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ABSTRACT

The study of Paul Hindemith's Sonata for Tuba and Piano is part of the
researcher's completion of a master's degree. This piece is significant to the tuba repertoire as it
is the first sonata ever composed for the instrument, presenting high levels of technical difficulty
and performance challenges. The study aims to analyze and interpret the composition as a
foundation for the researcher's master’s thesis in tuba solo performance. The analysis
encompasses the composer’s biography, the historical context of the piece, and its technical
performance aspects. The research process involved gathering academic sources, analyzing the
musical structure and techniques, devising practice methods, and selecting exercises tailored to
specific challenges. The findings are presented with conclusions and recommendations to aid
performers. The study emphasizes the importance of accurate execution of wide intervals,
adherence to articulation markings, and precision in ornamentation. The researcher advises
readers to carefully interpret and follow the musical instructions to achieve a high-standard

performance.
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#i11: From Sonata for Tuba and Piano (p. 2), by Hindemith, P. 1957,
Schott Musik International. Mainz.
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#37: From Complete Method for Tuba (p. 29), by Arban, J. B., 2000, Encore Music Publishers.
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7131: From Sonata for Tuba and Piano (p. 4-5), by Hindemith, P. 1957, Schott Musik International.

Mainz.
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931: From Advanced Studies for Bb Bass (p. 2), by Tyrell, H. W., 1948, Hawkes & Son, London.
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#i111: From Sonata for Tuba and Piano (p. 6), by Hindemith, P. 1957,
Schott Musik International. Mainz.
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71311: From Melodious Etudes for Trombone (p. 11), by Rochut, J., 1928, Carl Fischer Inc., New
York.
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fia: From Sonata for Tuba and Piano (p. 7), by Hindemith, P. 1957,
Schott Musik International. Mainz.
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