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Abstract

 This study is a descriptive research examining the sacred symbols in terms of form and 
meaning shown on the antiques that have been found from the Dvaravati to Rattanakosin period. 
Purposive sampling is applied to select sources from the published photos. The scope of research 
embraces changing patterns of symbols and their variations that have been transformed over time.
A sacred symbol can be defined as the symbol representing ‘blessing’ or ‘prosperity’. 
In Thailand, anointed sheets engraved with sacred symbols have been existed since Dvaravati 
period. Assumably, these sacred symbols were influenced by the Indian arts as evidenced by 
the picture of an elephant which was considered as one of Indian sacred symbols. These sacred 
elephant symbols are still used in Brahmin religion. The sacred symbols can be categorized into 
two types: fertility symbols (e.g. lotus, fish, and pot) and monarchy symbols (e.g. tiered umbrella, 
ankusha or elephant goad, and shanka or conch). However, when comparing Dvaravati’s with the 
present-day sacred symbols, some differences can be detected. For example, a one-tier umbrella 
was transformed into many-tier umbrella, or a sacred symbol of two fish once existed in Dvaravati 
period is no longer used in the royal ceremony nowadays.
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