano. Studies specifically examining flute examinations have been
relatively scarce. Furthermore, the researcher, with extensive experience teaching flute
at various educational levels, has observed that the pieces used in Grades 1-8 examinations
at both institutions can not only serve as assessment tools but also be valuable resources
for teaching from elementary to tertiary levels. Therefore, this research aims to disseminate
information and knowledge about the musical elements and flute techniques encountered
in these examination pieces for Grades 1-8 at both institutions.

This research has two objectives: 1) To study, analyze, and compare the musical
elements used in flute examination pieces from ABRSM and Trinity College London. 2) To studly,
analyze, and compare the flute techniques employed in flute examination pieces from ABRSM
and Trinity College London.

The scope of this research, in terms of content, is focused on the study and analysis
of musical elements and flute techniques related to classical music pieces which Sample
Selection are 1) ABRSM: Flute examination pieces from Grades 1 to 8, implemented from 2022
onwards, were selected from all three groups (A, B, and C). Three pieces were chosen from
each group for each grade, totaling 72 pieces. 2) Trinity College London: Flute examination
pieces from Grades 1 to 8, implemented from 2023 onwards, were selected from both groups
(A and B). Each grade contains 12 pieces, divided equally between groups A and B.

A total of 96 pieces were analyzed.
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This qualitative study examined relevant documents, including flute examination
syllabuses and music examination books from both the Associated Board of the Royal Schools
of Music (ABRSM) and Trinity College London. Additionally, the study incorporated information
from books, textbooks, research articles, and electronic media related to flute performance,
music examinations, and music theory. Data analysis was conducted using knowledge of music
theory and flute performance. Musical elements were categorized into two groups: 1) Musical
elements related to piece details, including tempo, time signature, dynamics, articulation, key
signature, and piece length; and 2) Musical elements related to flute technique, such as the
pitch range used in each examination grade and the length of breath marks.

The research process involved the following steps: 1) Collecting data from examination
syllabuses and music examination books, as well as other relevant sources. 2) Analyzing
examination pieces at each grade level. Both institutions divided the 8 grades into three levels:
elementary (Grades 1-3), intermediate (Grades 4-5), and advanced (Grades 6-8). The results
were presented descriptively, incorporating relevant literature on music examinations. Musical
elements were presented in tables, while flute techniques were explained briefly.

Overall, the study found that the examination pieces from both institutions presented
a wide range of musical elements and flute techniques. In terms of musical elements, a variety
of tempos (from very fast to very slow), time signatures (simple, compound, and complex),
and articulations (staccato, legato, accents, tenuto, etc.) were observed. Regarding flute
techniques, the pieces included various techniques such as playing in different registers,
tonguing, dynamics, vibrato, and advanced techniques like flutter tonguing. While there were
similarities and differences across the grade levels, Trinity College London examination pieces
exhibited a slightly wider range of techniques compared to ABRSM pieces, including pitch
bending and glissando, which were not found in ABRSM pieces.

Additionally, it was found that both institutions' examination pieces followed
a progression of musical elements that aligned with the flute repertoire database created by
the National Flute Association in 2009. The technical difficulty also increased with each grade
level, consistent with Harrow's Instructional Model and Pestalozzi's approach to music
education. Comparing the 10-level (A-H) difficulty rating in the NFA database, ABRSM and Trinity

College London Grades 1-8 corresponded to levels A-K. The findings of this research can be
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used as a reference for creating teaching materials for flute, from elementary to advanced

levels, as well as in research, textbooks, and further flute-related compilations.

Keywords: Flute / Flute Playing Technique / Music Examination
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Table 1 A Comparative Study of Musical Elements

Elements of Music

ABRSM

Trinity College London

Tempo

Allegro, Vivace, Allegretto,
Moderato, Andantino, Andante,

Largo, Assez Lent, Adagio,

Allegro, Allegretto, Moderato,
Andantino, Andante, Unhurried,

Lento, Largo, Langsam

and Rubato and Rubato
Time Signature
223 3 4 5 6 9 2 2 3 4 55 6
2}414 874’C’¢ 8) 87 87 27474747c)¢! 4’ 8) 87
and 182 8,182, and %%

Articulation

Staccatissimo, Staccato,
Mezzo-Staccato, Legato, Accent,
Marcato, Tenuto,

Fermata, and Flutter Tonguing

Staccatissimo, Staccato,
Mezzo-Staccato, Legato, Accent,
Marcato, Tenuto,

Fermata, and Flutter Tonguing

Key Signature

No more than 4 sharps

No more than 4 flats

No more than 4 sharps

No more than 5 flats

Length of the 30-233 bars 22-251 bars
Pieces
Elements of Music
(related to flute ABRSM Trinity College London

techniques)

Pitches Range

e
[[]HTT.

[
|||H!IF

Length of Breathing

Phrases

No more than 8 bars

No more than 10 bars
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Abstract

This research aims to study hand exercise compositions for Thai percussion instruments
and to compose the hand exercise "Tantipat” for Thai percussion instruments. The scope of
the study focuses exclusively on hand exercise compositions for Thai percussion instruments,
specifically: Pleng Saa-tu gaan, Pleng Chért, Pleng Ching mui (6ng chdn diieow, and Pleng Réuuang
td-yae. This led to the composition of "Tantipat," utilizing principles of musicology and
traditional Thai music composition techniques. The structure of the composition is defined in
the format of Pleng ching, adhering to the traditional framework and stylistic conventions of
Thai classical music. The rhythm is structured with a Song chan comprising 3 part and a Chan
dileow comprising 1 part.

This study employs a qualitative research methodology, with the research methods
including data collection and analysis, which ultimately led to the creation of academic work.
The researcher conducted an in-depth review of academic literature related to music theory,

the principles of Thai music composition, the analysis of musical characteristics, and the
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principles of adapting Thai musical ensembles. The data collected was organized according to
the research objectives, following the steps outlined below: 1) Inspiration for melody
composition: The researcher explored the relevant context by studying the melodies of the
Gong wong yai ensemble in the Pleng Saa-tu gaan, Pleng Chért, Pleng Ching mu (6ng chdn diieow,
and Pleng Réuuang ta-yae compositions. The goal was to compose music in the same direction
as the original piece, referencing the use of gong hand techniques according to the professional
standards of Thai classical music, particularly in relation to the playing of the Gong wong yai
ensemble. The composition must take into account the melody of the Gong wong vyai
ensemble for beginners, while allowing for further development into more advanced melodies
that require higher skill levels. 2) Defining the elements of music as follows: Melodic
characteristics, Form, scale, Special techniques in performance and Distinctive features of the
melody. This led to the composition of a Tuntipat song, with the researcher composing the
melody according to the principles of Thai musicology and the theory of Thai music
composition. 3) Defining the performance format: The performance format is based on the
melody of the Gong wong yai ensemble as the primary focus. Other percussion instruments
interpret the melody according to their own performance skills. The instruments used are the
Ranad Ek, Ranad Thum, Gong wong yai, and Gong wong lek. The performance can be conducted
both as solo practice and as an ensemble performance (For ensemble performances, use the
Khui Piang Or for the Piphat Mai Nuam ensemble and the Pii for the Piphat Mai Khaeng
ensemble.). Various rhythmic instruments can be incorporated as appropriate to help enhance
the texture and color of the melody.

The results of the study were as follows: 1) The hand exercise compositions consist of
four songs, namely: 1) Pleng Saa-tu gaan, which consists of 37 sentences of music notation in
Thai classical music. The study found three scales: Sol la Ti x Ra Mi x (The Nai scale), Ra Mi Fa
x La Ti x (The Glaang Haep scale), and Do Re Mi x Sol La x (The Nook scale). This piece follows
the ABBC / form, where the B section features a very long melody, consisting of 32 sentences
(Sentences 2 - 33) 2) Pleng Chért song chan and chan diieow, which consists of 91 sentences.
The study found three scales: Sol la Ti x Ra Mi x (The Nai scale), Ra Mi Fa x La Ti x (The Glaang
Haep scale), and Do Re Mi x Sol La x (The Nook scale). This piece follows the AB / CB / DB /
EB/FB/Gb/Hb/Ib/Jo/Kb/Lb/Mb/form. It features a repeated melody at the end of
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section B (The melody at the end of The Song chan section.) and section b (The melody at
the end of The chan diileow section). 3) Ching mu (6ng chdn diieow, which consists of 25
sentences. The study found three scales: Do Re Mi x Sol La x (The Nook scale), Fa Sol La x Do
Re x (The Low Piang Or scale) and Ti Do re x Fa Sol x (The High Piang scale). This piece follows
the A/ B / CDDEEFGHII / form. In part 1 and part 2, the melody is short, while section 3
features the longest melody. And 4) Pleng Réuuang ta-yae song chdn which consists of 74
sentences. It has a total length of 7 sections. The piece is divided into 7 part, consisting of 2
songs: Td-yae with 5 part and Long Ruea with 2 part. The study found two scales: Sol la Ti x
Ra Mi x (The Nai scale) and and Do Re Mi x Sol La x (The Nook scale). This piece follows the
ABBC / FG / HHIG / JJIG / KKLG / MN / OPQN / form. It features repeated melodies in several
sections and includes the " Ot phan" (This method is character by both instrumentation being
delivered once in a low register for repeat performance.).

The study found that all four songs focus on enhancing practical skills, namely:
movement, memory, improvise, Sa-bud, Sa-dor, division of hands and various tandems. The hand
exercises in the compositions are as follows: The hand exercises in 1) Pleng Saa-tu gaan and
2) Pleng Chért require the performer to focus closely and maintain precision in playing the
music, as the melody is repeated in several sections. These two songs still require practice in
interpreting the melodies of various percussion instruments to achieve fluency and proficiency.
The hand exercises in 3) Pleng Ching mu (6ng chdn diieow as it is a Pleng Ching song without a
rhythmic of drum. It is suitable for hand exercises to practice agility and is performed using a fast-
paced melody for training purposes. The melody in part 1 and 2 is relatively short, but in part 3,
it is the longest part of the piece. This may cause those who have not practiced hand exercises
thoroughly to strugsle, as they may not have enough stamina to complete part 3. The hand
exercises in 4) Pleng Réuuang ta-yae, which requires musicians to exert significantly more force
than in the Pleng Ching mu (6ng due to its length of 7 part. It requires endurance and techniques
for interpreting the melody with as little repetition as possible, or ideally no repetition at all, in
order to achieve fluency in melody interpretation.

The composition of the hand exercise "Tantipat" is based on the melody of the original
song and is composed in an automatic style. The hand division for the Gong wong yai follows the

standard hand division guidelines in Thai music and the evaluation criteria. Creative in Pleng ching
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style. The song isseparate for song chan 3 part and chan diieow 1 part. Uses 4 scales: Low Piang
O, Nai, Nook and Glaang Haep. To increase skills: movement, memory, improvise, Sa-bud, Sa-dor,
division of hands and various tandems. The composition of the melody is in accordance with the
principles of Montri Tramoth, Pichit Chaisaree and Busakorn Samrongthong. The method of
composing Thai music emphasizes creativity and originality in the process. The researcher used
the findings from the four songs as inspiration for composing the melody. In the composition, the
researcher incorporated the identity of the original four songs to create the structure of the
"Tantipat" song. The structure of the song follows the format of a Ching song with a song chan
rhythm, divided into 3 part, and a chan diieow rhythm, divided into 1 part. There are a total of 52
sentences of music notation in Thai classical music. The structure of the three sections of the
song was inspired by Pleng Ching mu long. The melody with a Song chan rhythm in part 1 was
inspired by Pleng Saa-tu gaan. part 2 was inspired by Pleng Ching mu (6ng chdn diieow and Pleng
Réuuang td-yae. part 3 was inspired by Pleng Réuuang td-yae, and the melody with a Chan diieow
rhythm was inspired by the use of the gong hand technique from the original four songs, which

are: Sa-bud, Sa-dor, division of hands and various tandems.

Keywords: Music for Hands Exercise / Tantipat / Composition
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' Royal Academy, “Dictionary, Royal Institute Edition,” accessed December 5, 2023, https://dictionary.orst.
go.th/. (in Thai)
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? Montri Tramote, Turiyasarn: Royal Cremation Ceremony of Montri Tramote (Bangkok: Kasikornbank, 1995),
43, (in Thai)
3 Pichit Chaisaree, Composing Thai Music (Bangkok: Chulalongkorn University Press, 2013), 6. (in Thai)
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% Pichit Chaisaree, 2-4. (in Thai)
> Pichit Chaisaree, 2-4. (in Thai)
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Table 1 Inspiration of Music Composition for Hands Exercise “Tantipat”

Part 1 Melody details

1. Variety range of scales; Nai, Nook and Glaang Haep
Part 1 (Song Chan) 2. Repeating theme; Form: ABCB
3. Pitch change: Descending pitch and Ascending pitch

1. Variety range of pitch; Nook and Low Piang Or pitch range
Part 2 (Song Chan)
2. Form: DC

1. Variety range of scales; Nook and Low Piang Or pitch range

2. Repeating theme (Ot phan: This method is character by both
Part 3 (Song Chan) instrumentation being delivered once in a low register for repeat
performance.)

3. Form: C’EC

1. Variety range of scales; Nai and Nook pitch range
Part 1 (Chan Dieow) 2. Pitch change: Descending pitch and Ascending pitch
3. Form: FFGHH

¢ Montri Tramote, 43. (in Thai)

" Pichit Chaisaree, 6. (in Thai)

® Bussakorn Binson, “Rapport of Thailand-Norway” (Research Report, Chulalongkorn University, 2004), 1. (in
Thai)
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Example 1  Melody Start of Pleng Saa-tu gaan
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Example 2  Melody Start of Pleng Tantipat
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° Office of Higher Education Standards Office of the University Permanent Secretary, Thai Music Standards
and Evaluation Criteria (Bangkok: Paam Pim Limited Partnership, 2011), 119. (in Thai)
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Example 3  The Ending Melody of Pleng Saa-tu gaan

Example 4  The Ending Melody part 1 of Pleng Tantipat

3

Example 5 85U18n15uUH0U099U0sH0g18AIIUDY 9 H9U1AYIUDY anas

Hodefinued avay waslounvinues anes
Example 5  Dtee Bproi in Music Composition for Hands Exercise “Tantipat”

LH.  RH. L.H. R.H.
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Remark: L.H.

Left Hand

R.H. = Right Hand
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Example 6 Melody C is the Repeated Melody at the End of Part 1 and Part 2
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Example 7 Melody C’ is the Beginning Melody of Part 3 (Ot Phun of Melody C)
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Example 8  Yohn Melody
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Example 9  Arrange Sounds Up and Down

R.H. LH.  RH. L.H. RH.  LH.
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Figure 1 QR Code for Titanpat Sheet Music
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Abstract

This study was a qualitative research with the purposes of: 1) studying the social life
and music culture of the Lahu ethnic group in Mae Na Sub-district, Chiang Dao District, Chiang
Mai Province, and 2) transcribing traditional music into music notation for the publication of
the ethnic group’s music.

The research methodology involved various data collection techniques, including
interviews, observations, note-taking, and audio recordings. The study focused on the Lahu
ethnic group residing in Mae Na Sub-district, Chiang Dao District, Chiang Mai Province. The
sample population consisted of local figures such as the village headmen, local scholars, and
Lahu music experts from the area. The primary informants were divided into three main
groups: 1) Local community leaders, including village headmen and Lahu scholars from the
Mae Na Sub-district; 2) Lahu musicians from the Mae Na Sub-district; and 3) Academics with
expertise in folk music, including three lecturers from the Department of Western Music,
Chiang Mai Rajabhat University. The research was conducted over the period from October
2020 to September 2021.

The study's findings revealed that the Lahu Vi, also known as the Red Lahu, ethnic
group primarily resides in "Ban Pa Lo," which is a part of Mae-Mae Village. Most of the Lahu
people in this region practice Buddhism, and ghost worship is not a part of their religious
practices. It is also uncommon for the Lahu people to wear traditional tribal costumes. The
primary occupation of the Lahu community is agriculture, with many residents cultivating tea
and coffee. In addition, many households operate homestays, providing accommodation
services to visitors. Regarding traditional customs, only two major ceremonies are still actively
practiced among the Lahu people in this area. The first is the "Kin Wor" ceremony, a New Year

celebration that lasts seven days. The specific dates for the ceremony depend on the
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readiness of the community to carry out the preparations. The festivities include the Ja Kue
dance, which takes place in the early evening and reflects the diversity of the community's
livelihoods. This dance serves as a form of entertainment and a celebration of the village’s
agricultural successes. The second important tradition is the new rice-eating ceremony, which
is held annually between September and October. This ceremony is a way for the Lahu people
to worship the gods and ask for permission to consume the remaining rice and other
agricultural products. Additionally, it marks the preparation of the land for planting the next
rice crop.

One of the key musical instruments in Lahu culture is the "Nor," a traditional woodwind
instrument made from a gourd shaped like a tusk, with five bamboo pipes attached. The
“Nor” produces five notes, corresponding to the musical pitches C, D, E, F, and G. The
instrument uses free reeds, which generate sound when air is either blown or sucked through
them. Each of the five pipes is equipped with a reed, and the thickness of the reeds varies
across the pipes. Playing the 'Nor' requires mastering two key techniques. First, proper grip and
finger placement are crucial for producing the correct sound. The left hand controls the pipe's
holes with the thumb, index, and ring fingers, while the middle and little fingers help support
the pipe. The right hand supports the instrument and controls the pipe with similar precision,
with the thumb and middle fingers working together, while the index, ring, and little fingers
support the gourd. To enhance the melody, the right thumb flicks or slaps the end of the
pipe to create a subtle vibrato. Second, wind control is vital for maintaining a continuous
melody. The performer must skillfully blow and suck air through the reeds, adjusting both the
duration and intensity of the airflow to produce varying musical effects. In the village of Ban
Pa Lo, there is currently only one individual capable of playing the "Nor." The primary melodies
performed on the "Nor" are the Nee Ma Ha Wae and the Ja Kue. The Ja Kue is typically played
after the "Kin Wor" ritual as part of the New Year celebrations. An analysis of the Nee Ma Ha
Wae melody reveals that it follows a monologue format, with one central theme repeated
throughout the piece.

Culture, traditions, rituals, and beliefs are dynamic, and constantly evolving in response
to environmental and external factors. In the past, the Lahu people primarily relied on nature

for their livelihood, engaging in agriculture and using natural materials to build their homes.
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Over time, they transitioned to other occupations, such as operating homestays, and made
their houses more stable. Additionally, their clothing has evolved to resemble that of lowland
people, which can be seen as borrowing or adapting elements from neighboring cultures.
Introducing technological advancements and modernity into the area has further influenced
this adaptation to the changing environment. To adjust to this "contemporary culture," it is
important to balance preserving the original culture and incorporating external cultural
influences. Despite regional differences in culture and tradition, the Lahu people continue to
maintain their core rituals. Furthermore, the songs performed in various ceremonies remain
similar, reflecting the beliefs that have been passed down through generations. Therefore,
transcribing Lahu folk songs into international musical notation serves as a way to keep these
traditions from disappearing and to connect the cultures and traditions of the Lahu people

across different regions.

Keywords: Music / Ethnic Group / Lahu
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? Somsak Kongsatan (Village Headman of Mae-Mae), interview by Idsaragon Punwan, April 8, 2021. (in Thai)
% Kanor Jajo (Village Headman of Ban Pa Lo), interview by Idsaragon Punwan, May 3, 2021. (in Thai)

5 Yapah Nase (Senior of Ban Pa Lo), interview by Idsaragon Punwan, May 3, 2021. (in Thai)

¢ Sakda Arwah (Musician of Ban Pa Lo), interview by Idsaragon Punwan, May 17, 2021. (in Thai)



NIAIAUATTEN U 20 aTUP 1 unsAu-guiey 2568

Rangsit Music Journal Vol.20 No.1 January-June 2025

nsussiasumnatluisang o uiludagiu “vuie” WWuesesnunsvsznouyszmdiiuie tneviues

INAIENAD YU NAI9ZAF NS ULAWLIBLASAAUNE WD wavyinuaL WAl uUssianialy

Figure 1  Characteristic of “Nor” Instrument
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Figure 2  Resonator of “Nor” Made from the Gourd in Tusk Shape

DT, N B DGEERRTY LN, AV LY
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nodeavaanue (V) ¥annldlifey d91uiunanun 5 Mietdea 59499 5 Nedaleiuwan
goadnAuEILAT farleddulss @nil, ASY) Meldusveamiaiidnwalzau Figure 3 (a) wazdluun

AU Figure 3 (b)

Figure 3  Part of “Nor” Instrument (a) gourd with five bamboo tubes and (b) length and

diameter of tubes

“Nor” part Length (cm)
Tube 1 48
Tube 2 48
Tube 3 35
Tube 4 32
Tube 5 26.5

Diameter of tube 1.5

Gourd (Resonator) 28

(@) (b)
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Figure 4 Characteristics of Nor’s Bamboo Tubes (a) hole for placing reed and (b) Nor’s reed
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Example 1  Harmonic Series of “Nor”
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AUATNUBLLENINUN Figure 5

Figure 5 “Nor” Playing Posture (by Sakda Arwah)
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[

flotheduiienvielseromielaluegned IngldtdiuwidieUngvewiosunds 4:9Un

svie dananliuseaeevialdes Tiunegvie wazilineslduszrasviaids (Figure 6 (a)-(c))

Figure 6  Finger Positions for Playing “Nor” (a) placing the left thumb on the top hole (b)
placing the left index finger on the left hole and (c) placing the right ring finger on

the right hole.

(b) (©)

= ° v I a = L o = P ! L Aa v
1BYIMMINUINUTLABINUDDNNIINU IQEJU'JW'JLLNNEJFI@&L@‘VIEI aﬁuu’)‘ﬁi‘ﬁﬂigﬂa\‘i

e dinandlingvie daunsazilinesldussaesdnei (Figure 7 (a)-(b))

Figure 7 Right Finger Positions for Playing “Nor” (a) placing the right thumb on the hole and
(b) placing the right middle finger on the right hole closed.

(@ (b)
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Example 2 The Nee Ma Ha Wae Melody (Arranged and Played by Sakda Arwah)
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Example 3  Rhythm of the Nee Ma Ha Wae
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Example 4  Interval of the Nee Ma Ha Wae

Major 3" Horizon

Major 3™ and Perfect 5%

Perfect 8 L
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CCBIFE|TrrT err v T T 7
! ’ NN . | j| 2
T trr rrrr rrr 7 I

t i

Bass C Major Chord
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aa199% (Rhythmic Pattern) dsmaziuualailea (Slow Soul)
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" Thanya Promburom and Wisuttorn Jitaree, “Studying the Feasibility of Developing Local Handicrafts and
Marketing in the Royal Project Area: A Case Study of Lahu Ethnic Woven Fabric” (Research Report, Chiang
Mai University, 2007), 28. (in Thai)
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® Taptim Pengmol, “The Black Lahu Cultural Inheritance Process Children and Youth in Ban Ja Bo Commu-
nity Based Tourism Area Pang Mapha District, Mae Hong Son Province” (Research Report, Chiang Mai
Rajabhat University, 2021), 38-40, http://cmruir.cmru.ac.th/handle/123456789/2252.

° Manat Suwan, and others, “Strategies of Conservative and Inheritable Local Culture in Chiang Mai Province

and Mae Hong Son Province,” Ganesha Journal 18, 2 (2022): 157. (in Thai)
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' Chuchart Intaphog, “The Musical Culture of the Race of Lahu Tribe People at Som Poi Village, Tambon
Dann Mae La-Mao, Amphur Mae Sod, Tak Province” (MA Thesis, Srinakharinwirot University 2007), 96. (in
Thai)
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