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Abstract

Street art once stood in an ambiguous position, as creating art or destroying public
properties, because it was created on building walls, fences, poles, and public spaces. However, at
present the status of street art has been changed since it has been used as part of the creative
economy for commercial purposes in various industries including fashion, music, and product
design. Tourism is another arena beneficial from unique characteristics of street art that uses visual
communication as it was easily understood even though it is cross-cultural and cross-language
communication. Art space located along the roads helps to improve and beautify community
landscape. Ease of sharing photos of street arts through social media by individuals further
promotes tourism. Objectives of this article are to present how street art appears in tourism areas
in major cities of the world as well as potentiality and feasibility to apply street art as a tool to

make Thailand’s tourism more attractive.
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